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SHAPE OF MUSIC BIZ TO COME 








For Capital Gains Gotta Be an Oil Well, WRATHE A MILLS Paramount Needs Another DeMille 
To Compete In Blockbuster Era 


Francis The Mule Gets No Sympathy 


,* 





Washington, April 21. 

U. S. Supreme Court won't listen 
to Francis, The Talking Mule who 
wanted to be a capital asset too. 
It rejected Monday (20) an appeal 
by her creator, David Stern III, 
who was battling: an internal reve- 
nue ruling that France was a lit- 
erary composition and therefore | 
not a capitl sset. 

Stern sold the motion picture | 
rights to his book about the talking | 
army mule in 1947 to Universal 
Pictures. In 1950, Universal bought 
for $50,000 plus a cut of the pro- 
ceeds the character Francis who 
went on to star in six subsequent 
films. 

On the latter transaction, Stern 
tried to claim a capital gain, argu- 
ing that Francis, in this case, was 
an “intellectual concepiion” rather 
than a literary work. Books, songs 


> 


Saudek Seeking 





and other copyrightable material 
can't be regarded as capital assets 


under the tax code. 


The Supreme Court, by refusing | 
to hear the case, in effect upheld | 
lower courts which ruled against | 
Stern 





}though “Omnibus” 


Any Questions? 
Cincinnati, April 21. 
The top hit of Cincinnati's 
Rainey Family radio program 
is “We Need A Whole Lot 
More of Jesus And A whole 
Lot Less Of Rock And Roll.” 











Ingrid Bergman 


For ‘Karenina’ 


When Robert Saudek negotiated | 
his pact with NBC-TV for this Sea- | 
son's pickup of the Sunday after- 
noon “Omnibus” series it provided 
that Saudek would do four specials | 
for the network. None of these | 
|has been delivered as yet and al-| 
terminates its 


jrun mid-May after one more show, 
| the specials are being held in abey- 


‘SHAGGY DOG MAY BE 
TOP DISNEY GROSSER 


Irving Ludwig, president of 
Buena Vista Film Distribution 
(Walt Disney's releasing outfit), 


authors the statement that the pro- 
ducer's current “Shaggy Dog” 
very well take in the biggest gross 


in the company’s history. This 
would mean topping such robust 
entries as “Snow White and the 
Seven Dwarfs” and “20,000 
Leagues Under the Sea.” 

Whether Ludwig’s observation 
proves fully accurate or not, the 
fact remains that “Shaggy” is one 
of the top money-makers on the 
market today. Report from Min- 


neapolis in last week’s Variety, for 
example, had it that Disney's pic- 
ture was outgrossing Warners’ 
“Auntie Mame.” 


Every film company has its box- 


}ance for 


may | 





office champions, of course. Mak- 
ing the Disney canine tale parti- 
cularly remarkable, is the nature 


of the picture itself and the fact 
that it comes, in effect, as a follow- 
up to last year’s “Old Yeller.” 
“Yeller” was a yarn about a 
range dog that protects a Texas 
frontier family from all sorts of 
wilderness dangers. Crisis was 
mounted upon crisis as Yeller 
fought off a big bear, a wolf, pack 
of wild hogs, etc. There were no | 
unusually big marquee names, the 
cast being led by Dorothy McGuire | 
and Fess Parker. Critics on the 
consumer press were not particu- 
larly impressed. “Old Yeller” | 
grossed in the area of $5,500,000 in | 
domestic distribution rentals. It | 
was a blockbuster, and thus quite a/| 


(Continued on page 86) 





Performing 


ropolitan Opera House for the past | 


i the present Carnegie Hall, 


next season. | 
If Saudek has his way, one of 


|these specials, a two-parter done | 


on successive nights. would star 
Ingrid Bergman in “Anna Kare- 
nina.” During her visit in N. Y. 
last week, Saudek approached Miss 
Bergman on the possibility of her 
starring in the vehicle and al- 
though she expressed deep interest, 
nothing definite has been resolved 
as yet. Her U. S. agents will carry 
the ball for her in further nego- 
tiations. | 

If permissible, 





Saudek would 


like to film the show in Russia and | dently spent by the rest of the stressed, 


(Continued | on on page 56) i 


| Wrather’s Independent Television 


catalogs. 


orTS PATTERN 


Jack Wrather’s buyout of Mills 
Music is seen as the shape of 
things to come in the music biz | 
where the major users of music 
will be in control of the copy- 
rights. Wrather’s big move into 
the music biz coincides with the 
plans of Music Corp. of America 
and Desilu’ Productions, both 
major tv production entities as is 
Corp., to buy up available music 

The key to the tv producers’ yen 
for music companies lies in the 
performance payoff via the Amer- 
ican Society of Composers, Au- 
thors & Publishers. If Mills Music | 
earns $500,000 yearly from ASCAP 
currently, its ASCAP earnings = 
be doubled and maybe trebled 
lin a relatively short time va| 
heavy plugging on video, via use as 
theme, cue and background mu- 
|sic. Under ASCAP’s payoff, estab- 
lished tunes used as themes get 

(Continued on page 69) 


Brewers Tab In 
TV—$46,000,000 


Brewers in the U. S. spent $46,- 
| 000,000 in spot and network video 
last year—6°> more than in 1957. 
This was reported by the Televi- 
sion Bureau of Advertising. 

Twenty-five beer-makers spent 
collectively $16,200,000 of the total 
in tv programming, $16,800,000 in 
the purchase of tv spot announce- | 





ID's. The other $5,800,000 was evi- 


_{ country’ s brewer: ers. 





How Green Is My Sieaeiist 
Hal Block claims he over- 
heard it in a supermarket: 
“Give me some Idaho pota- 
toes, some Florida grapefruit 
and Tennessee Williams.” 








H'wood Tops State 
Dept.in Selling U'S. 


Abroad, Sez Indie 


Hollywood, April 21. 
The American’ entertainment 
world—particularly motion pic- 
tures and music—is doing a better 
job indirectly in selling democracy 


j}and America to European nations 


than the U.S. State Dept. is accom- 
plishing directly. 
This is the opinion formed by 


| indie producer Herman Cohen, just 


returned from eight months abroad, 
and based upon talks with many 
theatre exhibs in every country 
west of the Iron Curtain and per- 
sonal observation of the people 
themselves in the various countries 
he visited. Cohen produced two 
films in England, “Horrors of the 
Black Museum” and “The Headless 
Ghost,” both for American Inter- 
national release, then did consid- 
erable travelling to learn audience 
tastes and reaction of exhibs to 
American films. 

“I was greatly disturbed by the 


|ments and $7,200,000 in 10-second | poor job the Information Service 


of State is doing in Europe,” he 
“but finely impressed by 
(Con ontinued on page 86) 








Kolodin Hits Lineube Center ‘Secrecy : 
foresees Less, Not More, cilities 


Striking at the take-it-or-leave-it 
secrecy concerning the about-to- 
break-ground Lincoln Center of 
Arts in Manhattan, 
music critic Irving Kolodin in the | 
current issue of Saturday Review 
asks out loud whether the New 
York public is to be saddled for the 
next 75 years with just such “built- | 
in” structural and facilities de- 
ficiencies as have marred the Met- 








75 years. 

Kolodin articulates en uneasi-| 
|mess that has been growing in re- | 
cent months, fed by a policy of 
“sketchy” information only. He de- 
plores the reduced seating for the 
new Philharmonic, 2,400, against 
2,760 


seats, saying “it seems perverse 
to start out by diminishing the or- 
chestra’s public per concert rather 
than enlarging it.” 
(Not mentioned 
music critic. in 
warning piece is “inflation.” 
That may be the main villain 
in turning growing into con- 
tracting pains since money 
buys less and less in the pre- 
vailing economy—Ed.) 
Under today’s inflation each 
year’s delay in erecting build- 
ings adds 7% to the cost. 


But Kolodin does hint that mo- 
tives of monopoly in the arts are 
operating, alongside the inflation, 
to freeze narrow concepts which 
may handicap the city into the 


by the 
his charge- 


| not have lofts. 


2,000's. He deplores the proposed 
demolition of the old Met, still a 
fine house in many respects for 
ballet and concert attractions re- 
quiring scenery since the new con- 
cert hall at Lincoln Square will 
Kolodin hints this 
is to protect the Met from 
“staged” music events during its 
season, although the Met disclaims 
such responsibility on purpose. 
Recalling the notorious instance 


lat the turn of the century when 


just such elite as now plan Lincoln 
Square in secrecy perpetuated the 
costly fiasce of the New, later the 
Century Theatre on Central Park 
West, Kolodin sees the Met Opera 


blindly devoted to a U-shaped au- 
ditorium, with the sight-lines prob- 
(Continued on page 83) 


By GENE ARNEEL 


Y. Frank Freeman, Paramount 
studio v.p., is in New York this 
week for what are described as sig- 
nificant conferences anent future 
product. Concurrent with his visit 
at the homeoffice are reports heard 
both in the trade and the Wall 
Street area concerning the need 
for new and important policy deci- 
sions 

Par presently is well heeled with 
features, both in terms of quantity 
and, based on cast and credits, 
quality. Hopes particularly are 
pinned on “Last Train from Gun 
Hill,” Hal Wallis western which 
has Kirk Douglas and Anthony 
Quinn heading the cast. This is 
completed and awaiting release. 
There are others which show 
promise. 

Nonetheless, and this is the rub, 
there’s a growing feeling that Par 
is losing ground in industry stand- 
ing because of what appears an ab- 
sence of prestige-blockbuster com- 
binations Warners currently is 
again riding high with important 
properties. Columbia is reaching 
out for big merchandise as never 
before in its history, bidding for 
the top values just the way United 
Artists has been doing. UA con- 
tinues to do ditto. Universal shows 
a new willingness to join the trend 
for blue-chip values. Metro, no 
longer dormant, is there, too. 

Par is not idle, of course, but al- 

Con tinued on ‘page 86) 


HELEN HAYES HAS OWN 
SLANT ON KIM STANLEY 


New York. 

Editor, VARIETY 

In the recent lull in the battle 
of statements that has been blust- 
ing out of the Helen Hayes Theatre 
in the past weeks (such a pretty 
theatre to be a battle site!) I 
have been making my way, belated- 
ly, through the smouldering 
quotes. I find that I have been in 
the thick of it, represented by the 
salvos from “intimate friends” in 


whom I have “confided’’—it says 
here. 
Well, those “confidences” made 


pretty lively and imaginative read- 
ing—till I added them all up and 
recognized the damage they might 
inflict on an actress whom I ad- 
mire tremendously. I am not in- 
terested in commenting on Kim 
Stanley's backstage actions—and 
the newspaper readers shouldn't 
be encouraged to be interested in 
hearing about them. 

The only thing that matters 
about an actress is what she does 
onstage. And I want it understood 
here and now, since my supposed 
thoughts on the subject have been 
given such importance, that I had 
some of the happiest and most 
glowing moments of a long career 

(Continued on page 79) 
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Saul David on ‘Happy Marriage’ 
Of Feature Films and Paperbacks 


By KAY CAMPBELL 
Hollywood, April 21 
The 
Hollywood productions tie-ins wl 
increase as time goes by, Saul 
David, editorial director of Bantam 
Books, predicted last week. The 


upsurge in boxoffice stimulated by 


paperback promotions is gaining 
widespread recognition in the film 
industry and conversely, Bantam 
sales have increased about eight 
million annually since the incep- 


| 


tion of the tie-in policy five years | 


ago 
“Today, the stery is more mean- 
ingful than it was a decade ago, 


and we have had the good fortune 


to find our own taste in stories 
parallels closely that of mov-e- 
makers. ‘Warlock,’ for example, 


was purchased coincidentally with 
the sale to 20th-Fox.” 
he noted, 
crease the sale of new 
reactivate eld titles. 

“We have an enormous backlist 
representing ten years in the pub- 
lishing business,” he said, “and a 
reissue of a has-been following re- 
lease of a film always results in a 
sales boom. Bob Wilder's ‘Written 
on the Wind,’ for example, sold 
another half-million copies after 
the Zugsmith picture.” 

Fiction Ratios 

David, an ex-portrait painter, 
claims that he drifted into the pub- 
lishing business. His first job was 
that of editor of westerns. And if 
westerns are shot, we haven't no- 
ticed it,” he asserted. “We are 
increasing our list of these next 
year. However, we are cutting 
down on our mystery list, because 
we felt that we were top heavy in 
this field. And we have a-deliber- 

Continued on page 84) 


not only in- 
books, but 


Tie-ins 





Teenagers’ Dream-Deejay 
(Columbia’s Dick Clark) 
Gets ‘Harrison High’ Book 


Columbia beat out United Artists 
in the bidding for “Harrison High,” 
the novel by John Farris. The 
price is believed to be in the 
neighborhood of $100,000 plus a 
small percentage of the profits 
from the film. The property was 
acquired for teenage idol Dick 
Clark, whose Drexel Productions 
will make the film as part of its 
two-picture deal with the company. 

Clark’s firm also has a similar 
deal with UA, which also sought 
the book, published by Rinehart 
& Co., as a vehicle for Clark. Scott 
Meredits literary agency repre- 
sented Farris. 

Initially film rights were held by 
an indie company known as 
Frontenac Films, which apparently 
relinquished the rights. The orig- 
inal deal called for a basic payment 
of $60,000 if the book did not 
make the New York Times best- 
seller list. A sliding scale, based 
on the number of weeks ‘the book 
appeared on the bestseller list, 


} factors, 





+ 
volume of paperback and Montgomery Clift Cops 


French Crystal Star 
Paris, April 21. 

The Academie Du Cinema, com- 
posed of French film critics and 
pic personages, handed out its 
Crystal Star Awards for 1958 this 
week. Yanks only took one star 
Montgomery Clift was adjudged 
the best foreign male thespian for 
his performance in 
Lions” (20th). 

Best foreign film nod went to 
Ingmar Bergman’s Swedish entry 
“The Seventh Seal,” and _ top 
French film was Jean Meyer's “Le 
Bourgeois Gentilhomme,” made by 
the Comedie-Francaise. It got the 


prize for its originality in filmed , 


theatre work. Top foreign actress 


prize went to Soviet Tatiana Sam- 


oilova for “Flying Cranes.” 


Kaye's MCA Shift 


Points Up Anew 
Star-Agency Ties 


The shift of Danny Kaye: from 
the William Morris Agency to 
Music Corp. of America, after an 
association of about 20 years, is fo- 
cusing attention on an accelerated 
movement from one talentn office 
to another. Changing economic 
patterns, the ever present problem 
of taxes, plus the human relation 
have cued a tremendous 
amount of movement of headliners 
from one talent office to another. 

Within the past couple of weeks, 
MCA has made several important 
acquisitions in addition to Kaye. It 
has gotten Rita Hayworth (also 
from Morris), Sophia Loren and 
Gina Lollobrigida, latter for one 





project. On the other hand. the 
Morris office has taken Eddie 
Fisher and Robert Wagner, both 


MCA, and that agency also lost 
Theresa Brewer to General Artists 
Corp. 

This is in addition to the normal 
amount of movement in which one 
nitery performer, or a writer or 


| 


“The Young | 


any category of earners far from | 
the top brackets, go to other offices | 
for a change of luck, or perhaps, | 
the new office has some plan to ad- | 


vance their careers. 

The Kaye shift is probably the 
most puzzling. Originally brought 
into the office about two decades 
ago by Ruth Morris, daughter of 
the agency’s founder after she 
gandered him at Camp Tamiment, 
Pa., he rose to the top. The crisis 


was presumably brought on by fail- | 


ure of his last two films to hit pre- 
vious levels. 
There was one theory within the 

















brought the peak price up to $150,- agency that Kaye should allow 
000 plus 5°% of the profits. ‘ (Continued on page 72) 
——— - 
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GALLICO BOOK AS PLAY 


Mrs. ‘Arris’ Set For Broadway, 
Then Screen 

Gallico’s best-selling short 

Mrs, ‘Arris Goes to Paris” 

produced as a Broadway 


Paul 
novel 


will be 


play before hitting the screen. Ray | 


Stark, who last week bought legit 
and film rights in association with 
Eliot Hyman, will co-produce prop- 


erty on Broadway with Kermit 
Bloomgarden 

Howard Dietz and Arthur 
Schwartz have been signed to 


write music and lyrics, and pitch 
is being made to Helen Hayes to 
star. While Stark and Hyman have 
split their former partnership in 
Seven Arts they still will continue 
to buy properties together and may 
co-produce “Paris” later for the 
screen. 


Bob Montgomery's 
Hollywood Return 


] 21 


that 


llyv ood, Apri 
Robert 


the Cl itive 


Montgomery states 
freedom” of the 
film } him to 
renounce television. Actor-producer 
was on NBC in 
John Gibbs-owned *Rob- 
ert Montgomery Presents,” which 
was dropped about two years ago 
by Johnson Wax 

Mont 
and direct 


the: is cued 


years the 


package 


Tomer’ here to 
The Halsey Story” in 
association ith James Cagney, 
ays he has no intention of going 
back to tv, and in proof, has closed 
a further deal with Cagney to make 
three more pix during the next 
four vears 
I know 
word, 


produce 


is 


“but 


‘creative’ 
he declares, 


a dirty 


ing of features and I prefer it 
You only have to please the audi- 
ences and don’t have to reckon 
with the artificial barriers erected 
by sponsors, ad agencies and net- 


works. Mind you, I don’t say that 
they’re wrong; I just say that 
they're there.” 

Montgomery, who will produce 


upcoming trio, may act in one or 
more of them, first time in many 
years, he would have been seen in 
a feature. Cagney. he states, may 
appear in all or none of them. 


CARRILLO: FILMS OUGHTA 
CREDIT CALIFORNIA 


Sacramento, April 21. 
Now the California Park Com- 
mission wants to get into the act. 
State Park Commissioner (and 
actor) Leo Carrillo proposed, and 
the commission approved, a motion 
at its meeting last Friday (17) that 
film makers be required to give 
credit to the commission if a film 
happens to be shot in a State park. 
“Hollywood will get away with 
anything it can,” said Carrillo. 





|“We're being pushed around. The 


whole world should know when a | 
film is made in a California State 


park.” 

No action was taken on a second 
Carrillo motion that all feature 
and tv films be screened for suit- 
ability. “We don’t want the dig- 


|nity of this body contaminated by 


indiscriminate connections.” 
the actor — commissioner in 
fense of this motion. 

The commission has to okay film 
companies’ use of State parks and 
all this discussion came after ap- 
proval of use of Leo Carrillo Park, 
most of whose land was donated by 


said 
de- 


; Carrillo, 


“1s . . 
Singers Say Churches 
‘Unsatisfactory Bosses’ 
nsatisiactory osses 
New York’s Assn. of Professional 
Sacred Singers, founded in 1956 
now has 100 enrolled members 
under Floyd Worthington as 
founder - president. Group has a 
singular relationship to the villain- 
employer since these are Christian 
churches and Jewish temples 
Org claims they are paid less per 
hour than illed labor and are 
frequently fired in mid-season with 
no regard for supposed “contracts.” 


unsk 


Lawrence Tibbett, a founder of 
t} American Guild of Musical 
AY s during his time at the Met 
Ope ll be guest speaker at 

e association’s April 25 meeting 
at 5 p.n in \ 1 Fischer Hall 


there's 
more creative freedom in the mak- | 


' Does Nathan Leopold Have Rights’? 


Chi Atty. Raps ‘Compulsion’ for Invading Paroled 





Teo Short a Towel, 
| Brigitte Censored 


When it comes to foreign films, 
particularly the Bardot 
starrers, it seems to 
please everyone. 

Miss Bardot’s latest, the Kingsley- 
International release of “En Cas de 
Malheur” (Love Is My Profession), 
due to open soon at the Liitle Car- 
negie, N. Y., was trimmed by one 


Brigitte 
impossible 


minute at the insistence of both 
U. S. Customs and the N. Y. censor 
Included in the cuts is a scene 
showing Miss Bardot dashing tnto 
a room, a towel wrapped nd 
her, but not covering her r« In 
the original French version, she 
came in naked. However, the con- 
siderate French shot a “cover” ver- 
sion of the scene with the tow It 
turned out to be insufficient. 
Oddly enough, when the film 
opened in Britain, producer Raoul 
Levy was reed to cut more than 
12 minutes from it. None cf these 
scenes involved sex objections, or 
any of the sequences that rattled 


U. S. Customs and the censor. 


‘Happy Patient, I! 
But Cary Grant 
Now Denies All 


Hollywood, April 21 
Cc Grant Subject of 
interview by Joe Hyams in N 
Herald-Tribune on Monday 

wherein Grant is quoted in length 
on his joy over successful psychi- 
atric treatment, has denied (in the 
L. A. Times undergoing such 
therapy, adding “I’ve never had an 
interview with Hyams on any sub- 


ary the 


an 
Y 


ject. Article is completely erron- 
eous.” 
| An inquiry by Variety here 


elicited a message, relayed through 
Don Morgan, Universal publicist, 
“No further statement to make 
other than fact Hyams’ story un- 
authorized.” 

| Actor admits talking on location 
in Key West to British correspond- 
ent Lionel Crane for three articles 
based on promise, allegedly not 
kept, to show him articles in ad- 
kvance for approval. VARIETY ques- 
tioned Crane on that point and re- 
ceived reply that Grant had indeed 
seen and liked the copy. Crane 
volunteered that Joe Hyams had 
told him that he secured Grant's 
approval of Herald-Trib story. Not 
known whether a face-to-face oc- 
cured, 
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ABEL GREEN, Editor 


Co-Slayer’s Privacy—Other Angles 
+ 


Chicago, April 21. 

“Compulsion,” the Richard 
Zanuck production for 20th-Fox, 
was news here last week on two 
counts: 

(1) It was attacked by Nathan 
Leopold's attorney, who said the 
picture defamed the co-slayer 35 
years ago of a Chicago boy. 

(2) The film was screened in 
Springfield for state legislators 
in behalf of a bill that would allow 
a moratorium on the death penalty 
in Illinois. 

Elmer Gertz, lawyer for Leopold, 
who has been working with a medi- 
cal mission in Puerto Rico since his 


parole from prison last year, as- 
sailed “Compulsion’’—book, play 
and film—as an invasion of his 
client’s privacy. In a_ statement 


“on my own responsibility,” Gertz 
declared: “Obviously people whe 
would exploit the life tragedy of 
living human beings for their own 
commercial gain have guilty con- 
sciences, and would like to smear 
those who would stand in their sel- 
fish way. Neither the Zanucks, nor 


Fox, nor Meyer Levin (author of 
the book), nor anyone else has 
sought or received the permission 


of Nathan Leopold to portray him 
in a novel, play or movie, partic- 
ularly with the facts distorted, in- 
vented and sensationalized.” 
Rumors 
“Compulsion” opened here last 
Thursday (16) the Woods (Ed- 
die Silverman's flagship). Earlier, 
newspaper gossip indicated Gertz 
was planning legal action to block 
the showing, but the lawyer’ in- 
sisted, “We shall continue during 
the showing of the film to refrain 
from any act which will tend in any 
(Continued on page 86) 


Pfeiffer’s ‘Fun Time, 
Now a One-Man Tirade, 
A B.0. Tragedy in Chi 


Chicago, April 21, 

Hassling producer Jules Pfeif- 
fer’s vaude follies, “Fun Time,” 
originally slated as a two-week laye 
out, was “extended” and the Stude- 
baker Theatre curtain rose nightly 
to almost emplty houses, and dis- 
closing one performer: Jules Pfeif- 
fer, monologist. As of today (Tues.), 
the curtain was still rising, it was 
still a one-man show, in a Chi 
Tribune ad, Pfeiffer announced 
that tickets were on sale for twe 
years in advance. 

His trouble’s began early in the 
show's run, when he took to harass- 
ing “special guest star” Basil 
Rathbone. A few days later he 
sacked headliner Jack E. Leonard 
for allegedly ignoring boundaries 
of material the comic was to use. 
Pfeiffer spotted himself on the 
show in Leonard's stead, and be 
gan pouring out discursive invec- 

(Continued on page 72) 
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PROBE LIP-SYNC FOR LATINS 





U.S. Dollar Conversion Guaranty 


May Be Vital to U.S. Film Distribs 





Washington, April 21. 

Motion Picture Assn. president 
Eric Johnston warned Congress 
Friday (17) that American film dis- 
tributors may have to pull out of 
some foreign countries unless more 
money is given the information 
media guaranty program. 

Without naming countries, John- 
ston told a House Appropriations 
Subcommittee that American film 


y% 
?- 





companies “are now hanging on by 
a hair’s breadth” in some areas. 
He declared: 

“We are trying to hang on and 
do business . . . for we prefer to| 
stand on our own feet, but steadily 
deteriorating conditions make the 
task harder and harder. Frankly, 
I don’t know how long we can con- 
tinue in some of these areas.” 

The MPA prexy asked that an) 
additional $16,000,000 be allotted ; 
the media guaranty program, term- | 
ing President Eisenhower's $3,500,- 
000 request “woefully inadequate.” 

The program offers U. S. pub- 
lishers and film producers a guar- 
antee that revenues in certain 
countries abroad will be converted 
into dollars. It is used only in na- 
tions whose currencies are not con- 
vertible through the usval channels 
of finance and trade. 

Limitations | 





Stressing the value of the pro-| 
gram in furthering U. S. relations | 
abroad, Johnston said film distribu- | 
tors are limited to about $2,000,000 
in guaranteed payments in four 
countries—Poland, Turkey, Yugo- 
slavia and Viet Nam. He noted | 
that this represents only a tiny} 
percentage of the $310,.000,000 for- 
eign gross of American distributors 


last year | 
| 

With extra funds, Johnston ar-| 
gued that the program could be 


expanded into other nations, par- 
ticularly the underdeveloped and 
recently independent countries of | 
Africa and Asia. He pointed out 
that of the $150,000,000 worth of 
informationa! material distributed 
under the program, the U. S. Gov- 
ernment has paid out only about 
$16,000,000, and asked: “Where 
could be found a better bargain in 
carrying out foreign policy objec- 
tives?” 

Johnston said the President's $3.- 
500,000 request would merely keep 


the program at its current level 
and limit its future accomplish- | 
ments. He asked that IMG’s bor-| 


rowing authority be restored to! 
$28,000,000, which would require 


an additional $16,000,000 appropri- | 
ation 


Shouras to US to USSR: 
Will He Sell Em 
20th Features? 


Spyros P 
20th-Fox 


Skouras, 
plans 


president of | 
to go to Russia | 
within the next couple of weeks. 
Trip has been in an off-and-on 
stage for some years 

Skouras is currently {n Europe. | 
His associates at 20th said last 
week that he had visas for all of 
the Iron Curtain countries, but that 
he particularly intended to make 
his long-delayed trek to Moscow, 
partly to insvect the American in- 
dustrial exhibit now a-building in| 
the Soviet canital. 

The exhibit will be officially | 
opened next July by Richard 
Nixon, the U.S. Vice-President. 

There was 
20th whether Skouras, while in 
Russia, would seek to sell the Sovi- 
ets some films. Now that the over- 
all Soviet-American film swap has 
been concluded, he'd be free to do 
s0, though the question remains 
whether the Russians are in a buy- 
ing mood. 

Skouras 





also intends to visit 


South Africa on his current trip. 
20th has large theatre holdings 
there. 


|28 meeting. 


| Freed, 


|and will have no association with 


|guage and 


M. | 


open speculation at | 
| out-of-competition. 
who plays Anne, will be on hand. | 





——_—_——- 


Read the Book, See Film| 


New story making the Man- 
hattan rounds concerns two 
goats who came upon a can of 
film in a back alley. After one 
goat devoured the can and the 


film, his companion asked, 
“How was it?” 

He replied: “The book was 
better.” 








Prime Loew’s To 


Some of 


dubbing films for Latin America. 
A couple of tests are contemplated 
and, if they succeed, dubbing into 


| Spanish and Portuguese may again 


| be introduced. 





Pay Divvy Soon 


Foreign executives, who recall 
the days when Metro, Paramount 
and the rest dubbed heavily in the 
Latin 


in making U.S. film audiences ac- 
cept dubbed versions, and they're 
frankly wondering whether the | 
time hasn’t come to test the ac- 


| ceptance of lip-syne in the Latin 
Loew's Inc., which hasn't paid a} American markets. 


dividend since June, 1957, is ex- 


after the board of directors meet- | 
ing on the Coast April 28. 

Last week Joseph R. Vogel. pres- 
ident, told a group of Wall Street 


| analysts that the board would con- 


sider a divvy payment at the April 
Indications are that 
the board will act favorably on the 
proposal. 

The decision to consider a divvy 
payment is based on the company’s 


|improved cash position, with $20,- | 
| 000,000 currently available as com- 


pared with $16,000,000 a year ago. 


| Melon is expected to be 25c for 


the quarterly stanza, same as 


| Loew's paid before it discontinued 
| the 


payments. 





‘New Gershwin Biopic Due; 


Film Musicals Victimized 
By Current Inflation 


Another musical production deal- 


| ing with the life of George Gersh- | 


win is being planned for filming 
next year by Metro producer Ar- 
thur Freed, whose “Gigi” copped 
nine Academy Awards this year. | 
in New York last week for a | 
few days, stated that the produc- | 
tion will be a completely new one 


the Gershwin biopic, “Rhapsody in 
Blue”. made by Warner Bros. many 
years ago. He indicated that he 
would assign a new, young writer 
to fashion the screenplay. 

The decrease in the number of 
film musicals, Freed maintained, is 
due to the fact that costs have sky- 


| rocketed and that talent and mate- 


rial are much harder to find. He 
pointed out, for example, that when 
he made the musicals with Judy 
Garland they cost between $600,- 


000 and $800,000. Since then, he 
said, costs have tripled and 
quadrupled. 

Freed acknowledged, too, that 


| the tune pix faced difficulties in 
certain foreign countries, but he 
contended that a tunepic armed 
with a good story and which didn’t 
depend completely on the “lan- 
lyrics” could become 
abroad. However, he 
“there are no set rules.” 


successful 
cautioned, 





MILLIE PERKINS TRAVELING 





Due at Cannes and London For, 
‘Anne Frank’ Showings 





Millie Perkins, who has title role 
in 20th-Fox’s “Diary of Anne 
Frank,” is going out on a personal 
appearance tour on behalf of the | 
picture. After that, she'll go to the | 
Cannes Film festival and do p.a.s | 
throughout Europe. 

“Diary” 
Cannes the evening of May 10, but 


She's due in London June 2 when 
the George Stevens production 
bows at the Carleton Theatre in a 
benefit sponsored by Mrs. Winston 
Churchill. 

During the next few weeks, Miss 
Perkins will hit Miami, Atlanta, 
Chicago, Boston, Philadelphia and 
Washington among other places 


where the picture is opening. 


Miss Perkins, | 


| pected to declare one immediately lth 


| 
| 


is due to be shown at| 





e dubbed versions for the Latin | 
countries were abandoned. 


Mexicans, Brazilians, Argentines, 
etc. preferred titles and original 
voices to dubbed-in dialog in their 
own tongue. Also, 
that the first-runs just wouldn't 
play dubbed pictures almost as a 
matter of pride and the subse- 
quents wouldn't pay enough to 
make dubbing worth while. 

The economics of this situation, 
to an extent, still hold true today. 
However, some of the U.S. distri- 
butors aren’t so sure that times 
haven't changed and that it would 
not be well worthwhile to go into 
the Latin American market with a 
couple of dubbed films to establish 
a comparison with the sub _— 
pictures. 

Decision will be taken 
near future by one of the com- 
panies. Another acknowledged | 
that it’s thinking about the possi- 
bility of releasing some dubbed 
films by way of a test. 





Cowboy From Pennsy 
Tom Mix Birthplace To 
Become Historic Shrine 


Harrisburg, April 21. 

Establishment of a_ historical 
shrine in honor of the late Tom 
Mix, a native of the Keystone State 
who became one of the top silent 
screen stars, was proposed in the 
State Legislature here by Rep. Ed- 
win W. Tompkins. 

Under terms of the proposed bill, 
the state would take over the farm 
where Mix was born in Gibson, 
and restore it with a $25,000 ap- 
propriation. At the present time 
only the house foundation re- 
mains, and the property is no long- 


er owned by the Mix family. 


Tom Mix left Gibson for DuBois 
when he was seven years old. He 
was killed in an auto accident in 
California in 1940. His sister and 
several nieces and nephews still 
reside in Pennsylvania. 




















| Everybody’s for Bolivar 


Hol.ywood, April 21. 

Latest contender in race to 
put the life of Simon Bolivar, 
South American liberator, onto 
celluloid is Mexican producer- 
director Miguel Torres, who's 
planning a $2,500,000 produc- 
tion backed with American and 
Venezuelan coin. 

Previously, Bolivar projects 
have been announced by Les- 
ter Cowan, Dino DeLaurentiis, 


The Mirisch Co., and late 
Cecil B. DeMille. 

Torres, who previously 
turned out the Spanish- 
language “Simon Bolivar” in 
1941, released in U.S. by 


Clasa-Mohme, is discussing a 
deal with United Artists for 
new version, based on his own 
novel, “The Infernal Legion.” 
He'll use an American cast and 
crew for pic, to location on 
Colombian - Venezuela border 
and interior at Churubusco 
Studios in Mexico City. 


DUBBING SUCCESS 
INULS. AFACTOR 


the film companies | 
. ° ' 
again are showing an interest in 


American market, have been | 
watching the great progress made | oo 


It's been eight to ten years since | 


Im- | year ended 
| pression at that time was that the 





Name Star and Big 


Director Formula 


Often ‘Riskiest, Opines Arthur Freed 





TV-in-Europe Gloom 

Quote from producer Paul 
Graetz; “When TV really gets 
going in Europe, it'll hit much 
harder, and have a much more 
devastating effect on theatres, 
than it did in the U.S. That's 
because, with roads and trans- 
portation not what they are in 
the States, the incentive for 
people to stay home will be 
much greater.” 


United Artists Net 
| Ub 134% on 97 











United Artist last week reported 


a $3,701,953 net after taxes for the | 


Dec. 31, 1958. The 


earnings on the total capital stock | 


| of 1,367,485 shares outstanding at 


it was found | 


the end of the year were $2.71 per 
share. 


The 1958 net represented a rise | 
| of 13.4% 


over 1957, when earnings 
stood at $3.262.466. Gross revenues 


lin 1958 hit $84,072,467 compared 


to $70,08,242 in 1957. 
UA during 1958 reduced the 
|amount of 6°co convertible deben- 


| tures through conversions from $8,- 


365,100 to $6,343,600. 





Meyer Levin Gotta Pay 


Robert Thom 207, of Take 


in ee! 
| Meyer 


| State 


On ‘Compulsion’ Versions 


Levin, author of “Com- 
pu sion,” which he wrote both as 
a book and as a stageplay, was 
ordered last week to pay 20° of 
his share of proceeds i.om the 
legiter and the subsequent 20th- 
Fox film to Robert Thom, Latter 
had revised the Broadway version 
of the play. 

Case was decided in 
Court of Appeals. 
London represented Levin and 
Henry Cohen of Cohen & Sando- 
mire repped Thom 

Levin did the first draft of the 
play. Michael Myerberg agreed to 
produce it, but called in Thom to 
make what were described as “‘sub- 
stantial changes.” Levin objected 
to these changes in rehearsal, but 
the Thom changes remained. Orig- 
inal understanding had been that 
Thom would get 20° of Levin's 
share 

Issue went to court 
the Court of 


Last week, 





the N.Y. | 
Ephraim 


Appeals affirmed the | 


* Veteran producer Arthur Freed 
| deplores the industry trend to play 
| it safe. By “safe,” he 


| said he meant 
who 


| those producers insist on 
launching a project with a name 
| Star and a big director. “The safe 
| picture the riskiest kind,” he 
| declared. “There's a difference be- 
|tween playing it safe and playing 
lit sensible. More important to me 
|than the star—and I’m not dis- 
|counting the value of stars—is the 
|}enterprise. By that I mean the 
writing talent.” 

The present status of the pic- 
ture business, according to Freed, 
is similar to the Broadway stage. 
“You go to bat with each new pic- 
ture. Sure there’s some salvage 
value in playoff time, but you can 
lose a lot of money.” 

Commenting on his position as 
an independent producer at Met- 
ro, Freed said: “I'm as independ- 
jent as anybody who doesn't put up 
|his own money.” He insisted that 
|Samuel Goldwyn and perhaps Ed- 
ward Small were the only true in- 
die producers. As far as making 
pictures at Metro, he said there 
was no interference once the proj- 
ect is agreed upon. 

Freed plans to make two pic- 
tures annually. His 1959 output 
will include the film version of the 
Broadway musical, “The Bells Are 
| Ringing,” for which Betty Comden 
and Adolph Green are converting 
their stage play to the screen, and 
“The Subterraneans, film version 
of Jack Kerouac’s novel which will 
be done with a jazz musical back- 
ground. 


To Study Critics 
At the Annenberg 
New-Grad School 


Philadelphia, April 21 

Annenberg School of Communi- 
cations starts functioning next fall 
at the U. of Pennsvivania here 
Curriculum as worked out ranges 
|from moving pictures to the air 
media, journalism, book publishing 
and related arts. School has not yet 
secured its dean, having been out- 
bid by Columbia U. for the services 
of Davidson Taylor, whose credits 
include vice presidencies at both 
CBS and NBC. 

Annenberg, named for the Phil- 
adelphia-Chicago publishing fam- 


is 


judgment in Thom's favor and ily, will have two classes of stu- 
Levin will now have to account | dents, both at the graduate level 
for his take to establish Thom’s | (1) recent young fine arts grads and 
share. |(2) actual professionals from the 

pees There wi'l be stress upon 


FILM JUNKET TO SARANAC 


Going By Bus This Year— 
Robbins As Host 





Film execs and members of the 
press leave Gotham June 25 for 
the annual piigrimmage to the 
Will Rogers Memorial Hospital, 
Saranac Lake, N.Y. Instead of the 
j}usual overnight train ride, this 
year’s junket will be via chartered 
Greyhound bus. 

First stop will 


be at Herman 


(National Screen Service’ Robbins’ | 
Edgewater Motel in Schroon Lake. | 
To the hospital on Friday for an} 


and then back to 
Schroon Lake as the guests of 
Robbins and his sons, Allan, Bur- 
ton and Norman. Board meeting on 
Saturday caps the excursion. 


_ Up-Posted Al Chamie 


Hollywood, April 21. 

Alfred P. Chamie _ succeeds 
James S. Howie, resigned, as sec- 
retary and treasurer of the Assn. 
| of Motion Picture Producers. 
| For past 11 years Chamie has 
| been on AMPP staff as assisiant to 
| Charles S. Boren, labor relations 
chief 


inspection tour 


practical workshops in actual pro- 
| duction. The degree of M.A 
| be granted. 

Annenberg scholarships of an an- 
nual value of $2,500 will be given 
to qualified applicants 

A seminar in criticism is one of 
the unique parts of the new school. 
This will include analysis of actual 
published critiques of the popular 
arts 


will 


What's With 49th, 50th? 
Alaska Theatre Count, 28; 


4] in Hawaii, 5 Ozoners 


With Alaska in as the 49th state 
and Hawaii about to join as the 
50th, there's curiosity about the 
theatre situation in those areas. 

For the record: Alaska has 28 
theatres, of which seven are closed 
| but not dismantled. Hawaii has 41 
|theatres, of which five are drive- 
ins. 

The New York offices of the film 
companies, however, seem to know 
little about the business of these 
theatres, maintaining that t:e San 
Francisco branch, which services 
Hawaii, and Seattle, which handles 
| Alaska, has all the information. 
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Producing Company to Be MGM Corp.; 
Leaving Loew's Tag for Theatres; 


Last Consolidated Net Well Up 


By HY HOLLINGER 

For the 28-week stanza of the 
current fiscal year during which 
Loew’s Inc., was still affiliated with 
Loew’s Theatres and N. Y. radio 
station WMGM, the company 
chalked up a consolidated net in- 
come of $5,749,000, equivalent to 
$1.08 per share on the 5,336,777 
shares then outstanding. This is in 
marked contrast to the net income 
of $509,00@ or 10c per share for 
the corresponding stanza of a year 
ago. 





At the same time. prexy Joseph | 


R. Vogel revealed that the board 
would recommend to the stock- 
holders to change to change the 
company’s name to Metro-Gold- 
wyn-Mayer Corp. Change in the 
corporate title would avoid confu- 
sion in stock listings and other ac- 
tivities of the company from 
Loew’s Theatres, now a completely 
separated company. 

Breakdown of the 28-week con- 
solidated earnings between the two 
companies, which 
split on March 
$951,000 was attributable to what 
is now Loew’s Theatres and $4,798,- 
000 to the new Loew's Inc. (Metro). 
Its believed that the tremendous 
upbeat of the production-distribu- 
tion company stems from the re- 
turns on “Cat On a Hot Tin Roof,” 
the most successful M-G pic in re- 
cent years 

Shares In Half 

As the stockholders of Loew's 
Ine (Metro) received one-half 
share of stock in each of the two 
new companies, each company now 
has 2,669,388 shares of common 
stock outstanding. On this basis, 
earnings per share were $1.80 for 
Loew's Inc. (Metro) and 36c per 
share for Loew's Theatres for the 
first half of the current fiscal year. 

In reviewing Loew’s Inc.’s cur- 
rent position to a group of Wall 
street representatives, Vogel point- 
ed out that during last vear’s 28- 
week period the divisions which 
now make up Metro incurred 8 loss 
of $483,000 before interest and 
taxes For the same stanza this 
year, the same divistons show a 
profit before interest and taxes of 
$10,792,000. The big difference, 

‘Continued on page 20) 





Ask Chattanooga Trust 
Suit Move to Atlanta 


From N.Y. Federal Ct. 


A change of venue from the N.Y. 
Federal Court to the Federal Dis- 
trict Court of Atlanta, is being 
sought by the film companies 
which are defendants in a $3,000.- 
000 antitrust action filed by Inde- 
pendent Theatres of Chattanooga, 
Tenn., operators of eight theatres. 

Filing a motion for the shift, on 
the grounds that the records in 


the case were more readily avail- | 
in the southern area, were | 


able 


were officially | 
12, discloses that | 


American Broadcasting-Paramount | 


Theatres, Loew's 
Bros., 20th-Fox, 
Citation Films. 


Inc., Warner 
Paramount and 
According to Wil- 
liam Gold, attorney for Independ- 
ent, the motion will be argued 
next month. 





HOW 10 PUSH CRIT ICS 
INTO THE BACKGROUND 


Anticipating’ adverse reviews for 
“Imitation of Life,” Universal not 
only opened the picture at the 
Roxy, N. Y. on a Friday so that 
reviews would appear on a Satur- 
day, a poor newspaper readership 
day, but it also attempted a subtle 
“brainwashing” campaign on the 
New York Critics. 

The company bombarded the 
critics with handouts relating to 
the terrific business the picture 
was racking up in out-of-town en- 
gagements. The news did not 
change the reviewers’ generally 
downbeat opinion of the film, but 
a number of the appraisers did 
call attention to the fact that the 
picture probably would do business 
despite the views of the critics. 





Foreign Office Spoof 
Victor Hoare, managing di- 
rector of British Lion Films, 
has arrived in the U.S. to ar- 
range a deal for the latest 
Boulting Brothers film. ‘Carl- 
ton-Browne of the F.O.” 

Film, currently in a seventh 
week at the Warner Theatre in 
London’s West End, pokes fun 
at the British foreign office 
It stars Terry Thomas and 
Peter Sellers. Jeffrey Dell and 
Roy Boulting directed. 


Metro Production 
Chief in London 


Loew’s prexy Joseph R. Vogel 
will propose to the company’s 
board of directors at its Coast 
meeting on April 28 that the com- 
pany retain an executive to super- 
vise production in Europe, with 
headquarters at Metro's Elstree 
Studics in London. 

Exec’s duties will be similar to 
those now performed for Columbia 
by Mike Frankovich. In addition, 
the individual assigned to the job 
will seek co-productions with Brit- 
ish and other outfits which would 
be required to utilize Metro's stu- 
dio facilities. 

It's understood that Vogel 
some one in mind for the post and 
that he discussed terms with the 
individual during his recent trip 
to London. 


Schary’s Boston Laurel | 


Boston, April 21 

Dore Schary will be honored hy 
the Massachusetts Committee of 
Catholics, Protestants and Jews at 
its 22d annual dinner May 7 in 
Hotel Statler Hilton. Schary is 
being acclaimed for “outstanding 
contribution in various media, in 
all fields of charitable endeavor 
that encompass the betterment of 
man’s relation to man.” 

The committee, which annually 
awards citations to a Catholic, a 
Protestant and a Jew for distin- 
guished service to their fellow 
Americans, chose Sehary, ex-MIGM 
exec; Mayor John B. Hynes, and 
Oscar W. Haussermann. 








has 




















Marvin F. Holland has taken 
over the operation of the State 
Theatre, Plainview, Tex., having 
purchased the theatre from N. W. 
Son. 


U. S. to Europe 
Robert Blumofe 
Claudia Cassidy 
Ricardo Cortez 
Noel Coward 
William Crawford 
Miehael Curtiz 
Marcel Dalio 
Jerry Danzig 
Reginald Gardiner 
Dave Garroway 
Marcello Girosi 
Kenneth Hargreaves 
Les Harris 
Alfred Hitchcock 
Arthur B. Krim 
C. J. Latta 
Jack Lescoulie 
Harry Mandel 
George Rosen 
Leonard Spigelgass 
Bella Spewack 
Samuel Taylor 
Charles Van Doren 
Charles Vidor 
Max E. Youngstein 


L. A. to N. Y. 


June Allyson 
Myrt Blum 
Teresa Celli 
Jan Clayton 
Judy Garland 
George Greeley 
Craig Hill 
Sandy Howard 
Elliott Kastner 
Sandy Meisner 
Barry Nelson 
Dick Powell 
Ingo Preminger 
Tony Randall 
Al Simon 
Irving Wormser 
Adolph Zukor 


N. Y. to L. A. 
Michael Callan 
Martin S. Davis 
Paul Davis 
George Jessel 
Elsa Lanchester 
Lawrence Langner 
Hal Linden 
Armina Marshall 
Fran Martin 
Alice Pearce 
Jerry Pickman 
Janice Rule 
Robert Thom 
George Weltner 


Europe to U. S. 

Paul Ben-Haim 

Maurice Eisenberg 

Max Gulack 

Jesmond Heeley 

Victor Hoare 

Paul Koretz 

Achille Togliani 


lil 





Fred Glass, Dick Mason Move 

Los Angeles, April 21. 
Fred Glass swings from post of 
Fox West Coast city district man- 
ager to head up circuit’s operations 
at Pacific Ocean Park, at the beach, 
where chain runs several conces- 

sions 
Dick Mason. who three weeks 
ago was transferred to FWC book- 
ing dept. from managership of La 
Reina Theatre, succeeds him local- 


lly. Roy Evans, L.A. firstrun dis- 
trict manager, will absorb Glass’ 
previous duties as district super- 


visor in Bakersfield, San Luis Obis- 
po and Santa Barbara. 





Oscar-Loaded Gigi’ 


On the heels of the Academy 


Awards, Metro’s “Gigi” has 
been set for more than 1,500 
bookings in the next few 
weeks. 


More than 500 of the dates 
are repeat bookings in cities 
where “Gigi” has already 
played once or twice before. 











Wall St. Spot On 
WB and 2 Loew's 


Warners and the two Loew's is- 
sues took the spotlight on the New 
York Stock exchange last week, 
with both WB and Loew's Theatres 
hitting new highs. 

WB closed the week up $3.6214 

per share, he final price being $40. 
Adding to investor interest in the 
company was the report of an im- 
| pending sale of holdings in Asso- 
|} ciated British Pictures Corp. at 
| $20,000,000. 
On the strength of favorable 
| earnings statements Loew's Inc. 
| Shot up $2.12 per share, closing at 
| $32.25, and Loew's Theatres rose 
| $1. 1212, coting at the new peak 
of £13.37} 





| The Loew’ s exhibition outfit was 
| particularly active, with 67,700 
| shares exchanging hands. In con- 
trast, only 400 Universal shares 


were traded over all of last week 
| and the price remained unchanged 
r $29. 
| 

















| Weltner Party to 0 Frisco | 














| 

| 

| Paramount sales chief George 
; Weltner, pub-ad topper Jerry Pick- 
Martin Davis fly to San Francisco 
Friday (24) for a preview of “But 
| Not for Me” and conferences with 
its producers, William Perlberg 
and George Seaton. 

Homeoffice exec trio will be ac- 
companied by George Richardson, 
Buchanan Agency advertising ac- 
count executive, and Roy Winkler, 
agency art director. Weltner and 
Pickman will return to New York 
over the weekend, while Davis, 
Richardson and Winkler will pro- 
ceed to Hollywood for several days 
of additional meetings on the pic- 
ture. The Clark Gable starrer is 
scheduled for October release 





Audio Film Center Inc. has been 
authorized to conduct a films busi- 
ness in Mt. Vernon, Westchester 
County. Capital stock is 200 shares. 
no par value. Irving Mandell, 


attorney. 





Show Biz Activities Minimized In 
Diversified’ Corporations Nowadays 


Theatrical production and ex- 
hibition seem about getting lost in 
the diversification shuffle. Wall 
Street investors are continuing 
high on film and theatre issues but 
to large extent because the enter- 
prises in this area are moving into 
new fields, or already are under- 
way in other additional directions 

The largest circuit in the land, 
United Paramount, has a parent, 
American Broadcasting-Paramount 
Theatres, which hit a new high 
within the past week on the New 
York Stock Exchange. Exhibition 
is important in AB-PT’s scheme of 


| things, said president Leonard H. 





Goldenson. But the fact remains 
that fiscal advances made on the 
broadcasting end inspired the in- 
vestor upbeat; theatrical business, 
which is about steady, has been 
obscured. 

Other companies’ experiences 
tend to lead to the conclusion that 
film-making and theatrical pres- 
entation are losing the spotlight a 
the key motivating factor behind 
stock buying. This is not to say 
that theatrical production has lost 
significance; far from it. “Sleeping 
Beauty” and “Auntie Mame,” fcr 
example, brought big attention to 
Walt Disney Productions and War- 


ners. Still, there were other non- 
theatrical considerations. These 
two film producers are traveling 
in high-for-the-year stock price 
areas also for other reasons, Both 
are doing particularly well in tv 
and WB has a big capital gains deal 
in prospect involving sale of Brit- 
ish theatre holdings. 
In The Haystack 

RKO Theatres, one of the “Big 
Five” cireui ts, hardly could be 
called “lost” under the List indus- 
tries corporate umbrella. But this 
onetime separate entity, now 
merged with textiles, automotive 
parts, etc., contributes 30° of the 
overall List income and must be 
regarded as among subsidiary, not 
parent, interests in the List empire. 


Circuit’s corporate position obvi- 
ously will dwindle further, rela- 
tively, if and when the List amal- 


gamation with coal-producing Glen 
Alden Corp. goes through. 
International Latex doubled in 


| earning power since its acquisition | 


by Stanley Warner a few years 
ago, Further gains by Latex are 
anticipated. On the theatre side, 
S-W is “adjusting” to the new 
theatrical economy—meaning a 


lopping off of more and more thea- | 


those which are making money. 
It's a tighter economy and 
shrunken theatre network for S-W, 
just as it is with all other large 
exhibition outfits. 

Loew's Theatres board chairman 
Leopold Friedman has made it 
clear that this newly-born company 
on its own as separated from 
Metro production-distribution) in- 
tends expansion via diversification 
and as this comes to be the thea- 
trical holdings will lose some of 
their importance. 

Paramount is trying to get into 
the photographic equipment busi- 
ness with the purchase of the 
Ansco Division of General Aniline 
& Film Corp. 
| Die-hard traditionalists might 
have taken as subversive Jerry 
Lewis’ crack on the Oscar tv show 
that a certain film company is now 
in the oil business. But realists are 
not blinding themselves to the fact 
that various studios are making 
like road companies out of Tulsa 
| and this is another angle getting 
the stock speculator’s eye. 
| So it is throughout a large part 
of the film and theatre business— 
this extra curricula stuff. Seems 
that Hollywood is losing top bill- 


tres with greater concentration on | ing. 


man, and assistant pub-ad director | 


of | 
New York, is a director and filing | 


‘Gone With the Wind Recalled As 


European Precedent on Ben-Hur’ 


By HANK WERBA 


Madrid, April 21. 

“We waited almost 20 years for 
|Denmark to. accept ‘Gone with 
|The Wind” terms and we'll wait 
40 years, if necessary, for coun- 
tries and exhibitor customers to 
|make up their minds on ‘Ben- 
| Hur.’ On this note of vigorous con- 
| fidence, Loew's Int'l president 
Morton Spring adjourned a three- 








. day assembly of top echelon Met- 


|ro forces from Britain, Europe and 
{the Near East, gathered in Madrid 
to hammer out advertising and 
sales policies on “the greatest pic- 
ture the industry ever made.” 


First of three “Ben-Hur” con- 
ferences that will next take 
Spring, veepee Maurice Silver- 


stein and Far East-Near East-Lat- 
in American regional director Sey- 
mour Mayer to Tokyo and Mexico 
|City tone was: “We're not pressed 
for time or money . . . Metro's po- 
litical battles and economic sag 
are past history and we're back in 
business 100°.” 

Just how hard a “hard ticket” 
sales policy Loew's Int'l will adopt 
is to be determined later, after 
general managers throughout the 
world have fully appraised 
Spring’s instructions in terms of 
each individual national market 
and have reported to New York. 

The final answer to the question 
European exhibs are already ask- 
ling (‘In what sauce will you swal- 
low us?") will be ultimately deliv- 
ered by Spring and aides as they 
eventually examine and approve 
or reject every “Ben-Hur” exhib 
deal down to the last playdate con- 
tract submitted by Metro’s world 
staffers. “Gone With The Wind” 
precedent is being updated. 

New Difficulties 

Today, a four-hour “Ben-Hur” 
with intermission) will face priee 
controls, legal restrictions, televi- 
sion inroads, local film protection, 
distinctive mores, competitive 
quality level of current Hollywood 
films, the swarm of Biblicals and 
early history epics—a global com- 
plex of obstacles and limitations 
that one Metro spokesman admit- 
ted were aired during the three- 
day sessions. 

Yet, in his wind-up address, 
Loew's exec told the Conference 
|his only pain is that “one hour of 
precious footage must be cut from 
the five-hour “Ben-Hur” now be- 
ing edited in Hollywood for a 
Thanksgiving U.S.A. premiere.” 
His enthusiastic faith in the enter- 
tainment quality of “Willy Wyler’s 
not-quite $16,000,000 achievement” 

advertisinfi and prints extra) ex- 
Continued on page 18) 


‘BEN-HUR’ STRONG MEN 
GIVE FETE, GET DITTO 


Madrid, April 21. 

Loew's International president 
Morton Spring, heading a three- 
day “Ben-Hur” Conference in Ma- 
drid, played host Wed. (15) to 
| Spanish film authorities and film 
| celebrities at a grand ballroom re- 
ception in the- Hotel Palace that 
registered one of the gala turnouts 
of the past decade. 

Metro's New York execs, Con- 
tinental staff and general man- 
agers from England, Europe and 
the Near East, shared in the fes- 
tive vin d'honneur with leading 
Spanish producers, distributors, 
film directors and stars. 

Metro visitors were dinner and 
late-hour guests the following 
night of producer-distributor Ces- 
areo Gonzalez at the Corral de la 
Moreria and witnessed one of the 
best Flamenco floorshows in Ma- 
drid. 

Conference __ piece-de-resistance 
Was a private farewell blowout on 
Friday night. A giant-sized decor 
of an Andalusian tavern and out- 
door patio was built to order com- 
plete with prop effects. 

Three orchestras seryiced what 
has been whisperingly described 
as a banquet in the best “Ben-Hur” 
tradition with gypsy overtones. 
Flamenco dance stylist La Chunga 
headed the entertainment program 
picked from round-the-town boites. 
Entertainment was also provided 
by the famous Riscal Girls. 

As a surprise to Spring, who left 
for Tokyo, vet European tub-thum- 
per Lapinere trotted out an un 
specified number of Geisha-robed 
| mannequins. 
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0TH WAGE CUT VIA DEFERMENT 





National Boxoffice Survey AVER (fl WEEKLY (o 


Trade Uneven; ‘Life’ New Champ, ‘Some Hot’ 2d, 


‘Dog’ 3d, ‘Gigi’ 4th; 


Trend is downwards at many 
first-runs covered by VARIETY thi 
stanza, with the arrival of income 
tax deadline and springlike weath- 
er both contributing to the offish 
tone. Absence of many new big 
pictures is a further deadening 
factor at the wickets. 

“Imitation of Life’ (U), which 
finished second a week ago, is 
pushing up to No. 1 position by a 
narrow margin. It is supplanting 
“Some Like It Hot” (M-G), which 
has been such a high-flyer that il 
wound up champ for three suc- 
cessive weeks. 

Shaggy Dog” (BV), fourth last 
round, is pushing up to third spot 
“Gigi” (M-G), which had moved up 
to sixth last session, climbed fur- 
ther as a result of its many Oscars 





to fourth spot. | 
“South Seas Adventure” (Ciner- | 

ama 

pared 
Sound 

sixth money 


with seventh a week ago. | 
and Fury” (20th) is taking | 
while “Green Man- | 
sions” (M-G) is finishing seventh. | 

“Sleeping Beauty” (BV), long 
high on the list, is dropping back | 


to eighth spot. “South Pacific” 
(Magna) is capturing ninth place | 
while “Rio Bravo” (WB) rounds 
out the Top 10. It was third last 
stanza 


‘I Want To Live” (UA), back on 
repeat engagements because of its 
Academy laurels, tops the runner- 
up pix. The other one in this cate- 
gory is “Tempest” (Par). 

“Alias Jesse James” (UA) looms 
as a more promising newcomer. 
being good in Minneapolis, okay 


as 





is winding up fifth as com- | 


| N.Y. 


‘Seas,’ ‘Fury’ Next 


in K.C. and fine in Washington 
‘Naked Maja,” another’ from 
United Artists, m not doing as 
well currently. “Warlock” (20th), 


looms nice in K.C 
(AA) shapes as a 
»otentially high grosser judged by 
he current three playdates. It is 
vig in Balto, socko in Boston and 
till great in N.Y. “Thunder in 
Sun” (Par) looks bright in Buf- 
falo. 

“Room At Top” (Cont) contin- 
ues to amaze, coming in with a 
third record-breaking week in 
N.Y. “Compulsion” (20th), — still 
solid in N. Y. on long-run, shapes 
tall in Chi and fancy in Boston. 

“Around, World in 80 Days” 
UA) still is a sensation in L.A. 
where it is rated big in its 122d 
round. “Night To Remember” 
Rank} is okay in Frisco. 

“Separate Tables’’ (UA) 
smash in N.Y. where in 
houses, great in Detroit and 
in Philly. “Horse’s Mouth” 
pert), big in Chi, looks stout 
and good in St. Louis 

“Mating Game” (M-G)', hot in 
Minneapolis, is nice in Balto and 
Frisco. “Windjammer” (NT), fair 
in Seattle, is hotsy in Minneapolis. 

(Complete Boxoffice Reports on 
Pages 8-9-10). 


»9kay in Cincy, 
“Al Capone” 


still is 
two 
oke 
Lo- 

in 





Staging & Projection Tech- 
nicians Inc. has been authorized to 
conduct a motion pictures business 
in New York, with capital stock of 


200 shares, no par value. Sol 
Ringel, is a director and filing at- 
torney. 


Phila. Gets Dose of Booking Reform 


United Artists Fights Absurdity of Multiple Playings 
—42 Houses With Same Film 


Philadelphia, April 21. 

United Artists has sent notice 
to all exhibs in area detailing a| 
drastic rearrangement of the exist- | 
ing booking schedules, to cut down | 
on the number of simultaneous 
showings in the nabes and key 
runs | 

The practice has long brought | 
squawks from the film-goers and 
reached its height when one film | 
played 42 locations in and around | 
Philadelphia’ at the same time 

“The public has complained be- 
cause these simultaneous showings 
have reduced the opportunities 
available for seeing a picture; the 
exhibitors have complained be- 
cause such a procedure reduces 
their potential patronage; and the 
independent producers, for whom 
we distribute pictures, have com- 
plained because these simultane- 
ous showings reduce the film rent- | — 
al which they derive from a pic- | 
ture released in the Philadelphia 
area,” U.A. branch manager Al 
Glaubinger declared in his wel 
ment to the trade. 

«Under the new set-up there we | 
to be 14 theatre groupings. All of 
the theatres in each group shall be 


given an opportunity to submit a 
bid for a new availability, which 
is known as “de luxe’—14 days 
after the film’s close in midtown 
Philly first-run. United Artists will 
accept one bid in each group for 


the “de luxe” date 

The availability now enjoyed by 
the theatres in each grouping will 
not be disturbed in any other way, 
Glaubinger stated. Houses with 28 
days availability will enjoy the | 
same privileges they had before, 
whether or not they submit a bid 
on the “de luxe” run. 

“We believe this procedure will 
increase patronage by lengthening 
the number of days during which 
each of our pictures will be 
shown,” Glaubinger added. The 
U.A. branch head said he had 
turned down the suggestion of 
moving back the availability. of 
some theatres now enjoying a key 
run status. 





Vandals: Six and Nine 
Fort Worth, April 21 

A weekend of vandalism was 
admitted to local police 
three grade school boys, the 
oldest two nine years and 
the third, six years of age. 
The trio did a total of $400 
worth of damages in the long 
closed ‘Village Theatre which 
is owned by C. R. Sandidge. 
According to the police report, 


by 


the screen had been torn 
down, the projection room 
equipment scattered § about, 


seats torn up and holes kicked 
in the inside walls. 

Parents of the youngsters, 
after conferring with police, 
agreed to make restitution for 
the damages. 


NIP MUCH fi 


By FRED HIFT 
| Executives of 20th-Fox who 
make more than $500 a week have 
had their salaries cut by up to 33%. 
Arrangement is more of a defer- 
ment plan than a wage slice since 
the money is refundable whenever 

a man leaves the company. 
This is the third time since the 


war that 20th has trimmed exec 
salaries. Last cut was made in 
1957, but tied into a stock option | 
plan. 

The 20th wage cutting plan went 
into effect the end of March, 1959. 
Execs making between $500 and 
$1,000 weekly had the excess over | 
$500 sliced by 25°. Those making 
over $1,000 were trimmed 
above that figure. Cut will con- 
tinue for a two-year period. 


It's understood that arrange- 
ments have been worked out so 
that the executives affected won't 
have to pay tax now on the portion 
of their salaries that is withheld 
They'll pay it only when they ac- 
tually receive the money, by 
which time they may well be in a 
lower bracket and pay less. 

Under the 1957 arrangement, 
20th execs were issued stock op- 
tions and their salaries were re- 
| duced by 75c per share potentially 
purchased. The reduction was for 
a twoyear period and thus the new 
plan merely replaces it. Part and 
parcel of the '57 option arrange- 
ment was that every executive with 
options had to buy five-year, 5% 
debentures at $25 for each share 
of stock optioned. These were six- 
year restricted options. The stock 
of 20th has almost doubled since 
the options were taken. 


NEW GLOBAL CONTROL 
FOR COLUMBIA BALLY 


Hollywood, April 21. 

| In arevamp of its entire pub-ad- 
exploitation structure and thinking, 
|Columbia Pictures hereafter will 
concentrate global penetration in 
its New York and Hollywood of- 
fices, instead of the various com- 
pany outposts throughout the 
world. 

Move is designed to. better 
facilitate a worldwide merchandis- 
| ing of pix, with each film to get 
|a maximum amount of merchandis- 
| ing dependent upon the initial pro- 
| duction investment. 

In disclosing the new policy, 
Paul Lazarus Jr., v.p. is in charge 
of such activities, said that em- 
phasis now would be placed from 
various films’ inception right down 
to theatre exhibition. “Creative 
selling” and “teamwork” are now 
to be the order rather than each 
Columbia outpost handling promo- 
tion operations individually. 











o, | 








umbia’s Open-lris Camera-Eye; 
In 18 Months—$9 Features Coming 





Mrs. Cohn on Fico Board| 


Mrs. Joan Cohn, widow of 

late Columbia president Harry 

| Cohn, has become a_ board 
member of Fico Corp. 

This is the company formed 
by Col executives and indie 
producers aligned with Col for 
the purpose of buying up Col 
stock. Holdings now total 
close to 100,000 shares. 


Joan Cohn: Never. 
Even Considered 


Stock Sell-Out’ 


Mrs. Joan Cohn, widow of late 
Columbia president Harry Cohn 
‘and top individual stockholder in 
Col, stated in New York this week 
she has no intention of selling out. 
;Mrs. Cohn’s statement was un- 
equivocal—*‘I have never even con- 
sidered it,” she said. 


This ought to put to rest rumors 
heard for some time in both the 
film trade and Wall Street which 
held that Mrs. Cohn, who owns 
220,000 shares of the Col common 
(now selling at $21 on the open 
market), wanted to unload. 

The lady admitted she had been 
approached anent a possible sell- 
out—and turned a deaf ear on the 
bidding She wouldn't say who 
sounded the overtures but made it 
clear it was not Fico Corp. Latter 
was formed last year by Col insid- 
ers for the purpose of buying and 
holding Col stock; it’s now dis- 
closed that Fico owns close to 100,- 
000 shares 

Fact that Col is on a non-paying 
basis, dividend-wise, is not disturb- 
ing to Mrs. Cohn. She reasons that 
the company is in something of a 
reorganization and in such circum- 
stances it’s not unusual for a show 
business entity to be holding back 
on stockholder melons. 

Mrs. Cohn’s stock ownership, in- 
cidentally, makes her one of the 
most influential-femmes in the film 
business. 








33° } 





Half Moose Jaw B.O. Tax 


Moose Jaw, Sask., April 21. 
After weeks of discussion by 
city council, Moose Jaw’s amuse- 
ment tax has been officially re- 
duced from 10 to five percent. 
The matter came to the fore 
when theatremen asked that the 
tax be dropped for two years to 
make for more economic operation 
of the theatres. 





Other Y ank Distei bs Grumble Deal 
In Spain Messed Up By Universal 


The other film companies are do- 
ing a burn at Universal for gum- 


ming up the works in Spain. 
Though the Spanish deal was 
signed some time ago, the 40 re- 


sultant licenses still haven't been 
distributed, partly because the Uni- 
versal representative at the Motion 
Picture Export 
the authority to make decisions. 
Current mood of U's competitors 
is that, if U doesn’t want to exert 
itself re Spain, then why try par- 
ticularly to help out U 
where it lost three permi's under a 
recent allocation by Jacques Flaud, 


jchief of the Centre National du 


Cinematografie. 

Situation in Spain is that 40 li- 
censes have been issued and MPEA 
now must divide them. — 
has sold out in Spain to Aguilar, 


local outfit, which—according to 


Assn. meets lacks | 


in France, | 


—itself has received seven licenses, 
a good part of which unquestion- 
ably will be used to cover Univer- 
sal releases. Several MPEA mem- 
| bers don’t consider this fair and 
would like to put back all or at 
least part of its share of the MPEA 
licenses. This U doesn’t seem to 
be prepared to do. 
RKO Example 

| It's pointed out that when RKO’s 
local franchiser, Romulus, got ex- 
tra licenses, RKO turned back its 
MPEA allocation. 

What's frustrating to the rest 
jisn’t only that U appears in no 
mood to give up any licenses, but 
| also that—with Americo Aboaf, U's 
| foreign chief, out of the country— 
| none at the company seems willing 
}to make any decisions. Jack Dob- 
| bin, the U rep at the MPEA meet- 
ings, can only repeat that he has 
ne authority to make any commit- 


| 


|reports received by U's competitors | ments one way or the other. 


Meanwhile, however, would 
like very much for the eines com- 
panies to help it out in France 
There, Flaud allocatéd 40 permits 
on a basis that differed substan- 
tially from that established by the 
MPEA’s own global license for- 
mula. Division saw U lose three 
permits, while companies like Unit- 
ed Artists and Columbia gained 
one each and others lost one 
MPEA has been eager to somehow 
make up for the lost licenses, part- 
ly with three RKO permits which 
are said to be available, ie. which 
were put back on the table by RKO 
because it found it couldn't use 
them in France, 
| Now, with U in an apparently 
uncooperative mood re Spain, sev- 
eral of the other distribs admit 
they can't see why they should 
knock themselves out, or make 
concessions, to bring U up to par 

jin France. 


Hollywood, April 21. 


Sam_ Briskin of Columbia 
Pictures foresees about 30 fea- 
tures made on the Coast an- 

| mnually. Balance will be prod- 
uct made overseas by Carl 

Foreman, Raoul Levy, Sam 

Spiegel, Stanley Donen, War- 

wick and Hammer. 

Columbia is still interested 

| in low-budget items, though 
itself producing none by pres- 
ent intention, But such films 
must be good enough for both 
global circulation and to stand 
up in domestic American mar- 
ket 

Briskin reveals that Colum- 
bia studio overhead in his year 
of tenure has been slashed 
nearly 30° and he hopes to 
pare another 8° 
Columbia's. new status as a 

world-wide distributor of independ- 
ent productions will be accom- 
panied by a program of 99 fea- 
tures, set for distribution, produc- 
tion and preparation during the 
18-month period extending from 
April 21 to Nov. 1, 1960. According 
to production v.p. Samuel J. Bris- 
kin, the slate involves a projected 
negative investment o* $130,000.- 
000. Not counted in the company’s 
overall program is Samuel Gold- 
wyn's “Porgy and Bess,” which Col 
will distribute. 

At present, Col is financing 34 
indie companies in Hollywood, 
New York and Europe. Of this 
total, 24 operate in Hollywood, 
four in New York and six abroad. 

Col’s Hollywood associates in- 
clude Ansark (Norman Krasna), 
Arwin (Doris Day-Martin Melcher), 
Harry Joe Brown-Randolph Scott, 
William Castle, Clover (‘Sam Katz- 
man), Corona ‘(Roger Edens), RD- 
DR (‘Louis de Rochemont), DRB 
Productions, Globe Enterprises 
‘Samuel Fuller), William Goetz 
Productions, Arthur Hornblow Jr., 
Fred Kohlmar Productions, Morn- 
ingside (Charles Schneer), Harry 
Romm Productions, Richard Quine 
Productions, Stan Shpetner Pro- 
ductions, George Sidney Produc- 
tions, Security Pictures (Sidney 
Harmon and Philip Yordan), Theo- 
dora Productions (Cornel Wilde), 
Charles Vidor Productions, Thun- 
derbird Productions (Kendrick 
Sweet and Don Siegel), Philip A. 
Waxman Pictures, and YOF Corp. 
(Byron Foy). 

Producing at the studio directly 
for Col are Boris D. Kaplan and 
Michael! Blankfort 

Based in New 
Preminger’s Carlyle Productions, 
Sudan (Paddy Chayefsky), David 
Susskind and Drexel (Dick Clark). 

Making their headquarters in 
Europe are Stanley Donen, Hammer 
Films, Highread Productions (Carl 
Foreman), Raoul Levy, Sam Spie- 
gel, and Warwick Films (AR. 
Broccoli and Irving Allen), 

Properties involved include films 
now completed and awaiting re- 
lease; films being edited, scored or 
dubbed; films in production; and 
films in preparation. Principal 
photography has been completed 
on 28 films and are in various 
stages of post-production activity 
prior to release; six are currently 
in production; nine will go before 
the cameras before June 1, and 58 
are scheduled to go into produc- 
tion by June 1, 1960 

Briskin, who starts his second 
year this week as v.p. in charge 
of studio operations, leaves shortly 
for New York to confer with the 
company’s homeeffice executives. 


York are Otto 


M. J. Frankovich, in charge of 
Col's European production, will 
come from London for the meet- 
ing 


Brandon’ s Japan Trip 

Thomas Brandon, head of Bran- 
don Films, returned to N. Y. last 
week from Tokyo where he ac- 
quired the Japanese fiim, “Love in 
the Deep” for U. S. release. It's a 
Shochiku production in color and 
widescreen and is currently being 
dubbed in Japan. 

Brandon will open the picture 
firstrun, then turn it over to a 
| distributor. 
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It Happened te Jane | 


eat | 





farce 
s the end, but 


Most - funn 
steam tow 


should do good biz off its gen- | 


eral success and good marquee 
names, 


} 
——— } 
‘ | 
Hollywood, April 17. | 
Columbia release produced and directed | 
by Richard Quine. Stars Doris Day, Jack 
Lemmon, Ernie Kovacs. + Executive pro- | 
ducer, Martin Melcher; screenplay. Nor- 
man Katkev; from a story by Katkov and | 
Max Wilk: camera (Eastman Color by | 
Pathe), Charles Lawton Jr.; music, George 
Duning; editor, Charles Nelson. Pre- 
viewed at the Stanley Warner Beverly | 
Hills Theatre, April 17, 59. Running time, | 
100 MINS. 

Jane Osgood 
George Denham 


i Doris Day 
.. Jack Lemmon 


Harry Foster Malone ..Ernie Kovacs 
Larry Hall ae dete Steve Forrest | 
Billy Osgood Teddy Rooney 
Uncle Otis sees Russ Brown 
Crawford Sloan ......- Walier Gresza 


Parker Fennelyl | 
Mary Wickes 
Philip Cooliage 
Casey Adams 
John Cecil Holm 
. Gina Gillespie 
Dick Crockett 
Napoleon Whiting 


Homer Bean 
Matilda Runyon 
Wilbur Peterson 
Seiwyn Harris 
Aeron Caldwell 
Betty Osgood 
Clare ice Runyon 
Porter 





Up te a point, this is. funny 
comedy, The point is reached about 
three-quarters of the way through 
when the film abruptly changes 
form and loses momentum never 
to regain it The Columbia presen- 
tation has good stars in a generally 
fresh format, and it has enough 
laughs and romantic interest to in- 
sure good boxoffice response. It is 
not a completely satisfying film 
because it does not sustain to the 
end. 

The story runs out of steam— 
much as the locomotive in the pic- 
ture that is a central point—be- 
cause Norman Katkov’s screenplay 
is not clearly either farce or ro- 
mantic comedy. It is farce through 
the major portion. About half an 


hour before the windup, Jack 
Lemmon delivers a ringing! 
speech about good government. | 


The sentiments are. laudable, but 
it’s the wrong place for them. The 
note of serious reality in what has 
been a framework of lunatic, 
frenzy hrings the proceedings to 
a schreeching halt and nothing that 
follows can play with the preced- 
ing ahandon. 

Katkov’s story has its genesis in 
the eastern railroad battles of 
seme years ago, and the eccentric 
financiers who occasionally got 
control of these ancient and debt- 
saddled carriers. Ernie Kovacs is 
such a money-man. He is a carica- 
ture of a canitalist out of the Stone 
Age of finance, who obviously 
loathes passengers and stockhold- 
ers with equal enthusiasm. He) 
tangles with Doris Day, a young 
widow trying to make a livelihood | 
out of Maine lobster pots. One of 
her lebster deliveries has died en 
route due to the railroad’s casual 
neglect. Determined to have jus- 
tice, Miss Day sics her lawyer and 
longtime admirer, Jack Lemmon, 
on Kovacs and his legal iegions. 
Although injustice fer a time pro- 
liferates, simple, ‘country, New 
England virtue in the end 
triumphs over city slickers and 
their cunning ways. 

While played for pure farce, in 
which every development and 
strategem for laughs is permis- 
sible, Quine’s direction gets a great 
deal of fun out of Kaikov's good 
script. Kovacs’ scenes, for instance, 
while they often have little to do 
with the central story idea—except 
in a general way displaying his 
character—are skits of consider- 
able humor. Lemmon plays with a 
broad style that is effective, re- 
taining just a remote connection 
with enough reality so that his 
romantic attachment to Miss Day 
is acceptable. Miss Day, a beguil- 
ing figure of outraged womanhood, 
doesn't lose her essential feminin- 
ity in tHe glory of the cause. She is 
pugnacious but perceptib!y female. 

The serious flaw in “It Hanpened 

To Jane” is the long windup. It 
leaves the impression that the film 
is not aS amusing as most of it 
really was. If some way could bec} 
found to seed up this portion, the 
damage caused by shifting gear 
from one form of comedy to an- 
other might be overcome. This 
might allow the picture to con- 
clude in almost the same brainless, 
happy spirit in which most of it 
now plays. 
* As a handsome and likab'e men- 
ace, Steve Forrest does wei! and 
there are a raft of subsidiary char- 
acters, many of them New England | 
types. Notably contributing are 
Parker Fennelly, Russ_ Browa, 
Mary Wickes, Philip Collidge and 
John Cecil Holm. Teddy Rooney , 
and Gina Gillespie are pleasant as 
Miss Day’s children, and Waiter | 
Greaza, Casey Adams and Dick | 
Crockett round out the cast admir- | 
ably. 

There are sequences in New| 
York where a number of tv stars | 
appear and these names may have | 
some added exploitation value. | 
Miss Day sings two songs, a title | 
tune by Joe Lubin and I. J. Roth, | 
and “Be Prepared.” by Fred Kar- | 


is charmingly staged as a round, 


Miss Day assisted by Lemmon an 


some bright children. 

Technically, the Eastman color 
print shown for review was dark 
and often fuzzy, while the sound 
had a hard and echoing sag > 

owe. 


This Earth Is Mine 
(COLOR; C’SCOPE) 





Fuzzy story handicaps star and 
production values on_ this 
heavy-handed opus. 


Hollywood, April 17 

Universal release of Vintage Produc'ion 
Stars Rock Hudson, Jean Simmons or: 
othy McGuire, Claude Rains. Produced by 
Casey Robinson and Claude Heilmam 
Directed by Henry King. Executive 
ducer, Edward Muhl; screenplay, C 
Robinson; based on the novel, “The Cup 
and the Sword,” by Alice jisdale Hobar 
camera (Technicolor), Winton Hoch and 
Russell Metty; music, Hugo Friedhofer 
editor, Ted J. ent. Previewed at_ the 
Screen Directors Guild Theatre, April 10, 
‘59. Running time, 123 MINS. 


John Rambeau é Rock Hudson 
Elizabeth Rambeau . Jean Simmons 
Martha Fairon Dorothy McGuire 


Claude Ra‘ns 
Kent Smith 
Anna Lee 

Ken Scott 
Cindy Robbins 
Augusta Merighi 
Francis Bethencourt 


Philippe Rambeau 
Francis Fairon 
Charlotte Rambeau . 
Luigi 
ee 
Mrs. Griffanti 

Andre Swann 


ee a Stacy Graham 
ean or Peter Chong 
TID ciiccadswecdontece Geraldine Wall 
Petwcel ......cccdcccsecs Alberto Morin 
Mrs. Petucci .......+-.: Penny Santon 
Dietrick pdeVCOVDReeES Jack Mather 
VOROWEE ....ccccovecccoess Ben Astar 


Daniel White 
Lawrence Ung 
Ford Dunhill 


Tim Rambeau 


This film seems to have almost 
every element needed for a dra- 
matic and financial success, num- 
bers of colorful characters, novel 
background and story, and mar- 


quee luminaries. However, it is al- | 


most completely lacking in dra- 
matic cohesion. It is verbose and 
contradictory, and its complex plot 
relationships begin with confusion 
and end in tedium. Boxoffice suc- 
cess must rest on what “This 


| Earth Is Mine” promises, not what 


it delivers. > 
Edward Muhl, was executive 

producer for the Universal release, 

which Henry King directed. Casey 


Robinson and Claude Heilman pro- | 


duced, and Robinson also did the 
screenplay from Alice Tisdale Ho- 
bart’s novel, “The Cup and the 
Sword.” 

The setting of the film is the 
Napa Valley wine country in the 
waning years of Prohibition. Con- 
sidering first the film’s merits, the 
backgrounds are lush and bounti- 
ful. There are distinctive asnects 
of wine-making which are fruit- 
fully exvlored for noveltv and sub- 
sidiary interest. The performances, 
generally, are cavable, and some 
are better than that. 

The basic plot is a conflict be- 
tween generations the older, 
Furopean-born vintners, headed by 
Claude Rains, with traditions of 
dedication to the craft. and the 
vounger men, represented by Rock 
Hudson. who are irterested in sell- 
ing their crop to the highest bid- 
ders, even if it means their grapes 
will be made into bootleg liquor. 

This is clear enough, and a 
theme of some value, given fresh- 


ness vin novelty of the background. | 


But when the characters begin to 
move. when thev get involved in 
background and sypplementary 
plot threads, the film hecomes 
divressive and finally annoyingly 
obfuscating. Introduction of anti- 
Semitic prejudice, and also similar 
feelings avainst the Italians, for 
instance. is brouzht in. and then 
neither developed nor c!e2red up. 

It is damaging to audience in- 
terest not to he sure what is the 
blond relationship between Hudson 
and Jean Simmons. They annar- 
entlv are first cousins, a startling 
relationship, in view of their ro- 
mance. The point is reither eluci- 
dated nor eliminated. Hudson's an- 


parent backing of Klan-like raids | 


on the grane-srowers who ovnose 
his iders indicates there is colora- 
tion to his character not elsewhere 
indicated. 

In another plot hinge, and an 
imnortant ore. Hudson is shown 
forcibly abduectine a vinevard 
worker, Cirdy Robbins. for obvi- 
ausly carnal vurneses. Mics Rob- 
bins gets with child that she rep- 
resents as Hudcon’s. and she is 
married off to Ken Scott. Then, in 
a surprise denouement, the andi- 
ence is informed the child isn’t 
Hudson's after all. This makes a 
farce of precedirg scenes. It is an 
unfair device and a bad one. 

Some of the srenes are nure 
hathos, such as the one where 
Hudson learns (or is ernnosed to 
learn: he has known all the time) 
that he is actually the son of his 
uncle. Kent Smith. What’s lacking 


mostlv in the script. and not sun-| 


vlemonted in the direction, is an 
overall intellicence that would 
have avpraised thece comnlexities 
discarded the irrelevant, and 
welded the remainder into a co- 
herent story. 

Fndsen gives a svmnathetic 
yortreval, hut net a satisfving one 
heesnen Fis eharoerterization is 


ger and Richard Quine. The latter | riddled by inconsistencies. Miss! 


——< 





Aparajito 


Import from India, being 
released in the United States 
by Edward Harrison, was re- 
viewed in the Nov. 19, 1958, 
issue of VARIETY. 

Reviewer Stef, who caught 
the production in San Fran- 
cisco, found the story “told 
so stunningly well, with such 
deep feeling and genuine love, 
that it completely fascinates 
the audience.” He added: 
“The picture well edited 
and Satyajit Ray’s camera, 
Girection and script are im- 
pressive. The principals are 
superb — indeed, they never 
seem to be acting—and Ravi 
Shankar’s music, performed 
on native instruments, is a fit- 
ting accompaniment to a me- 
memorable film.” 

Opens April 28 
York's Fifth Avenue 


is 


at New 
Cinema. 








Simmons achieves involvement but 
little sympathy because her mo- 
tivations are so sketchy and super- 
ficial. Claude Rains fares best. His 
role is not explored for any depth, 
but it has the merit of being easily 
recognizable and consistent. Miss 
McGuire verges on tragedy, but 
she is tripped by the sentimental- 
ity of the film’s conception. Others 
in important roles—Kent Smith, 
Ken Scott, Anna Lee, Cindy Rob- 
bins—are competent. 
As Scott's mother, 
Merighi is a standout. Her gusty 
realism suddenly creates a vivid 
human being in the midst of limp 
marionettes. Among others who 
register are Francis Bethencourt, 
Stacy Graham, 
Geraldine Wall. 
Technicolor photography 


accomplished, and Hugo Freidhot- 


er’s score at times is as tangy as} 


the first pressing of the grape. 
There is a title song by Sammy 
Cahn and Jimmy Van Heusen that 
deserves better presentation than 


the bellowing behind the main 

titles it gets. Powe. 
The Man In the Net 
Unsuccessful whodunit. Star 


pames only lure. 


Hollywood. April 17. 

United 

production Stars 
Carolyn Jones 

Mirisch Directed 

Screenplay, 

book by 


Alan Ladd 
Produced by Walter 

by Michael Curtis 
Reginald Rose; based on a 
Patrick Quentin; camera, John 
Seitz: music, Hans J. Salter; editor. Har- 
old Lavelle. Previewed at the Hawaii 
Theatre, April 16, ‘59. Running time, %6 
MINS. 


costars 


John Homilton 
Linda Hamilton 
Vickie Carey 
Brad Carey 
Steve Ritter 
Gordon Moreland 
Roz Moreland 

Mr. Carey 


Alan Ladd 
Carolyn Jones 
Diane Brewster 

; John Lupton 
Charles McGraw 
Tom Helmore 
Betty Lou Hollend 
John Alexander 
Edward Binns 
Kathryn Givney 
Barbara Bezird 
Susan Gordon 

. Charles Herbert 
Mike McGreevy 


Timmie Moreland 
Buck Ritter 


Leroy Steven Perry 
Alonzo Alvin Childress 
Charlie Raines Douglas Evans 
Mrs. Jones Natalie Masterson 


State Troopers Pat Miller, Bill Cassidy 

Genuine murder mysteries have 
been in short supply lately. “The 
Man In The Net” isn’t good, or 
even competent, Instead of mys- 
tery, it creates muddle. What is 
intended as the perilous is more 
often ludicrous. 

The Mirisch Co. production for 
United Artists has valued names, 
Aian Ladd and Carolyn Jones. but 
neither is particularly satisfactory. 
Miss Jones is handicapped by her 
role. Ladd elects to play his so 


stoically that he is likely to leave | 


even his die-hard fans feeling 
balked. Reginald Rose’s screenplay 
must be faulted on a number of 
counts, and Michael Curtiz’ direc- 
tion emphasizes rather than mini- 
mizes its deficiencies, 

What the producer, Walter Miri- 
sch. apparently saw in “The Man 
In The Net’ was another potential 
“Laura.” There are superficial 
similarities. Miss Jones, Ladd’s 
enigmatie wife, disappears from 
the New England community 
where they have been living while 


Ladd is having a go at being a} 


serious artist. Miss Jones wants 
him to go back to Madison Avenue. 
He won’t. He wants to have 


his wife’s mental problems have 
been aggravated by New York. 

When she disappears, the audi- 
ence is supposed to betieve none 
of the neighbors suspects she was 
an alcoholic and a psychopath. The 
title refers to Ladd’s being caught 
in a web (or net) of filmsy cir- 
cumstances indicating he did away 
with his wife. The premise doesn’t 
hold. 

It is improbable that when Miss 
Jones arrives at a.party, bruised 
and obviously the worse for wine, 
that her word would be unques- 
tioningly accepted against Ladd’s. 
It is dubious that a local constable 
would adopt a bullying, presump- 
tive attitude about Ladd’s guilt, 
and even less likely that a state 


| got 
| other, 


| Man In The Net.” 
Augusta 


Peter Chong and / 
} 


by | 
Winton Hoch and Russell Metty is| 


| Hatfield Carnes 


Ben Stroud 
| Lee Hearn 


Artists release of Mirisch Co. | 


his | 
chance at art and he also believes | 





trooper would. The notion that 
New Englanders would threaten 
Ladd with a necktie party even be- 
fore Miss Jones’ body is found, is 
incredible. On the last score, 
lynchings in New England are mos: 
uncommon. And, as anyone knows 
who has ever been exposed to i 
commuter community, it is morc 
likely that the natives would sit i 
taciturn approval if the “outsiders” 
to doing away with one an- 


serious flaw, however. 
identity of the true 
Mystery fiction has at 
least one rule that should not be 
violated. That that while the 
criminal’s trail can be well covered 
the criminal himself should be 
Plainly visible to the 
There is no point to belaboring 
the flaws. But Ladd’s portrayal Is 
far from sympathetic, An under- 
graduate student in psychology 
could tell him that his method ot 
treating a disintegrating personal- 
ity is blatantly wrong. Miss Jones 
achieves some moments of pathos 
but she seems at other times to be 
giving it the 
eyes, hands, hips and all. Children 
are misused for plot and character 


The most 
is in the 
murderer. 


1s 


insight. The kids are good, par- 
ticularly Barbara Beaird, Susan 
Gordon and Steven Perry. But 


they aren't given proper treatment 
either. And that sums up “The 
Powe. 


The Young Land 
(COLOR) 
Mild historical item in C. V. 
Whitney’s Americana series. 
Little b.o. response indicated. 


Hollywood, April 17 


Columbia release of C. V Whitney 
production. Stars Pat Wayne. Yvonne 
Craig, Dennts Hopper, Dan O’Herlihy. 


Produced by Patrick Ford. Directed by 
Ted Tetzlaff. Screenplay, Norman Shan- 
non Hall; based on a story by John Reese; 


camera (Technicolor), Winton ( Hoch 
and Henry Sharp; music. Dimitri Tiomkin; 
editor, Tom McAdoo. Previewed at the 
studio, April 9, ‘59. Running time, 92 
MINS. 
| Jim Ellison Pat Wayne 
| Elena de la Madrid Yvonne Craig 


Dennis Hopper 

Judge Isham Dan O'Herlihy 
Roberto de la Madrid 

Robert de la Madrid 

Cliff Ketchum 

Ken Curtis 

Pedro Gonzalez Gonzalez 

. Edward Sweeny 

John Quijada 

Miguel Camacho 


Santiago 
Sully 
Vaquero 
Comacho 


Court Cler® ..ccsee om Tiner 
Quiroga Carlos Romero 
Drifter Edward Jaurequi 

This film is another in C. V. 
Whitney's Americana series, in the 
current instance concerned with, 
| the early days in California. “The 


Young Land” has a basically inter- | 


esting premise but it gets no 
development, and the result is 
superficial, repititious and awk- 


wardly naive. Its 
pects are poor. 
The film was made almost two 
years ago, originally for Buena 
Vista, and is now. being released 
by Columbia. There are some nice 
young names connected with it, 
Patrick Ford and Patrick Wayne, 
for two, as producer and star re- 
spectively. But this is the best and 
only recommendation for it. 
Actually the original story by 
John Reese has the ring of truth. 
It is concerned with the murder 
trial of an American, Dennis Hop- 
per, who has killed a Mexican, The 
trial is important because the lo- 
cale is California and the time 
1848. U. S. justice is also on trial 
with new citizens of Mexican ex- 
traction or birth. A fair tria] will 
demonstrate that their loyalty to 
their new government is justified. 
Norman Shannon Hall's screen- 
play, however, does not enlarge on 
the theme. It wastes time with a 


boxoffice pros- 


tedious and gawky romance be- 
tween young Wayne and Yvonne 
Craig, with courtroom recreation 


of action already depicted and re- 


peated for no effect, with pointless | 


fringe action, and with talk too 
often the inadequate substitute for 
action of any kind, 

While Hall’s screenplay is not 
inventive, Ted Tetzlaft’s direction 
does not do much to enliven what 
there is. One aspect of this failure 
is the fact that not until almost 
the end of film is a single full 
close-up shown. Even with 
paucity of action, real or implied, 


and wasteful dialog, pointless of | 


any implication or interesting in 
itself, some greater interest might 
have been aroused through more 
skillful use of photography. 
Wayne is an attractive youngster 
but he is not adequate to carry 
such a large load of a feature film. 
Miss Craig is similarly endowed, 
but equally inadequczte. Dennis 
Hopper and Dan O'Herlihy man- 
age to put some bite into their 
roles. The rest of the cast is beset 
with stock characterizations, 
Dimitri Tiomkin’s score is good, 
but it rather shows up the thinness 
of the film itself. There is a theme 
song, “Strange Are The Ways of 
Love,” sung by Randy Sparks. It 
was released some time ago 
Powe. 





| Edmond Bancroft 
audience. 


old-Bette-Davis, | 


the | 





Horrors of the 
Black Museum 


Potential horror click in 
C’Scope and color with good 
sales gimmick, “Hypnovista.” 
But offensively gory for non- 
addicts. 


Hollywood, April 16 
American International Pictures 
lease of Hermen Cohen production 
Michael Gough, Graham Curnow june 
Cunningham; features Geoffrey Keen, 
Shirley Ann Field, Gerald Andersen, John 
Warwick, Beatrice Varley. Directed by 
Arthur Crabtree. Screenplay, Aben Kan- 
del, Herman Cohen; camera, Desmond 
Dickinson; music, Gerard Schurmann, Ken 
Jones: editor, Geoffrey Muller. Previewed 
at Universal, April 13, '59. Running time 
94 MINS. 


re 
Stars 


Michael Gough 


Joan Berkley June Cunningham 


Rick Graham Curnow 
Angela Shirley Ann Field 
Superintendent Graham Geoffrey Keen 
Dr. Ballan Gerald Andersen 
Inspector Lodge John Warwick 
Aggie Beatrice Varley 
Commissioner Wayne Austin Trevor 
Peggy Malou Pantera 
fom Rivers Howard Greene 
Gail .. Dorinda Stevens 
PunFair Barker . Stuart Saunders 


Woman in Hall 
Woman in Hall 


Hilda Barry 
Nora Gordon 


For the market at which it is 
aimed, American  International’s 
“Horrors of the Black Museum” is 
potentially big, despite—or perhaps 
because of—the fact that it panders 
to base tastes. In lieu of star 


! . . 
| names, the picture has a handsome 


production and a_ built-in 
gimmick, “Hypnovista.” 

The film vends horror in its most 
nauseating form for the sake of 
slaking a thirst for gore. So long 
as this is commercially profitable, 
such pictures will be made but 
thoughtful tradesters wonder to 
what expedients producers will 
resort when the public is sated 
with the current extremes. 


“Horrors,” produced in London 
by Herman Cohen, is AIP'’s first 
CinemaScope-and-color release. 
Particular attention has been paid 
to making the Eastman color as 
vivid and balanced as_ possible. 
When this is used to bring out the 
warmth and richness of art direc- 
tor Wilfred Arnold’s sumptuous 
sets, the result is gratifying. But 
when it is used to emphasize the 
gouts of blood in the murder 
scenes, it is disgusting. Scenes 
similar to the ones shown are less 
objectionable when done in black 
and white. 

For example, the first scene is 
ot a girl who dies from two spikes 
driven into her brain through her 
eyes. The spikes are in a pair of 
trick binoculars. Blood is shown 
coming from between her fingers 
as she holds her face and the in- 
strument is shown on the floor 
covered with blood. 

Fortunately, it never gets worse 
than this: although: a girl is guil- 
lotined on her bed; an old woman 
is impaled on ice tongs; a doctor 
is slowly electrocuted then dis- 
solved in a vat of acid and his 
skeleton hung up to dry and two 
others are bloodily stabbed with 
a kris. In these latter cases the 
horror is modified somewhat by 
skillful editing by Geoffrey Muller. 

The screenplay is a rambling 
affair about a wealthy, crippled 
author, Michael Gough, who com- 
mits a chain of murders in modern 
London to obtain material for his 
crime books and newspaper arti- 
cles. He has his boyish assistant, 
Graham Curnow, under a hypnotic 
drug which turns him into a kind 


sales 


,of Mr. Hyde. The “Black Museum” 


is the author's laboratory. There 
is scant dramatic suspense past the 
mid-point of the. film when the 
author's homicidal nature is ex- 
posed, except that the viewer is 
kept edgy wondering what new 
horror is in store. 

Michafe Gough ably and force- 
fully limns the author; Geoffrey 
Keen does his usually competent 
job as a Scotland Yard inspector; 
Beatrice Varley is just right as the 
old woman; June Cunningham dis- 
plays an animal vitality which 
serves in lieu of thesping talent 
and the rest of the cast is satisfac- 
tory. 

“Hypnovista,” it develops, is a 
13-minute prolog in which some 
unremarkable psychological phe- 
nomena are demonstrated in a 
fairly interesting fashion by hyp- 


| notist Emile Franchel. As with the 
|rest of the production, the tech- 


nical aspects of the prolog are 
expert. Franchel, while not at- 
tempting to hypnotise the audience, 
uses special effects such as a 


| revolving red and black spiral and 


a calculatedly monotonous 
to heighten suggestibility 


voice 
in the 


| viewer. It is effective. 


The taste may be deplored, and 
certainly small children should be 
prevented from seeing the piciure, 


|} but it will probably find a Is:ge 
|audience among those who crave 


their bucket of blood while it's 
still hot. Glen. 


seen? 


— 
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Amusement Stock Quotations 


Week Ended Tues. (21) 
N. Y. Stock Exchange 


1959 Net 
High Low *Weekly Vol. Weekly Weekly Tues. Change 
in100s High Low Close for wk. 
23° 1853 ABC Vending. 110 2338 1934 20 + 5% 
7 20!2 AmBr-Par Th 320 27 26 2619 + 42 
84'4 6734 Ampex ..... 292 817% 78'4 7814 + a 
4714 35 CBS . 392 4714 45758 4638 + 3% 
2414 1914 Col Pix ..... 76 2178 21 2114 —%\M% 
2114 18 Decca ..** 327 19%8 1873 19 — % 
581g 421s Disney ae 5512 52358 5314 —218 
75g 7514 Eastman Kdk. 878 8778 75 8653 +1034 
91% #71, EMI ....... 406 814 758 734 — 3% 
13 9's List Ind. .... 284 138 11738 13 +18 
7 287s Loew's ... 447 33 311% 3114 
1314 1012 Loew’s Thea. 682 1314 1258 13 
1214 1014 Nat. Thea. .. 296 1ll73 1148 11'4 — 3% 
5078 46 Paramount 38 48 47\2 475% + 
3178 21 Philco i: oe 3078 2934 3018 + % 
136 96'4 Polaroid 215 136 12314 135% +914 
60°s 4315 RCA .......1144 60 5812 5834 + 3% 
10'4 82 Republic . 136 934 918 914 — 58 
14°54 92 Rep., pfd. 5 14%8 14 14 — %% 
26 18 Stanley War 97 2258 22 221% <n 
3314 2415 Storer 42 3238 317% 3214 + 14 
43'2 371s 20th-Fox — 42°%3 40°%4 40°4 — 73 
32!'4 24%, United Artists 109 3158 31 3118 + 
2973 2712 Univ. Pix . 6 2914 29 2914 +%M% 
84 75 Univ., pfd. ..*+160 7514 75 75'4 — 7% 
40'4 24°, Warner Bros.:244 4014 3818 3818 + ly 
303'2 178 Zenith 119 303'2 263'2 297 +28 
American Stock Exchange 
5°s 87s Allied Artists 63 478 4°54 47% 
llig 8'2 All’d Art., pfd 5 1014 1014 10% — 14 
1212 Tle —— Corp. 17 938 Tia 734 —l's 
7 214 inerama Inc. 577 Sle 454 4783 
2973 18 Desilu Prods 392 2138 18 2018 + % 
93, 6 DuMont Lab. 304 918 734 812 + 58 
934 7 Filmways 73 8'8 734 Jig — ty 
3 2 Guild Films 439 2'4 2 2'8 
10'4 9's Nat'l Telefilm 18 914 9's 9's — 8 
10°, 5% Skiatron ; Ble 738 75a — %4 
978 7'4 Technicolor 263 914 B58 9 
77s 473 Tele Indus . 23 612° 61% 618 — 43 
19234 4 Teleprompter 56 1878 17°4 17%4 Ly 
1478 7 Trans-Lux 48 12°38 ll'2 12's 538 
Over-the-Counter Securities 
Bid Ask 
Chesapeake Industries 3 314 — 1% 
Cinerama Prod. 234 314 + ly 
King Bros. 173 2'8 
Magna Theatre . 3144 - 312 + 4 
Metropolitan Broadcasting 1773 18%8 + le 
ee 42 6 + 12 
U. A. Theatres 8 819 — 43 
* Week ended Monday (20). 
Actual volume 
t Ex-dividend 
(Courtesy of Merrill Lynch, Pierce, Fenner & Smith Inc.) 


Noah Dietrich Sues Howard Hughes: 


Charges Reneg on Insurance, Pay 


Los Angeles, April 21. 

Claiming that Howard Hughes had 
promised him $1,000,000 if he 
didn't retire in 1956, and for pay- 
ment of other asserted back labor 
and services rendered, Noah Die- 
trich, for many years a top exec in 
the Hughes organization has 
brought action in Superior Court 
against film-maker and the Hughes 
Tool Co. for $2,111,965 total dam- 
ages 


+ 


One of points stipulated against 


Hughes was that Hughes had re- 
ceived a paid-up policy for $1,706,- 
078 on May 1, 1957, taken out in 
Dietrich’s name on Jan. 1, 1948, 
which had been converted to 
Hughes’ own use. 

Complaint stated that Dietrich 
subsequently retired in 1957 when 
Hughes refused to put the $1,000,- 
000 retirement agreement in writ- 
ing. As of May 12, date of his re- 
tirement, Hughes owed Dietrich 
$1,600,250 for work and services, 
according to suit, plus $6,250 and 
an additional $74,000 said to be 
owed on June 30, 1957. 


Additionally, Dietrich said,| cleaning up with 


Hughes on March 1, 1948, had con- 


| 


| 





‘Sick Leave’ and Films 

Newport, N. H., April 21. 

A high rate of absenteeism 
caused by an epidemic of ill- 
ness prompted the School 
Board to give this city’s ele- 
mentary and high school stud- 
ents an early spring vacation. 

During the closing, film the- 
atres in the area have agreed 
to keep school age children 
from aitending shows, church- 
es omitted Sunday School 
classes and recreational facili- 
ties were closed. 








. “WE? 


BITTER AT NO 


Newark, April 21. 

Another voice was added here to 
the chorus of complaints against 
the top echelon of the Interna- 
tional Alliance of Theatrical Stage 
Employees. Members of the Mov- 
ing Picture Machine Operators 
Union, Local 204, which has been 
waging a battle with the Stanley 
Warner circuit in Essex County, 


E ORPHANS’ 





(Chaplin's ‘Modern Times, 1936 Release, 


| 





| 


says it gets nothing but run-around | 
from prexy Dick Walsh at N. Y. 


headquarters. 

Local boothmen contend they 
have been locked out of Stanley 
theatres in Bloomfield and Orange, 
N. J. and that the circuit is import- 
ing out-of-state projectionists to 
operate the Royal and Embassy 
theatres in these towns. Inter- 
national has failed to give Local 


| 


244 permission to strike all the} 
Stanley theatres in Essex county. | 


Request for a strike against the 
theatre chain was forwarded to the 
IA more than three months ago. 


Brotherhood! 


For a month and a half, Local 
244 had been picketing the Royal 
and Embassy Theatres. Walsh is 
said to consider the situation a 
wildeat strike while the local in- 
sists that it had been locked out 
As a consequence, the IA failed to 
support the local and permitted 
the Newark stagehands union, Lo- 
cal 21, to cross the fraternal picket 
lines. Picketing has since been 
called off by the union because it 
has a tentative date next week to 
resume negotiations with Stanley 
Warner. An IA representative is 
sitting in on the meetings, but 
members of the boothmen’s union 
charge that they are, in effect, 
fighting the battle alone. 

Dispute between the projection- 
ists and the Stanley chain revolves 
around the circuit's desire to re- 
duce the current booth cost of 
$262 weekly for three men. Ac- 
cording to a spokesman for the 
union, the projectionists are will- 
ing to compromise but term Stan- 
ley’s offer of $120 weekly’ as 
“ridiculous.” 

Also involved in the dispute is a 
lawsuit filed by the union against 
Stanley charging that the circuit 
is paying some projectionists less 
than the contract terms. Involved, 
too, is a situation which has 
brought the National Labor Rela- 
tions Board into the picture. This 
concerns the contention of one 
boothman that he is being dis- 
criminated against in the assign- 
ment of extra work. Stanley is 
said to be supporting the individ. 
ual's fight against the union. 





ROY HAINES TO UPA 
Hollywood, April 21. 
Roy H. Haines, former western 
sales manager for Warner Bros. 


Distributing Corp., has been ap-| 


pointed general sales manager of 
UPA, cartoon producers of such 
series as the Magoos and Gerald 
McBoing. 

Haines was brought in by prexy 
Stephen Bosustow to develop a new 
sales and distribution program on 
the Magoo cartoons. 





| Pathe Laboratories, Inc 


| ess film for 


| 


{several days from his Manhattan | ber of Decc 


| 





Reissue Pairs In Nifty Takings: 


+ 





‘10 C’s’ at $60-Mil 

“The Ten Commandments,” 
produced by the late Cecil B. 
DeMille, is continuing as one 
of the great film blockbusters 
of all time, with rentals now 
totaling around $60,000,000. 
This money accruing to the 
distributor, Paramount, is al- 
most but not quite evenly 
split between the domestic and 
foreign markets — domestic 
having a little edge. 

Full-swing playoff of the Bib- 
lical production has sprouted 
peculiarity, however. For so 
far as the United States en- 
gagements are concerned, the 
boxoffice in the south has been 
commensurately less than the 
north. Par has theories but no 
firm explanation for this. 








Pathe Lab Profit 
Pace-Setter For 
Chesapeake Ind. 


The important role by 


. in the op- 
erations of Chesapeake Industries 


played 


Inc., was plainly stressed in the 
annual report for 1958, sent to 
stockholders last week. Of the five 
subsidiaries listed in the opera- 


tions, Pathe Labs, under commer- 
cial film processing, showed the 
greatest sales or $12.956,523. Only 
other Chesapeake unit showing 
anywhere near that amount of 
sales as the steel fabrication divi- 
sion with some $8,314,178. Pathe 
sales were up better than $1,000,- 
000 over 1957 

Chesapeake reported total sales 
of more than $1,000,000 better 
than the 1957 level. The report de- 
votes considerable space to the in- 
crease in the Pathe potential as a 
resu't of signing substantial, new 
longterm contracts and acquisition 
of another laboratory. Report re- 
traces the. deal whereby Pathe 
bought the lab facilities and equip- | 
ment of Columbia Pictures and 
entered into an agreement to proc- 
Col and its tele sub- 
sidiary, Screen Gems. 

Pathecolor, another subsid, ex- | 
pects 1959 to be the first profitable 
year in its history, according to the 
report. It cites that sales did not 
go up as sharply as had been ex. 
pected in 1958 because of inability 
to win customers away from the 
original film processing company 





Ed Svigals in L.A. 
Los Angeles, April 21. 


| Decca annual meeting, prex 
jton R 


AID FROM WALSH Snarled in Rights Ownership Dispute 


A date appeared to hold the key 
this week in the dispute over the 
U.S. release rights to Charles 
Chaplin's “Modern Times,” orig- 
inally released by United Artists 
in 1936. 

Involved in the controversy are 
Lopert Films and_ International 
Art Production Management of 
Washington. Latter had booked 
“Modern Times” into the Inwood 
Theatre in Forest Hills, N.Y. At 
the request of Ilya Lopert, presi- 
dent of Lopert Films, now a Unit- 
ed Artists subsidiary, the U.S. 
District Court for the Eastern Dis- 
trict of N.Y. issued a writ of sei- 
zure and a Federal marshal con- 
fiscated the print at the Inwood 
in the midst of a showing. 

Lopert claims to have acquired 
“Modern Times” for the U.S., and 
this claim is borne out by the Roy 
Export Co., a Tangiers ouifit, 
which represents Chaplin on copy- 
right matters involving his films. 
Roy Export is a party to the com- 
plaint issued by Lopert against In- 
ternational Art Production Man- 
agement 

Edward Saretsky, vice president 
of IAPM and head of Excellent 
Films, which operates the Inwood 
and a number of other houses, told 
Vartety last week that his com- 
pany, through an agent, had pur- 
chased the entire Chaplin vault— 
including some 4,000,000 feet of 
negatives and prints—from Mrs 
Oona O'Neil-Chaplin before the 
wife of the comedian left Los An- 
geles to join her husband abroad. 


He put the purchase price in the 
neighborhood of around $100,000. 
Copy of the bill of sale is on file 
in Los Angeles 


Date To Be Given 

Saretsky would not, however, in- 
dicate the date of the sale. which 
appears to be a key point. He said 
his attorneys, Fulton Brylawski Jr. 
and Melville Feldman, would re- 
veal the date and produce the bill 
of sale in answering Lopert’s com- 
plaint 

He said the negatives purchasea 

(Continued on page 18 


U's Decca Shares 
Buyuns Var'ensly 
Doned in Wall St. 


Universal's purpose in acquiring 
shares of Decca Records which, in 
turn, owns approximately 85° of 
the stock in U, is somwhat unclear 


j}to Wali Street analysts although 
| two possible reasons for this action 


At last week's 
Mil- 


have been offered. 


Rackmil acknowledged that 


the film company had purchased 


Ed R Svigals, sales v.p. for Trans- }about $1,500,000 worth of securi- 
Lux Distributing Corp.. here for | ties including an undisclosed num- 


headquarters to discuss releases on | 

Coast 
He'll 

Seattie prior to returning east. 





continue to Frisco and Rackmil 


Gruesome Light On Library Selloffs 


The “combinations,” almost re- 
gardless of their age, are doing a 
bangup business. 

United Artists reports it’s been 
“The Defiant 
Ones” and “I Want to Live,” which 


tracted to pay him $833.33 monthly have been stimulated by the Acad- 


for balance of 


reached age of 65, but this was paid | two 


his life after he |emy Awards. 


20th-Fox has put out 
oldies—“The Robe” and 


only from Feb. 28, 1954, # April | “Demetrius and the Gladiator’’— 
5, 1957, when Hughes refused fur- | and “The Long, Hot Summer” and 


ther payments. 


Marty Anisman, with Stanley 


Warner in Philadelphia, 31 years, | 8" 


“Peyton Place,” and has done a big 

business with them. 

Paramount coupled “Stalag 17” 
“A Place in the Sun,” 


has exited to become district man-| 2nd enjoyed a strong bexoffice re- 
ager for the Martin Ellis theatre | sponse. 


chain. 


\ 


What beats distribution execs is 





the fact that some of these com- 
binations. will outgross the brand 
new, well-advertised films. This, 
in turn, generates the comment 
that the companies made a tragic 
mistake in selling off their oldies 
to television; or, at least, that they 
should have kept the theatrical 
rights to a much larger number of 
pictures. 


Bitter After-Thought 


A major company topper is said 
to have admitted privately that the 
sale of the libraries was a strange 
bargain. “We'll lost $5 on every 
dollar we made from television,” 
he’s quoted as having said, the al- 





lusion being to the drop in theatri- 
cal business as a result of the im- 
pact of the old films on the air. 
Distribution execs admit they're 
astonished at the response to some 
of the older films in the theatres. 
Some explain it by the fact that a 
new generation has grown up and 
wants to see some of the great 
pictures of the past. Others attri- 
bute the success of more recent 
combinations to the large numbers 
of people who today will miss an 
attraction and who are glad of the 
opportunity to catch up with it. 
At 20th, the plan is to do more 
of the same, with several combina- 
tions being field-tested right now 


a shares. 
The reasons believed to have in- 


|/duced the move include: (1) The 
management is seeking 
| tighter contro} of Decca. With a 


total of 1,527,401 Decca shares out- 
standing, Rackmil and his associ- 
ates control approximately 125,000, 
with Rackmil alone speaking for 
118,113 shares. The totai held by the 
management team is less than 10° 
of the total outstanding shares. 
Therefore, it’s felt, acquisition of 
additional shares via Universal 
would place the Rackmil manage- 
ment in a more solid position 
should outsiders have an eye on 
the disk company and indirect!y on 
Universal. 

(2) Rackmil eventually plans to 
merge Decca and Universal. In this 
case, it’s said, the acquisition of 
Decca shares by Universal at this 
time would leave fewer shares out- 
standing in the disk company. 

Wall Streeters could s-¢ no tax 
savings in the cross stock pur- 
chases, since dividends declared by 
either of the companies would have 
to be reported as income by each 
one. 


Poe + ee ~ 
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‘Compulsion’ Loud $34,000, Chi; ‘Fury’ pe Windanne ep 6 
Stout 266, Rio Hefty 296, 2d; ‘Life szsesz"eeewners ss 
Great 286, ‘Hot’ 246, 5th, Dog’ 166 


Chicago, April 21. 

Spring breezes may slow up 
some of potential firstrun ‘trade 
this round, but some strong: new- 
comers plus sturdy holdovers fig- 
ure to still keep biz fairly healthy. 
Of the fresh product, Oriental’s 
“Sound and Fury” expects a hefty 
$25,000 while “Compulsion” is 
rated sock $34,000 at the Woods. 

First week of Esaquire’s “The 
Circle” shapes fair $6,500. “Rio 
Bravo,” a bit disappointing in sec- | 
ond Chicago stanza, still looks nice. 

Hep holdovers, all in- ad 
rounds, are “Imitation of Life” 
Roosevelt, “Some Like It Hot” se 
the United Artists, and “Shaggy 
Dog” at Garrick. Oscar-spurted 
“Gigi” hit a torrid eighth round at 
the Loop while “Horse’s Mouth” 
copped a bright seventh World 
stanza. “Sleeping Beauty” shapes 
good in State-Lake’s 10th session. 
Second week of reissued “10 Com- 
mandments” is rated so-so at 
Todd's Cinestage. 

Of the hard-ticket pix, the 56th 
and final term for “South Pacific” 
was dandy at the Vickers while 
“South Seas Adventure” hoisted a 
nice 30th round at the Palace. 

Estimates for This Week 

Chicago (B&K) (3,900; 90-$1.80) 
—Rio Bravo” (WB) (2d wk). Fine 
$29,000. Last week, $40,000. 

Esquire ‘H&E Balaban) (1,350; 
$1.50)—"The Circle” (Indie). Fair 
$6,500. Last week. “Never Steal 
Anything Small” (U) (2d wk), 
$6,500 

Garrick (B&K) (850; 90-$1.25)— 


“Shaggy Dog” (BV) (5th wk). | 


Fancy $16,000. Last week, $17,000. 
Loop (Telem’t) (606: 90-$1.80)— 
“Gigi” (M-G) (8th wk). Wham 
$22,000. Last week, $23.500. 
MeVickers (JL&S) (1.580; $1.25- 
$3.30\—“South Pacific’ (Magna) 
(56th wk). Final term shapes big 
$26,500 Last week, $22,000. 
(Continued on page 10) 


‘Tempest Big 216, 
Det.; Hot 206, 4th 


Detroit, April 21. 

Looks like a fast week azain for 
downtown houses. Best of new- 
comers is “Tempest” which is fly- 
ing high at the Palms, “Thousand 
Hills’ looks fair at the Fox. 
“Green Mansions” is good at the 
Adams. “Bandit of Zhobe” shapes 
mile at Broadway-Capitol. 

Fourth stanza of “Some Like It 
Hot” at the Michigan is wham. 
“Sleeping Beauty” looks stgong in 
seventh week at the United Artists. 
“Separate Tables” stays great in 
10th round at Madison. “South 
Seas Adventure” continues smash 
in 29th session at the Music Hall. 

Estimates for This Week 
Fox ‘Fox-Detroit) (5.000; $1.25- 


$1.49\—“Thousand Hills” (20th) | 
and “City of Fear” (Col). Fair $15.- | 


000. Last week, “Last Blitzkrieg” 
(Col) and “Good Day for Hanging” 
(Col), $14,000, 

Michigan (United Detroit) (4,- 
000; $1.25-$1.49\—"Some Like It 
Hot” (UA) and “No Name on 


Bullet” (UA) (4th wk). Socko $20,- | 


000. Last week, $22.500 


Palms (UD) (2.961; $1.25-$1.49) 
—'‘Tempest” (Par) and “Hot 


Angel” (Indie). Terrific $21,000. | ¢ 


Last week, “Rio Bravo” (WB) and 


“Machete” (Indie) (4th wk), $18.-) 


500. 

Madison (UD) (1,900; $1.25-$1.49) 
—‘Separate Tables” (UA) (10th 
wk). Great $8,000. Last week, $9,- 
000. 

Broadway-Capitol (UD) (3.500; 
90-$1.25)\—“‘Bandit of Zhobe” (Col) 
and “Murder by Contract” (Col). 
Mild $9,500. Last week, “West- 
bound” (WB) and “Born Reckless” 
(WB), $9,000. 

U nited Artists (UA) (1,667; $1.25- 


$1.75)—‘‘Sleeping Beauty” (BV) | 


, 








> 


Broadway Grosses 





Estimated Total Gross 


This Week . $528.480 
(Based on 21 theaires) 
Last Year } $559,300 


(Based on 22 theatres) 











Dos’ Boff $15, 000, 


Balto; ‘Game 96 


Baltimore, April 21 

Only newcomers are “Mating 
Game,” doing nicely at the Town 
and “Shaggy Dog.” smash at the 
New.. Latter is doing especially 
well with the kiddie trade. Strong- 
est holdovers are “Some Like It 
Hot,” still nice in fifth at Century; 
“Imitation of Life.” good in fourth 
at Mayfair; and “Al Capone,” hefty 
in second at the Hivp = ible” 
is Slow in second at the Five West 
“My Uncle” at the Playhouse is 
okay. 

Estimates for This Week 

Century ‘R-F) (3.100: 50-$1.50)— 
“Some Like It Hot” (UA) (5th wk 
Good $7,000 after big $10,000 in 
fourth. 

Cinema (‘(Schwaber) (460: 90- 
$1.50)—“Forbidden Fruit’ (Indie 
(3d wk). Oke $2,000 after $2,700 in 
second. 

Five West ‘Schwaber) (460; 90- 
$1.50)—“‘Crucible” (Kings) (2d wk 
Slow $1,800 after $2,000 opener 

Hippodrome (R-F 2.300: 50- 
$1.25)—“‘Al Capone” (AA) (2d wk 
Big $9,000 after $12,000 in first 

Little (R-F) (300: 50-$1.25) — 
“Two Headed Spy” (Col) (2d wk) 
Fair $1,500 after $2,000 for previ- 
ous week. 

Mayfair ‘R-F) (900: 50-$1.50)— 
“Imitation of Life’ (U) (4th wk) 
Good $6,000. Last week. $7,000. 

New (R-F) (1.600; 50-$1.50) — 
“Shaggy Dog” (BV). Great $15.000 
Last week, “Sleeping Beauty” ‘BV 
8th wk), $8,000. 

Playhouse ‘Schwaber) (460; 90- 
$1.50)\—"“My Uncle” (Cont). Oke 
$1,500. Last week. “Black Orchid” 
(Par) (4th wk), $3,000. 

Stanley ‘R-F) (3.200; 50-$1.50)— 
“Rio Bravo” (WB) (5th wk). Down 
to slow $4,000 after $6,000 in 
fourth. 

Town (R-F) (1.125: 50-$1.50) — 
“Mating Game” (M-G). Nice $9,000 
Last week. “Green Mansions” 
(M-G), $5. $5,000. 


‘Gidget’ Lively $18,000, 
St. L.; ‘Life’ Wow 186, 2d 


St. Louis, April 21. 
Only sharp newcomer this week 
s “Gidget,” nice at the huge Fox 
Continuing neat is “Some Like It 
Hot” in a fourth frame at Loew's 
“Imitation of Life’ in second at 
the St. Louis shapes’ wow. 
“Shaggy Dog” in fifth stanza at 
the Orpheum is okay. “Gigi” is 
big in second week at Shady Oak 
Estimates for This Week 

Apollo Art (Grace) ‘700; 90- 
1.25)—""My Uncle” (Cont) (2d wk 
Good $2,700. Last week, $3,000. 
Fox (Arthur) (5,000; 60-90)— 
sidget” (Col) and “Last Blitz- 
krieg” (Col). Nice $18,000. Last 
week, “Old Man and Sea” (WB) 
and “Westbound” (WB), $20,000 


Loew’s (Loew) (3.600; 60-90'!— | 


“Some Like It Hot” (UA) (4th wk). 
Big $12,000. Last week, $15,000. 


Orpheum (Loew) (1,900; 60-90)— 


“Shaggy Dog” (BV) and “Gunman 
|From Loredo” (Col) (5th wk). Oke 


$7,500. Last week, $8,000. 
Pageant (Arthur) (1,000; 60-90)— 


(7th wk). Strong $11,500. Last week | “Horse's Mouth” (Indie). Good 


$11,600. 

Adams (Balaban) (1,700; $1.25- 
$1.50)—‘‘Green Mansions” (M-G). 
Good $10,000, Last week, “Mating 
Game” (M-G) (4th wk), $7,000. 

Music Hall (SW-Cinerama) (1,- 
208; $1.55-$2.65)—“South Seas Ad- 
venture” (Cinerama) (29th wk). 
Great $19,000. Last week. $18,000. 


Trans-Lux Krim (Trans-Lux) (1,- 


000; $1.25)—"“Gigi” (M-G) (2d wk). 
(re-issue). Oke $5,000. Last week, 
$6,000, 





$3,000. Last week. “Around the 
World in 80 Days” (UA) (7th wk), 
$4,000. 


Richmond (Arthur) (1,000; 60-90) | 
—‘“Only French Can” (Indie). Mild | 


$1.500. Last week, “No Sun in 
Venice” (Indie), $1,400. 

St. Louis (Arthur) (3,800; 60-90 
—‘Imitation of Life” (U) (2d wk). 
Wow $18,000. Last week, $22,000. 

Shady Oak (Arthur) (760; 60-90 
—"Gigi” (M-G) (2d wk). Big 
$3,000. Last week, $3,200. 


Seattle Sags Albeit 
‘Windjammer’ Hep 6G 


Seattle, April 21. 


will hurt. “Shaggy Dog’ looms 
good in fifth week. But “Rio Bravo” 
looks dull and “Sound and Fury” 
shapes mild. “Windjammer” is best 
of a sorry lot with good takings in 
13th round. 
Estimates for This Week 

Blue Mouse (Hamrick) (939; 90- 
$1.50)—“‘Green Mansion” (M-G) (2d 
wk). Fair $4,500. Last week, $6,400. 

Coliseum (Fox-Evergreen) (1,870; 
90-$1 teal and Fury” (20th) 


and “2-Headed Spy” (Col) (2d wk). | 


Mild $6,500. Last week, $8,700. 


Fifth Avenue (Fox-Evergreen) | Mesires 


(2500: 90-$1.50\—"Shaggy Dog” 
BV) (5th wk-4 days). Good $6,000. 
Last week, $10,600. 

Music Box ‘Hamri = a | 
$1.50)—"“Stranger in j 
So-so $4,000. Last oy ch 
Game” (M-G) (4th wk), $2,600 in 
4 days. 

Music Hall (Hamrick) (2,200; 90- 


wk). Looks to get okay $5,500 on 
closing notice. Last week, $6,400. 

Orpheum (Hamrick) (2,700; 90- 
$1.50)—"“Rio Bravo” (WB) (4th wk). 
Dull $4,500 in 4 days. Last week, 
$6.700 

Paramount (‘Fox-Evergreen) (3.- 
107: $1.50-$1.75)—"Windjammer” 
NT yy wk). Good $6,000. Last 
week, $7,400 


Capone Ternid $17,000, 
Hub; ‘Seas’ Wow 286, 2d; 
‘Hot’ 306, ‘Life’ 146, 4 


Boston, April 21. 

“South Seas Adventure” leads 
the city currently at the Boston 
on hard-ticket policy. “Gidget” is 
hefty at Pilgrim and Fenway. “Al 
Capone” is sock at Paramount. 
“Some Like It Hot” terrific in 
fourth round at Orpheum. ‘“‘Imita- 
tion of Life” looks stout in fourth 
at the State. “Compulsion” is fat 
in second at Gar\ 

“Gigi’ holds big on grind- at 
Beacon Hill in 16th week. “Rio 
Bravo” is holding® good in third 
at the Memoria “South Pacific” 
is big in final (54th) frame at the 
Saxon 

Estimates for This Week 

Astor ‘B&Q) (1,371; $1.25-$1.50 

— “Sound And Fury” (20th) (3d 


wk). Oke $7,000. Last week, | 
} 


$8.500 


Beacon Hill (Sack) (678; $1-$1.50) | 
—"Gigi’ (M-G) (16th wk). Wham | 


$15,000. Last week. $17,000 

Boston SW-Cinerama) (1,354; 
$1.25 )-$2 65 South Seas Adven- 
ture’ Cinerama 2d wk). Big 
$28,000. Last week, $16,800 on 6 
shows. 

Capri (Sack) (1.150; 90-$1.50)— 
“He Who Must Die” (Indie). Slick 
$8,000. Last week, ““Horse’s Mouth” 
Lopert) (11th wk), $6,500. 

Exeter (Indi« 1.376; 75-$1.25) 
—‘Law Is the Law” (Indie). Opened 
Sunday (19 Last week, “Man In 
White Suit” (Indie) and “My Uncle” 
Cont) (reruns), $3,000. 

Fenway (Indie) (1.376; 75-$1.25) 
— “Gidget” (Col) and “Gunmen 
From Loredo” (Col). Perky $4,000 
Last week, ‘ id UA) and 

“Defiant Ones” A), $3,800. 

Gary ‘Sack) (1, 40. 90-$1.50) — 
“Compulsion” (20th) (2d wk). Fat 
$17,000. Last week, $20,000. 

Kenmore Indie) 700; $1.25- 


$1.50) — “Embezzled Heaven” (In- | 


die) (4th wk). Down okay $4,500. 
Last week, $6,500. 

Memorial (RKO) (3.000; 60-$1.10) 
—*Rio Bravo” ‘WB) (3d wk). Good 
$14,500. Last week, $16.500. 


Metropolitan (NET) (4,357; 70-\¢ 


$1.10)\—Taken over by Met Opera. 
“Shaggy Dog” (BV). Opened Mon- 
day (20). 


Paramount (NET) (2.357; 70-| 


$1.10) — “Al Capone” (AA) and 
|‘Accused” (AA). Hot $17,000. Last 
| week, “Tempest” (Par), (2d wk), 
$14,000 


From Loredo” (Col). Hefty $11,- 


500. Last week “Delinquents” | 
(Indie) and “Hit And Run” (Indie), | « 


$7,500. 


Saxon (Sack) (1,100; $1.50-$3.50) \w 


|— “South Pacific’ (Magna) (54th 
wk-final). Fine $11,000 again with 
final ads. “Diary of Anne Frank” 
20th) opens April 28, with benefit 
for Mass. Memorial Hospital. 

Trans-Lux ‘T-L) (730; 75-$1.25)— 
—"Girls Inc.” (Indie) and “Lonely 
Sex” (Indie) (2d _— Peppy $5,500. 
“o t week, $7,50 

Orpheum a w) (2.900; 90-$1.50) 
—“Some Like It Hot’ (UA) (4th 
|wk). Holding at torrid $30,000 or 
|near. Last week, ditto. 

State (Loew) (3,600; 90-$1.50) — 
“Imitation of Life’ (U) (4th wk). 
Stout $14,000. Last week, $16,000. 








Key City Grosses 





Estimated Total Gross 





life Great 166, 
~— Indpls.; ‘Hot’ 76 


$1.50)—""Auntie Mame” (WB). (16th 





was afready on its way io a bumper 


in fourth stanza : 


Estimates for This Week 
Circle ‘Cockrill-Dolle 


wk). Fast = 000. Last week, $9,000 





‘Mansions’ Big 186, 
D.C; ‘Life’ Sock 146, 3 


rought flocks of tour- 


Palace in first week 
* figures for tall take, open- 


“Imitation of Life” 


Estimates for This Week 
Ambassador - Metropolitan (SW) 


Last week, $23,000. 


—‘Imitation of Life” (U ; 
Last week, $18,000 


Last week, $4,500. 


“Sound and Fury” (2 
Last week, ditto. 


} 

Pilgrim (ATC) (1,000; 60-$1.10)— 
‘Gidget’. (Col) sand “Gunmen | $18,000. 
" (M-G) (3d wk), $11,000. 


Great $3,000. Last week, 
—Bandit of Zhobe” 


Uptown (SW) (1,100; $1.25-$1.49) 
—“Sleeping Beauty” (BV) (9th wk). 
i Last week, $9,000. 


20- $2. 75)— ‘South 








Last wok, $15.500. 


Cincy Hot; ‘Life’ Whopping $15,000, 
Dog Big inh, ‘Some Hot’ 166, 2D 


Cincinnati, April 21. 
Cincy film biz is soaring this 
canto, overshadowing the competi- 
tion of first home stay and night 
baseball games of the hometown 
| Reds. “Imitation of Life” shapes 
| nightly at the Grand while “Shag- 


| gy Dog” at Keith’s also is terrific 
|at Keith’s to pace newcomers. 


Deadlocked with them is “Some 
Like It Hot.”’ sock in second Albee 
round. 

“Warlock” shapes okay in preem 
at the Palace. “Defiant Ones” 
holds strong in third session on 
record run at Twin Drive-In. 

“Sleeping Beauty” continues 
soundly in fourth frame at subur- 
ban Valley. “South Seas Adven- 
ture” in 25th week looms great at 
the Capitol 

Estimates for This Week 

Albee (RKO) (3,100; 90-$1.50)— 
“Some Like It Hot’ (UA) (2d wk). 
Still socko at $16.000 after $20,000 
preem. Holds a third. 

Capitol ‘SW-Cinerama) (1,376; 
$1.20-$2.65)—"‘South Seas Adven- 
ture” (Cinerama) (25th wk). Swell 


1 $18,000. Last week. $18,500. 


Grand (RKO) (1.400; 90-$1.25)— 
“Imitation of Life’ (U). Wow $15.- 
000. Stays on indef. Last week, 
“Rio Bravo” (WB) (m.o.), eight 
days. $4,500. 

Keith’s (Shor) (1,500; 90-$1.25)-— 
“Shaggy Dog” (BV). Great $14,500 
or near, with bulk of draw from 
children at 50c per. Holds. Last 
week, _ Ones” ‘UA) (2d 
wk), $7,000 “Defiant” at Shor's 
Twin Drive-In in third week, looks 
$7.000. 

Paiace (RKO) (2,600: 90-$1.10)— 
“Warlock” (20th). Okay $8,500. 
Last week, “Night Quarter Moon” 
M-G), five days, $4.500. 

Valley ‘Wiethe) (1,200: 90-$1.50) 
—‘Sleeping Beauty” (BV) (4th wk). 
Plenty strong at $10,000. Last 
week, $11,000. Continues run, 


= Lite Record 236, 
Philly; ‘Maja’ 106 


Philadelphia, April 21. 

Springlike weather both Satur- 
day and Sunday spiked grosses 
for many first-runs here this.ses- 
sion. However, “Imitationgof Life” 
is so strong at the Arcadia that it 
may hit a new house record there 
opening week. It is so big that the 
overflow is helping nearby houses. 
“Naked Maja” is rated disappoint- 
ing at the Randolph althought the 
week's total may be fairly good for 
size of theatre. “Bandit of Zhobe” 
is only slim at the Viking. 

“Some Like It Hot” continues 
lofty at the Stanley in fifth round 
while “Sleeping Beauty” is rated 
rousing in fifth at the Goldman. 
“Sound and Fury” is only fairish 
in second at the Fox, and many 
other holdovers are sagging in 
current stanza. 

Estimates for This Week 

Arcadia (S&S) (536; 99-$1.80)— 
“Imitation of Life’ (UI). New re- 
cord at $23,000. Last week, ‘Jour- 
ney” (M-G) (5th wk), $4,700. 

Boyd (SW-Cinerama) (1,430; 
$1.10-$2.60/\—"‘South Seas Adven- 
ture” (Cinerama) (9th wk). Solid 
$15,000. Last week, same. 

Fox (National) (2,250; $1.10- 
$1.80\—“Sound and Fury” (20th) 
(2d wk). Fairish $11,500. Last week, 
$20,000. 

Goldman (Goldman) (1.200; 99- 
$1.80)—"Sleeping Beauty” (BV) 
‘Sth wk). Rousing $14,000. Last 
week, $15,000. 

Midtown (Goldman) (1,250; 99- 





| $1.80/—“Separate Tables” (UA) 


(9th wk). Falling to oke $7,500. 
Last week $10,000. 

Randolph (Goldman) (1,250; 94- 
$1.80)—“‘Naked Maja” (UA). Good 


| $10,000 or near. Last week, “Tem- 


pest” (Par) (2d wk), $7,500. 
Stanley (SW) (2,900; 99-$1.80)— 


| “Some Like It Hot” (UA) (5th wk). 


Lofty $18,500. Last week, $20,000. 

Stanton (SW) (1,483; 99-$1.40)— 
“Rio Bravo” (WB) (5th wk). Neat 
$8,000. Last week, $11,000. 

Studio (Goldberg) (385; 95-$1.80) 
—"Night” (Indie) and “Relations” 
(Indie). So-so $3,500. Last week, 
— of Rose Bernd” (Indie), $3,- 
00 


Trans-Lux (T-L) (500; 99-$1.80) 
—‘“Night to Remember” (Rank) 
$3 800 wk). Dim $3,000. Last week, 

Viking (Sley) (1,000; 90-$1.80)— 
“Bandit of Zhobe” (Col). Slim $6,- 


b> a week, “Gidget” (Col), 


$7,0 

World (Pathe) (604; 94-$1.80)— 
“Nine Lives” (Indie) (2d wk). Hold- 
ing at good $3,000, same as open- 
ing week, 
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L.A. Biz Offish; ‘Maj 
‘Some Hot’ Sockeroo 256, ‘Gigi 
Great 24456, Mame’ 19/46, Life’ 106 


a 


‘Tempest’ Good $8,000, 
Port.; ‘Dog’ Big 15G, 2d 


Portland, Ore., April 21. 

Biz is a bit uneven here this 
stanza. Return of “I Want to Live” 
and “Defiant Ones,” to cash in on 
Oscars, looks lofty at Orpheum. 
“Shaggy Dog” continues smash in 
second Fox stanza. “The Tempest” 
is fairly nice at Paramount. “Night 
of Quarter Moon” shapes sad at 
| the Broadway. 


’ Naked $11,300, 
‘Still 








Los Angeles, April 21. 

First-run biz is dipping this 
round, holdovers mainly being the 
only entries showing real strength. 
“Naked Maja,” getting away on 
widely ballyhooed first frame, looks 
only soft $11,500 in three theatres. 
Only other opener is “Man With- 
out Body” which is dull $3,600 at 
the Hillstreet. 

“Some Like It Hot,” in second 
Chinese stanza, is leading city with 
smash $25,000 likely. “Gigi” is 
still sock $24,500 in third round, 
four situations. “Auntie Mame” 
looms like $19,500 in second week, 
three houses. 

“Shaggy Dog” is tall $14,200 in 
two situations, fifth round. “Imita- 
tion of Life” shapes okay $10,000 
in fifth at Hollywood Paramount. 
Repeat runs for “I Want To Live” 
paired with “Separate Tables” will 
be fair in three spots. “Diary of 
Anne Frank,” though up from last 
week, is rated dim $8,500 in third 
Egyptian round. 

Longrun champ, “Around World 
in 80 Davs,” is still strong in 122d 
week at the Carthavy. 

Estimates for This Week 

Orpheum, Hawaii, Uptown (Me- 
tropolitan-G&S- FWC ) (2,213; 1,106; 
1.715; 90-$1.50)—“Naked Maja” | 
(UA). Soft $11.500. Last week, | 
Orpheum with Hollwood, El Rey, | 
“I Want to Live’ (UA), “Defiant | 
Ones” UA (Repeats) $15,700. 
Hawaii, Uptown, “Cat on Hot Tin) 
Roof” (M-G), “Some Came Run- 
ning” (M-G) (Repeats), $5,600. 

Hillstreet | (RKO) (2,752; 90-$1.50) 
—"Man Without Body" (Fav) and 
“Fright” (Fav Dull $3,600. Last | 
week, “Separate Tables” (UA) (re- 
peat), “Big Country” (UA) (reis- | 
sue), $4,200 

Chinese (FWC) (1,408; $2-$2.40) 
—"Some It Hot” (UA) (2d 
wk Smash $25,000. Last week, 
$26,200 

Downtown Paramount, 
New Fox ‘(ABPT-SW-FWC) (3,300; 

765: 90-S$1.75) — “Auntie 

WB) (2d wk). Lush $19,- 
Last week, $25,900 

Hollywood, El Rev. Los Angeles 
(FWC) (756; 861; 2.017; 90-$1.50)— 
“TI Want to Live” (UA) (2d wk, 
Hollywood, Fl Rey; Ist wk, Los 
Angeles) and “Separate Tables” 





Like 


Wiltern, 


(UA) (repeats). Fair $12,000. Last 
week. Los Angel “Night Quarter 
Moon” (M-G), “No Wav Out” (20th) 
(reissue 2d wk). $5.400 

Fox Beverly (FWC) (1,298: $2- 
$2.40 - “Green Mansions” (M-G) 
(3d wk). Ok $4,000. Last week, 
$5 500 

Egyptian (UATC) (1.392; $1.65- 
$3 3 . Diarv of Anne Frank” 
(20t d wi Dim $8,500. Last 
V k, St ) 

Four S State, Iris, Lovola 
(CATC-FW 2.404 825 
12 9 * (M-G) (13th 
wk, I S k, oth Boff 
$2 1.200 

Fine Arts, \ FWC 631 
8 Dog BV 

( 10 
‘Dogs’ Tops L’ville, Huge 
09 ops A Vi ity 1uge 
1) Oe Wild’ F 
$18,000, 2c; ‘Wild’ Fast 
“he , Ly a? Tb 5 h 
$6,000, ‘Het’ 856, dt 
Lou lle, April 21 
S D second week 
at 1uing to draw 
lor terrific stanza 
] ) B uy il 
I ek is okay 
“St I I fifth session 
at | Ss great 

\ t WwW eh- 
t is n for a 

Estimates for This Week 
Avenue 1.200: 


Brown 
75-$1.2 Beauty” (BV 


vk). Okay 100 after $5,500 


on fifth ek 
Kentucky (Switow 900: 60-90 
—‘Wild and Innocent” (U). Nice 
$6,000 in sight. Last week, “Tem- 
st” (Par), same 
Mary Anderson (People’s) (1.000; 
60-90 At War W ith Army” (WB) 
(reissue Pullir 1ew crop of 
young patrons good $5,590 or 
near. Last week, “Rio Bravo” 
(WB) (4th wk), $4,800. 
Rialto (Fourth Ave.) (3,000; 60- 
90)\—“‘Shaggy Dog” (BV) (2d wk). 
School holidays for Kentucky Edu- | 
cation Assn., three-day meeting | 
made to order for the juve cus- | B 
tomers. Wow $18,000 looms. Last 
week, way above hopes with $30,- | 
000. new record for the house. 
United Artists (U A) (3,000; 60- | 
$1)—“‘Some Like It Hot” (UA) (5th | 
wk Great $8 500, same as fourth | 
week, 


— 


| Mild $9,000 in 6 days. 


Broadway ffirst-run business | 
shapes very uneven in current 
Broadway (Parker) (1,890; $1-| round, with the arrival of the U.S 
$1.50) — ‘Night of Quarter Moon” | income tax deadline last Wednes. 
(M-G) and “Step Down to Terror’ ’ | day (15) not any help to the dwind- 


Estimates for This Week 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 


ous key cities, are net; ie., (U). Sad $2,500. Last week, “Green | ling boxoffice. There is only one 
without usual tax. Distrib- Mansions” (M-G) and “First Man| new entrant to bolster sagging ex- 
utors share on net take, when Into Space” (M-G), $3,800. — — ro mae a hy 

* “a : , | buster. 1is is “Imitation of Life” 
playing percentage, hence the Fox (Evergreen) (1,536); $1-$1.49) with stagechow which leeks te 


—‘Shaggy Dog” (BV) and “Look- 
ing for Danger” (AA) (2d wk). 
Torrid $15,000. Last week, $17,600. | $92, 000. 

Orpheum (Evergreen) (1,600; $1- | Wext best bet is 
$1. 49)—“I Want to Live” (UA) and Hot.” 
“The Defiant Ones” (UA) (return | . 


estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


finish its first session at the Boxy 
tomorrow (Thurs.) with a great 


“Some Like It 
which rounded out its third 
tanza at the State with a whopping 














—_ amass | 1St- runs). Lofty $7,000 or over. ri : : 
Last weck, “Alias Jesse James’ ($58, 700. Walle dows 4 oe 
‘ 9 (UA) nd’ “E t West” (UA) ’| second week, it still is terrific 
. A) a scor es (UA),) money for third time around at 
ame us $8,900. | this 1,800-seater. “Green Man- 
Paramount (Port-Par) (3,400; $1-| sions” with Easter stageshow looks 
m ine 3 $1.50) — “Tempest” (Par) and to wind its fifth and final session 
‘ |““When Hell Broke Loose” (Par).| at the Music Hall with okay $110.- 
risco Nice $8,000 or near. Last week,| 000. Part of Easter show was 
b] Be haan A (Par) and “The! dropped after last Sunday. “Count 

‘rap” (Par), $4,800 | Your »ssings”’ .y 5 
_ San Francisco, April 21. ’ . alll sg eee 

, | ; 

First-runs here currently are | “Al Capone” still is great with 
$25,000 garnered in fourth week 


| ended last night (Tues.) at the Vic- 


fairly mild for most part, with good | ¢ 
weather and baseball draining off | t 
some potential patrons. “Night To | 0 0 





Remember” ts ested ebay | toria. “Sound and Fury” looks to 
Golden Gate while “Mating Game" ‘Fe 9 pA $23,000 oe —_ 
is yA wernt. “Sound and T e sree dl a ae ae 
ury” shapes milc in six days of oron 0 é bi + gen Pag te i. ona 
second at the Fox. “Gist” sfill is 9 — os with stout $18,000 in third 
great in 4lst week at Stagedoor _ poate, 
“South Pacific” shapes okay in 42d “Room At Top” was slightly 
session at the Alexandria. ahead of second week with $21,380 
Estimates for This Week 9 ~ ‘_e — Ny the oa Arts, 
a * rest ure week ever at rouse 
Golden Gate (RKO) (2,859; $1.25 Toronto, April 21. “Sleeping Beauty” was nice $17,000 
—_— Night To" Remember” (Rank Standout newcomer here this in ninth Criterion frame, now be- 
and , Great St. Louis Bank Rob-| session is “Some Like It Hot.” ter- ing in 10th week. “Shaggy Dog’ 
bery (UA). Okay $13,000 or near. |rific at Loew’s. “Night Heaven | looks like lusty $13,000 in fifth 
Last week, “Imitation Of Life” (U)  Fejj” is disappointing on initia] Stanza at the Odeon and big $8,506 
4th wk), $10,000. }round at Carlton. “Bell, Book,|in same week at arty Trans-Lux 
bn Pipher 9 (4,651 ; $1.2 25-$1.50)— | Candle” as well as “Buccaneer,” | 52d St. 
“Sound and Fury” (20th) and “In-|both in second sessions, continue “Diary of Anne Fran i 
Between Age” (20th) (2d wk).| terrific. Fourth frame of “Imita- | sturdy $26 500 ~ fifth round at the] 


Last week, | tion of Life’ is also doing wow biz! Palace. “Se parate Tables” is head- 





|for the current 


Income Tax Hurts N.Y. Albeit ‘Life’ 
Plus Stage Boff $92,000; ‘Some Hot’ 
Great $58,700, ‘Capone’ Sock 256, 3d 


Additional matinees are skedded 

(Passover) week, 

(Moss) (813; 90-$1.80)— 
(BV) (5th wk). Cur- 
(Wed.) is 
The fourth 
“It 
to fol- 


Odeon 
“Shaggy Dog” 
rent round ending today 
heading for big $13,000 
was $14,000. Stays again, with 
Happened To Jane” (Col) 
low; no date set. 

Paramount (AB-PT) 
$2'\—"Sound and Fury” (20th) (4th 
wk). Present week winding up to- 
morrow (Thurs.) looks like okay 
$23,000. The third was $27,000. 
Stays again with “Warlock” (20th) 
due in April 30, preem to be held 
on that night. 

Paris (Pathe Cinema) 
$1.80\—“‘Horse’s Mouth” ‘Lopert) 
(24th wk). The 23d session ended 
Sunday (19) was sturdy $7,500 after 
$8.500 in 22d week. Stays on, with 
“Heroes and Sinners” (Janus) due 
in next. 

Redio City Music Hall 


(3,665; $1- 


(568; 90- 


‘Rocke- 


fellers) (6,200; 90-$2.75)—"“Green 
Mansions” (M-G) and Easter stage- 
show (5th-final wk). Present week 


ending today (Wed.) looks to reach 
okay $110,000. Fourth was $125.- 
000. “Count Your Blessings” (M-G) 
with new stageshow opens tomor- 
row (Thurs.) 

Riveli (UAT) 
“Compulsion” (20th) (4th wk). 
Third stanza ended yesterday 
Tues.) was solid $18,000 or near. 
Second, $21,000. 

Plaza (Lopert) (525: 
“Third Sex” (Indie) 
Fourth session finished last night 
Tues was nice $6,300. Third was 
net 300. “Too Many Crooks” (Lop- 
ert) opens April ~ 

tie (Indie) (5,705: 90-$2.50)— 
“Imitation of Life” (U) and new 
stageshow. First stanza winding up 
tomorrow (Thurs.) is soaring to 
sockeroo $92.00 or close. Holding, 


(1,545; 90-$2)— 


$1.50-$2)— 
(5th wk). 


$14,000 jat the Uptown. “Gigi” is big in | ing for fancy $16,500 in 18th week ®#tUrally. This is best here in some 

Warfield (Loew) (2,656; 90-$1.25) | 38th stanza. at the Astor and big $9,000 in same | ™Onths. In ahead, “Rio Bravo 
—‘Mating Game” M- G Hep | Estimates for This Week week at the Normandie. “Tempest” a : yl yg gene (4th wk-9 
$16,000. Last week, “Green Man-| Carlton (Rank) (2,318: 75-$1.25) looks to get light $14,000 for cur- Gays ms ’. a - to wind a quite dis- 
sions” (M-G) (3d wk), $7,000. —‘Night Heaven Feil” ‘Col),|Tent (4th) session at the Capitol APPOINUBE Cagageme nt. : 

Paramount (Par) (2,646; 90-$1.25) | Light $9,000. Last week, “Anna| “ere “Mating Game” is due to State (Loew) (1,900; 95-$2)— 
—‘Bandit of Zhobe”’ (Col) and | Lucasta” (UA), $8,000. open April 29 “Some Like It Hot’ (UA) (4th wk). 
“Ride Lonesome” (Col). Mild $10,-| Downtown, Glendale, Prince of | “South Seas Adventure” wound Third session finished last Sature 
000 Last week, “Rio Bravo” | Wales, State (Taylor) (1,059; 995; its 39th frame at the Warner with day 18) was smash $58,700. Second 
WB) (4th wk), $9,500 11,200; 694: 50-75) — “Operation! a jump to okay $18,800. “Gigi” week, $65,900. 

St. Francis (Par) (1,400; $1.25-| Dames” (Indie) and “Tank Com- ended its 24th session at the Sut-| Sutton (R&B) (561; 95-$1.80)— 
$1.50)—"Defiant Ones” (UA) and|Mandos” (Indie). Fair $12,500.|ton by climbing to a great $24,300, | “Gigi” *M-G) (25th wk). The 24th 
‘I Want To Live” (UA) (reissues) | Last week, “Last Mile’ (UA) and | ahead of 23d week on basis of frame ended last Saturday (18) 
2d wk’. Okay $9,500. Last week, “Lost Missile’ (UA), $16,500 numerous Oscars climbed to great $24,300 after $23,- 
$15,000. | Hollywood (FP) (1,080: $1-$1.95 Estimates for This Week 300 in 23d week. Oscaring of pie 

Orpheum (SW-Cinerama) (1,456; —"Bell, Book, Candle” (C ol) (2d stor (Cit, (1 094: 75.9 (Continued on page 10 
$1.75-$2.65\—"South Seas Adven- te . Terrific $11,000. Last week, naan Ci y tow) f ~~ Pree = 
ture” (Cinerama) (21st wk). Dandy | 942.000. This round winding . : re ¢ “oe 
1 : wh). Dandy |" fivland (Rank) (1.057; _si—| This, Pound winding up. today Cleve, Off: Maia’ Ligh 
$16,000. Last week, $16,500 wglisland | (Rank) (1.057; $l\— | Wed.) looks like faney $16,300. VICVE, UIT, Maja Lig t 

Stagedac br A-R 440: $1.25-$3)— oO} at es 000 y nt a m~ Le ‘ one The 17th week was $23,500 ‘ *¢ , 

C 41s vk Huge ee ere as we sane 3 4 3 25 7,009 L W 126 

‘Gigi M-G) (41st WK use On,” Sergeant” (Rank) (4th wi Baronet (Reade) (430; $1.25-$2 UY, Lie WOW 
$11,006 t week, ditt —- oa oe Is tl y’ (Cont) (7tl 
>t é . phased $5.000 —*La I I Law Cont ith ‘ aT) 

Presidio (Hardy-Parsons 774 Imperial (FP) (3.343: 75-$1.25 wk Sixth week ended Mond For th Orchid 8G 
$1.95-$1.50 Cry From Streets’ ‘Buccaneer” (Par %d wk Wham 20) was okav $6,300 Fifth wa ? 

Indie) and “Mystery Of Picasso” | $14. 900 Last week. $18.900 $7,490 Ho through Thursda\ Cleveland, April 21 
Indic Fair $3,000. Last week International Taylor) 557:, With “Romeo and Juliet” (Indi Cleve! ur d f rst-run trade is he ng 

Forbidden Fruit” (Indie 6th | $1.95)—“Gigi"” M-G 2th wk reissue) due in Friday (24 u ( Ss stanza Nak d Maja 
wk), $2,400 , Big $5,509. Last week, on Acad- Beoekmen -&B 590; $1.20-| 3: » being hit the hardest. 

Vogue So Theatres! 964; |emy awards, $6,500 ] le Who Must Die” (Ka rl I rated poor on preem 
$1.25: —“Sun r_ Wind Blows” Loew's (Loew 9098: 75-$1.25 : 17th wk The 16th é Some Like It Hot” on 
Indie) (8d wk). Good $2,200. Last |_«come Like It Hot” (UA). Sock p! 1 Saturday (18) w; . ») the Ohio still is big 
week, $2,000 $32,000. Last week, “Journ $6.7 The 15th week, $6.; dit. on as Tee Commas 

Alexandria ‘(United California I-G) (8d wk). $11,000 ‘ani a : 7) | » the city’s holdovers 
1,170; $1.5 —"South Paci-|  giveli (FP) (995; $1.75-$2.40.— | «pos rtok.. Loew) (4.820; Si-s2 ‘ok Goa ie on 
fic” Ma 42d k. Okay 4 “South P * (Magna) (41st wk).| rent ‘week finishing uv to Black Orch a” is rated average 
$8,809. t week, M He $7,000. Last week, same ed.) looks to } light. $14 « 

Towne Tavier ; 5 $1 A Saal ae a ee , -. iimates for This Week 
hater of Hearts” (Rank) (2412... | i aan lea (SW) (3,800; 85-$1.25)— 

n ¥ at $0 000, R ¢ Bache r ol Hi nA < Game I-G) opens Anril 29 = ‘ ma . a 
De f W2nt 0 es t- vk Dinving to $3,000 Last Criterion (M 1.671: 99-82 40 op EX _ : B Fai ish S11. 

week, $5.000 SET EOE . Pe le tata 000. Last week, “Rio Bravo” (WB) 

ln Prov.; ) ‘Rio’ Nice 9G, Uptown (Loew 2.743: 75-$1.25) | — cep Beauty” (BV) (10th (3d wk), $11,000 in 8 d 

a Han of Life” } (4th wi wk). Ninth week ended yesterday Continental Art Ar Theatre 

« ? ec: 3 sin “Imitation of Life L a wk 1 ‘4 $17,000. I th | Guild , $125 : 
0 Stfll wham at $13,000. Last week sae — , 9h.é0) - Voctor $ 
ie Hi it 146 i ] ag . was § ) S s 0 i so dile indie Routine $2,000. 
nce, April 21 me ai mis rate — I st k, “Tosca (Indic $1.9 0. 

With al alth st from week- fF t Fine Arts (Davis) (468; 90-$1.80 He ts Art (Art Theatre Gui id) 
lone, school baliday  heresbouts, | FULY Moderate  $7,09 toom at Top” (Cont) (4th. wk Inspecto: Maigret” 

KO Albee is zooming with “The 1. ‘ oc. Third round ended Sunday 10 Indie iwh This weck, $1,700. 
Shagey Dog.” Loew’s State is sec- iF } MAT "E ' : was Ir d $21,380. Second, rec-; I $2,500 
ond with a sock third round of < US., James Dv ord $21,29 This is the new sen- liipp odrome Telem't) (3,700; 85- 
“Some Like It Hot.” Majestic Tigi 7 76, D Bi 10¢ sation of the N.Y. arty theatre cir- | $1.2 ition of Life” (U) (Sth 
shapes nice with ‘Rio sravo” igh og ig cuit, manner in which it has held ops holdovers at big $12.000 
“Gidget” looms good at Strand, | Minneapolis, April 21. up at this bat ndbox house is amaz- ai $16.000 7 ; 

Estimates for This Week | With holdovers growing numeri- |! even the most oj atimistic. — a eee wor ‘Commeaity) (500) 

Albee (RKO (2.200: 50-90)—| cally to the extent that a week sel- Guild (Guild) (450; $1-S$1.75\— ; Pr it ) About Women (Ine 
“Shaggy Dog” (BV) and “Missouri | dom brings more than two new- |" Adventures of Tom Sawyer ~ Lay Love 3 of Paris ; indie). 
Traveler” (BV). Mid-term school | comers to the Loop, current stanza NTA eissue) (Sth wk Look UR se. wv. Last week, Adultress 
holiday | ‘pin 5 to smash $20.000.| goes above par by providing a like okay $6,500 in current week “ewer — a 4 of Gestapo 
at ak ~ Ahneer tae 1a% yu , ‘esh entries, including | after $7,500 in fourth. Embez- en ndie), $2.306 
- weel Anna Lucasta” (UA) | quartet of fresh entries, including | a! pe. : ; : py. cee 
—. ty Py 3 a i } a pair on a twin bill. Boxoffice |zled Heaven Indie) is due to | Ohio aay ll (1.244; 65-$1.50)— 
" Majestic. c (SW) (2.200: 65-80)—| importance attaches to preems of | preem the night of April 23 ueme Like it Hot 5, UA,» (mo , 
“Rio Bravo” (WB). Looks nice| “Sound and Fury” and “Alias | (Thurs.), with regular run open- Big $ 900. | La t wees, Tempest 
$9.000. Last week. “Sound and | Jesse James,” though latter is not | ing April 24 P ae . SW Ci — (1,523; 
Fury” (20th) and “Frontier Gun” | big. : ; | Normandie (Trans-Lux) (592; $] An $o 40 ~ Se _ eee he ea 
(20th) (2d wk). $7.000. Holdovers comprise hard-ticket | ¢1.g9-$2.80) — “Separate Tables” | 9}-<9-9<.30)— south Seas Adven- 

State (Locw) (3.200: 90-$1.25)—]| high stepping “Windjammer,” in|(UA) (18th wk Current session rep Ne en (20th Good 
“Some Like It Hot” (UA) (3d wk). | 22d week; “Mating Game,” in | winding up tody (Wed.) looks like , $11,300. Last week, $i3.4 0 
Bic $14.000. Second stanza was | fourth stanza, and “Shaggy Dog” | fancy $9,000. The 17th was $11,- OP se oe yes, 1.5 oo 
$18,000. ; | and “Gigi,” both in second cantos. | g99.° Continues on. Nake d Maj a” (UA Poor $7.000. 

Strand (National Realty) (2.200; Estimates for This Week — | Palace (RKO) (1,642: $1.50-$3)— | Last week. “Some Like It Hot” "2d 
65-80) —"Gidget” (Col) and “Ride Academy (Mann) (947; $1-$1.45) | «pjary of Anne Frank” (20th) (6th wk, § 12,000 — aa 
Lone some” (Col). Good $7.000.|—‘“Sound and Fury” (20th). First | wx), Fifth stanza finished vester- | , Sa Iman Loew) (2,700; 70-90 — 
L: week. “Place In Sun” (Par) | 35m_picture to be shown in this! day (Tus was stout $26,500 for pa ge - = aed 

be eve . “ shies iT . Taatel re Paty ince P . Tira €; rth ¢ ‘ 2) $8.0( sas week, * igi” M-G 
—_ “Stalag 17” (Par) (reissues), Todd-AO equ pped theatre since | 19 chows. 17 fourth was $28.30 ) \ toa ren on ny gi | z 
$5,000 (Continued on page 10) for like number of performances." ‘<‘ 8 v. 
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PICTURE GROSSES 


VARIETY 


Wednesday, April 22, 1959 





‘Life’ Wham $12,000, K.C.; ‘Warlock 
Hep 9G, 3 Spots; ‘Pacific’ Tall 116 


Kansas City, April 21. 

Biz this session is spotty, one 
newcomer being mighty, one pleas- 
ing and a third only okay. “Imita- 
tion of Life’ at the Roxy looks 
mighty for this 879-seat house. 
“Warlock” is giving a good account 
of itself in three Fox Midwest thea- 
tres. “South Pacific’ at Capri and 
“Sleeping Beauty’ at Brookside 
continue smash. Kimo is doing 
well with “My Uncle,” and will 
run it awhile. But “Alias Jesse 
James” at Midland is barely okay. 

Estimates for This Week 

Brockside (Fox Midwest) (750: 

75-$1.50)—"‘Sleeping Beauty” ‘BV) 


(4th wk). Fancy $9,000; holds. 

Last week, $10,000. , 
Capri (Durwood) (628; $1.50, 

$2.25, $2.50\—“South Pacific” 


(Magna) (4th wk). Continues at 
capacity, but shaded a bit by rates 
to special groups. Hearty $11,000. 
Last week, $12,000. 

Isis, Fairway, Granada ‘Fox Mid- 
west) (1,360; 700; 1,217; 75-90)— 
“Warlock” (20th) and “Step Down 
To Terror” ‘(U). Pleasant $9,000. 
Last week, Isis, Granada, 
Naughty Girl’ (Indie) and “Plund- 
erers of Painted Flats” (Indie), 
$8,000. Fairway, “Cat on Hot Tin 
Roof” (M-G) and “Three Faces of 
Eve” (M-G), brought back for 
$2,400, better than many first-run 
weeks. @ 

Kimo (Dickinson) (504; 90-$1.25) 
—"‘My Uncle” (Cont) (3d_ wk). 
Nice $1,500. Last week, $2,000. 


Midland (Loew) (3.500: 75-41)— | 


“Alias Jesse James” (UA) and 
“Two-headed Spy” (Col). Just 
okay $8,000. Last week, “Some 
Like It Hot” (UA) (4th wk), 
$6,500 for longest run here in 
months. 

Missouri (‘SW-Cinerama) (1,194: 


$1.25-$2)—“‘South Seas Adventure” 
(Cinerama) (18th wk). Nifty $10,- 
000. Last week, same. 

Paramount (UP) (1.900: 75-$?)— 
“Tempest” (Par) (2d wk). Thin 
$3,500. Last week, $5,500. 

Rockhill (‘Little Art Theatres) 
(750: 90-$1.15\—‘‘Paradise Lagoon” 
(Col). Satisfactory $1,500. Last 
week, “Horse’s Mouth” (‘Lopert) 
(6th wk) closed out record run at 
$1,000. 

Roxy ‘Durwood) (879: $1.25- 
$1.50)—-“Imitation of Life” (U). 
Wow $12,000; holds. Last week, 
“Bell, Book, Candle” ‘Coi) (4th 
wk), $4,000. 

Shawnee Drive-in, Leawood 
Drive-in, Dickinson, Glen (Dickin- 
son) (1,100 cars; 900 cars: 750; 700: 
90) — “Guns. Girls, Gangsters” 
(UA) and “Riot in Juvenile Prison” 
(UA), first-runs, with “Baby Face 
Nelson” (UA) (2d run). Average 
$5,000. Last week, “I Want To 
Live” (UA) and “Defiant Ones” 
(UA) second runs for sharp $10,000 
after Acad Awards. 

Uptown (Fox Midwest) (2,043; 
75-$1)—“Gigi” (M-G). Second-run 
opened here to cash in many Os- 
cars. Looks for fat $7,000 or close. 
Last week. “Old Man and Sea” 
(WB), $7,500 in 10 days. 


CHICAGO 


(Continued from page 8) 
“Diary of Anne Frank” (20th) 
starts Friday (24). 

Monroe (Jovan) (1.000; 65-90)— 
“Gunmen From Laredo” (Col) and 
“Forbidden Island” (Col). Good 
$5,500. Last week, ‘Kill Her Gen- 
ly” (Col) and “Murder by Con- 
tract” (Col), $4.500. 

Oriental (Indie) (3.400; 90-$1.50) 
—‘“Sound and Fury” (20th). Strong 
$25.000. Last week, “Green Man- 
sions” (M-G) (3d wk), $14,000. 

Palace ‘SW-Cinerama) (1,434; 
$1.25-$3.40)\—“South Seas Adven- 
ture” (Cinerama) (30th wk). 
Sturdy $21,000. Last week, 
$19,000 

Roosevelt (B&K) (1,400; 90- 
$1.80)—“Imitation of Life” (U) (5th 
wk). Socko $28,000. Last week, 
$32.000. 

State-Lake (B&K) (2.400; 
$1.80)—“Sleeping Beauty” 
(10th wk). Fine $17,000. 
week, $19,000. 

Surf (H&E Balaban) (685; $1.25) 
—‘Forbidden Fruit” (Indie). 
Fine $4,500. Last week, reissue. 

Todd's Cinestage (Todd) (1,036: 
90-$1.80) — “10 Commandments” 
(Par) (reissue) (2d wk). So-so 
$8,000. Last week, $12,5@0. 

United Artists (B&K) (1,700; 90- 
$1.80)—"‘Some Like It Hot” (UA) 
(5th wk). Fancy $24,000. Last 
week, $26,000. 

Woods (Essaness) (1,200; 90- 
$1.50'\—“Compulsion” (20th). Tall 
$34,000. Last week, “Mating 
Game” (M-G) (3d wk), $18,000 in 


last 9 days. 
(606; 90-$1 50)— 





(BV) 
Last 


_ World (Teitel) 
“Horse’s Mouth” (Lopert) (7th wk). 
Exciting $6,500. Last week, $7,800. 


“That | 


90- | 


a 
_ 


‘LIFE’ FANCY $12,000, 
OMAHA; ‘PACIFIC’ 836 


Omaha, April 21 





drab at the Omaha. 
other new entry, “Imitation of 
Life,” is showing up nicely at the 
Orpheum. Reissues of “Giant” and 
“Mister Roberts” are big at the 
| Brandeis. “Shaggy Dog” is slim- 
| ming in its fifth and final session 
| at State. Hard-ticket “South Paci- 
| fic” stays smash in 26th round at 
; the Cooper. 

Estimates for This Week 
Brandeis (Cooper) (694; 90)— 
| “Giant” (WB) and “Mister Rob- 
| erts” (WB) (reissues). Big $4.000 
| Last week, “Helen of Troy’ (WB) 
| and “Land of Pharaohs” (WB) (re- 
issues), $3,000. 

Cooper (Cooper) (708: $1.50- 
$2.20) — “South Pacific’ (Magna) 
| (26th wk). Sock $8,500. Last week, 
| $8,000. 








Omaha (Tristates) (2,066; 75-$1 
| —‘“Lonelyhearts” (UA) and “Tokyo 
After Dark” (Par) 
Last week, “Last Mile” 
| “Mustang” (UA), $3,500 
Orpheum (Tristates) (2.980; 
$1)—“Imitation of Life” ‘U) 
$12,000 or near. Last week 
| Orchid” (Par), $4.500 
| State (Cooper) (772; 80\—‘Shag- 
| gy Dog” (BV) (5th wk). Okay $3.- 
| 500 after $5,000 last week 
MINNEAPOLIS 
(Continued from page 9) 
| its interior re-building. Follows 
long-running “Around World in 80 
Days,” “South Pacific” and “Sleep- 
ing Beauty.” Opened oke but only 


UA) and 
Fast 
“Black 


|looks modest $7,000. Last weck 
“Sleeping Beauty” (BV) ‘6th wk), 
| $7,500 at $1-$1.49. 

} Century (S-W) ($1.75-S2.65)— 
|‘“‘Windjammer” (NT) (22d wk 
| Heading for half-year and _ still 


| heavily in the black. Sizzling $17,- 
000. Last week, $16,000 

| Gopher (Berger) (1.000: 85-$1)— 
“Shaggy Dog” (BV) (2d wk). Wow 


}at $10,000. Last week, $12,500 
| Lyrie (Par) (1,000; 85-S1.25)— 
“Mating Game” (M-G) (4th wk) 


| Winding up a fine run at 
$5,500. Last week, $5.000. 
RKO Orpheum (RKO) 2 
85-$1)—“‘Alias Jesse James” A). 
| Well-liked comedy should be 

| helped by favorable word-of-mouth 


happy 


800; 
U 


day, Sunday (19), in advance of 
regular engagements start the fol- 
lowing Sunday. This because thea- 
tre is committed to housing legit 
touring shows and currently play- 
ing “Two for Seesaw.” Big $3.000 
for single day. Last week, ‘Rio 


Bravo” (WB) (4th wk), $5,000 three 
| days at $1-$1.25 scale. 

Suburban World (Mann) (800: 
85)\—“I Want to Live” (UA) (2d 


run). Back here on strength of 
Academy award and it’s paying off 
|nicely at $1,800. Last week, “Cat 
|on Hot Tin Roof” (M-G) (2d run 
$2.200. 

World (Mann) (400; 85-$1.25)— 
| “Gigi” (M-G) (3d run) (2d wk). Its 
| Osears have made it a _ boxoffice 
| hit which it wasn’t when played 
downtown twice previous!) Sock 
at $7,000. Last week, $8.000 


NEW YORK 


(Continued from page 9) 
naturally has helped over the last 
two weeks. 

Trans-Lux 52d St. (T-L) ‘540; $1- 
$1.50) — “Shaggy Dog” ‘BV) (6th 
| wk). Current round winding today 
(Wed.) looks to hit big $8,500 
| Fourth was $11,000. Stays on 
|with “The Roof” (T-L) due in 
| May 4. 
| Wieteria (City Inv.) (1,003; 50-$2 








;}—“Al Capone” (AA) (5th wk 
Fourth stanza finished last night 
(Tues.) was big $25,000 or near. 
| Third was $28,600. 

Warner (SW Cinerama) (1,600; 


$1.80-$3.50) — “South Seas Adven- 
jture” (Cinerama) (40th wk The 
| 39th round finished Saturday (18 
| was good $18,300. The 38th week, 
$15,200. Winds up engagement 
| here on May 17, but “Porfy and 
| Bess” is not due to open until June 
24. Move than a month will be de- 
| voted to setting up house for 
screening of “Bess.” 


Biz is uneven this stanza at 
downtown first with many mild 
spots “Lonelyhearts” is shaping} 


Mild $3,500. | 


Fairly nice $9,000. Last week, 
“Lonelyhearts” (UA) and “Gun 
Runners” (UA), $4,000 

RKO Pan (RKO) (1.800: 75-90)— | 
“Night of Quarter Moon” (M-G) | 
and “Nowhere to Go” (M-G). Oke 
at $5,000. Last week. “House on} 
Haunted Hill” (AA) (3d wk), $3,500 

State (Par) (2,200: $1.25)\—‘Al 
| Capone” (AA). In for only one 


Thunder’ Brisk $12,000, 


Buffalo, April 21. 

Biz is generally offish this 
stanza, strong spots being the ex- 
| ception rather than the rule. How- 
| ever, “Sound and Fury” !ooms 
| fairly nice at the Center. Preem 
of “Thunder in Sun” shapes brisk 
at Paramount. Both “Gigi” and 
“Some Like It Hot,” on holdovers, 
continue neat. Elsewhere, going is 
very sluggish. 

Estimates for This Week 

Buffale (Loew) (3,500; 70-$1)— 
| “Defiant Ones” (UA) and “I Want 
to Live” (UA) (reissues) (2d wk). 
|Fair $10,000. Last week, $15,000. 
| Center (ABPT) 2,000; 70-$1)— 
'“Sound and Fury” (20th). Nice 
$11,000. Last week, “Sad Horse” 
| (20th) and “Little Pirate” (Indie), 
| $7,200. 

Lafayette (Basil) (3,000; 50-90)— 
| “One That Got Away” ‘Rank) and 





However, an- | 


| “Flesh and Woman” (Indie). Dull 
| $6.500. Last week, “Shaggy Dog” | 
i@BV) (3d wk), $12,000 at $1 top. 

| Paramount (AB-PT) (3,000; 70- 
'$1)—"Thunder in Sun” (Par) and 
“Lost Missile” (UA). Bright $12,000 
Last week, “10 Commandments” 

Par) (reissue), same. 

Teck (Loew) (1.200; 70-$1.25)— | 
“Some Like It Hot’ (UA) (4th wk) 
Neat $8,000 or over. Last week} 
$10,200 
; Cinema (Martina) (450; 70-$1)— | 
“Gigi” (M-G) (reissue) (2d wk). 


Nifty $4,500. Last week, $600. 


OHIO PROPOSAL: 37, TAX 





ON ALL TRANSACTIONS 


Cincinnati, April 21. 
Cincy film interests are joining 
in opposition to Ohio Omnibus 
Sales Tax Bill 376 which would 
levy a 3° cut on film rentals, ad- 
missions and about everything else 


from diaper service to steel mill 
outputs 
Joe Alexander, RKO Theatres 


area chief. rounded up a large 
cal delegation to fight the proposed 
measure at a final hearing 
this week (Wednesday) in Colum- 
bus of the Senate tax committee 
He appeared before the committee 
last week with industry reps in- 
cluding Ken Prickett, secretary, In- 
dependent Theatre Owners of 
Ohio; Ed McGlone, RKO Theatres 
city manager in Columbus and 
Walter Kessler, manager of Loew’s 
there. 


L0O- 


State 





Henry Ginsberg Litigates 
Reck Hudson Pact 


Los Angeles, April 21. 

Contending that terms agreed 
upon for Rock Hudson to do five 
features for Seven Pictures Corp., 
when company was set up Sept. 9, 
1955, had been changed without his 
approval, producer Henry Ginsberg 
is asking for declaratory relief in a 
suit filed in Superior Court against 
firm and his three partners, Hud- 
son, Henry Willson and Gregson 
Bautzer. 

Complaint charges number of 
star’s films had been reduced from 
original five to two, sans Gins- 
berg’s consent, and that the con- 
tract still is binding in all parts. 


Under original agreement, Gins- 


berg declares, he was to receive 
$50,000 per pic as exec producer; 
Hudson $100.000 per pic: Willson, 
who acted as agent, $25,000 per pic 
Bautzer acted as attorney. 


LOS ANGELES 


Continued from page 
5th wk). Socko $14,200 


9) 
Last week, 


$14.000. 

Ho lywood Paramount F&M 
1,468; $1.40-$2.40\—"“‘Imitation of 
Life” (U) (5th wk). Okay $10,000. 


Last week, $10,100. 

Downtown, Warner Beverly (SW 
1,757; 1,612; 90-$1.50)\—*‘Tempest”’ 
(Par) (5th wk). Firm $8,600. Last 
week, $6,500. 

Pantages (RKO) (2.815: $1.25-$2 
—‘‘Sound and Fury” (20th) (5th 
wk). Slight $3,600. Last week, 

| $4,000. 

Fox Wilshire (FWC) (2,296: 
$1.50-$2.40) — “Sleeping Beauty” 


(BV) (12th wk). Fine $8,500. Last | 


week, $8,900. 

Warner Hollywood (SW- 
Cinerama) (1,389; $1.20-$2.65) 
“South Seas Adventure” (Cine- 
rama). Started 30th week Sunday 
(19) after big $16,400 last week. 


Carthy (FWC) (1,135; $1.75- 
$3.50\—""80 Days” (UA) (122d wk). 
Snappy $12,500. Last week, 


1 $10,500, 


Buff; Fury’ Smooth 116 


lin 


| “GOLDEN RULER AWARDS’ 





Shelley Winters, Chariton Heston, 





| Sidney Poitier Get Them 


\ Philadelphia, April 21. 
| The Philadelphia Fellowship 
Commission's “Golden Ruler 
| Awards” were presented to Shelley 
| Winters, Charlton Heston and 
' Jackie Robinson, who accepted for 
Sidney Poitier, at a dinner (18) in 
the Broadwood Hotel here. 

Miss Winters, who received the 
honor for George Stevens 


ducer and director of “The Diary of | 274 
was also given a Couple up against the Warsaw 
ruler” for her perform- housing shortage but unable to 
f | contain their passion. 


‘Anne Frank”), 
| “golden 
ance in that film as the mother o 
the martyred teenager. 
had to call off his visit to Philly 
for the award at the last minute, 
because of illness, 

Heston, sporting a heavy growth 
of beard, flew in from Hollywood 
to receive the award for his por- 
| trayal of Moses in the Cecil B. De- 


| Mille production of “The Ten Com- 


mandments.” The actor explained 
that his beard was worn for a part 
, in another film, “The Wreck of the 
Mary Deare.” Peitier was unable to 
attend because of his Broadway 
starring role in “Raisin in the 
Sun.” He was singled out for his 
work in “The Defiant Ones.” 





Ideal Advanced 


First step toward the improve- 
ment of film sound - projection, 
motivated by a report of the Mo- 
tion Picture Research Council, was 
taken in New York last week with 
the formation @6 a Council for the 
Improvement of Theatre and Mo- 
tion Picture Projection 


Representatives of four trade as- 
the International Alli- 
Theatrical Em- 
to carbon companies and 
sound 


ations 
of 
ployees, 

two 


soc 
ance Stage 
service organizations 
with Theatre Owners of Amer 
George G. Kerasotes, 
the meeting, and 
institute an immediate 
campaign for theatre 
operators for the improvement of 
projection, sound, and physical the- 
atre maintenance. 
With TOA taking the leadership 
the educational drive, theatre- 
owners will be polled to discover 
what technical inspection and serv- 
ices they desire. Theatre ops will 
be asked to name the equipment 
dealers with which they do busi- 
ness. TOA then would forward the 
requests to the dealers, and the 
dealer, after handling his portion 


met 
ica prexy 
who called 
agreed to 
educational 


of the job, would call in sound, | 


projection and other specialists as 
required. After the service is per- 
formed, the dealer would advise 
TOA so that an adequate lollowup 
could be maintained. 

It was agreed by the representa- 
tives at last week’s meeting that 
after immediate objectives are 
achieved, the scope of the Council's 
activities would be enlarged to in- 
clude other phases of theatre op- 
eration 

TOA’s call for the meeting was 
motivated by the report of the 
MPRC, which in a two-year survey 
found sub-par projection in 70% 
of the theatres inspected. 





| WB's Chi Bally-Rally 














Warners’ publicity and exploita- 
tion brass from both New York and 
the Coast, plus a group of field 
representatives, are meeting in 
Chicago this week to plot the pro- 
motional picture around the com- 


Stevens | 


Better Projection | 


| 


pany’s upcoming countrywide tour | 


of young stars. Group of players | 


on the WB payroll are to visit 34 
cities via Greyhound Bus, the barn- 
storming being designed to focus 
attention on “The Young Philadel- 
| phians,”” which premieres May 19 
at the Stanley Theatre, Philadel- 
| phia. 

In Chi from the homeoffice are 
|Meyer Hutner, national publicity 
manager; Herb Pickman, special 
events director, and Max Bercutt, 
{campaign coordinator for “Phila- 
| delphians.” From the west are 
| Bill Hendricks, studio publicity 
|manager, and W. W. Brumberg, 
| national field exploitation manager 


} Who headquarters at the studio. 





Chi Cops Re ject 
Polish ‘8th Day 


Chicago, April 21. 
The Police Censor Board, though 
|slugged in one court battle after 
|another, isn’t backing down in its 
| “duty.” The panel has banned “The 
Eighth Day of the Week,” the Polish 





(pro- pic which Continental is releasing, 


which deals with a young 


| Import had been booked here by 


the 485-seat Carnegie (Teleman- 
agement), which learned last week 
| (13) of the censors’ action. Gene 
Gutowski, who has U. S. rights to 
the film, was in for several days 
attempting to get a reversal. Pic- 
{ture is current in New York. 

Because it isn’t flattering to the 
Warsaw regime, the pic was 
banned in Poland and prints con- 
| fiseated, but a negative was smug- 
gled out to cinema freedom. 


‘SAN JUAN EXCHANGE 
| WINS PICKER DRIVE 


San Juan, Puerto Rico, branch 
as won United Artists’ 1958 in- 
ternational drive honoring Arnold 
M. Picker, v.p. in charge of for- 
eign distribution, according to 
Louis Lober, who captained the 
rive from the homeoffice. 

San Juan office is managed by 
Sam Jones. It topped 92 other UA 
overseas branches competing in 
the sales contest. Lober said the 
top cash award for the exploitation 
phase of the year-long campaign 
has gone to Australia, whose man- 
aging director is Ron Michaels. 
The Philippines office, headed by 
Conrado de Jesue, won first place 
in the administration competition. 


20th’s ‘King Must Die’ 
lts First in Todd-AQ 


Hollywood, April 21. 

First Todd-AO release by 20th- 
Fox will be Samuel G. Engel’s “The 
King Must Die,” which rolls July 
1 abroad for preeming in Todd-AO 
houses at Christmas. Film, to be di- 
rected by Henry Koster, is tenta- 
tively skedded for hard-ticket sell- 
ing. 

It's also expected that George 
Stevens’ “The Greatest Story Ever 
Told” and/or Darryl F. Zanuck's 
“De Luxe Tour” will be lensed in 
Same process, both for 20th. 





s 








Lenser, Electrician Hurt 


In Smash-Up on Location 
Hudson, N.Y., April 21. 

Josh Weinter, 39, of New York 
City, a cameraman with United 
Artists’ “Odds Against Tomorrow” 
on location in Hudson, sustained 
knee and scalp injuries, while Al- 
fred Meyers, 30, also of New York 
and an electrician with the film 
crew, suffered a fractured skull, a 
broken nose and numerous facial 
cuts, in a two-car crash at Catskill 
early last week. 

They were taken to Greene 
County Memorial Hospita! in Cat- 
skill, where Meyers’ condition first 
was reported “serious.” 

Film stars Harry Belafonte, Rob- 
ert .Ryan, Ed Begley and Shelley 
Winters. Robert Wise is the di- 
rector. 





STANLEY'S BIG PROFIT 
As Usual Latex Part In Silhouette 
Hidden 

Stanley Warner Corp., showing 
the largest profit since the present 
corporation was organized in 1953, 
racked up a net profit of $2,253- 
700, equivalent to $1.11 per share, 
for the six-month period ended 
Feb. 28, 1959. The profit is 56° 
higher than the net of $1,439,500, 
equal to 69c per share, earned for 
the same stanza a year ago. 

For the half-year period, theatre 
admissions, merchandise sales and 
other income amounted to $61,881,- 
500, an increase of 6° over the 
$58,275,500 total income of a year 
ago. As has been its long-time 
policy, Stanley Warner does not 
disclose the proportion of the in- 
come coming from theatre opera- 
tions and from the International 
Latex subsidiary. 
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“A MASTERPIECE! 
‘RICH IN HUMOR! | 


A very distinguished 
contribution to Ameri- 
can movie making! 


A MASTERPIECE!” 


—Beckley, 
Herald Tribune 








“MASTERFUL 
PRODUCTION!” 


—Woalter Winchell 


“ONLY ONCE IN MANY YEARS 
DOES A PICTURE LIKE THIS 
COME TO THE SCREEN! 


Unforgettable Experience! This 
is a picture for young people, 
for their parents and for all! 


A MASTERPIECE!” — the civision Herald 


“AN INSPIRATION!” | 


—Cook, World-Tele.-Sun 


ag hat ee a ee ne cea oe aceectais Bess 


“A BRIGHT, FREE SOUND: 


Emotionally stunning .. 
young in spirit!” 


—Newsweek 


“EXTRAORDINARY 
MERIT 
MEDAL!” 


—Porents Magazine 


i ee ee eS 


“ONE OF THE 
MONUMENTALLY i 
GREAT PICTURES 4 | 
OF ALLTIME!” 


—Parade Magazine 


“‘DEEPLY HUMAN 
warm, sensitive 


and poignant!” 


—Catholic News 













See $8 
SOS 


RESERVED SEATS NOW AT BOX-OFFICE OR BY MAIL 


Every Evening at 8:30 P.M., Mats. Wed., Sat. & Sun., Hols. at 
2:30 P.M. Eves. Sun. thru Thurs.: Orch. & Mezz. 2.50, Balcony 
1.75. Fri., Sat., Hols. Eves. 3.00, 2.00. Wed. Mat. 1.80, 1.50-1.28, 
Sat, Sun. Hol. Mats. 250, 1.75-1.50. Extra Easter Week 
Matinees at 2:30 P.M. 





FOR THEATRE PARTIES ANO GROUPS PHONE PL 17-2626, EXT. 60 Be 


- -TIME wee INE 
ere ee ”" 


| A MASTERPIECE? : “THE JOYOUS HIT!" 


ONE OF THE TRULY “A PICTURE OF WHICH 


GREAT MOTION PICTURES HOLLYWOOD CAN WELL 


OF ALL TIME®” ete BE PROUD! ‘Diary’ has been 
rr — ns transferred to film by director- 
SUPERB! A fim forget-me-not producer George Stevens with 


that will flower for many, many . 
years. A MASTERPIECE IN rare feeling and strength!” 
—Rose Pelswick, Journal-Americon 


MOVIE MAKING!’’. 


—Gilbert, Daily Mirror 


FLAWLESS AND MASSIVE EPIC!” 




































“ENLIVENED WITH 
BUBBLING NATURAL 
HUMOR! A CLASSIC!” 


—Zunser, Cue f. 


“AVERY WONDERFUL >. J 
EXPERIENCE! % 


| recommend it to 
the entire country!” 
—€d Sullivan 





BEAUTIFUL! A remarkably 
accurate rendition of the 
diary. This is movie-making 
in the great style!” 


—Winsten, N.Y. Post 


“A MARKED TRIUMPH! 


GEORGE, STEVENS 


By + product The mastery of George Stevens 
THE DIARY OF has wrought a miracle!” 
ANNE \FRANK : —tnematel Comment 
“PICTURE OF THE MONTH!” 


—Seventeen 





STUDENTS! One of the things that will be a “‘must’’ during 


the exciting vacation days is ‘‘Anne Frank’’. Don’t find yourself facing 
the SRO sign. For best seats for the summer months, order now! 


GOING ABROAD? Wherever your itinerary takes you, 


be it London, Paris, Antwerp, Berlin, Hong Kong, Tokyo, Sydney, 
Melbourne, Copenhagen, etc., you'll find Anne Frank. Let us know 
your plans, the city and the date, and we'll get ticket info for you. 


EXC LUSIVE! This is the theater that has the distinctive 
honor of presenting “THE DIARY OF ANNE FRANK”. This great film 
will not be shown at any other theater in this area during this engage- 


ment. It can be seen only at the RKO Palace on Broadway. 























RKO PALACE RKO PALACE / Broadway & 47th St. / New York 36, N.Y, 
BROADWAY & 47th ST / PL 7-2626 Ple send tickets et $____ ——for Mat. [}—___Eve. [] _——- 
Performance on—_______(dats} Alternate Dates__._._.... — 
TONIGHT AT 8:30 ae 
MATS. TOM'W, SUN. & WED. AT 2:30 P.M. anew 
7 aaa (Prense Pre! Mame and Abd ens Ctra) = 
THE MUSIC FROM THE SOUND TRACK IS AVAILABLE City ZONE. STATE ——__—_—_—_—- 








ON 20th-FOX RECORDS AT ALL RECORD SHOPS. Kaciove chect or money order (1 stumpt) paymble te PALACE THEATRE addressed to GOI-OFFICE with sel addressed stomped oneotage 
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At. of E. Request, 


Producers Assn. 


| Accepts Joint Meeting May 12, 


i 


But Can It Lead to Results? 





There was a good deal of skep- 


ticism in Manhattan last week over 
the likelihood of any affirmative, 
concrete action resulting from the 
May 12 meeting of the American 
Congress of Exhibitors with the 
newly-formed exhibitor relations 
committee of the Motion Picture 
Assn. of America. 

The fact that MPAA had formed 
the committee, and had set a date 
for a meeting, appparently has 
been misinterpreted to mean that 
the association is now willing to 
enter into a discussion of trade 
practices and other areas from 
— in the past, has stayed 
cle 


it 


“We formed the committee and 
agreed to meet at the request of | 
the exhibitors.” an MPAA spokes- 
last week. “The 


man clarified 
initiative wasn’t ours. They asked 
for an opportunity to get tog ether 


end we accommodated them. That's s 
all.” 
30th lawyers and executives 
were reluctant last week to discuss 
the upcoming powwow, but it was 
generally agreed that, on the spe- 
cific points on which the exhibitors 
want action, the legal and antitrust 


restrictions inhibiting the  pro- 
ducer-distributors as a group ap- 


pear as tight as ever. 

The MPAA and C. of E. can ex- 
change views, they can establish an 
atmosphere of cooperation at a 
time of high friction betwen sup- 
plier and customer, but the two 
groups are not seen in any position 
to make concrete contributions that 
would be binding. Such problems 
as the Code, censorship, the Army- 
Navy camp theatres, new faces 
even block booking and the prod- 
uct shortage might be discussed. 
But when it comes to such ques- 
tions as the consent decrees, cir- 
cuits going into production, gen- 
eral approaches to the government 
on the question of the decrees, etc., 
MPAA appears. severely handi- 
capped 

Even the vital issue of television, 
and the sale of the post-'48 films, 
which poses a big headache to the 
theatres, appears to fall into a cate- 
gory where the companies would 
be most reluctant to speak with a 
single voice via MPAA. 

On the other hand, it was point- 
ed out that a better understanding 
between distributors and exhibitors 
definitely is needed and that the 
C. of E.-MPAA meet could, at least, 
produce some sort of rapport on a 
level where the lawyers would not 
see concerted action in violation of 
the antitrust laws. 

“If they can accomplish nothing 
more than to agree to go to the 
Government and take that onus of* 
the antitrust violator off the in- 
dustry, that alone would already be 
something,” one man said last 
week. Another opined that the 
ACE committee could, forcefully, 
impress on the MPAA group “\\ow 
the exhibitors feel.” 


Marcus of COMPO Says 
Biz-Build Coin Returning 
To Participant Exhibs 


Washington, April 21. 
Among current problems of ex- 
hibition brought up the past week- | 
end when the Board of Directors | 
of Allied States convened here 








was the much-discussed, much- | 
delayed “business-building” cam- | 
patgn. 


Ben Marcus of the Council of 
Motion Picture Organizations ex- | 
pressed opinion that money con- | 
tri bated by exhibitors, less neces- 


Mike Curtiz Due in Vienna 


Michael Curtiz, who has been in 
New York the past week, will leave 
for Vienna the latter part of this 
week to work on the preliminaries 
for “Olympia.” 

He's to direct the adaptation of 
the Ferenc Moinar story which has 
Sophia Loren and Maurice C! 
lier among the leads. 


Allied Raps Long 
Delay in Industry 
Summit Meet 


April 21 


eva- 





Washington, 


Concerning Congress of Exhibi- 
tors, the Allied States Board meet- 
ing here over weekerd expressed 
“disappointment” at the five-month 
delay in arranging summit round- 
table conference to tackle major 
film industry problems, particu- 
larly those of exhibitors. This 
meeting, now to be held May 12, 
is “most important feature” of C 
of E. program, said Allied board 
which expressed hope solutions 
can be found then to many head- 


aches. 

Board reapproved the white pa- 
per campaign and called on Allied 
States membership to press for 
Congress‘onal investigation of Par- 
amount decree enforcement before 
Congress adjourns in late summer 

Apprehension was expressed bs 
the board that Pittsburgh's Basle 
case may be only a foot in the door 
to force rezoning and compulsory 
competitive bidding in other cities 
It will mean, board said, higher 
film rentals and a reduction in the 
number of prints. 

In late January 





Pittsburgh Fed- 


eral court case brought by a drive- 
in there resulted in a decree, re- 
stricted thus far to Pittsburgh 


area, which rezoned the area and 
required new competitive bidding 
Pittsburgh area exhibitors are 
planning further legal maneuvers, 
and Allied States board told West- 
ern Pennsylvania director Morris 
M. Finkel that national organiza- 
tion will “support and assist them 
in every feasible and proper way.” 


BUENA VISTA WEEK 
HITS $1,028,000 





Buena Vista, Walt Disney distri- 
bution subsidiary, last week had 
the biggest week in its history, 
with billings at, $1,028,000. This 


tops by $400,000 any previous week 


on the books. Largely responsible 
for it “Sleeping Beauty,” which is 
th cartoon feature, and “Shaggy 
Dog,” live-action comedy. 

Disney's distribution gross for 
the entire year, which ends Spt. 30, 


is now figured to wind up at be- 
tween $22,000,000 and $23,000,000, 
by far a new record. Last year’s 
toal was $15,600,000. 





Paul Graetz’ production of the 
Arthur Miller play, “A View from 
the Bridge,” due to roll in Paris 
| next February. 


|} caught another 


Hitchcock Party to London 


Alfred Hitchcok 
New York Sunday 
Coast and almost immediately 
plane for London 
where he is to direct “No Bail for 
the Judge” for Paramount release. 

Accompanying the producer-di- 
rector are Herbert Coleman, asso- 
ciate producer, and Samuel Taylor, 
who did the “Judge” script from 


winged into 
(19) from the 


the Henry Cecil novel. 





Al List Chiefing 
In Alden Fusion 





Just prior to yesterday's 
(Tues.) meeting at which 
stockholders of Glen Alden 
Corp. voted final approval of 
the long proje ted me roger with 
List Industries, the short stock 
position in List was at the un- 
<7 al high le ‘el of 78 120 

This compares with 
ares a month ago. 
est in short shares is 

motivated by “the investors’ 
anticipation that a_ certain 
stock will decline in price. 

The investor borrows and sells 

the issue at the current quota- 

tion and then buys and de- 

vers the specified shares at a 
subsequent date, by which 
time the price is figured to 
be lower. 

Merger of List Industries into 
the Glen Alden Corp. became a 
reality yesterday (Tues.) as stock- 
holders of the Alden outfit over- 


whelmingly voted approval, just as 


the stockholders of List had done 
on April 10. Surviving company, 
bearing the Alden name, will be 


listed on the New 
change today. 
Albert A. List, ose network 
of operations had included the 
RKO Theatres circuit, and now is 
expanded to include the Alden 
coal-producing enterprise, will be 


York Stock Ex- 


w! 


the dominant figure in the new cor- 
poration. He was elected to the 
presidency and there will be 10 
List directors on the new 18-man 
Alden board. Harry Bradbury, 
heretofore Alden president, has 
become v.p. of the new corporation 


and Dudley 


G. Layman, List v.p., 
is treasurer. List corporate secre- 
tary William Whitman takes the 
same job with Alden. 

New Alden Corp. will have total 
assets of $132.000.000 and will be 
engaged in, along with coal and 
theatrical exhibition, these busi- 


nesses: finishing of textile fabrics, 
tanning of fine-quality calf leather, 
nanufacturing of aluminum parts 
for the automotive and other in- 
istries, railway warehouses, and 
and natural gzs proper- 
in Kansas and mining explora- 
tion in Canada 

Major advant 
and Alden is tl 
ax loss carry 
000. Alden 


du 
crude oil 
ties 
age to both List 
at the latter had a 
forward of $9,800,- 
is own couldn't 
mut this to but the new com- 
bined corporation will be in a posi- 
tion to do so. 


GEORGE SCHAEFER T0 
PREMINGER’S CARLYLE 


George J. Schaefer is joining 
Carlyle Productions, Otto Prem- 
ingers’ own company, as Sales veep. 
Schaefer has been president 
RKO and top exec with Paramount 
and United Artists in past. 

Preminger 
ing “Anatomy of Murder” on lo- 
cation in Michigan. It's planned 
to rus h film into release by July. 


on 





use 





Gotta Have ‘Adj justment' Allied States 


sary expenses, should be returned Raps United Artists Rental-Review Policy — Rues 
Unrealistic Over-Pricing 


to them, with the recommendation 
that the funds be pooled locally 
for promotional endeavor. 


Allied States adopted this view. 


Strenge Chiefs ASC 


Hollywood, April 21. 
Walter Strenge has been re- 
elected prexy of American Society 
of Cinematographers for another 
year. 
New officer panel also includes 
Lee Garmes, Ist vp; Hal Mohr, 2d 





vp; George Folsey, 3d vp; Arthur 
Miller, treasurer; Charles’ G. 
Clarke, secretary; Robert de 
Grasse, sergeant-at-arms, 


|here Saturday 
| (19), 


Washington, April 21. 

Allied States Board, meeting 
(18) and Sunday 
denounced United Artists 
policy switch in eliminating film 
rental “adjustment” based on actu- 
al box office at end of an engage- 
ment. Board expressed “indigna- 
tion” that UA v.p. for distribu- 
tion, William J. Heineman, “im- 
puted unfair and unethical prac- 
tices to exhibitors.” 

“It was felt,” explained Chair- 
man Abram F. Myers, “that Hene- 


man’s ‘statement of clarification’ Is 


inadequate to reassure exhibitors 
who were shocked and disturbed by 
his original statement made in the 
presence and with the concurrence 
of the sales representatives of four 
Hope was 
expressed that Heineman would is- 
explicit 


independent producers. 
sue another and 
statement.” 

Price adjustments are needed, 
board said, because of ‘‘unrealistic” 


more 


over-pricing policies of film com- 


panies, 





Si Siedler on ‘Woman-Scope 


The addition of “woman-scope” 


the industry’s vocabulary 


was suggested for inclusion in 


by Si Seadler, Metro’s eastern adver- 


tising manager. In an address recently in Philadelphia before the 
annual conference of the Federation of Motion Picture Councils. 


Seadler told the women’s club leaders that they can be a 
to the motion picture industry by their 


ally 


“vital 
“militant participa- 


tion in the current problems of the screen.” 


Seadler 


contended that the women could do 


“heroic work” in 


the areas that concern the economic survival of the local theatre 


and can contribute 


“toward a better understanding and more ag- 


gressive local approach to,censorship.” 


The Metro exec 
moral 
said, “is 
adults. 
with laws that you'll 
__women’s 


beliefs. 


much better spent 


long 


contended that censorship is historically 
stepping stone to totalitarianism, control of political, 
“The taxes that go into these political jobs,” 
on 
Don't let the unthinking hysteria of the women saddle you 
regret.” 
committees to combat censorship. 


the 
religious and 
he 


schools and more courses for 


He urged the organization of 








Heineman: Exhibs With Clean Hands | 
Will Get Sympathetic Far at UA 





Zukor Back In N.Y. 


Adolph Zukor, Paramount board 
chairman, planed back to New 
York over the past weekend. 

He had been west talking to stu- 
dio officials and onceovering the 
new Par product. 








Bouncy Disney 
Stocks’ Built-In 


‘Anticipations 


Professionals in Wall Street and 
onlookers within the film industry 
intimated this week they expect 
some major changes in the Walt 
Disney stock situation. What pre- 
viously was guesswork has now 
given way to definite anticipation, 
based on “advices from within,” 
that an extra dividend is in store 
for stockholders and this is to come 
almost concurrently with a stock 
split. 

Disney, which has about 1,500.- 
000 common shares outstanding, is 
now paying a cash divvy of only 
40e per share. This is unusually 
little for an issue which is trading 
at the $55 level 

However, the quotations are re- 
maining in this area on the basis 
of the special benefits which ex- 
pectedly will be accruing to in- 
vestors. Feeling is that either the 
bonus melon or the split, or both, 
will come wifhin the next three 
months. 

Current year is shaping as the 
biggest. fiscally, in Disney's his- 
tory. Theatrical billings are hit- 
ting an alltime high (see separate 
story). Company's two recording 


divisions and the one music pub- 
lishing department now are bring- 
ing in profits on their own, whereas 


jin past their main function simply 


of | 


is at moment direct- | 


| Bogeaus. 


! 


was one of promotion for features. 
Television activities, merchadising 
and the Disneyland enterprise also 
are all contributing to the profits 
picture. 


GRAINGER, BOGEAUS 
ORGANIZE 2 FIRMS 


Hollywood, April 21. 

Two new producing - releasing 
companies have been formed by 
James R. Grainger and Benedict 
They are Intercontinent 
Films Inc. and Inter-Continental 
Releasing Organization. Headquar- 
ters of both will be on the Coast. 

Distribution outfit will have sales 
| offices in Manhattan, Boston, Chi- 
| cago, Dallas, Atlanta, Philadelphia 


las well as in Europe where Jack 


Lamont is setting up headquarters. 
In Latin America, distribution will 
be handled out of Mexico City with 


| Laurence Speirman as topper. 


Outfit’s first release wiil be “Jet 
Over the Atlantic,” which Bogeaus 
will produce starting April 27. He'll 
personally produce some others on 
the program and act as executive 


| producer on others. 





Par Pays 50c 


Parmount board at a New York 


meeting yesterday (Tues.) 


, gy. 


| 


Although William J. Heineman, 
v.p. of United Artists, re- 
stated his recently enunciated sales 
policy. a contingent from Theatre 
Owners of America came out of a 
meeting with the UA exec last 
week with the assurance that the 
film company’s policy would not 
be as harsh as it appeared on the 
surface. 

It's understood 
indicated that no 
came to him with “clean hands” 
would suffer and that UA would 
make every effort to aid theatre- 
men who are in financial difficulty. 
In effect, the TOA-ites emerged 
from the session with the convic- 
tion that UA will only crack down 
on the “‘chiselers.” 

Officially TOA prexv George G. 
Kerasotes, Albert N. Pickus, chair- 
man of TOA’s exec committee, and 
Heineman issued a joint statement 
yesterday (Tues.) which made the 
following points: 

(1) UA intends to sell pictures at 
realistic terms, based on the mer- 
its of individual pictures, and 
treat TOA exhibitors fairly and 
equitably as to terms 

(2) Heineman would grant relief 
to exhibitors who have paid con- 
tract terms, within a reasonable 
time after receipt of payment, if 
the can prove to UA’s 


that Heineman 
exhibitor who 


exhibitor 
satisfaction that the results did not 
Warrant the contracted terms, but 
Heineman made it clear that UA 
must obtain the producer’s ap- 
proval, which he would then seek. 

3) Heineman pledged that any 
TOA exhibitor who is unreasonably 
hurt by contract terms would be 
given a thorough review of his come 
plaint. 





Adams Keeps Presidency; 
Cancel Boston Meeting: 
Allied’s Miami Special 


Washington, April 21. 

Horace Adams of Cleveland, 
heart attack victim, yielded to 
“urgent” unanimous request of na- 
tional officers and directors to re- 
main president of Allied States 
Assn. until his term expires with 
annual meeting of board next 
January. 

Officers and directors agreed to 
assume many of Adams’ burdens, 
including travel and attendance at 
meetings. Adams said he will be 
available for consultation as as- 
sociation’s executive head. 

Jack Kirsch and Irving Doll- 
inger are his alternates on the 
American Congress of Exhibitors 
Executive Committee and one or 
both will attend May 12 meeting 
with the Motion Picture Assn. of 
America. 

Ben Marcus was authorized, as 
general convention chairman, to 
proceed with plans for interim 
Allied States convention in Miami 
Beach Dec. 6-8. Spring board 
meeting scheduled for Boston May 
11-12 was cancelled, with summer 
meeting left to discretion of the 
president and board chairman, de- 
pending on amount and importance 
of accumulated business. 


Kronenkerg O.0.’s Europe 
Los Angeles, April 21. 

Robert I. Kronenberg, prexy of 

Manhattan Films, which distrib- 

utes in the 11 western states, is 


declared |on a month junket of Europe to 


the regular 50c quarterly dividend line up films. 


on the common stock. 
It’s payable June 


} of record on May 25. 


12 to holders 


In addition to 
cities of 


hitting all 
Europe, he'll 


key 
attend 


}Cannes Film Festival. 
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THIS IS WHAT THIS IS WHAT 
YOU SHOULD THEY SAY 
KNOW ABOUT ABOUT 


COmPulsion’ MPuLSiON 





PRR OO ONO Te | 











Baal alin ini Anil niin aici aioe o- a x ees 


: in CHICAGO “Ke He eH | POWERFUL! 
| fist 4 days, 20th's bigest pening 
| in years at Woods Theatre! “GREAT MOMENTS OF ELO- 


QUENCE IN A TENSE NEW MOVIE 
...THE BRILLIANT SUMMATION 
IS CERTAINLY ONE OF THE 
MOST GRIPPING EVER FILMED. 
STOCKWELL AND DILLMAN BUILD 
THE TENSION OF THE FILM 

TO THE BREAKING POINT!” 


~ Life Magazine 


“TERSE, TENSE, INTELLIGENT! 
A TAUT SENSE OF THE 
DRAMATIC. A CLEVER 
PSYCHOLOGICAL THRILLER... 
MEMORABLE !""~ rime sasarine 


“PICTURE OF THE MONTH!” 


— Redbook Magazine 


“AN ABSORBING MOVIE... 
NOTHING SHORT OF SUPERB!” 


~ Newsweek Magazine 


Biggest in Chicago since 
“The Young Lions’! 


in MIAMI 


opening week, Carib, Miracle and 
Miami Theatres, as big as “Inn 
of the Sixth Happiness” and 

“Rally Round the Flag, Boys”! 


_ in BOSTON 
_ opening week, Gary Theatre, 
_ 20th’s biggest grosser since 

“The Young Lions”! 





In NEW YORK 
opening week, Rivoli Theatre, 7 

_ 20th’s biggest attraction (on ‘ } age npn 
| Peer ey INTELLIGENCE AND INTENSITY!” 


— The Saturday Review 


| RRL ZANUCK ——“FORCEFLISOULY EMT” 


ain nil i neh nai a 


PRODUCTIONS, INC. PRESENTS a 


ComPuls 


IN THE WONDER OF HIGH-FIDELITY 
STEREOPHONIC SOUND! 


| CINEMaScoPE 


ORSON WELLES DANE VARSI- DEAN STOCKWELL: BRADFORD pM 27 


THE NOVEL 6 RELEASED BY 


EG MARSHAL: MARTIN MILNER RICHARD O.ZANUK: RCHARD FLEISCHER RICHARD MURPHY NEVER LEN 20. 
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Dutch Feature Pix Industry Still 
Hopeful of Future; Prod. Fund Helps 


By HANS SAALTINK 


Amsteraam, April 14. 


Until last year, the Dutch fea- | 


ture film industry at best only 
stirred feelings of anticipation, at 
worst of despair. Once in a while | 
a feature pic was made, but most | 
times by foreign directors who | 
were called in but did not under- | 
stand the language in which the 
actors spoke their lines. 
often did not feel enthused 
the subject or script or were just 
indifferent. Of course, the result 
only could be indifferent pix which | 


| 
| 


| 


Ee per with their films, 


| 


drew the worst crix reviews. 
At best, the producers only 
broke even. Failure of pictures | 


was blamed on everything but the 
lack of daring on the part of pro- 
ducers who wanted to please the 


greatest number of people. Pro- 
ducers thought if they _ could 
please the public with silly or 


broad comedy, they would at least 
recover their money. 

There was little thought in plan- 
ning excepting when a biock of 
four pix were made so that three 
could cover up for at least one | 
prestige picture. An exception was 
a producer with responsibility, | 
German-born Rudi Meyer. Before 
1940, he invited Ludwig Berger to 
come to Holland. Between them | 
several pictures were done, among 
them a Dutch version of Shaw's 
“Pygmalion.” Another pre-war 
success, though only artistically, 


“Last 
Van 


Cinetone Studios to shoot 
Blitzkrieg” (Col), starring 
Johnson. 

Profilti! Studios, recently moved 
to Hilversum, also gives studio fa- 
cilities while Polygcon - Profilti 
| produces a weekly newsreel pro- 
|gram. Holland’s fame in the field 
of film mainly originated from 
|documentaries. Pre-war Max de 
Haas and Joris Ivens were fore- 
“Ballad Of 
The Top-Hat” and “Rain” respec- 
tively; de Haas now specializes in 
| making tele spots for foreign com- 
panies, only once in a while pro- 
ducing documentaries. Ivens pre- 
fers to produce documentaries out- 
side of Holland. 





French Film Aid 
Needed by June 


Paris, April 21. 

In another week Andre Mal- 
raux’s Ministry of Cultural Affairs 
, technically has to accept some sort 
of replacement of the current Film 
Aid Law or it runs out in July of 
|/1960. However, since both gov- 
j}ernment and industry are agreed 
that the French industry just can 


|not exist sans Aid, some sort of 
| Aid setup must be promulgated. 


Malraux is still engaged in study- 


was the one Max Ophuls directed ing various Aid proposals with his 


“Comedy About Money.’ 


here, 


assistants and Jacques Flaud, head 


Last year Meyer, who after 1945 | of the Centre Du Cinema. Besides 
had produced some films but had | | ideas to slowly replace present Aid, 


given up hope of making any 
money (tax even on local pictures | 
was rated too high), 

try again. 


| which are percentages of local -— 
foreign take toward the next pic, 


decided toby credits over a number of years, 


the most favored proposal has 


With the backing of the Produc- ,come from Adolphe Trichet, head 


tion Fund, three films were pro- | 
duced in Holland in 1958, giving | 
three Dutch directors their chance 


to make their bow. Willy 

Hemert, a tv director, made “Jen- 
ny,’ a German-Dutch co-produc- 
tion; Fons Rademakers, actor- 
turned-director, directed “Village 
On The River, ” while Bert Haan- 
stra did ‘ Fanfare, ” a comedy. 


Meyer Gave Haanstra Chance 

Meyer gave Haanstra his chance 
to direct his first feature film. Lat- 
ter had become known after 1950 
as Holland's foremost documentary 
filmer. Haanstra for a long time 
wanted to try his hand at making a 
feature film but did not hurry 
about making the switch. The re- 
sult was that his “Fanfare” scored 
a success, both artistically and fi- 
nancially. Critics and public both 
liked it, and it topped many for- 
eign films. Produced on a budget 
of $132,000, it will make in Hol- 
land alone about $800.060 and will | 
be seen in first-runs by 2,000,000 | 
people. A film in Holland is sup- 
posed to be successful when it is | 
seen by 500,000 patrons. Further- 
more 
film to be shown at Cannes Film 
Fest. 

Fons Rademakers’ “Village On 
The River,’ though primarily of 
interest only to the local public, 
has been accepted as Dutch entry 
in Berlin film competition. 

The Production Fund has raised 
hope that Dutch film industry will 
shortly come to amount to some- 
thing, and that continuous produc- 
tion will take shape. Facilities are 
there; the directors and studio fa- 
cilities are available, and it takes 
only some nerve to produce an 
adult script. 

Cinetone Biggest of Studios 

Biggest studio in Holland is the 
Cinetone Studios, near here. After 
the Germans haga stolen all equip- 
ment, the Cinetone Studios were 
re-equiped in 1948, with the help 
of the government and the Dutch 
Cinema League. Most of post-war 
pictures were shot here. Also, for- 
eign filmers, on location, made use 
of the studios. German films like 
“Turme des Schweigens”; the Eng- 
lish “Operation Amsterdam,” 
American “The True And Brave” 
and “Diary Of Anne Frank” em- 
ployed the facilities at this plant 
either by hiring their technicians 
or shooting at the studio. 

Financially and technically Cine- 
tone Studios was interested in 
making of 26 tele films produced 
by Arthur Dreifuss, “Secret File 
U.S.A.,” starring Robert Alda 








| 
| 


cerned with it. 


of the Syndicate of French Film 
| Exhibitors. 
Trichet based his plan on the 


van |fact that th Minister of Finance 


Antoine Pinay had made it clear 
recently that exhibs should no 
longer get any film aid but that 
only the producer should be con- 
Under this system, 
Trichet opined it would be accept- 
able to exhibs if admission prices 
were unfrozen and the nabe and 
small provincial houses got special | 
de-taxation measures. 

If this were done the — 
could balance their needs by th 
hiked tabs and their original aid 
funds could go towards bolstering 
the take of the producers, distribs 
and makers of shorts, newsreels, 
plus author’s percentages. 

Both governmental and industry 
reps are now studying the Aid 


proposals with a decision awaited. | 


It has to be made by May and 
|made official via decree by June 
17, if Aid is not to disappear com- 
pletely. 





MEX DRAWS 200 FOREIGN 


it is to be first Dutch feature | 


NAMES SO FAR THIS YEAR 





Mexico City, April 14. 

The National Assn. of Actors, 
which grants permits to foreign 
talent to work in Mexico on a 
transitory basis, revealed that 
more than 200 entertainers have 
come here in the first three 
months this year. Hollywood con- 
tingent is confined to actors ap- 
pearing in)“‘The Unforgiven,” film- 
ing in Durango and including Burt 
Lancaster, Audrey Hepburn, Audie 
Murphy, John Saxon and Lillian 
Gish. Other Hollywood names in- 
clude Anthony Quinn and Jack 
Palance. 

Bulk of talent, however, appear- 
ing in films, radio and television, 
night clubs, etc. is Cuban and Ar- 
gentine. But ANDA (the actor’s as- 
sociation), has given its official 
okay to entertainers coming from 
13. different nations, including 
te Germany, Spain and Eng- 
and. 














Netherlands Imports 508; 
US. Leads with 260 And 


Profit Rating of 433% 


Amsterdam, April 21. 
Of films imported into Hol- 


land, American films are at 
he top. In 1958 260 U.S. pic- 
tures were imported. Com- 


pares with only 195 in 1954 and 


top of 301 in 1949. Here’s 1958 
data: 
2S ae eee 260 
West Germany ..... 111 
EE <evcacdy Keon . $3 
er 48 
Italy 14 
Russia 10 
Sweden oe 3 
Denmark er 2 
eee 2 
Spain ie 2 
Japan 1 
Mexico 1 
Total 508 


German films are extremely 
popular in Holland, as in 
Southern part of country peo- 
ple understand the language; 


German - produced  operettas 
prove to be more popular 
than U.S. musicals. France 


has again gained ground on 
Italian pictures that around 
1956 boomed. 

Clear profit of films in Hol- 
land in 1958, in percentage, as 


actual profits are guarded 

secrets in Netherlands. 
U.S.A eee newe 43° 
England 2... 12.27% 
eer 12.21% 
MOO iicwcensese 2.77% 
West Germany .. 22.85% 
Netherlands 4.46% 
Other Countries . 1.89% 








Mex Govt. Plans 





|Film Bank’s 


To Build New 
Film Talent 


Mexico City, April 14. 

In a move to force Mexican pro- 
ducers to develop new talent, the | 
Advance Payments 
Commissions (made up of reps of 
the three official distributorships: | 
|Cime, Peliculas Mexicanas and 
|Peliculas Nacionales), has  an- 
| nouriced that advances are to be 
cut in cases where stellar roles 
are interpreted by boxoffice 
names. A Film Bureau spokesman 
said this was being done to “pro- 
tect” 
do not become, in effect, their own 
“unfavorable competition.” 

In the limited star system preva- 
lent in Mexico today, the pile up 
of canned product featuring play- 
ers such as Maria Felix, Pedro Ar- 
mendariz, Tin Tan German 
Valdes), Luis Aguilar and Ana 
Luisa Peluffo often hits 10 or 
more productions Then there's 
the problem of releasing these at 
intervals. It doesn’t always wor 
out, and usually first-run houses 

ture two, three or 
starring the same 


oe 


principales 


| This leads to public boredom and 


boxoffice have 
found, 

Actually Mexico has few boxof- 
fice names and those it has have 
been in pictures for years. If 
something should happen to them 
(as the unexpected plane crash 
death of Pedro Infante), industry 
would be without major boxoffice 
draws. 

The Bank move is theoretically 
expected to give impetus to build! 
up of new faces. But younger 
talent such as Kitty de Hoyos, 
Christiane Martell, Ana _ Berta 
Lepe, Sonia Furio, Martha Roth, 
Tony Aguilar, Aceves Mejia, Lilia | 
|Prado and others, while popular 
| enough in their own right, do not 
| show they have enough draw to 


apathy, exhibs 


|replace top names in Mexico's pic- 
iture industry. 





ers of America. In a forward, 





| ber issue. Ring Film Corp., 


799 Foreign Films In U. S. A. 


The sixth edition of its Foreign Film Directory, 
from 65 distributors, has been issued to its members by Theatre Own- 
TOA points out that the-759 features 
represent a gross gain of 132 pictures over the October, 1958 check-list 
though 45 films were withdrawn from theatrical market. 

The new directory also lists 65 distributors, two more than the Octo- 
NTA Filn 
| been added for the first time. Stratfo 
Dreifuss last year returned to the’ 


listing 759 features 


"s and Vinod International have 
rd Pictures is omitted since it has | 


withdrawn from the foreign film field. 


India's Shoestring Producers 


By N. V. ESWAR 
Madras, April 14. 

A film producer in India is a carpetbagger. He has an idea. He seeks 
out a merchant, a business man and promotes a few thousands. This 
is plunge or binge money. Nearly every film gets started on it, thanks 
to some person entirely outside show business. 

With a small stock of raw film (precious here), the producer next 
seeks a couple of actors to “star” in the proposed feature. Technicians 
are lined up and paid their nominal wages, at least the first period for 
the picture will often go quickly in hock for tent rental monies to the 
studios which control stages. The film is likely to be made reel by reel, 


interest of stars so that they | 


more films | 


often with layoffs in between. 
al distributors, 
or pawnbroker and promotes new 


tive, if finally finished, 








The producer has meanwhile been collecting advances from region- 
vaguely comparable to American statesrighters. 
ollections are slow and if the production costs have gotten beyond 
immediate cash in hand the producer goes back to his onion merchant 


If the 


money. Naturally enough the nega- 


often belongs to outsiders, 





Israeli Composer to N. Y. 


Tel Aviv, April 14. 

Paul Ben-Haim, dean of Israeli 
composers, is flying to N.Y. April 
17, to attend U.S. premiere of his 
symphonic work “The Sweet 
Psalmist of Israel” by the New 
York Philharmonic under Leonard 
Bernstein at Carnegie Hall 
April 23. 

The work was commissioned by 
the Koussevitzky Foundation in 
the Library of Congress, following 
request of the late Serge Kousse- 
vitzky. The N.Y. Philharmonic will 
play the new work (preemed in 
Israel two years ago but not heard 
in the U.S. as yet) in four concerts 
which the composer will attend. 


OEEC Mulls Pix 
Basic World Role 


Paris, April 21. 
Seventeen countries met here re- 





cently to discuss the film as an 
“invisible commodity” needing 
special adjustments in interna- 


tional exchange because of its un- 
predictible standing as a product 
which is also a form of expression, 
and also sometimes an art form. 

All those attending were part of 
the Organization for European 
| Econom ic Cooperation. Out of the 
jconfab came the decision to have 
a special report handed in by next 
|September on greater film ex- 
change between the countries in- 
|}volved and treating of films on a 
| global quota basis rather than in a 
| bilateral manner 

This would apply to dubbed films 
|and shorts. Jacques Flaud, head 
}of the French governmental Centre 
Du Cinema, is in charge of making 
}up a global report taking into con- 
sideration the conditions of quotas, 
film aid, and the restrictions and 





|liberties of film contracts in the 
representative OEEC countries. 
| This will be presented at the 


coming September reunion. It is 
expected to be used 
the Common Market to work out a 
modus vivendi of the CM film in- 
dustries and their rapport with 
other world film setups. 


ONE BIG FRENCH PROD., 
DISTRIB GROUP SET 


also 









Paris, April 21. 
With the abstention of one top 
film producer- distributor here, 


Filmsonor 


have one representational body to 
front them all on the lines of the 
Motion Picture Export Assn. of 
the U.S. They 
= governmental bodies on film 

natters and with foreign bodies 
on pix export questions. 

Reps and workings of this new 
body will be decided upon G@uring 
ioe next two weeks. 





Steinhardt to Vietnam 
As Metro Manager There 


Vietnam. 

Steinhardt, recently in New 
York, flew to Tokyo on Saturday 
(18) to participate in M-G’s “Ben | 
Hur” conference in that city. From | 
Tokyo he will proceed to Saigon | 
to assume his duties. 

A film industry veteran, Stein- 








| managerial posts in various parts 
of the world, including the Near 
| East 


, Belgium and Puerto Rico. 


inside | 


under Georges Louray, | 
most of the leading producers and | 

. | 
| producer-distribs have decided to} 


will deal directly | 


Albert V. Steinhardt has been | 
named Metro’s manager in South | 


hardt was last with 20th-Fox as 
manager of Thail 
Vietnam. Prior to that he held} 


‘Mex Nat'l Fine 
Arts Drive To 
Get State Aid 


Mexico City, April 21. 

The National Chamber of Fine 
Arts has worked out a program for 
intensified State participation in 
the realm of the creative arts. 

Ambitious project calls for the 
creation of the categery of ‘“‘Na- 
tional Artist” for composers, cho- 
reographers, playwrights, writers, 
sculptors, aciors, etc., who merit 
| having their talents designated as 
“of great worth.” 

In the first attempt to give cre- 
ative talent a fair break, the Fine 
Arts Chamber said that “artists 
who by excellence of their work 
bring honor to Mexico have the 
right to expect that their talents 
will be recognized by the honor- 
able denomination of National Art- 
with this also calling for a 
lifetime pension which will permit 


them to live without economic 
problems 





ists; 


Selection of “artists” to be made 
up by a board representing the 
Departments of Treasury and Edu- 
cation as well as top executives of 
the National Institute of Fine Arts. 
This to be no mere coddling of 
talent but recognition nationally 
and internationally. Foreign tours 
to be part of the program because 
“the lack of knowledge about our 
creative talents in foreign lands is 
absolute and abysmal.” 

Disorganized Folklore 

Amplifying this theme, 
Chamber said that “false 
ambassadors, commercial music, 
films featuring ‘charros’ (shout- 
ing cowboy epics) and disorganized 
folklore, has created a false image 
of Mexico and its citizens abroad.” 

Organized, federally - sponsored 
tours of notable artists would win 
for Mexico the “fame it merits.” 
An ambitious project, the plan is 
being given serious consideration 
by the administration. The Institute 
recently reported that even within 
the country there is a sad lack of 
understanding of traditional folk- 
lore, with this disappearing alarm- 
| ingly as the new generation prefers 
| jumping jive and other foreign 
imports, 

Also being considered is a drive 
to create regional dance and music 
academies to revitalize folklore 
| themes which are the heart of pop- 
ular fiestas. Proposed as counter- 
measures to encroachment of fore 
eign music, dance, theatre, etc. 
is the creation of an official organ 
dedicated to investigation and dis- 
semination of folklore arts, trans- 
scription of regional music and 
dances and color films of tradition- 
al fiesta observances. 

The thesis has been advanced 
that there should be less accent on 
| gory crime, sensation and soap 
operas in radio and television, re- 
placing part of these at least with 
cultural programs preserving the 
ancient heritage of the past. 
| This is the general pattern for 
an artistic renaissance in Mexico 
on an unprecedented scale. Em- 
braced within the overall picture 
would be benign State sponsorship 
and protection for all artistic en- 
| deavor including buildup of talent 
| pools, production of musical and 
rary works, build up of sym- 
phony orchs ballet and theatre 
groups, and for widespread dis- 
semination of this to all arts of the 
| world, 


the 
artistic 


| 
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NEW WOE IN JAPAN: DUAL FILMS 





‘Action’ Is Payoff for Japanese 


Tokyo, April 14. 


Action films continue to dominate Japanese production, with a 
heavy. quota of muscle flexers studding the top 10 domestic films 
for 1958. The two Nikkatsu entries star Yujiro Ishihara, nation’s 
hottest b.o. property, and ninth and 10th pictyres won prizes and 
nominations at international fests. 


Picture B. O. Receipts 
Dv ga nos see escvcecses $1,155,000 
“The Forty-Seven Ronin” (Daiei) ..... Pere ea ereee e 1,148,000 
“Giront tn Ghee Be” CD onc occ ccc ccc c cs 1,145,000 
“Nichiren, Man of Many Miracles” (Daiei) ........ 1,100,000 
“The Stormy Man” (Gpiiiatee) ......ccccccccccce 989,000 
“The Bored Samurai” (Toei) ................ 915,000 
SD ee” GE, bb ke nccnceccecenes 850,000 
“Team of Shinsen Samurai” (Toei) ..... 714,000 
“Ballad of Narayama” (Shochiku) ................ 600,000 
“Matsumoho, the Rickshaw Man” (Toho) ........ 559, 000 











Defiant Ones’ Proves Sensation At 
Spain’s Religious Film Week 


Valladolid, April 21. 

Although the Fourth Interna- 
tional Religious Film Week award- 
ed a first-prize Golden Church 
Standard to the British production 
“The Prisoner,” 
Guinness, and a runner-up Silver | 
Standard to the Italian entry “Re-| 
demption,” a feature-length docu- 
mentary directed by 
si, Hollywood product dominated 
this singular religioso fest that 
shows promise of marking an im- 
portant calendar date in the an- 
nual itinerary of international film 
gatherings. 

Cecil B. DeMille and Stanley 
Kramer were the names most 


praised during the April 6-12 meet. | 


The individual demarches of film 
historian—critic Carlos Fernan- 
dez Cuenca and the cooperative at- 
titude shown by Paramount offi- 
cials in Paris and New York pro- 
duced a closing night premiere in 
this country of “The Ten Com- 
mandments” with its attendant 
spectacular measure of appropriate 
dignity and religious sentiment. 

Kramer's “Defiant Ones” 
stirred delegates and_ public, 
promping critic Cuena to cable a 
published criticsm of the “Gigi” 
Oscars and Academy 
premium the Kramer opus. 

“Defiant Ones” impelled festival 
authorities to create a distinctive, 
non-strictly religious City of Val- 
ladolid prize for “the courage and 
sincerity with which the film ex- 
poses a delicate aspect of racial co- 
existence and for the ethical and 
fraternal values 
screenstory.” 

Spain's Association of Film Writ- 
ers also handed top laurels to “De- 
fiant Ones.” The National Ass'n of 
Film Clubs selected France’s “A 
Condemned Man Escaped” and 
“Defiant Ones” as the best films 
shown at Valladolid. 

Final jury 
to the memory of Cecil 
Mille and ceded a merit diploma 
to Father Peyton's “Mysteries of 
the Rosary.” 

Secular personalities participat- 
ing included Ministry ot Informa- 
tion toppers Rodriguez Casado and 
Alfredo Timmermans, Venice film 
fest director Floris Ammannati, 
San Sebastian fest director An- 
tonio de Zulueta, Paramount's con- 


tinental exec Henri Michaud, Para- 
mount’s rep for the Mediterra- 
nean area and Africa Frank Siter 
and Paramount branch managers 
in Spain. The Motion Picture Ex- 


port Ass'n was repped on the jury 
by Alejandro Villamayer in sub- 
siitultion for ailing legalite Greg- 
orio Maranon 

Particularly impressive was turn- 
out of Catholic dignitaries and 
cinema ecclesiastics. High on the 
festival’s committee of honor were 
the Archbishops of Valladolid and 
Pamplona, the latter president of 
Spain's Episcopal Commission for 
Cinema, Radio and _ Television. 
Jury sacerdotes- included’ Rev. 
Felix de Landaburu, ecclesiastical 
film delegate and Rev. Carlos 
Staehlin, film critic of “Purpose 
and Faith.” Padres Landaburu and 
Staehlin delivered talks on “An- 
guish and Hope” and “Rebellion 
and Submission” in two of the six 
Catholic Film Conversations with- 
in the festival program. 


starring Sir Alec} 


Lucci Chiaris- | 


also | 


failure to 
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New Theatre for Bonn 


Bonn, April 14. 
Capital city of West Germany, 
Bonn, long lacking in cultural cen- 
|ters, is going to have a new 900- 
| seat theatre. 


been approved by the city govern- | 
ment for a $2,500,000 theatre to 


!be built soon on the banks of the | Shochiku, 


Rhine River. Money will be paid | 
one-third by the federal govern- 





Financing and plan have just} 





YANKS: "DROIT Cat in Yank Production This Year 
Poses Problem for Mexico Exhibs 


QUTLOOK BLEAK 


By DAVE JAMPEL 
Tokyo, April 14. 

The Japanese film industry 
placed a stranglehold on itself and 
foreign film distributors by going 
into virtual blanket double-feature 
programming in mid-1958. The re- 
sult was that local producers once 
again led the world market in vol- 
ume, this time with 503 feature-| 
type pictures. But while the, 
grosses were up, the net profits 
showed a decline. 





| 





German Al Fresco Closes 


Groetzingen. April 14. 


The Groetzingen Outdoor Thea- | 


‘tre, one of the most famous of 


West Germany's al fresco stages, 
will be shuttered this year. 
Although the _ stage 
thousands of visitors during its 
summer season in 1958, the village 
of 1,700 inhabitants can find no 
one sufficiently interested in pro- 
ducing plavs this summer. Stage 
was a widely-known center for 


Of the six Japan majors, only | producing folklore dramas. 


Daiei’s topper Masaichi Nagata has 
thus far announced production 
cutback plans for 1959. Beginning 
in June, Daiei theatres will revert 
to a one-picture policy. Nagata 
claimed the present situation was 
suicidal and said that his decision 
was made in “self-defense.” 


The other majors are expected 
to eventually follow suit into a 
bigger and better picture policy, 
but will probably await the out- 
come of Daiei’s initial move. Their | 
hesitancy stems from the fact that 
picture industry here is monopolis- | 





tic, with the six majors producing, | 


distributing and exhibiting vast 
|majority of product. Toho and 
incidentally, also control 
| the nation’s legit entertainment. 


On basis of dcmestic receipts 


|ment, one-third by the state and a/| alone, Japan films drew $84,.281,- 


third by the city. 





Japanese in 1958 
Made 503 Features 


Tokyo, April 14. 
During 1958 a total of 503 fea- 
| ture-type films were produced in 
Japan, all but one by the six ma- 
jors. 


Of the total, 134 were featurettes | 


or under 6,000 feet. 





British Actors Equity 


inherent in the) 


awards paid tribute | 
B.. De- | 


| meeiing 


| 


Would End Faulty 10%, 


Commission on Stints 
| 1958. continuing its policy of mak- 
jing films for the masses to feed 


London, April 14. 
Proposals to end the present 
system of paying 10% commission 


to an agent on getting a stint, re-| 
‘in youthful 


gardiess of whether the agent 


secured the job, for his client or, 
are being drawn up by the)! 


not, 
council of British Actors Equity. 
Tne council also intends to. ap- 
proach theatre managements to see 
if the system adopted by H. M. 
Tennent Ltd. of engaging chorus 
artists direct, instead of through 
agents, can be accepted as standard 
practice. 

The moves follow the unanimous 
passing at Equity’s annual general 
of three 


breathing fire and _ brimstone 


against 10 percenters. Hugh Jen- | . 
‘leading male b.o. 


kins, assistant general secretary, 
said the council was anxious about 
the often unsatisfactory arrange- 
ments between artists and agents, 
adding that the-government had 
agreed in 1950 and again after- 
wards to introduce legislation, but 
that the proposals were still gather- 
ing dust. If something weren't 
done soon, he declared, Equity 
would have to draw up a list of 
approved, reputable agents. 

Much of the annual meet. was 
concerned with unemployment. 
Major proposal, carried by a 
healthy majority, was that the 
government should be urged to 
consider instituting a pay-as-you- 
view system for a third tv network, 
such network to be controlled by 
neither BBC nor the existing com- 
mercial tele setup. 

Gerald Croasdell, general secre- 
tary, stated that Equity’s immedi- 
| ate program in the theatre was to 
revise the repertory (stock) 
| tract and negotiate a thorough- 


Other church pariicipants were | going revision of the London con- 


(Continued on page 20) 


tracts. 


resolutions | 


con- | 


|}none of these names 


| Hollywood of 


‘ 


| 000 in 1958 as compared with $74,- 


647,000 the previous year. The ex- 
| port income was boosted to $1,825,- 
| 782 in 1958 with $1,722,670 coming 
| from flat base deals and $103,112 
|on percentages. This compares 


j 


| 


with a total of $1,409.876 for 1957 


expor's. 


The Japanese fully entered the 
age of wide-screen in 


|elongated. This year, wide-screen | 
production is expected to go to 
90°%. 


Action, Action, Action 

Action tilms continued .o dom- 
inate the market with 175 in that 
category. These would be mainly 
films telling of the samurai, an- 
cient Japanese warriors on horsec- 
back whose celluloid legends 
roughly correspond to the hoss 
opera staples of the U.S. In addi- 
tion, some 50 productions were in 
the detective-mystery area. Toei 
showed the best net profits for 


its exclusively-held theatres which 
number almost 1,000. 

Of the modern dramas, the trend 
violence still drew 
heavy patronage from those in that 
age bracket seeking identity. Big- 
gest b.o. star of the year was Nik- 
katsu’s Yujiro Ishihara, a surly 
young man who personifies the un- 
rest of Japanese youth on screen as 
James Dean had done in America 
Since, as in the U.S., most Japan- 
ese moveigoers can be found 


|among the teenagers, these calcu- 


lated moves are paying off. Most 


Studies are plugging herd to Ce- | film from the recent Spain-Motion 


| Picture Export 


velop new talent. With almost all 
of the performers being contract 
players, their task is eased. Other 
leaders of the 
year were Kinnosuke Nakamura, 
Raizo Ichikawa, Hashizo Okawa 
and Kazuo Hasegawa. On the dis 
taff side, the heavy earners were 
Hibari Misora, Fujiko Yamamota, 
Hideko Takamine, Mitsue Kitahara 
and Fumiko Wakao With the pos- 
sible exceptions of Hasegawa-and 
Miss Takamine (*““Muhomatsu, the 
Rickshaw Man,”) for arty viewers, 
mean any- 
thing on an international scale. 
With “Mukomatsu, the Rickshaw 
Man” (Toho) and “Ballad of Na- 
rayama” (Shochiku) registering 
strongly at international fests Ja- 
panese once again showed that 
they can offer competition on a 
global scale. But while their 
studios are large and numerous, 
mainly located in Tokyo and Kyoto, 
their equipment and facilities gen- 
erally can be equated wiih the 
two decades ago. 
Part of the problem here, it is 
| claimed, is their limited ability to 


import medern equipment as the 
(Continued on page 86) 


1958 with | 
| 379 or 75.3°% of the features being | 


| 
| 





| Valladolid’s 


| tive public relations, 





Tokyo's Take From 


0’Seas Markets. 


4 


Tokyo, April 14. 
While income from the export of 
Japanese films is on a steady post- 


war climb, the bulk of these re- | 


ceipts are earned in communities 
lof people with Japanese heritage. 
Leading importers of Japanese 
product continues to be the U. S. 
(Hawaii and Los Angeles), Okin- 
awa, Formosa, Hong Kong and 
Brazil. The 1958 export income 
set an all-time high of $1,825,782. 
Target for current annum is §$2,- 
300,000, but there is doubt within 
the industry if that figure can be 
reached at this early date 


Here low overseas income has 
built: 
1947 $ 32,300 
1948 152,000 
1949 228,000 
1950 283,000 
1951 503,657 
1952 . 830,344 
1953 1,200,664 
1954 1,135,393 
1955 1,037,841 
1956 1,430,465 
1957 1,409,876 
1958 1,825,782 





Par Gesture to Spain’s 
Ath Religious Film Week 
Draws Favorable Words 


Valladolid, April 14. 

In sending “The Ten Command- 
ments” and “The Wrong Man” to 
Fourth International 
Religious Film Week, Paramount 
execs are being praised for effec- 
not only ex- 
pected to yield the company rev- 
enue advantages in the exploitation 
pull up ahead, but in general help- 
ing to cement film rapports be- 
tween Spain and Hollywood. 

DeMille epic premiere as an out- 
of-competition closing night festi- 
val headliner drew warm favor in 
nation-wide publicity and will un- 
doubtedly spare the giant-sized 


Ass'n pact clause 
barring Hollywood product dis- 
tributed inthe U.S.A. prior to Jan. 
1, 1957. 

Prints screened carried Spanish 
sub-titles, a considerate detail wide 
ly commented and appreciated 
However, Paramount's Paris exec 


'Henri Michaud even do-gooded be- 


| of 
(12) with proceeds going to Valla- | 


yond the call of duty when he au- 
therized a public benefit showing 
“Ten Commandments” today 
dolid’s “Charity Day” collection. 
Overall good _ will 
brought Paramount the loudest and 
longest round of applause in the 
presence of government, religious 
and civic authorities at the Town 
Hall wind-up award ceremonies. 





Pampa 225G Blaze 
Pampa, Tex., April 21. 

Fire swept through the LaNora 
Theatre resulting in damages esti- 
mated at $225,000. Firemen bat- 
ti¢d the blaze for more than three 
hours. 

4 firstrun house, the LaNora was 
operaied by the Video Independent 


| Circuit. 


attracted | 


approach 


Mexico City, April 14. 


The news from Hollywood that 
American production this year may 
not exceed 150 films has caused 
| considerable anxiety in film circles 
| here. Exhibitors are especially 
worried, for they see a lack of ma- 
| terial to fill out exhibition time. 
Producers are not too concerned, 
| with certain key figures stating 
there’s nothing to worry about 
since now long-canned national 
product can move in more and 
more, thereby usurping major part 
of exhibition time. 

Mixed with unbelief that Holly- 
wood will make such a drastic cut- 
| back is a certain disquiet about re- 
| percussions here. While the Film 
| Bank has vowed it will finance 84 
— this year, far-seeing exec- 
utiv are wonderirig about the 
Satan. Consensus of opinion is 
that, despite loud denials by pro- 
ducers, the handwriting is on the 
wall here too and production will 
go to new low levels. 

For the moment, however, it is 
the exhibitors which have the big 
headache, and especially the two 
major chains: Cadena de Oro 
(Gold Chain) and Operadora de 
Teatros (Theatre Operating Com- 
pany). Between them, these two 
firms control 15 major first-run 
outlets in this city. Based on past 
figures, the houses screen 257 films 
a year. 

If all Hollywood product is re- 
leased for distribution here (gen- 
erally certain program fare is with- 
held) plus the 84 Mexican films, 
and an average of 50 at best from 
other nations, this gives only 284 
films, This is peak figure and the 
actual films worthy of booking may 
drop below the 257 total needed. 


Aussie Fall B.0. Secko; 
80 Days’ in 2d Year, 
‘Houseboat,’ ‘Deb’ Score 


Sydney, April 14. 

With solid product flowing in 
from. Hollywood the Aussie boxof- 
| fice continues strong here over the 
| fall span, with prospects regarded 
as bright for the new winter term 
ir the big key cities. Independent 
'nabe exhibs not allied te the cur- 
rent blanket release policy oper- 
ated by the major chains in city 
and suburban sectors are finding 
the going tough with routine fare. 

Metro, for exampie, has a smash 
coast-to-coast -hit with “Reluctant 
Debutante” -and Paramount is in 
|the top money bracket- with 
| “Houseboat.” “Around World in 
80 Days” (UA) centinues in its sec- 
ond year. “Cinerama” looms okay 
in 30th week, and “South Pacific” 
(20th), is powerful in its 17th week. 

Marquee lineup in Sydney cur- 
rently includes “Rally Round Flag” 
(20th), “80 Days” (UA), “South 
Pacific’ (20th), “Reluctant Debu- 
tante” (M-G), “Gigi” (M-G) (2d 
run), “Houseboat” (Par), “Kings 
Go Forth” (UA), “Indiscreet” 
(WB) and “La Parisienne” (Blake) 
—among the winners. 








*10C’s’ Melbourne Longrunner 
Melbourne, April 14 
“10 Commandments” (Par), 18th 
week; “Cinerama,” 15th week; 
“South Pacific” (20th), 10th week; 
“Young Lions” (20th) and “Cat on 
Hot Tin Roof” (M-G) shape as 
strongest boxoffice entries here. 


Adelaide Favors ‘Debutante’ 
Adelaide, April 14. 
“Reluctant Debutante’ (M-G), 
“Mardi Gras” (20th), “Me and 
Colonel” ‘(Col), “Carry on, Ser- 
geant” (BEF) and “Delicate Delin- 
| quent” (Par) are top grossers here, 


‘Cat’ Strong in Brisbane 
Brisbane, April 14. 
“Cat on Hot Tin Roof” (M-G) 
|“Inn of Sixth Happiness” (20th), 
| “80 Days” (UA) and “Time to 
| Love” (UI)—loom as best bets here 
currently. 


| “Sayonara” (WB), “God Created 
Women” (Col), “Reluctant Debu- 
tante” (M-G) and “80 Days” (U), 


|are standout in Perth. 
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TWA. mighty Jet fleet is growing by + 







MAKE YOUR RESERVATIONS NOW 


JET NON-STOPS to CALIFORNIA 
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THE WORLDS FASTEST AND LARGEST JETLINER 





Already flying millions of Jet passenger miles each week in TWA BOEING 707s, TI WA now offers 
Jet service to both Los Angeles and San Francisco. Convenient departures: Leave New York 
5:00 PM, arrive Los Angeles 7:30 PM... leave New York 9:30 AM, arrive San Francisco 12:15 PM. 
Make your reservations now—First Class or Coach—aboard the superb TWA BOEING 707. 
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the hour...more Jet flights added this week! 
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Famous Players Circuit Pays $1.39, 
Up From Previous $1.22 Dividend 


Toronto, April 21. 

With the fiscal year ending Jan 
3, 1959, Famous Players (Canadi- 
an) has declared a dividend of 
$1.39 per common share as com- 
pared with $1.22 last year. In this 
39th annual report from Reuben 
W. Bolstad, veepee and treasurer, 
it's stated that further progress 
during the year included “‘elimin- 
ating unprofitable operations” but 
that Famous Players (Canadian) 
had purchased the Capitol, Otta- 
wa, (2,353-seater), for $650,000. 

Company is operating 376 
houses across Canada, a decline of 
42 theatres; but the company has 
purchased a 50% interest in a 
drive-in in Calgary and two-drive- 
ins in Edmonton. 

In related statements of profit 
and loss and earned surplus— 
with comparative figures from last 
year — Bolstad reported consoli- 
dated profits for the year were 
$2,656,468 as compared with earn- 
ings of $2,220,186 for the previous 
12-month period. With earnings 
from operations, minus deprecia- 
tion of $988,879 in °57 and $879,- 
041 in ’58, these amounted to $2.,- 
703,413 last year as compared with 
$2,503,704 the previous year. 

Said Bolstad: “The increase in 
operation in 1958, with a lesser 
number of theatres being operated, 
indicates a levelling off in the de- 
cline occurring in previous years. 
This faetor, with control of oper- 
ating expenses, enables us to re- 
port some improvement in our 
overall results for 1958.” 

The consolidated balance sheet 
shows a further improvement of 
the financial position of the com- 
pany in that, at year’s end, the 
current assets—including cash and 
securities—amounted fo $11,337,- 
339 in comparison to current lia- 
bilities of $1,100.537, a ratio of 
more than 10 to one, said Bolstad. 

Famous Players (Canadian) has 
also jumped in television and 
owns the Canadian rights of the 
Telemeter system ‘of pay-televi- 
sion, plus a license from Para- 
mount Pictures for the use of the 
Lawrence color tube for all of 
Canada. FPC, which owns a 50% 


interest, is also operating Central | 


Ontario Television Ltd. (with 
headquarters in Kitchener, Onta- 
rio), and, during the vear, the 
Television de Quebec Lid. for dis- 
semination of Frenca and English 
language broadcasts of “live” pro- 
grams as affiliate of the Canadian 
Broadcasting Corp. 





Slick Parliamentarians 
Save DST for Metropeli 
Tho Dead State-Wide 


Minneapolis, April 21. 
An eleventh hour before the ses- 
sion’s adjournment effort to revive 
state-wide daylight saving time 
failed in the Minnesota legislature 
when proposed recons:deration of 
a previous action killing it failed 
by a 63 to 56 vote much to the de- 
ight of exhibitors who have been 
hurt by it the past two summers. 
At the same time, however, the 
House Liberals’ leader succeeded 
in burying in the general legisla- 
tion committee a bill that had 
passed in the Senate and which 
Charles Winchell, who led theatre- 
owners’ fight against DST, believes 
would have passed in the House, 
too, if it could have been brought 
to a vote. The bill in question 
banned DST anywhere in Minne- 
sota 
As a consequence of the burial, 
permissive legislation, passed two 
years ago along with statewide 
fast time, continues in effect to 
allow the. state’s three largest 
cities—Minneapolis, St. Paul and 
Duluth—and their contiguous areas 
to adopt DST again. 
what they’re doing. 


Under 50c Tax-Exempt 
Regina, Sask., April 21. 
The town of Canora, Sask., has 
amended its amusement tax law so 
that admissions of 30¢ and under 
are exempt. 
Town council’s decision followed 


% 





| Minneapolis, April 21. 
And that’s | 


> 


Allied’s Oscar Praise 


Washington, April 2! 
Weekend meeting here of 
Allied States Assn. board 
voted to commend Motion Pic- 
ture Assn. and Academy of 
Motion Pictures Arts and 
Sciences for “glamorous” acad- 
emy awards television presen- 


tation, “unmarred” by Olds- 
mobile commercials. 
Board recommend it con- 


tinue to be unsponsored. 





‘Seas’ Bows Out May 17, 
Dark Until ‘Porgy’ In 


“South Seas Adventure,” the 
fifth and so far final film in the 
Cinerama process, winds up its 
40th and last week at the Warner 


Theatre, N, Y. on May 17 

House, which has been the New 
York outlet for Cinerama pix for 
the past five vears, will close down 
for five weeks before Samuel Gold- 


wyn’s “Porgy and Bess’ baws-on 
June 24 
The theatre will be converted 





for Todd-AO, the process in which | 


the Goldwyn picture was filmed. 
The Cinerama installation of three 
booths on the orchestra floor will 
be retained, with the center booth 
being enlarged for the Todd-AO 
projection equipment. 
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Newsreels Never 


Got Oscar Nod 


Motion Picture Arts & Sciences 
has never recognized the contribu- 
tion of American newsreels 
raised in N.Y. last week at the an- 
nual meeting of the Motion Picture 
| Assn. of America newsreel com- 
|mittee. G. B. Stratton, v.p. of 
| Hearst Metrotone News (News of 
| the Day) was electéd chairman for 
| the coming year. 

The committee expressed its ap- 
fet p ers to Edmund Reek, v.p. 
| and producer of Fox Movietonews. 
|who had been chairman for the 
| past four years. : 
| Only two major newsreels are 
| left, i.e., News of the Day and Mov- 
}ietone. The Universal reel is pro- 
| duced by M-G for U. Both Warner 
| Bros. and Paramount have gone out 
of the newsreel business, which is 
|not a profitable one. 
| The newsreel committee noted 
| the services rendered by the reels 
| to the industry and also to govern- 
ment and various national organ- 
| izations, and pointed-up the serv- 
|ices of the newsreels abroad where 
they have done much to further 
the industry’s international public 
relations. 


was 





(One guess why the Academy in 
Hollywood has never “recognized” 
newsreels: they're made and edited 


in N.Y.—Ed.) 





Timing Off on Showing 
Of ‘Comsulsion,’ Only 4 
Illinois Sclons Present 


Springfield, Il!., April 21, 

Nearing the end of a successful 
16-city launching of his first re- 
lease, Richard D. Zanuck ran into 
a colossal flop here. 

A joint House-Senate screening 
of “Compulsion” set April 15th 
for the Illinois Legislature drew 
only four of 235 invited lawmakers. 

Timing of the screening obvi- 
ously was to blame. The 5 p.m. 
showing not only conflicted with 
the end of the legislative day, but 
also the end of the lawmakers’ 
work week. 

However, young Zanuck’s trip to 
the Iliinois capital was not in vain. 
A “sneak preview” replete with re- 
| freshments on the evening prior to 
the statehouse “premiere” drew 
a representation of more than 50 
who watched the movie's plea 
against capital punishment. 

No alcoholic beverage is allowed 
on state property. The sneak pre- 
view was held at a local hotel. 


“GIGI RETURN DATE 
|‘ TOPS ITS FIRSTRUN 





Demofstrating again how much 
| Oscars can mean boxofficewise to 
ja picture, Meiro’s “Gigi,” which 
opened its third loop engagement 
at the 400-seat World the day after 
the Academy award, grossed more 
its first week this time, $8,000, 
than it had the initial stanzas 


when it preemed as a $2.65 hard- | 


ticket attraction and later returned 
| downtown at advanced $1.25 ad- 


consideration of a brief by S. Ko-| ™ission an a continuous showing 


zoriz, representing Canora The- 
atres Ltd., operators of the Roxy 
Theatre. The change takes effect 
June 1, 





| basis. 

Current World scale for the pic- 
ture also is $1.25 after 5 p.m. That’s 
the World’s regular tap. 


Question of why the Academy of | 





Continued from page 4 Qaaeee 


plains his firm statement of policy | 


to VARIETY: “We will 
in our deals but our 
terms are unshakable.” 

Silverstein painted a 
roundtable picture of new prod- 
uct in the mill or on the planning 
boards at Culver City. He read a 
wire from Coast operations chief 


flexible 


be 


Sol Siegel praising the freshly- 
processed “North by Northwest” 


as Alfred Hitchcock’s best. 


minimum | 


He | 


| for 
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New York Sound Track 


SETHE EE FEEEEEF EF FES HESEF EE EFFFEFEEHFFHEFOEFFEEHEOEOH: 

Flash—Houston women voted by a score of three to one that Yul 
Brynner is sexier bald 

UA planning to use 600 prints for “The Horse Soldiers,” 
be given saiuration prem‘eres 

Dore Schary, appearing on Gideon Bachman’s program on film over 
FM si WBAI in N.Y. Sunday (19) said his editing of John Hus- 
ton’s 3adge of Courage” greatly improved the picture, which 


which will 





ation 


“Red 


| was too long. He recalled that Metro at the time of Huston’s walking 


out at the end of the picture thought his action “quixotic.” 

Leonard H. Goldenson’s investment as part of a syndicate in Tucson 
real estate sparked a report that he wes eyeing it as a new studio site 
AB-PT activities. It is a personal investment, possibly as a hous- 


}ing development. 


| ville, 


‘Ben-Hur’ ‘Angies | 


Recent activity of Loew's Theatres’ stock plus prexy Eugene Pick- 
er’s hurried visit to Florida to meet exec v.p. John Murphy has led to 
reports that a diversification move is pending for the theatre chain 

. Murray Sherman, a retired business man now residing in Jackson- 
recalls that the Pilser Baseball Club which he sponsored in 
Brooklyn in 1920-21 had Abe Schneider, Columbia prexy, at third base; 
Sam Briskin, Col production chief, pitching; and Irving Briskin, Screen 


|Gems producer, catching. 


glowing | 


Leu Jacobi, who avpeared both in the Broadwezy and film version of 
“The Diary of Anne Frank,” set for “The Magic Flame,”’ which William 
Goetz will produce for Columbia release .. . E. H. (Manny) Goldstein, 
veteran sludio production man, has joined Columbia in an executive 
capacity. At one time he served as studio manager for Col for five 
years .. . Noel Coward, having completed the Cuban phase of his work 
in the currently filming “Our Man in Havana,” heads for England to- 


| day (Wed.) to await the arrival of the rest of the cast of the Carol Reed 


pointed up the new screen combo | 


of Frank Sinatra and Gina Lollo- 
brigida now appéaring in “Never 
So Few,” adding that La Lollo 


production for Columbia Charles Vidor off to Europe to prepare 
for the May start of “The Magic Flame” in Vienna and Munich 
“Killers of Kilimanjaro” set as the final release title of the Warwick 
production formerly known as “Adamson of Africa.” It stars Robert 
Tayler. 

“Spartacus,” the Kirk Douglas production for Universal, is a report- 
edly $2,000,000 over original $5,000,000 budget Otto Prem- 
inger’s ““Anatomy of a Murder.” being filmed on location in Michigan, 
was selected by the state as its “product of the year.”. Universal 


1s 


has agreed to make another for the prexy Milten R. Rackmil to the Coast for studio conferences 


Roaring Lion 
projecis mentioned include Ingrid 
Bergman’s “I Thank A Fool,” Rich- 
ard Brook's pending direction of 
Tennessee Williams’ “Sweet Bird 
of Youth,” the big-budget re-make 
of “Four Horsemen,’ Robert Tay- 


lor in the sci-fi “House of the 
Seven Flies,” a musical “Huck!e- 
berry Finn’ among a total of 20 
new ti'les 


Overseas Org Unchanged 

Despite a patently upbeat spirit 
permeating Loew's “Ben-Hur” 
headquarters at the Hotel Palace, 
Spring went on record to say the 
Metro structure abroad would not 
be altered regardless of 20th-Fox’s 
‘jet-age’ inspector general stream- 
lining that eliminated continental 
officers. 


The only change in the Metro 


Other “Lock ahead” | 


Deal under which Walter Reade Jr.’s Continental Distributing in- 
vested $125,000 in pre-production financing of the successful Romulus 
(John Woolf) film, “Room at the Top,” isn’t as simple as it sounds. 


| Reade shares in the world take, but the deal involves cross-collaterali- 


zation with two losers, “Silent Enemy” and “Three Mén in a Boat.” 
The U.S. arrangements differ Question: How can “Room at the 
Top” go to Cannes if it’s been released outside its country of origin, 
i.e. Britain? William Zeckendorf now angling for the mineral 
rights (oil) on the 20th-Fox studio real estate which his Webb & Knapp 
is dickering to buy. The first check has been passed, but is being held 
in escrow pending finalization of details Edward L. Kingsley and 
wife, Lee, to attend the Cannes fest . . . 20th considering Millie Perkins 
to play Cleopatra. 

Vittorio De Siea will costar with Clark Gable and Sophia Loren in 
Shavelson-Rose’ “Bay of Naples” for Paramount . Jerry Wald cast 


| Suzy Parker in his 20th-Fox production, “The Best of Everything,” to 


|The Lucky,” 


family, he said in the presence of | 


Silverstein. Mayer and 
regional director David Lewis, was 
the resignation of Germany's gen- 


eral manager Julian Berman and 
appointment in his place of Eric 
Steinberg, former RKO topper 


who later served as 
Renk-RKO chief. 

On the future of 
nue, Spring would only say that 
ome markets were beginning to 
vield diminishing returns but that 
other markeis and foreign profits 

general were still'on the in- 
crease. 


Acked whet 


Germany's 


foreign reve- 


her “Ben-Hur” would 
gross £50 million, prexy Spring’s 
inscant comment was “That's only 
con't go way 
over, we should turn in our diplo- 
The Metro lion on the “Ben- 
Hur” Conterence souvenir program 
was standing on all fours. And to 
all Madrid appearances, Metro's 
back on its. feet 


Chaplin Rights 


Continued from page 7 











included both 35m and 16m, and 
it was his assumpticn that pur- 
chase of the negatives carried with 
it authority to release. Whether 


his comnany had registered the 
films with the U.S. Copyright Of- 
fice Saretsky didn’t know. Includ- 
ed in the library allegedly pur- 
chased by Art Productions Man- 
agement were such Chaplin clas- 


sics as “Gold Rush,” “Modern 
Times,” “Shoulder Arms,” “The 
Kid,” “City Lights,” “Lime Light,” 
and “The Gréat Dictator.” 
(Chaplin and his family left the 
U.S. in September of 1952. Oona 
O'Neil reiurncd in November of 
that sa year and hasn’t been 
back to t States since, renounc- 
ing her U.S. citizenship in Feb. 
1954 It can be reasonably as- 


sumed that the sale of the Chaplin 
vault took place in Sept. '52) 

According to Saretsky, most of 
these films have been in release 
for some time, playing houses in 
Cleveland, Philadelphia, St. Louis, 
Washington, and others. 

(The Inwoed last week (17) 
\starfed a run of “Birth of a Na- 


4 


European | 


} 





be directed by Jean Negulesco Agent Wynn Rocamora acquired 
screen rights to life of French composer Cecile Chaminada and inked 
Elsa Schallert to write screenplay. 

Ken Englund due east en route to Paris for Fred Feldkamp’s ‘Leif 
Technicolor feature on the Leif Erickson saga, which 
French agent Alain Bernheim set while on the Coast. Famous Artists 
also has Englund’s new play, “A Charmed Life,” making the rounds. 

Cash dividends paid by film firms in March topped payments of the 
Same month a year before by almost $150,000, Commerce Dept. re- 
ports. Figures are $3,561,000 for this March and $3,416,000 for March 
a year earlier. 





Industrialist and Loew's Inc. stockholder-director Nate Cummings, 
renowned for his personal art gallery, gifting friends with replicas 


Billy Reynolds (Reynolds Metals) 
for adman Bill Dasheff and showman 


thereof, fancily framed etc 
named a steed Dash Dembow 
Sam Dembow Jr. 

Civil Aeronautics Board has blamed plane crash which killed Mike 
Todd March, 1958, on overloading. This, combined with accumulation 
of ice on the wings, caused plane to go out of control when one of the 
two engines failed, CAB’s report said 

Harold Rand, of Walt Disney's Buena Vista subsidiary, offers motte 


for Disney’s new leprechaun feature, “Darby O'’Gill and the Little 
People” To wit, “Think Small” Pauline’ Bloom’s new novel, 
“Toby, Law Stenographer”’ due out via Julian Messner this week, and 


the author simultaneously begins instructional courses if writing for 
Brooklyn College .. . Connie DePinna, widely known to U:S. theatri- 
cal figures in N.Y. on holiday from her London residence . . . Ameri- 
can Civil Liberties Union opposes U.S. Post Office attempts to pre- 


vent mail carrying foreign government propaganda from entering 
country . Says this improperly interferes with freedom of communi- 
cation 


Clarence Brown and Marion to Europe June 19 in company of Phil 
Regan and Jo. Latter plans taking his airconditioned Cadillac over 
for comfortable summertime touring. Heretofore the Browns “did” 
Europe with the Louis B. Mayers; he and the late Metro production 
boss are partnered in several realty ventures. 

Syndicated Hollywood columns being what they are Sheilah Gra- 
ham’s N.Y. Mirror pillar on Monday (20), a day-and-a-half after Pepsi- 
Cola board chairman Alfred N. Steele’s sudden death, had it: “For a 
girl who hates to travel. Joan Cgawford will certainly be on the go 
from now uniil September. She is currently touring with husband Al- 
fred Steele on behalf of his soft-drink business. At the end of May, 
after a short siay in Los Angeles, she goes to Hawaii. the Philippines, 
a couple of spots in the Orient, and then Australia.” 


tion on which Saretsky’s com-| pert. Again, this wasn't registered 
pany holds states rights. The D.|with the copyright office until 
W. Griffith film has been unces-} March 9, 1959. 

santly attacked by Negro groups Saretsky said his company would 


for 40-odd years for rousing pre- | counter-claim and 


seek to enjoin Lopera from show- 


damages may 


judice). F 
Lopert’s Basis }isg “Modern Times” pending set- 
According to Lopert’s complaint, tlement of the issues. “We've lost 
his company got the “Modern | Over $1,000,000 as a result of all 
Times” rights from Roy Export on | this,” Saretsky maintained. He said 
Dec. 13, 1956. Originally, on | one of the prior “Modern Times” 


dates had been interfered with. 
According to UA, it is no longer 
directly involved in any of the 
Chaplin films. However, a company 
spokesman said that ‘as a matter 
of courtesy” UA had from time 
to time informed Roy Export that 
certain Chaplin pictures were cir- 
culating. Roy Export eventually 
engaged Sargoy & Siein to look 
after its interests in the States. 


March 24, 1950, Chaplin assigned 
the rights to the film to a com- 
pany called Celebrated Films, 
which re-assigned to Chaplin and 
his heirs on Jan. 2, 1954. This 
transaction wasn’t registered with 
the U.S. copyright office until 
March 9, 1959. On Dec. 8, 1955, 
Chaplin then assigned the rights 
to Roy Export, which in turn, a 
year later, assigned them to Lo- 
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Alias Jesse James (Hope Enterprises: 
OT Th i-te Artists), for moviegoers who have 


almost given up Hope, is a pleasant sur 
prise: a Bob Hope farce that js actually 
funny, and sometimes downright hilarious, 
Comic’ Hope is cast as “the world’s: worst 
insurance agent.” a 19th century nincom- 
Poop who caps his career by writing a 
S} feloRelore} insurance Policy for a man who 
avers that he is “wel] known in railroad 
and banking circles.” Only later does Hope 
realize that he has insured the life of the 
nation’s No, | public enemy: Jesse James 
( Wendel] Corey), 

“What do you hope to achieve with 
such colossal stupidity?” his bosé roars, 
and Hope meekly replies: “] Wanted to 
become your assistant.” Instead, he js or- 
dered to head West, find Jesse James and 
keep him Alive at all costs. “B-b-but.”’ 
Hope stammers. “I'm liable to get killed.” 


To which the boss bellows a retort that js 


ei a JUS& as funny now as it. was when Aris- 
BOB J | tophanes was Scratching the wax: “Stop 
j trying to cheer me up!” 
< | Out at the James ranch, Hope is met by 
HOPE Ma James Mary Young), a dear little old 
af 


lady with a rifle in her lap. As She oils it 


i she quavers, “Ah’m jes’ cleanin’ up after 
RHONDA the boys.” Next morning: Jesse announces 
, wearily that he has to get up early. and £0, 

(0 work—there’s a man he has to kill; Ma’ 

FLEMIN pipes up, “Promise me you'll wear rub- 


bers, son.” But Hope rides out to the due] 
instead, rigs his guns to fire when he tips 
his hat, drops his man, saves the policy, 
captures the villain, gets the girl (Rhonda_ 
Fleming ), Conclusion: as the gratefy] 
townsfolk gather around and promise to 
erect a statue of the hero in the public 
Square, Hope strikes 4 Statuesque attitude. 
suddenly finds himself occupied by a pass- 

ing flock of pigeons. Best Spot gag: Hope 

ages Saunters over to a small boy who is play- 
ENDELL ing the piano ata Missouri wingding, -pats 
W his head. gently inquires. “What's your 
name, son?” The boy looks Up, peering 

COREY uncertainly through thick glasses. “Harry 
creenplay by WILLIAM BOWERS and DANIEL D BEAUCHAMP (ruman,” he says, TIME MAGAZINE, April 13 

a my CS HOPE + Executwe Producer BOB HOPE 
Dvected by NORMAN 7. McLEOO 
a HOPE ENTERPRISES. INC PRODUCTION 
Color by Dé Luxe 
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The Parable of the Houses of Pleasure 


By RUSSELL GRANT 
(Loew's Theatres) 


Now there was in a certain city 
two places of pleasure to which 
flocked the scribes, Pharisees, 
publicans, 
righteous alike in great numbers, 
for it was in the time of plenty 
called the war years and the 


oned not the quality so much as the 
quantity. In shori, 
maketh a good buck. 

In the midst of the general re- 
joicing there appeareth in the mar- 
ketplace of the city a device called 
tv, and the multitudes fought to 
possess ii even to the depletion of | 
their lot, and they shelleth out 
their shekels and soon they stayeth 
home in droves and watcheth the 
device and the magic lanterns of 
the Houses of Pleasure enticeth 
them not more. And lo! the siew- | 


ard of one of the Houses of Pleas- | 


ure cried out and rent his Tuxedo 
and wept, saying: Behold, because 
of this one-eyed demon my busi- | 
ness stinketh and I know not 
whence to turn. The tv devours | 
my living with free spectacles of 
divers, jesters, jugglers, puppets, 
old westerns . . . and paid adver- 
tisements, the which showeth how | 
excess stomach acidity burneth a 
hole in a handkerchief. 

And forthwith he proceedeth to 
cut expenses and repaireth not the 
loose seats nor the peeling paint of 


the marquee nor the threadbare | 


places in the carpet. He cutteth 


salaries too, and the help leaveth; | 


he curtaileth the cleaning crew 
and multiiudes of mice move in 
and wrestleth the customers two 
falls out of three for the remaining 
good seats. 
eth off he raiseth the price to make 


up the deficit and getteth deeper | 
He be- | 


in Dutch with the people. 
cometh somewhat psycho and rail- 
eth at the makers of the lantern- 
siides, saying unto them: wha 
hoppen to all the 
you buying probated wills and old. 
telephone books for scripts now, 


huh? He maketh snide remarks 
about the film rentals, playing 
time and clearance and package 


deals and waxeth generally nasty 
withal. He becomeih a dullard 
and winebibber and taketh himself 
off to the arenas where he betteth 
on the lions to win. 

Vea, \érily 

He leaveth the House of Pleas- 
ure in the stewardshin of an in- 
sulting ticket-taker wno sneaketh 
smokes cn the door, and,( for lack 
of better, he hireth a sister by niar- 
riage as cashier and she 
bleth a prehistoric mammal and 
frightened away these who would 
purchaseth dueats. She snappeth 
at people on the phone, combeth 
not her locks and bloweth her nose 
On the box office curtains. And | 
soen the bad steward findeth that | 
he is become insoivent and he seil- 
eth out the House of Pleasure. And 
the new owners cut it down, lest it 
cumber the ground, and. erect 
thereon a lot for the parking of 
ox-carts, 

Consider new the example of the | 
good sieward. He findeth himself 
in s.milar straits but he fighteth 
back. He counteth the seats and 
emoveth those that no longer are 
used, and maketh more room for 
the thighs and kneebones of the 
populace. 


shaketh up the staff. He fireth 
the s.othful and the churlish. He 
engageth a cashier with a pleasing 
personality and the intriguing 
voice of a well-bred harlot, and the 
publicans call her up just to see 
what giveth and she maketh cus- 
fomers out of them. He relaxeth 
his custom and papereth the city 
with passes on cerfain magic lan- 
tern attractions, knowing’ each 
deadheed may bring along a live 
one and that both will patronize 
the _concessions and filleth their | 
bellies. He keepeth the House of 
Pieasure swept and garnished, and 
he maketh the ladies’ lounge a} 
thing of beauty against the clack of 
female tongues. He maketh lenient | 
deals wiih the Gallilee Chowder 
arid Marching Club and other such 
service organizations, giving 50 
shekeis’ worth of value for forty 
during laggard business days, and 
he maketh a friend cf the cop on 
the beat so that should evil com- 
panions congregate and set up a 
great clamor they couldst be cast 
iorth quickly into exierior dark- 
ness. He noticeth that one of the 
operators of the magic lanterns 
hath become so ancient that he 
doth not hear to change the fader, 
nor can he tell if the image on the 


and the sinners and the | 


people | 
thirsted after pleasure and reck-| 


everyone | 


As the patronage fall- | 


good pictures— | 


resem- | 


He moveta a noisy candy | 
machine out inio the lobby and he | 


screen is in focus, and he misset 
too — begin He layeth | 
his beef ore the union and get- 
ieih action. 





Pleasure prospereih, and when the 
| harvest is come he layeth aside a 
|}sum for expansion and for herald- 
ing his wares to the public. And 
Behold, he findeth that the times 
are changed and nobody walketh 
more, not even a mile for a Camel, 
|and he purchaseth a tract of land 
| outside the city walls and setteth 
}up an outdoor magic lantern so 
|} that the populace may come and 
enjoy the show while seated with 
the kids in the family charlot. 

And lo! the good steward in- 
creaseth his lot a hundred-fold. He 
| readeth the trades and keepeth his 

chnozzle to the grindstone, He 
| noticeth that his competition com- 
feth out with well-turned quotes 
like “There’s nothing wrong with 
ithe magic lantern business that 
[good slides won't cure !” and 
the industry needs is a return to 





} 


|usually just before they go out of 
business. He answereth fearful 
questions about toll TV (‘an out- 
rageous pian to con the public into 
| paying for what they now receive 
|free) with this sage counsel: Fret 
|not yourselves, but let your lions 
|be girded about and your lamps 
burning, and be ye yourselves like 
unto men looking for new busines: 





| 





Henrietta Senness Okays 
| Peace With Distribs But 
Still Sues Comerford Co. 


A $450.000 antitrust damage ac- 
tion instituted by Henrietta 
Senness, operator of the Crest and 
Jarvis theatres in Binghampton, 
|N.Y.. against the major film com- 
panies and other distributors has 
been settled and will be discon- 
tinued in N. Y. F@&leral Court, ac- 
cording to William Gold, attorney 
| for the plaintiff. 
| Terms of the settlement call for 

the Crest Theatre to receive first- 
|run availability on the product of 
the distributors, with the Jarvis 
getting a clearance reduction from 
30 to 14 days after first run. 
Plaintiff, however, is continuing 
her suit against the Commerford 
' circuit which is being asked to di- 
vest itself of either the Strand or 
Riviera theatres in Binghampton. 








‘Defiant Ones’ 


aaa Continued from page 15 Qo 


| Abbe Jean Poiterin, secretariat 
officer of the International Cath- 
|olic Film Office; Padre Fiero, na- 
| tional television deiegate: Padre 
Cordero, General Sec’y of the ex- 
}panding Catholic film ditsrib or- 
ganization San Pablo Films, 
| movie director Padre Panciroli of 
Italy’s Messis Films and Father 
Lawyer, associate of Father Pey- 
|}ton in the Rosary Mission's film 
activities. 

Fesiival salle, modern two-year- 
}0ld Cine Avenida, held 1.250-seat 
capacity audiences for the dozen 
entry showings. Heavy 
}from the pueblo’s quarter million 
| population was registered before 
curtain time largely through the 
sale of double normal price of 
|subseriptions for the full film 
series. Organizers Antolin Santi- 
ago, Vicente Pineda and Martin 
Abde, financially ahead this year, 
plan on inverting benefits in im 





proved facilities and  program- 
ming next year. 
Dynamic voung fest helsmen, 


happy with quality level of films, 
}extent of international participa- 
tion and public support, are in a 
globally expansive mood, but elder 
film statesmen are counseling re- 
|tention of present star-less intel- 
| leetual- religious frame work of a 
post-Easter film get-together fol- 
| lowing on the heels of Valladolid’s 
traditionally magnificent and pro- 
|foundly religious Easter Week ob 
servances and processions. 


Houses Resume Full-Time 
Houston, April 21 

Galena Theatre, in Galena Park 

a local suburb, and the Venus 


Theatre, a nabe house, which were | 


recently purchased by Talent At- 
tractions of Texas Inc., will resume 
seven day operations. The theatre 
had been operating only on week- 
| ends, 
| Children’s 
jat 19:30 
| theatres, 


scheduled 
boih 


shows are 
a.m. Saturdays at 


And the good steward’'s House of 





“What | 


| good, oldfashioned idol worship’— | 


| to seript 


support | 


i atres. 





Briefs From The Lots 


Hollywoed, April 21. 
Benedict Legeaus Cr on a west- 
ern binge, buying Robert Blees 
original, “Shootout,” and register- 





ing trio of titles witn MPAA: 
“Billy, Alias the Kid,” ‘The Shoot- 
ing of Billy the Kid” and “The 
Trial of Billy the Kid”... Warwick 
changed title of “Adamson in 


Africa” to “Killers of Kilimanjaro,” 
for Columbia Pictures release... 
Byron Haskin will direct Bogeaus’ 
“Jet Over the Atlantic,” set to roll 
in Mexico City April 27 ... Mar- 
jorie Bennett and Pamela Duncan 


into Wallis’ “Career” Jerry 
VYald will send a single camera 
crew to Europe for loc ations on} 
trio of p.x in August: “Sons and 
Lovers.” “The Beloved Infidel” 
and “The Bonemian” William 
Goetz has Martita Hunt for a top 


sic Flame,” Columbia 





role in “A } 
Pictures relea 
Henry Levin wit direct * 
ney to the Center of the 
Pat Boone starrer which Charles 
Brackett will produce for 20th-Fox 
; Victoria Shaw copped femme 
lead opposite C Cornel Wilde in Col- 
umbia Pictures’ “Rim of the Can- 
yor,” replacing Felicia Farr 
William Perlberg and George 
Seaton inked James Lee Barrett 
“The Hook,” set for unit’ s 
1960 Paramount sked : 
Langley will do polish job on 
script of “The King Must Die, 
Samuel G. Engel! production for 
20th-Fox ... Jack Cummings cast 
Theodore Bikel for 20th-Fox : 
duction, “Blue Angel” Lewis 
Melizer will do final 
William Goetz’ “A Magic 
Columbia Pictures release 
Gordon Kay, who previously was 





‘A Jour- 
Earth,” 


Flame,” 


under contract to Universal, closed | 


a multiple-pix producing pact with 
studio, calling for two films annu- 
ally for two years ... Alfred Bren- 
ner will script “Key Witness” for 


Pandro S. Berman’s Avon Produc- | 


tions at Metro Herbert L. 
Streck and Barry M. Kirk will co- 
produce their original screenplay, 
“Adventure with Hawkins,” as an 
indie under pair’s Citadel banner 

Tom Conway and Michi Kobi 
pair up in star roles of Lura Pro- 
ductiors’ “12 to the Moon.” which 
David Bradley will direct for pro- 
ducer Fred Gebhardt Walter 
Lang is up for director snot on 
“O Mistress Mine.” Henry Ephron 
production for 20th-Fox Van 
Heflin and David Heilweil bought 


Philin MacDonald screenplay, 
“Precipice.” for production’ in 
Mexico. 

Rarnaby Conrad will script 
“Wounds of Hunger.’ based on 
Luis Spota novel, for Richard Wid- 
mark’s Heath Productions Den- 


nis Weaver copped role in Cagney- 
Montgomery's “Admiral Ha'sey 
Story.” swinging over from “Gun- 
smoke” series . Batjae 
U's registration of “The 
Soldier” as in conflict to its own 
registration, “The Good Captain’ 

Constance Ford coes from War- 


Good 


ner Bros.’ “A Summer Place” di- 
rectly into Sol C. Siegel's “Home 
From the Hills” at Metro . 
choreographer Hermes Pan will do 
“Blue Ancel.” “Stage Door” and 
“Can Can” at 20th-Fox William 
Schallert returns to 20th-Fox for | 


“Blue Denim.” 
Rebert Arthur will produce Unil- 
versal’s “The Great Imposter,” 


Robert Crichten biog on Ferdinand | 


De Dinara to be scripted bv Alec 
Coppel . Alana Ladd, 16-yvear- 
daughter of the actor. screen bows 


in “Guns of the Timberland,” 
which Ladd’s Jaguar Productions 
is filming for Warner Bros. release 


Virginia Mayo emerges from 
two-year film hiatus for role with 
Guy Madison in Benedict Boeaus’ 
“Jet Over the Atlantic” . Colum- 
bia Pictures is negotiating to co- 
produce and release an _ untitled 
film which German director Horst 
Hachler will make in Europe 
ably to star his wife, Maria Schell 





New MGM Corp. 


aaa Continued from 





page 4 Sa 


Vogel pointed out, is due to the 
improved preformance in produc- 
tion-distribution which showed a 
loss of more than $5,000,000 in the 
28-week period last year as com- 
pared to a profit of almost $5,000,- 
000 for the same period this year. 

Vogel also reiterated that the 


company is studying possible diver- | 


sification moves. He also touted 
“Ben-Hur,” indicating that the 
sales department was “being be- 
sieged” 
“huge guarantees for the right to} 
exhibit the picture in their the- 


pro- | 


rewrite on! 


vrotested | 


prob- | 


by theatreownenrs offering | 


‘Happy Are We —Says Krim 


Looking back and ahead and seeing “nothing but progress.” Ar- 
thur B. Krim. United Artists prez, last week reported a 17° in- 
crease in his company’s business for the first quarter of 1959. 

Speaking at a press luncheon marking UA's 40th anni, Krim put 
; the company’s first quarter gross business at $19.300.0C0, which 
compares to $16,200,000 for the same three months in 1958. UA 
last week reported a $3,701,963 net for the full year of 1958, which 
represents a 13.5% increase over 1957. 

Krim, with board chairman Robert Benjamin, v.p. Max EF. 
stein and other UA brass in attendance, stressed the tri 
the next few years from a “film” company to an 
company via diversification into music, television, 


Young- 
insition over 
“entertainment” 
foreign films, 











| etc. This expansion, Krim held, was a symbolic G@emons‘ration of 
| UA’s progress. 
a . 
Inside Stuff—Pictures 
“Crown of Glory” is a title belonging to it, says Hawthorn Books, 
{of N.Y., via notification to the Family Rosary Theatre, Hollywood. A 


| biography of Pope Pius XII under that title was the top Catholic book- 
| store seller of 1955 and was third best in 1957 

The publisher’s protest represents a further difficulty for the filmed- 
jin-Spain 15-reeler dealing, from the literal Catholic viewnoint, with 
the passion of Jesus Christ. Produced by Joseph Breen Jr., for the 
| Rosary organization, it had been intended for distribution for theatri- 
cal exhibition. Difficulties were always foreseen, since the Jews ap- 
pear pretty much as “villains” 2nd there are other quesiions of scrip- 
tural interpretation thought likely to provoke non-Catholic Christians. 

Latest intention is to point the film for special television showings, 
probably in preponderantly Catholic areas. The film will presumably 
get its principal playoff in church halls. It was original'y intended for 


.¢tv, representing the 13 Mysteries of the Rosary in that many segments. 
Elisabeth Marton, in New York, working with her brother Georg 
Marton, head of Paris’ Martonplays and onetime European story edi- 


tor for 20th Century-Fox, is sparking a new cycle of Continental re- 
makes of Hollywood films. They are done on eight-year licensing deals, 
with the American film companies retaining world English-speaking 
rights and also the right to dub-into-English, in the event the remakes 
(with updated casts) have modern values for the American/British 
+markets. Thus, Constantine Films (Munich) has Metro’s “Merry Wid- 
ow,” including all dubbing rights, except English. Metro's “Grand Ho- 
} tel” will be done by CCC, also Germany, with Michele Morgan, O. W. 


| Fischer, Curt Jurgens in the new version. Miss Marton has several 
Paramount properties similarly lined up. 

The Hollywood remakes-for-Eurcpe naturally, must have a Contin- 
ental background, as in the case of “Widow” and “Hotel.” 

Marilyn Monroe’s current comedy click, “Some Like It Hot,” is a 
remake of the late Robert Toeren’s “Fanfaren der Liebe” (Fanfares 


of Love) which was one of the biggest postwar German comedy films 
and which, by accident, Toeren discovered when he returned to “94 
many in 1952. He had originally sold it to a French producer who, 
|turn, sold remake rights to a German filmmaker without Posendirn 
knowledge. He says he “almost faimted’’ when he saw his story, “with 
no credit” on the German screens. He sued and got some $20,000 in 
settlement, besides regaining all property rights, which is when he sold 
the script to Billy Wilder. “Fanfaren” was distinguished also by the 
fact that a noted German serious actor, Dieter Borsche, clicked in this 
film comedy playing the role now done by Jack Lemmon. Toeren, a 
heart victim for many years. died last year as result of an automobile 
accident in Germany, aged 58. 

His recent role as a master surf-boarder in Columbia's “Gidget” 
has launched thesp Cliff Robertson into lucrative sideline business. 

To prepare for the part, Robertson, an alumnus of the Actors’ Stu- 
dio, went to Malibu Beach on the Coast. Here he met Roger Sweet, 
who for two years had been experimenting with plastic boards to re- 
place the traditional balsa. 

After the completion of “Gidget.”’ the Robertson-Sweet Co. was or- 
ganized to manufacture the new siyle surf boards. Now, within seven 
months, the eompany is operating out of a factory in Pacific Palisades 
and has expanded its line to include paddle boards, skin diving boards 
and a solid-hulled sailing boat. 

In an obvious effort to cash in on the widespread interest in the 
American tour of the Soviet Union’ s Bolshoi Ballet, Brandon Films of 
New York is re-releasing “The Ballet of Romeo and Juliet,” a Cannes 
prize-winning film with Bolshoi cast. It’s the same Prokofief work 
which kicked off the company’s U.S. tour at the Metopera last week. 
The film, as does the in-person presentation, stars Galina Ulanova, now 
49, but 45 when film was made. 

If impresario S. Hurok did not have a sellout at the Metopera, he 
would, in a sense, be competing with himself, for he’s also the “spon- 
sor” (for a fee) of the film. Film has been booked for a limited engage- 
ment at the Baronet Theatre, N.Y. and in Little Neck on Long Island. 


Quoting VarreTy figures ‘but not the source) the London Daily Ex- 
press ran a letter last Friday (17) on the U.S. earnings of “The Bridge 
on the River Kwai” and hailed it as a “tribute” to the vigor of the 
British film industry. The demand for films of high quality will always 
surmount the competition of tv. the Express added: or, as in America, 
“a rooted prejudice against British pictures.” 

Whether by design or coincidence, the leader was followed with the 
Express’ “Talking Point’ which quoted Daniel Webster “There is 
talways room at the top.” That, of course, is the title of the Romulus 
| pic which is currently on a trans-Atlantic record- breaking spree. 

The French Government wasn't officially represented at the recent 
French film week in Moscow because of an implied diplomatic “slight.” 
Originally, Jacques Flaud, chief of the Centre National du Cinemato- 
grafie, and acting as the representative of the Quai d'Orsay, was to 
| head the French delegation. He finally didn’t go, and for this reason: 

A week before the French arrived, Moscow played host to a delegation 
|of the National Algerian Liberation Movement. When the French rea- 
lized this, they withdrew the “official” status from the film week. Rob- 
ert Cravenne of Unifrance attended the fest. 

While playing a picture on a 10-performance-per-week roadshow 
basis may well serve prestige purposes, there's also to be considered 
the dollar payoff. “Diary of Anne Frank” at the Palace. for example, 
is a puzzle to some in the industry. The Times Square area at this time 
of the year is high on tourist content—literally thousands of potential 
customers on leisure time. Yet, “Anne Frank” is not available to them 
on regular matinees except Wednesdays. 





Frank Ortega, who syndicates a column on American films to some 
40 newspapers in Latin countries, including Spain, referred to United 
Artists’ “The Naked Maja” as “a movie that would offend nobody's 
| Sensitivities.” He then went on to comment on the Goya painting be- 
| ing accepted as a postage stamp in Spain where morals are regulated 
j by the clergy but forbidden the mails “in free-thinking America.” 
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“WAS A-PICTURE LIKE SHANE. $5012 GROSS FOR FIRST 3 DAYS 











IS ONLY $218 BELOW RECORD-BREAKING FIRST 3 DAYS OF 
ORIGINAL ENGAGEMENT. THIS ADDS UP TO THEATRE'S TOP 
BUSINESS FOR LAST 6 MONTHS AND INDICATES FULL WEEK GROSS 
WILL TOP PARAMOUNT'S TOP PICTURES EVEN GOING BACK TO "TO 
CATCH A THIEF," "MAN WHO KNEW TOO MUCH," AND "BRIDGES 

AT TOKO-RI." THE THEATRE WAS REALLY JUMPING AND WAS MOST 
POPULAR SPOT IN TOWN. CROWDS LINED UP OUTSIDE WAITING 
TO GET IN. THE SATURATION RADIO CAMPAIGN WAS SUPERLATIVE 
AND I URGE MY FELLOW EXHIBITORS TO GO RIGHT DOWN THE 
LINE WITH PARAMOUNT MERCHANDISING RECOMMENDATIONS FOR 
TOP & .0, RESULTS. I REPEAT--THERE NEVER WAS A BOXOFFICE 
CHAMPION LIKE ae - 








GEORGE GAUGHAN, COOPER FOUNDATION, 
LINCOLN, NEBRASKA 











COMPARABLE RESULTS AND RAVES From 


KIMO THEATRE —ALBUQUERQUE | TEXAS THEATRE — SAN ANTONIO 
CASA LINDA, TEXAS AND CIRCLE THEATRES — DALLAS 
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GoldwynAsks New! Magazines--Similarities with oxoffice 
San Francisco Trial 


San Francisco, April 21. 


Lawyers for Samuel 


have asked that the producer's 
nine-year-old $4,500,000 antitrust 
suit against 20th-Fox and National 


Theatres be retried before a Fed- 
eral court jury. 

Case was tried a year and a half 
ago before Federal Judge Edward 
P. Murphy, without a jury, but 
Judge Murphy died late last year 
without handing down a decision. 

Goldwyn’s lawyers, Joseph Ali- 
oto and Maxwell Keith, decided to 
wait on Ninth Circuit's decision 
on whether Embassy Theatre anti- 
trust suit—which Judge Murphy 
also tried and also left undecided 

would get a jury trial. Ten days 
ago Judge Lloyd Burke ruled a 
jury could sit in next time Em- 
bassy ease was tried. 


So late last week Alioto and 
Keith filed a similar appeal for 
jury. Arguments on motion will 


be 


Less Than 20th-Fox Got 
In Guild Pact at WB, N.Y.; 
Coast Chaps Still Champs 


heard next week. 





The N.Y. Sereen’ Publicists 
Guild and Warner Bros. have 
reached an agreement on wage 


hikes for certain senior publicists 
and on a new minimum of $150.50 


for the seniors. 
The Warner deal, second to be 
concluded by the SPG under the 


wage reopening clause of its con- 
tract, is not regarced as satisfac- 
tory an agreement as Was pre- 
viously negotiated with 20th-Fox 


the Manhattan WB unit, 
five members, contends 
s the best deal that could 
under the circum- 


However, 
with only 
that it’ 
be obtained 
stances 

While the 20th unit obtained a 
6° across-the-board increase, only 
a couple of Warnerites received so- 
called “merit” increases. In addi- 
tion, the WB minimum is below 
the $155 obtained by the pub-ad 
staffers at 20th. However, there is 
still a considerable disparity be- 
tween the eastern minimums and 
the $210 received on the Coast by 
publicists doing the same work. 

With the 20th and WB deals 
competed, the Guild is turning its 
attention to Columbia, Universal 
and Metro where negotiations will 
start shortly. 


DORIS DAY’S ARWIN 
TO CO-PRODUCE TRIO 


Hollywood, April 21. 


Goldwyn | 
| 


‘ 


| 
| 





Arwin Productions, which has a/| 
deal with Universal for Doris Day | 


to star in two U pix, has closed an | 


additional 
indie outfit, 
partnered 
Melcher, 
films. 
Femme star 


arrangement whereby 


with hubby 
will co-produce 


Martin 
three 


will do “Mathilda 
Shouted Fire” and “Any Way the 
Wind Blows” for U under previous 
pact prior to embarking on new 
deal. She also has a three-pix com- 
mitment with Metro, first to be Joe 
Pasternak’s “Please Don’t Eat the 
Daisies,” and another three-pix ar- 
rangement with Columbia Pictures. 


in which Miss Day is | 





either finished or planned. This 
trio includes “It Happened to| 
get recently completed; “Who | 
Ss 


Dove.” 





eee 


WHEN IN HOLLYWOOD 


Stay on Famed Sunset Strip 


SUNSET TOWER WEST 


8400 SUNSET BLVD. 


Complete Hotel Facilities 
Heated Pool & Private Patios 
Deily—Weekly— & Monthly Rates 


OL. 6-0733 Mrs. Ralston, Mgr. 
Brochure on Request 























FROM ATO 3D... 


AND THEN SOME... 
is the motion picture knowledge of 
eggressive college graduate with both 
eyes toward promotion career. 

Try me. I'm much milder. 


Write BOX V-33, VARIETY 
154 W. 46th St., New York, N. 


¥. 




















Moving picture troubles in a television world have mass circulation and the competition for advertising 
considerable similarity of echo in the vexations of based upon it. — 

} nuch-beset magazine Newsstand sales are The chart which is reproduced below is part of a 
| wns * goredagins ia , : larger listing of magazines with 100,000 or more cir- 
| clipped, as the boxoffice is clipped, by m« to tne culation as derived from the Audit Bureau of Circu 

suburbs, rise in hobbies and do-it-yourself, the cor lation and interpreted by the Gallagher Report. De- 
stant distraction and the “compulaee™ f ha of tele spite their woes, magazines show some trend, 
viewing. All this reflects in the ups and downs of again like the film mediu 
GALLAGHER REPORT 
COMPARISON OF SUBSCRIPTIONS, SINGLE COPY SALES AND AVERAGE TOTAL PAID CIR 
| LATION FOR SIX MONTHS ENDING 12/31/58 WITH SIX MONTHS ENDING 12/31/57 BASED ON 
A.B.C. PUBLISHERS’ STATEMENTS OF PUBLICATIONS WITH 100,000 OR MORE CIRCULATION 
SUBSCRIPTIONS SINGLE COPY SALES 
Average ©o Gain or Average © Gain or 
6 Montks Loss over 6 6 Months Loss over 6 
1958 1957 Ending Mos. Ending Ending Mos. Ending 
Pos. Pos. PUBLICATION 12/31/58 12/31/57 12/31/58 12/31/57 
1 1 Reader’s Digest 10,245,484 + 9.7 1,779,994 — 13.5 
: 5 T V Guide 1,569,356 + 18.7 4.777.273 + 15.1 
3 2 Life 5,437,175 49 643,636 — 17.5 
4 6 The Saturday Evening Post 4,430,674 i 337 1,349,890 — 9.1 
5 7 Look . 4,949,276 7.8 754.749 — 43 
6 4 Ladies’ Home Journal 4,098,019 23 1,593,653 — 15 
7 8 McCall's 4,080,587 + 45 1,257,762 — 10.2 
8 3 Everywoman’s Family Circle 5.103.482 — 2 
9 9 Better Homes & Gardens 3,793,096 16.9 871,086 — 23.3 

10 10 Good Housekeeping 3,438,308 + 8.7 1,027,207 — 41 

11 11 American Home 2,825,478 a0 440,876 — 29.0 

12 12 Woman’s Day 3,242,545 4.1 

13 13 Coronet 2.200.481 + 12.7 867,949 — 15.1 

14 16 Redbook 1,583,185 + 12.6 1,214,643 2.4 

15 14 American Legion Magazine 2,755,277 oe + 76 — 22.4 

16 15 True Story 1,260,176 — 5.0 1,273,955 -— 19 

17 19 Time * 2,076,851 6.0 214,641 3 

18 18 National Geographic Magazine 2,246,711 + 3.6 10,842 4.8 

19 17 True 1,320,556 2.4 930,826 — 58 

20 20 Scholastic Magazines 2,228,670 + 9.2 218 59.1 

21 22 ~=«~Parent’s Magazine 1,769,587 + 29 23,031 — 20.1 

22 23 Boy’s Life 1,779,268 + 86 9 264 — 12.6 

23 24 Argosy 772,050 -+ 2.2 628.911 — 10.7 

24 26 True Confessions 332,558 + 43.9 1,031,323 9.6 

25 25 The Workbasket 1.314.825 — 29 25,326 44 

26 27 Photoplay 4 572,671 — 146 742,062 8.1 

27 28 Popular Mechanics 787.225 6 522.809 4.6 

28 33 Newsweek 1.111.778 9.0 133,109 - 6 

29 30 The Elks Magazine 1.231.054 1.7 

30 31 Scouting 1.229.069 235 

31 36 Junior Scholastic 1,194,391 + 10.1 : 

32 29 Modern Screen 51.511 — 10.5 52 

33 32 Popular Science Month'y 770.260 4.0 21.8 

34 35 Mechanix Hlustrated 722.813 9.4 129 13 0 

35 39 Presbyterian Life 8 10.9 144 65.5 

36 37 V.F.W. Magazine ] 70 16 : 

37 34 Modern Romances 0 - 3.3 687.054 3.8 

38 42 U. S. News & World Report 56 112 125.785 » 363 

39 40 Sports Afield ‘4 7.1 274.939 ; 2 

40 44 Field & Stream 78 7 309 281 3.6 

41 38 Seventeen 372 44 68 ).655 11.1 

42 47 Motion Picture 134 43.3 676,936 4.0 

43 46 Grit 103.483 — 12.7 844,921 12.4 

44 43 Outdoor Life 614.325 94 328.466 ~ 12 1 

45 41 Cosmopolitan 39.539 — 141 882.860 — 7.1 

46 52 Together 97.752 15.3 1 624 . 

47 45 Holiday 753.561 133,3: 6 14.5 

48 53 Playboy 132.3¢9 32.8 757 88 14 7 

49 48 Our Sunday Visitor 327.744 = 16.5 559.553 1.7 

50 50 Sports Illustrated 899.583 13.9 67 86 - 20 l 

51 49 Esquire 619.851 8.6 217.594 — 16.1 

52 57 Young Catholic Messenger 786.949 13.2 - 

53 55 TV Radio Mirror 254,07 38.9 } 68 - 3 

54 51 Nation’s Business 760,835 — 23 wen a 

55 54 House Beautiful 422.652 6 l 3 710 2 9 

56 61 American Girl 674,173 1 9 - 2 1 

57 62 Living For Young Homemakers 434.014 13.9 239 9:8 — 8 

58 58 Glamour 376,515 2) 4 29 of \4 19 3 

59 59 Charm 449.028 15.9 2( 6,807 25 1 

60 21 Confidential 647 .9¢ 3 67.2 

61 65 House & Garden 410,093 + 19.2 231)! 12 x. 

62 63 Sunset 528,650 3.5 93,457 6 9 

63 56 True Romance 157,153 - 1.3 $1,965 18 5 

64 60 = Secrets 482 — 113 . 395 - 15 0 

65 69 Stag 2 : 52 12 6 

66 64 Science & Mechanics 121,425 — 9 413 34¢ 42 2 

67 76 Male 519 472 21 5 

68 67 Mademoiselle 311,323 23.0 191 282 28 9 

69 70 Sport 263.098 23.8 234,755 — 13.6 

70 71 The Lion 497,672 + 5.8 = 

71 72 Hot Rod Magazine 137,423 11.4 351 980 5.9 

72 77 Ebony 173.513 + 86.1 303,5 3 — 79 

73 68 Simplicity Pattern Book 34,146 — 16 3 416 768 — 83 

74 75 Christian Herald 430,098 — 3 1 73 — 3.3 

75 78 The New Yorker 308,783 + 2.1 114.346 — oe 6 

76 66 Hit Parader & Song Hits Comb. 419,891 - 25.7 

y 82 Vogue Inc. Vanity Fair 310,623 + 12.7 102 476 — 19.2 

78 74 Jet 18,924 +112.0 392 888 -— 116 

79 99 = Silver Screen zs 406 933 34.8 

80 79 Saga 21,342 +265.3 383,007 — 5.5 


| erick C. Houghton, attorney, 





Sylvia?” and “Roar Like al Joe Foster Files Claim On 


‘High School Confidential’ 
Los Angeles, April 21. 
Texas Joe Foster has filed suit 


; asking $325,000 plus an account- 


ing, against Loew’s Inc., and Fred- 
over 


| the Metro film, “High School Con- 
| fidential.” 


Action claims he had not been 
paid for undercover police mate- 


| rial he had made available to stu- 
|dio for picture, nor been paid the 
| profits trom a novellfzation of film, 


both provisions of a contract he 
| held with Loew’s after latter had 
|acquired a contract originally 
|eclosed by Foster with one J. 
Catching. Certain other payments 
also are listed as unpaid. 

Houghton was named as attorney 
for Loew’s, who had assured Foster 
that all provisions of contract 
would be carried out, 


P. j 


Alex Harrison's 


Staff Shuffles 


The new 20th-Fox field setup 
in the States continues to shake 
down, with additional personnel 


changes made by Alex Harrison, 
the general sales manager 

Al Levy, formerly Northeast Dis- 
trict manager, has taken over the 
Boston branch, replacing Norman 
Waters. Paul Wilson. formerly 
Southeast district head, becomes 
the Atlanta branch topper succeed- 
ing Dan Coursey, and Tom Mce- 
Cleaster, central cistrict chief, now 
heads the Dallas branch, with Wil- 
liam Williams moving out 

20th has done away with sales 


supervision and has eliminated all 
| division and district chiefs, 


| 


| 'Deplore National Screen 


Hoist in Prices 
| Washington, April 21. 

Allied States board criticized 
over-all 15° price hike by National 
Screen Service Corp. as coming at 
inopportune time 

“Allied is reluctant,” board said, 
“to believe that National Screen 
wishes to align itself with those 
who profess to believe that the 
business would be better off with 
fewer theatres.” 


15% 





Out- Rees Holdups 
Arlinsion, Vex., April 21. 

Arlington Drive-In Theatre was 
hit by two burglars, and the man- 
| ager, pretending he was holding a 
gun on them, held a two men 
until police arrived 

Two were given four year terms 
for a series of robber.es earlier in 
and around the Dallas area. 





Levine Releasing 
5 Features Yearly 


Following the release of ‘“Herc- 
ules” this July, Embassy Pictures 
Corp., the indie company of Boston 


that has been making a showman 
ship splash, plans release five 
pictures annually, Prexy Joe Le- 
vine revealed Monday (20) that 
seven films, all completed and 
ready for release, have been ac- 
quired for distribution. Similar to 
“Hercules,” all the pictures were 
made abroad by foreign producers, 
The non-English language pictures 


to 


will be dubbed as has been “Herc- 
ules,” although one film, “The 
Law,” starring Gina Lollobrigida,, 


will be released in both titled and 
dubbed versions. 

Levine stated that the pictures 
acquired by his company will be 
accompanied by the same “hard- 
sell and free wheeling” campaign 
that has characterized the intro- 
duction of “Hercules.” Release 
patterns will be flexible, however. 
For example, “The Law,” slated 
for August release, will be booked 
in both art and conventional thea- 
tres. “Jack the Ripper,” also set 
for August distribution, will be 
kicked off via area saturations in 
Boston, Detroit, Los Angeles and 
Chicago. One other film, tentively 
titled “Destruction of the World,” 
a French co-production, is sched- 
uled to round out the 1959 release 
slate of the company 

The Embassy topper disclosed 
that he had screened about 100 
pictures before he selected the 
type of films he felt were appropi- 
ate for his hard-sell technique. He 
pointed out that ‘several million” 
would be invested in exploitation 
before the films are ready for the 
market 

Other pix on Embassy’s slate for 


1960 release include “Aphrodite, 
Goddess of Love,” “White Ni ghts,” 
starring Maria Schell; “The Circus” 
temporary title), “Hercules Against 


the Gods,’ 
“Hercules.” 

Levine said that 
pictures might be 
a major company 
similar to the manner in which 
Warner Bros handling “Here- 
ules.” Other films, depending on 
the type of handling required, will 
be directly released through Em- 
bassy’s own distribution organiza- 
tion 

Although he declined to reveal 
details, Levine stated that his come 
pany plans to engage in the financ- 
ing of pictures in conjunction with 
foreign film-makers. He said he 
was in the process of negotiating 
several deals. 


a sequel to the present 
of the 
turned over to 
for distribution, 


some 


is 





Levine’s ‘Le Lei’ Import 
Set for Metro Handling 
For Latins, Empire, Japan 


“Le Loi” (The Law), a French- 
Italian coproduction, has been ac- 
quired for U. S. and Canadian re- 
lease by Joe Levine’s Embassy 
Pictures. Metro has taken the film 
for Central, South and Latin 
America, the British Empire and 
the entire Far East with the excep- 
tion of Japan. 

The picture stars Gina Lollo- 
brigida and Yves Montand and was 
directed by Jules Dassin. 

Metro seriously considered tak- 
ing the film for the U. S. and using 
it to institute a new department 
which would handle imports. How- 
ever, the company decided against 
it for the moment, and took the 
view that, without such a special 
setup, it couldn't do justice to an 
impert. Levine paid a high guar- 
antee for the Lollobrigida starrer, 

Picture wasn’t cut in France due 
to Dassin’s objections. It’s —_ 
edited down for U. S. release. U. 
Customs eliminated a brief ti day 
Lee Steiner agented the deals for 
Jacques Bar and other producers 
involved, including Titanus, which 
coproduced and has the picture 
for Italy. 

















New York Theatre | 


RADIO CITY MUSIC VL 


Rockefeller Center « Ci 6-4600 


DEBORAH ROSSANO MAURICE 
KERR RAZZ CHEVALIER 
» “COUNT YOUR BLESSINGS” 


Aa M.G-M Picture in CinemaScope And METROCOLOR 
and GALA NEW STAGE SPECTACLE 
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The Prize Baby 
has completed 
production of 
4 new 


sai AY } YZ 4 
Intermission | ‘A \ 4 
Uy ’ ° a 








Time 


BLOCKBUSTERS =f 


for both 
DRIVE-IN and ‘ 
CONVENTIONAL =o WB —=—/s 
Theatres!... 

















Designed to 
increase your 
Concession 
Sales to an 
all-time high! 





4 Brand New, 
Full-Color, 
Animated and 
Narrated 
Intermission ese 
Time | | 


BLOCKBUSTERS 


.»» JAZZ BEAT,” — 
“CIRCUS,” “KANDY KOPS,” 
“THE MERRY MISSILE’! 




















Each Specially Scored with a Modern Beat! 
BUY THEM BY THE SET—AT REDUCED RATES 


For further information 
on these Profit-Producing 


Items, contact your local 
NATIONAL SCREEN EXCHANGE 
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Ford Wants Specifics & Best Of 
Everything Before Okaying NBC Deal 


In a race against time, one of¢ 


the biggest talent hunts of the year 
is currently in progress both on 
the Coast and in New York—to 
meet the deadline on filmization of 
the Ford Motor pact for sponsor- 
ship of the Tuesday night weekly 
series of 60-minute, 90-minute and 
two-hour entries on NBC-TV. Mu- 
sic Corp. of America, which is 
handling the big Ford package, has 
been given 30 days to fulfill its 
requirements on the $8,000,000 
order, and together with NBC and 
J. Walter Thompson execs, is scout- 
ing every possible source for pro- 
ducer, director, personality and 
property availabilities. 

The deal hasn’t been firmed up 
because 
cisely what 
given 
come up with specific names and 
All told 39 shows must be 
delivered and Ford wants some- 
thing like 30 of them spelled out 
before it signatures the deal. There 
has been talk of a Marilyn Monroe 
show, another starring Gregory 
Peck, another co-starring Rex Har- 
rison and Kay Kendall. That’s the 


shows 


type of high-circulation shows 
Ford wants, and apparently it 
wants them on that scale every 
week 


On the prowl as NBC's emissary 
is program veepee Bob Lewine. 


From reliable sources comes the 
report that, before the search is 
over he may wind up switching 


allegiance as supervisor of the 
Ford “Fabulous 39” entry as an 
employee of J. Walter Thompson. 
It’s known that JWT’s tv chieftain 
Danny 
Lewine to move over and take 
ver supervision of the series. 


Miles & Reynolds 
Buy ‘Cry Fraud’ 


“Cry Fraud” 
into ABC-TV's Friday 8:30-9 p.m. 
anchorage next season with Miles 
Labs and R. J. Reynolds picking 
up the telefilm tab. Pinning down 
the Miles-Reynolds buy for this 
telefilm series leaves a question as 
to what happens to Philip Morris 
and Lipton Tea which are jointly 
sharing at present the 9 p.m. half- 
hour the same night on the same 
network 

It is true that Miles and Rey- 
10lds were pencilled in for Fri- 
days at 8:30 several days ago, even 
though there was no show for the 
Slot at that time, but it was report- 
ed later that PM and Lipton, which 
own “Tombstone Territory” at 9 
and will probably keep it on into 
the summer, wanted 8:30 and, 
hence, had placed an order for the 
slot 

“Fraud,” featuring Robert Rock- 
well and concerning the adven- 
tures of an 
horseback, was made jointly by 
Screen Gems and Frank Cooper. 
Network underwote the 
which was createa by Herb Mea- 
dow. 

“Fraud,” in at 8:30, will back up 
next season to the 60-minute ‘77 
Sunset Strip,” 
gin at 9 p.m., followed by Robert 
Taylor's half-hour telefilm at 10. 





‘Midwestern Hayride’ 
Again Does Summer Duty 


Cincinnati, April 21. 


Sixth summer ‘replacement en- 
gagement of Crosley’s “Midwestern 
Hayride” for 16 Sunday nights 7 
to 7:30 p.m. on the NBC-TV net- 
work starts May 17. It will be in 
color d black and white. 


John T. Murphy, vice-president in 


cha of tv for Crosley Broad- 
casting Corp.. will originate the 
show from WLW-T, Cincy, and 
feed it to WLW-C, Columbus link 
in the Crosley r-city web. 

Dean Richards will emcee the 
network series 


oe EXITS WNEW-TV 


] arnell, program director 
of WNI W TV, has resigned. 

\ ( exit comes on the heels 
of 1 takeover of the WNEW-TV 
Operation by John Kluge. now prez 
of Met itan Broadcas sting Corp 


Ford wants to know pre-, 
it is buying and has | 
MCA 30 days in which to} 


+ morning 


Seymour has been hot after | 
, who finished 


| with local teenagers, 


is the show going | 


insurance agent on! 


pilot, | 


which then will be- | 





Here We Go Again 


Hardly a week goes by but 
those rumors crop up anew 
about RCA disposing of NBC. 

Last week they were even 
naming the new prospective 
“buyers” of the network—NTA 
and Henry J. Kaiser. (Would 
a Kaiser acquisition restore 
Pat Weaver to his onetime 
prexyship or board chairman- 
ship?) 

Natch, NBC still chimes in: 
"tain’t so. 








Shades of Julius, 
Balto Disk Jock 
Fired on the Air 


Baltimore, April 21. 

Baltimore radio listeners were 
treated to a version of the Godfrey- 
Julius La Rosa incident last Wed 
(15) when disk jockey 
Jack Gale was publicly fired over 
the air from Radio Station WITH 
by Dick Covington, program di- 
rector. 

“Mr. Gale is no longer with us,” 
said Covington, and Gale fans, who 
know they can expect the unusual 
from him, thought for a short while 
that this was just another “voice” 
bit for which Gale is known. 

It was no gag. It was Covington 
the stint himself, 
without Gale’s help. Covington 
said he bounced Gale, a favorite 
because he 
insisted on playing the recording 
“Marshal, Marshal” which is not 
on the list of disks to be played by 
WITH jockeys. 

Gale said it was on the list. He 
said he played it at 6:50 a.m. Tues- 
day and was told it was too soon 
in the day to appeal to rock 'n’ roll- 
ers. So, Gale said, on Wednesday, 
he spun it at 7:20 am. then “be- 
case so many requests had come 
n,” played it again. That’s when 
it happened. Covington cut in 
while the record was still turning, 
made his announcement and Gale 
was out of a job. 

He's not worried, said, Gale. “I've 
had numerous offers.”” Meanwhile, 
recording shops are being pegged 
for copies of the disk but a spot 
check showed that most of the big- 
ger outlets had yet to stock it. 


Japanese Wedding Tape 
| Footage A ‘First’ In 


Trans-Pacific Speedup 


Something of a record was es- 

tablished by* CBS-TV production 
and engineering staffers in the re- 
cent handling of the CBS News 
special video tape report of the 
marriage of Japan’s Crown Prince 
and Michiko Shoda. Staffers said 
it was an unprecedented editing 
and splicing job with five-and-a- 
half-hours of tape resulting in 14 
minutes of programming. In the 
| editing down process of the Japa- 
nese Royal wedding scenes some 35 
splices were made, reportedly a 
record number to date in view of 
the difficult and complex problems 
involved. 

Those concerned in the produc- 
tion asserted that it was also the 
first time a video tape program has 
crossed the Pacific and reportedly 
was the first time a remote broad- 
cast, using video tape, was under- 
taken overseas. 

Av Weston, producer-director of 
the CBS News special show unit, 
worked out of Tokyo. Program 
opened and closed with Peter Ka- 
lischer in the remotes from a Japa- 
nese garden on Tokyo's outskirts. 
Remotes were made by Japanese 
crews using local equipment and 
were fed into an Ampex video tape 
machine of Station JOEX-TV (Nip- 
pon Educational Network) in Tokyo 
For the event itself, Weston put on 
video tape, the coverage of the 
KRT Network, one of the three 
Japanese webs that telecast the 

, ceremony live Kalischer sound- 
taped a running commentary and 
video tape and sound were then 
flown to N. Y. and edited here. 

CBS-TV programmers view the 
capture of the wedding on video 
tape plus the speedup of splicing 
techniques as a sign that the up- 
coming political conventions and 
other major news breaking events 
will be presented with considerable 
more ease and with all dull 
stretches quickly consigned to the 
cutting room floor. 

While splicing of video tape has 
been made somewhat simpler, it 
is not yet perfect, by any means 
Those who witnessed the videocast 
of the wedding last Tuesday (14) 
on the network and the repeat in 
the Gotham area Sunday (19) ob- 
served considerable roll over at the 
splices. This, in the opinion of 
technicians, will be eliminated 
shortly, perhaps in time to edit 
next month’s foreign ministers’ 
conference in Geneva, 

' thereafter. 


‘The Wrong Time But the Right Rating 


The Bob Hope show on NBC-TV last Wed. 


(15) had a bum time 


rap going for it on ad displays in the N.Y. dailies, but even so it 
crashed through with one of the sock overnight Trendex ratings 


of the season. 


Sponsor Buick’s newspaper ads alerted viewers to the fact that 


show would be on from 8 to 9 p.m. 


play. 


it ought to be standard practice). 
Hope got a whopping 32.7 for the 60 minutes. In the 9 to 9:30 


stretch it garnered 31.8 


against 


Actually it was a 9 to 10 dis- 


(Network now figures if that’s the way to get an audience, 


“Millionaire’s” 12.4 and Donna 


Reed’s 11.7, while for 9:30 to 10 it booted in a 34.0 Trendex against 


“I’ve Got A Secret's” 


17.6 and a 4.6 for 


“Accused.” 








Coast Stations All Talked Out; 
Musical Shows, Bowling on Upbeat 


or soon, 





Hyde’s Third Term 


Washington, April 21. 
President Eisenhower last Friday 


(17) nominated Rosel T. Hyde to 
his third seven-year term on the 
Federal Communications Commis- 


sion. 

Hyde was first named a Commis- 
sioner in 1946. He has been with 
FCC since its creation in 1934 
when spalnsessihad start senda as a clerk. 


When Rating Boys 
Stage a Seminar, 
They Talk Ratings 


Hollywood, April 21. 

No rating service pretends that 
its information is a “100° answer 
or cure-all” for an advertiser and 
an agency, and ratings are never 
“a substitute for judgment.” This 
was the concensus of opinion last 
week among rating service repre- 
sentatives and agency executives 
on an Academy of Television Arts 
& Seiences panel on audience 
measurement. 

The rating service reps, Joseph 
R. Matthews of Nielsen and Wil- 
liam Shafer of American Research 
Bureau, made it plain that their 
business is confined to quantitative 
research, not qualitative, and that 
their services are “at best an in- 
dication—a scientific and accurate 
indication—but an indication of 
the quantity and percentage of 
homes watching a particular pro- 
gram.” They emphasized that the 
rating is but one of a number of 

(Continued on page 56) 


replace the “talk show” 











Suave and savvy political tech- 
nicians lurking behind the heavy | 
satin drapes of Gov. Nelson Rocke- | 
feller, with an eager eye to grab- 
bing off the 1960 GOP nomination 
for their man, expect to make con- 
summate use of the powers of tv 
Nothing is being done, however. on 
a hit or miss basis for fear of pul- 
ling a grievous boner and lousing 
up what has undoubtedly become 
the finest and hottest piece of po- 
litical talent since the log-splitting 
Lincoln left Springfield for the 


| White House. 


, the major webs, 


Regarded almost as an American 
messiah in some Republican circles 
and a man without precedent in 
the annals of politics, Rockefeller’s 
mentors are carefully weighing 
every offer for him to appear on 


the airlanes. On Gov. Rockefeller’s 
desk today are more than 25 in- 


vitations to appear on the prime 
panel and discussion programs on 
But the governor 
isn’t grabbing at these lush oppor- 
tunities to sound off on thorny 
national and international issues; 
at least not yet. He's indicated 
he’s going to thank the program 
builders who've invited him to 
appear on all the big shows but 
he says he will beg off becaus 
he has to pay close attention, as 
is only proper, to pressing affai 
of the Empire State. It is 1id 








that not even Véep Richard Nixo 
has had so many offers recent! 
as has Rockefeller to appear or 
the all-important video soundi: 
soxes_such cs “Face Nati 
Meet the Pi a othe. 
work programs ideally suited to 


ROCKY PLAYS IT SMOOTH & HARD 10 GET 


(Prelude to the Big ’60 TV Buildup) 


7 








By JO RANSON 


| launch favorite sons.’’ Gov. Rocke- 
|feller’s political friends are too 

well aware of the fumbling mis- 
tekes made by previous Republican 
| aspirants for the Chief Executive's 
| office in Washington who said yes 
|e: gerly everytime they were in- 
| vited to say something on the air 
with the sorrowful result that they 
gabbed much too much and much 
too soon in the grab for the top 





ing time on the air considerably 
simplified by an offer from the 


'New York State Broadcasters Assn. 


| casters’ 


| brass ring, the nomination for top 
office in the land 
Best Foot Forward 
The Governor evidently started 
off on the proper right foot with 
the New York State Broadcasters 
Assn, of which Robert Leder, top 
exec at WOR and WOR-TV, is 
prexy Cs — y.  Rockefeller’s 
predecessor verell Harriman, 
inever got such ce from 
the broadcasters in New ~ York 
State. In the past, it was customary 
for the Governor's press secretary | 
to contact indie stations and webs 
hen seeking time for an official 
address. In addition te the main 
perplexing problems of clearing 
time, a number of stations sought 


exclusives on the Governor's talks 
or else refused to play ball. It was 
a constant headache, to be sure 
l numerous stick) 


AD} ret lx mu h of the con- 

nding and clear- 
y questions 
¢ en ¢ nated at the outset 


iministration 


Amper 


to handle this problem, 
a public service basis, 
it should arise 

The Governor's office immediate- 
ly availed itself of the state broad- 
offer to expedite matters 
when he agreed to broadcast three 
reports to his constituents. The 
first one was delivered two weeks 
ago via WRCA-TV and fed to 
other video outlets in the state 
the second report was telecast over 
WCBS-TV_ and_s state-wide last 


purely on 
whenever 


Wednesday (15) and the third is 
scheduled for this week. In each 
instance, the broadcasters’ outfit 
rater than the Governor's press 
in each sec, made the necessary 


arrangements for time, taping, etc 


thus relieving him of a score of 
new gray hairs 
Pat Weaver's Role 
The Governor's current talks to 


the people are taped in the WOR- 
TV studios and any expenses in- 
curred will be picked up by the 


N.Y.S. Dept. of Commerce. As in 
the past, Pat Weaver, former 
classmate of the Governor, forme! 
chairman of the board of NBC and 
now s} cial adviser on tv to Rocke- 
feller, sit in on all the 1 re- 
hearsais makir specific s r 

tions how to improve the Gover- 
nor’s video ( It i ! ent 


from those who have watched the 





Hollywood, April 21. 

Musical variety is beginning to 
as the nu- 
cleus of local tv’s “live” program 
menu. Although “live” program- 
ming continues to trail film by a 
considerable margin on L. A. chan- 
nels, the gap continues to narrow 
as tape opens up new production 
and distribution horizons and 
makes ever-increasing inroads on 
the need for costly filmed fare to 
fill program schedules. 

“Talk shows,” a staple of local 
programming early this season af- 
ter the craze for ad-lib gab caught 
on last spring, have diminished to 
a combined total of less than 30 
hours per week on local channels, 
while musical variety formats, par- 
ticularly those featuring trans- 
planted radio deejays, coneurrent- 
ly have risen to account for over 35 
hours of weekly air time. Leader 
in programming variety fare is 
KTLA, which alone accounts for 
some 24!9 hours per week of such 
showtime. Most “talkative” station 
remains KCOP, with over 20 hours 
a week, most of which is taken up 
by Tom Duggan’s nightly session. 

Two other principal types of cur- 
rent program fare are travel-ad- 
venture and courtroom shows. 
Travel formats comprise eight and 
one-quarter hours of weekly pro- 
gram time, most of it at KCOP 
which remains the operating out- 
let for Bill Burrud and Jack Doug- 
las, local deans of the field. KNXT 
recently hopped on the travel for- 
mat to hypo its daytime fare with 
reruns of armchair-wandering for- 
mats. Leading all others in pro- 
gram visits to courtrooms is KTLA, 
whose five “court” shows count for 
four and one-half of the six hours 
set aside weekly by L. A. stations. 

Rising in popularity are the “‘ex- 
pose” show and sports fare, par- 
ticularly bowling. “Expose” pro- 
gramming now covers five and one- 
half hours a week of station time, 
while regular sports features make 


” 


up over 26 hours on weekly 
schedules. 
Various “bowling” entries have 


raade the greatest gains this past 
season. No fewer than eight regular 
bowling shows now appear week- 
ly on local airwaves, accounting 
for half of total program time reg- 
ularly set aside for sports. Oiher 
sports covered by local outlets are 
harness racing, skiing, roller derby, 
auto races, and that favorite fare 
of tv’s infancy, the wrestling match, 
which still accounts for a minimum 
of four and one-half hours of air 
time per week. Leading sports- 
minded indie is KTLA, with some 
15 hours a oe 8 Wee 


Today & Paar 
Billings Zoom 


NBC-TV signed seven 
six renewal orders. 
$2,800,000 in 
week for 
roway 


new and 
amounting to 
gross billings this 
“Today” with Dave Gar- 
and “Jack Paar Show.” 

New biz came from Bristo!-Myers 
Inc. and Reardon Co. on “Jack 
Paar Show” with 75 participations 
starting May 4. Reardon ordered 
48 participations starting this 
month. 

Other advertisers with new or- 
ders were Berkshire Knitting Mills, 
Dow Chemical Co., Diamond Gard- 





ner Corp., Pioneer Industries Ine. 
and Washington State Potato Com- 
mission. 

Renewals were from Alberto- 
Culver Co., Kayser Roth Corp., 
Sandura Co., E. R. Wagner Manu- 
facturing Co., Studebaker-Packard 
( and Niagara Therepy Manu 
{ ring Co, 
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IT’S THAT LAST $100 MILLION 





Sullivan Puts in Bid for Bolshoi 


Ed Sullivan, with his prediliction for tv’ing the “toast of the 
town,” has lost no time in putting in a bid for the Bolshol Ballet. 
Apparently, however, he wasn’t the first to think of the idea. By 


the time Sullivan had t 


ed with Sol- Hurok last week, the im- 


presario disclosed that others were after the Russian ballet troupe, 


too, and that, if it does go on tv, 
est bidder. 


it would naturally go to the high- 


Sullivan figures he has a rooting edge by virtue of his previous 


deal with Hurok in slotting the 


Moiseyev dancers on his Sunday 


night CBS-TV display last season with spectacular Nielsen-Trendex 


results. 
Should the Bolshoi go on ty, it 
sion of the troupe’s U.S. tour. 


would naturally await the conclu- 





Davidson Taylor's Key Post As 
Director of N. Y. Art Center 


What shapes as one of the posh- 
est jobs in the academic world has 
fallen to Davidson Taylor, former 
vicepresident in charge of public 
affairs at NBC. He has been hired 
as the director of the forthcoming 
multi-million dollar Art Center by 
Columbia Univ. 

The Art Center, 
Morningside Heights (near the 
present Col campus) within the 
next two years, will embrace drama 
and the theatre arts, the commu- 
nications arts which include radio, 
tv and motion pictures and bring- 
ing together diverse art forms such 
as painting, sculpture, the graphic 
arts, music and the history of fine 
arts and archaeology and the school 
of architecture. Center will func- 
tion on both the undergraduate 
and graduate levels. 

Taylor will begin shortly on a 
three-fold program: His first job, 
according to Columbia Dean 
Jacques Barzun, will be to raise 
the rest of the $6,000,000 needed 
for construction of a three-part 
building complex, which will con- 
tain a skyscraper and two theatres. 
School now has approximately one- 
fifth of the necessary sum and it 
has been estimated that Taylor 
will need another year-and-a-half 
to raise the remaining dollars. 

Once the money is raised, Taylor 
will supervise the actual construc- 
tion and then, probably by 1961, 
he will become the director of the 
instructional activities of the large, 
new school. 

A few weeks ago, Taylor was 
tendered a post by the U. of Penn- 
sylvania. News on that one was 
hanging until the confirmation of 
the former NBC officer as director 
of the Columbia program. 


TooYoung’ Bumps 


to rise on 





TV ‘Olds Theatre’ 


The “Oldsmobile Theatre” 
Thursday night entry on NBC-TV 
will be a_ short-lived display. 
It's a David Susskind-Talent As- 
sociates package, but its replace- 
ment will also be out of the same 
shop, and for the same sponsor. 

New show is a half-hour situa- 
tion comedy series, 
To Go Steady,” starring Don 
Ameche which Susskind has been 
holding on the shelf for several 
months. It’s pencilled in starting 
May 14 when the current “Olds 
Theatre” goes off. 


RCA WHIRLPOOL TO 
SPONSOR CBS SHO 


CBS-TV plans a full-hour cover- 
age of the Mrs. America Home 
Making Contest from Fort Lauder- 
dale on June 20 with three clients 
already set to pick up the tab. 

Coverage will be sponsored by 








r% 
? 


“Too Young | 


Cronkite’s Station Buy 


Daytona Beach, Fla., April 21. 

CBS newscaster Walter Cronkite 
| teamed up with two other prin- 
| cipals to buy WDAT radio station 
| here, a 1,000-watter daytime oper- 
| ation, from Mr. and Mrs. Harold 
H. King, of Jacksonville, Fla. 
| Other principals, along with 
| Cronkite, are John Mark, a prin- 
|cipal stockholder in American 
Broadcasting Stations, and James 
| Beattie, Washington advertising 
|} man and owner of WPTX, Lexing- 
ton Park, Md. Mark will establish 
| residence in Daytona as the sta- 
| tion’s prexy and manager. 


Gen. Mills’ Strip 
Pours $4,600,000 








Programming for the _ 5:30-6 
| p.m. strip on ABC-TV has been 
picked by half-sponsor General 
Mills. Buy includes replays of “Rin 
Tin Tin” on Mondays and Fridays, 
replays of “Flicka” on Wednesdays 
and the use of two brand new 
|} cartoon half-hour snows on Tues- 
| day and Thursday. 


Even at bargain rates, 


it has 


been estimated that total cost of | 
| programming will be roughly $3,- | 


| 000,000. Replays ot “Rinny” from 
| Screen Gems and “Flicka” from 
| 20th-Fox are going at a minimum 
of $10,000 each, and possibly some- 
thing more like $11,500 on the 
| average, for each showing. The 
| first-run cartoons, made by Pro- 





ducers Associates 10r Television, a | 


new outfit, were priced at closed to 

$4,000 per half-hour. Cartoon 

shows are one called “Rocky” for 
(Continued on page 54) 





‘Schnoz, Mort Sahl As 
Added Starters For 


Washington, April 21. 
Jimmy Durante and Mort Sahl 
| are the latest additions to the show 
biz cast lined up for the 90-min- 
{ute closed circuit television spec- 
| tacular of the Democratic National 
| Committee honoring the 75th birth- 
|day of former President Harry S. 
| Truman May 8. 
| Previously Jack 


signed are 


| Benny, Leonard Bernstein and Mel- | 


'vyn Douglas. Dore Schary is pre- 
paring a special film sequence on 
| highlights of the Truman White 
| House years. 

| Also appearing on the telecast, 
| which will originate from $100 per 
| Person Waldorf - Astoria dinner, 
| will 
| Democratic 


Leader Lyndon 


HOT RACE FOR 
THAT TV LOOT 


By GEORGE ROSEN 


As the three major television 
networks go into the home stretch 
on sale of program availabilities 
for next season (see chart on page 
38) there is something like $100,- 
000,000 in time-program revenue 
still to be realized. That repre- 
sents 20 hours of sponsorless seg- 
ments in the 7:30 to 11 nighttime 
area. ABC still has five and a 
half hours unsold; CBS has two 
and three-quarter hours unsold; 
NBC has 11 and one-quarter hours 
remaining to be sold. 

The networks are way ahead of 
last year and it’s a pretty safe bet 
that they'll all be dangling the 
SRO banner long before the new 





| 


| NBC’s major problems are Sa- | 


;to be sold. 
| the webs, 





| programming content. 


Into ABC Coffers 


| overall there's little to quicken fhe 


|}new schedules (a 


semester opens. 
on in it'll be a highly competitive 
battle for 
sponsor dollar. One thing’s for 
sure—to grab off that remaining 


show goes in where, so long as that 
cash register is ringing. 


turday and Sunday nights, which 
combined account for nearly five 
hours of still open time. Widest 
open night on ABC is Monday, 
with one and a quarter hours still 


is the only one sold 
clean two nights of the week— 
Monday and Saturday. 

Most depressing aspect of the 
lot of it, of 
course, will be subject to change 
between now and September 
preem time) is the johnny-one-note 
There may 
(and then again may not) be a 
sleeper or two among the lot, but 


pulse or excite the imagination. 
Here and there a potentially pro- 
mising situation comedy or drama 
series crops up on NBC or CBS; 
there’s the Ford-sponsored “Fabu- 


|}lous 30” on NBC and the reserv- 


ing of Friday 8:30 to 9:30 for 
every-week-at-the-same-time _ spe- 
cials, but in the main it looks like 
| the fading 58-59 season all over 
again—but in spades, with a super- 
abundance of westerns and action 
shows. 


| The titles of the new ones pretty 


much speak for themselves—NBC's 
“Laramie,” “River Boat,” “Five 
Fingers,” “Black Cat,” “Whisper- 
ing Smith,” “Wichita Town,” “Bon- 
anza,”’ “Johnny Staccato”; Jeop- 
ardy.” 

At ABC it’s “Alasakan,” “Bour- 
bon St. Beat,” “Adventures In 
Paradise’; “Hawaiian Paradise,”’ 
“Cry Fraud,” “Bronco.” 

At CBS the diet is slightly more 
variegated with such entries as 
“Peck's Bad Girl,” “June Allyson 
Show,” the new Sunday at 10 team- 
up of Jack Benny and George 
|Gobel, “Dobie Gillis,” 
| sey,” “Dennis The Menace,” “Twi- 
light Zone” and an hour version 


Truman Closed-TV Fest °f “in<¥.” 


| But allowing for a few promis- 
ing exceptions, 7:30 to 11 seven 
night a week is hardly calculated 
to give television that 
which ,even now, the industry is 
trying so desperately to achieve. 





_ WRCV-TV’s Tint Splash 
Philadelphia, April 21. 
WRCV-TV has skedded a record 


array of color programming for 
the final two weeks of this month. 


A total of 117 stanzas, adding up. 


| to 6412 hours of color tv, has been 


set for April 18-May 1, with more 
than half locally-originated. 


Tinters on station’s calendar are 


be Adlai Stevenson, Senate! geared to meet varied tastes and 
B. | include sessions which range from 


Johns - Manville, RCA Whirlpool | Johnson, House Speaker Sam Ray- | comedy, westerns and variety to 
(that's right, lady, RCA Whirlpool) | burn and former Secretary of State | weather, religion and agriculture. 


and a sponsor new to network tv, 
Culligan, Inc., a soft water appli- 
ance 


duction Alliance package and will 


| Dean Acheson. 
{to other fund-raising Democratic 
|dinners coast to coast. 


tv from Washington, Boston, 


It will be beamed | Four full-length feature films in. 
color will be featured on the Sat- | 
Besides | urday-Sunday 
Mrs. America project is a Pro-| New York, pickups will be made | “Vince Leonard and the News” and 
| by 


“Movie 3” | slot. 


“Wally Kinnan the Weatherman” 





39 Every Week-at-the-Same-Time 


Top Stars & 


Specials on NBC-TV Fri. Nite Sked: 


Production Credits 


+ 





Confucius Say— 

Day after the CBS stock- 
holders’ meeting last Wed 
(15) corporate prexy Frank 
Stanton took off for the 
Orient. He'll be gone several 
weeks 

Prior to departing he passed 
out a “going away” remem- 
brance of CBS stock options 
for key veepees around the 





But from here | 


the still-uncommitted | 


$100,000,000 the networks will be-| 


come less particular about what |} 


CBS, best off among} 


“Hennes- | 


“image” | 


Revlon Dickering 
Esther, Marlene, 
Goody Ace Bundle 


William Morris agency this week 
was in the midst of hot negotia- 
tions with Revlon for sponsorship 
of a new full hour live weekly 
show rotating Esther Williams, 
Marlene Dietrich and a video ver- 
sion of the Goodman Ace-scripted 
“Big Show” (which did duty sev- 
eral years back on NBC Radio). 
All told the package comprises 10 
Esther Williams hours, 10 starring 
Miss Dietrich and 20 “Big Shows.” 








(If package is sold Ace, it’s under- | 


stodd, would bow out of the Perry 
Como stanza, on which he’s head 
writer. } 

If and when sale is consummated, 
Revion would like to slot the show 
Sunday 8 to 9 on NBC-TV (it’s 
recalled that cosmetic company 
tried to buy half of Ed Sullivan’s 
Sunday 8 to 9 show but was forced 
to yield by Colgate)’. Second alter- 
native would be Thursday 10 to 11 


on ABC-TV, but Lawrence Welk is 
tentatively penciiled in to _ this 
berth for next season with high 


prospects of a sponsor. 

Revion has named writer Mort 
Green to ke its director of televi- 
sion and radio starting June 1. It's 
an unprecedented action for the 
cosmetic firm, which has normally 
looked to packaging firms and net- 
works for their video shows. 

With Green's appointment, Rev- 
lon will work on the theory that 
maximum results in tv can best be 
obtained by having their own rep 
work with agencies and networks 
as well as develop creative pro- 
| gramming. He'll work under Rev- 
lon prexy Charles Revson and F. 


Kenneth Beirn, veepee in charge 
of advertising 
Green had been writer on the 


Perry Como show among others. 





Nielsen Proves It: 
400,000 Get Up For 
6:30 a. m. ‘Classroom’ 


Detroit, April 21. 

Mrs. Dorothy Culbertson, pro- 
ducer of NBC-TV’s “Continental 
Classroom,” says: “I can't believe 
| that 400,000 Americans get up at 
6:30 a.m. to watch a college course 
in physics, but that’s what the Nil- 
sen ratings show.” 

“It isn't as if we were presenting 
a course in physics for laymen,” 
she continued. “This is for high 
school teachers. I see the show 
twice a day but they lost me in the 
first semester.” She added that 
she smiles when her friends apolo- 
gize for not watching the show be- 
cause “there’s no reason why they 
should.” About 5,000 viewers are 
taking the course for credit, she 
said. 

Mrs. Culbertson was here to re- 
ceive a specia! citation from the 
Detroit Advisory Council on Edu- 
cational Television and Radio. She 


be produced under the aegis of the | Hollywood, Chicago and Independ-| will also be colorcast, in addition | was principal speaker at the annual 


packager. 


ence Mo. 


to the NBC network programming. | 


awards meeting. 


+ The totality concept, or giving 


the coast-to-coast viewer virtually 
everything on the spectrum from 
| original drama, musical comedy, 
| revues and operas to showmanly 
; enlightening intellectual fare in 
| weekday prime evening time is in 





|store for the NBC-TV audience 
| starting in the fall. 
| This hour-long weekly special 


| parade will be spotted in the 8:30 
| to 9:30 p.m. Friday night slot and 
| it is estimated that some $12,000,- 
| 000 will be expended on the series 
of 39 specials. Many of the top 
jnames in showbiz including tap- 
|rung scripters, lyricists and pro- 
| duction heads will be involved in 
| this as yet untitled series aimed at 
all the conceivable tastes of the na- 
tion’s viewers, from eggheads to 
yegg heads. 

The undertaking wi! be master- 
minded by David Levy, who was 
recently named a veep in charge 
of program and talent for NBC-TV. 
Levy is currently in the midst of 
signing producers, directors, buy- 
ing properties and assigning NBC- 
contracted individuals to specific 
programs for the project 

In addition to calling on outside 
creative forces, Levy has designated 
such NBC-TV contractees as Mil- 
dred Freed Albers, Jess Oppen- 
heimer, Helen Deutsch. George 
Schaefer, Bob Finkel. Kirk Brown- 
ing, Alan Handley, Bill Asher and 
| others to hurl themse'ves into the 
building of the Friday night 60- 
minute attractions. 

Miss Alberg is at work readying 
“My Three Angels.” the Sam ard 
Bella Spewack production as well 
as a James Costigan original for 
the series. Costigan has also been 
approached to do an original mu- 
sical for the series. For the dra- 
matic and musical shows and re- 
vues NBC-TV will utilize such 
names as Jack Pear, Gwen Verdon 
Jimmy Durante, Shirley MacLaine, 
Phil Harris, Sid Caesar, Milton 
Berle, Art  Linkletter, Groucho 
Marx and others 

Robert D. Graff will produce and 
direct “The Secret of Freedom,” a 
preem tv drama by Archibald Mace 
Leish concerned with the constant 
battle between the forces of democ- 
racy and communism. This will be 
done on film. Also in the hopper 
is a series of Project 20 presenta- 
tions starting with the “Story, of 

(Continued on page 56) 


Plymouth Rides 
With Steve Allen 


Steve Allen has got himself a 
sponsor for his Monday night 10 
to 11 NBC-TV variety show next 
| season. Network has finalized a 
| deal for Plymouth to sponsor the 
show in full for 27 weeks. Spon- 
sor will gear its 60 models to the 
Allen commercial campaign. 

If Plymouth doesn't renew for 
the remainder of the season it's 
figured a virtual certainty that 
RCA will come in for the ride, 
since Allen provides a major tint 
showcase for the parent company's 
push on color tv sets. Allen shows 
will originate from the Coast next 
season 

Yr 

LOSES TONI COIN 
yroucho Marx has lost the Toni 
half of the sponsorship on his 
Thursday night NBC-TV quiz-com- 
edy show. Sharing the tab with 
Toni has been Lever Bros., which 

will continue with the series. 

That's Toni’s second pullout on 
NBC-TV programming, the com- 
pany having also withdrawn from 
Art Linkletter’s “People Are Fun- 
ny.” In fact, Toni’s co-sponsor, R. 


J. Reynolds, also pulled away from 
| ‘People.’ 
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Industry Stepping Up Its Use Of 
Closed-TV for Business Powwows 





Step up in the employment of + 


jarge screen closed-circuit televi- 
sion for business meetings is at- 
tributed to repeat uses by the giant 
industrial companies and the new 
acceptance of the medium by 
smaller firms. | 

Nathan L. Halpern, president of 
Theatwe Network Television, one 
of the leading firms in the closed- 
tv field, pointed out, for example, 
that while the use of the medium | 
was formerly confined to the auto- 
motive, electronic and pha maceu- | 
tical fields, a list of the firms now 
making use of this means of com- | 
munication reveals a diversity of 
industries. Recently TNT handled 
telecasts for the Eagle Pencil Co., | 
the National Conference of Bank 
Correspondents, the Structural | 
Clay Products Institute, and the 
N. Y. Board of Trade. 

As an example of the extent to 
which the medium has been re-| 
used, Halpern noted that Interna- 
tional Business Machines had em- 
ployed closed-iv four times, Gen- 
eral Electric, 10 times and General 
Motors, eight times. 

According to Halpern, closed-tv | 
is receiving general acceptance as | 
a sales promotion medium and 
some companies have funds from | 
their advertising budgets ear- 
marked for this purpose. The re- 
cent recession period saw a fall off 
in the use of the medium, but with 
the improvement in business con- 
ditions, the nation’s top companies 
are now using the medium regular- 
lv. TNT alone, Halpern said, has 
been providing facilities for these 
meetings ‘at the rate of two a 
month. 

The greatest advance in closed- 
tv, Halpern noted, is the depth of 
the penetration. For a recent IBM 
telecast, a total of 157 locations was 
hooked up. Telecasts involving 40 
to 80 cities in the U. S. and Canada 
are becoming commonplace. 

Another aspect of these meet- 
ings is the elaborate programming 
that is involved. Show biz tech- 
niques, involving instruction. with 
entertainment, are utilized to make 
the hardsell painless. Dancers, ac- 
tors. script writers, producers and 
directors are employed. Names 
such as John Daly, Walter Cron- 
kite. Don Knotts and many others 
have been used for these closed 
Sessions 

Closed-tv has become a familiar 
medium to introduce new products, 
outline sales and advertising cam- 
paigns, and to bring top executives 
“face-to-face” with the far-flung 
fie'd forces. 

It has also become familiar in 
the handling of overflow meetings 
and stockholder sessions. General 
Electric, for example, will utilize 
TNT's services to double audience 
capacity at its annual meeting in 
Cleveland today (Wed.). 


Amer. Dairy Bids 
For Welk Musical 


ABC-TV has an order from 
American Dairies for alternate- 
week half-hours of the Lawrence 
Welk Thursday 10-11 p.m. show. | 
Network has not definitely oi 
cepted the order for next season, 
but now it is reported that there is 
another order for a half-hour of! 
the every-week live  musicaler. | 
Name of the second bankroller was 
not disclosed. 

Sale of 50% of the weekly show 
would have assured its going on} 
next season, if ABC-TV were able 
(which it wasn’t) to recapture Fire- 
stone for “Voice of Firestone.” Web 
unsuccessfully proposed last week 
that the Akron rubber advertiser | 
take alternate weeks to Welk, 
which would have have made the 
entire weekly hourlong period 
SRO. As it is, ABC is reported 
holding out for another quarter 
sale 

Since Welk presently has a fair 
chance of keeping Thursdays at 10, | 
it is believed that Screen Gems’ | 
hourlong telefilm, ‘“‘The Fat Man,” 
which was discussed for the same 
slot, will be moved back to 
Wednesdays at 7:30-8:30. The 
Wednesday slot was originally dis- | 
cussed for the adventure program 
and then dropped because there 
was a body of opinion at ABC that 
it was too sophisticated for the 
early evening time. 








‘of months because chest 


Chit Chat 


Art Selby, chief photog for 
NBC Press, has a deep motive 
in going with the “Today” 
crew to Paris for their week- 
long origination starting today 
(Wed.) Garroway and his gang 
will be billeted in the Grand 
Hotel. 

Selby, when he was a mem- 
ber of the U.S. Army Signal 
Corps, was a frequent visitor 
at the AEF Club in the hotel 
in 1945. Selby was discharged 
from the service with one lone 
souvenir of his AEF Club days. 
It was chit (ticket) good for 
one beer at the Club. 

Selby swears first thing he 
will do while in Paris is take 
the chit (No. A 77,893) to the 
Club and see if he can get his 
beer! 








Minority Stockholders 
Liven Up Annual CBS 
Meet—Nothing Happens 


Henry Ford II may not have 
known it, but h’s name, along with 
those of J. Edgar Hoover, Bob Con- 
sidine and Miltun Eisenhower, to 
name some prominent Americans, 
was inserted for membership on 
the CBS Inc. board 
None of the aforementioned citi- 
zens was elected, and the old board 
was returned to office intact for 
another year. The nominations of 
Ford and the others aforemen- 
tioned, along with several other 
prominent citizens, were projected 
by two minority network stockhold- 
ers which had the effect of delay- 
ing the regular biz of the annual 
CBS stockholders meeting for 60 
minutes last week. 

Music publishing pair of Barney 
Young and Gloria Parker ‘who was 
one of Young’s nominees) started 
in the minute CBS chairman Wil- 
liam Paley called the stockholders 
to order. Young, who has had legal 
action against BMI, charged that 
CBS had no right reelecting Ralph 
Colin, a lawyer for both CBS and 
BMI, to the board. Paley, expect- 
ing the annual Young-Parker criti- 
cisms, was prepared to read a state- 
ment on the “background” of the 
situation, which at one point he 
started to do amid the confusion 
The stockholders mainly seemed 
annoyed at the semi-public airing 
by Young and Miss Parker of their 
private battle, and several times 
one or the other of the two were 
hissed to their seats. 

When the regular biz got rolling, 
CBS prexy Frank Stanton told 
stockholders that the corporation 
had its best first quarter in history 


{in sales and earnings, despite con- 


tinued network radio losses. Meet- 
ing adjourned much more peace- 
ably than it began. 


GODFREY BACK INTO 
HOSP FOR CHECKUP 


Arthur Godfrey is going into the 
hospital for a more careful check- 
up of his chest. Last week the CBS 
performer had his annual checkup 





and medics saw something they | Would be asked to empower FCC to | 


regard as suspicions in the chest 
area and ordered him into the hos- 
pital for a more thorough examina- 
tion. 

Godfrey on his tv program yes- 
terday (Tues.) said he would be 
absent from the airlanes ‘‘a couple 
surgery 
is not minor.” 

This means he will take a-tem- 


|porary leave of absence from his 


CBS radio-tvy programs giving up 
his daytime show as of Friday (24) 
and his Tuesday night tv program 
as of the 28th. It was made plain, 
however, that the lung was not 
affected. 

Departure of Godfrey means that 
CBS-TV will put “Peck’s Bad Girl” 
into the Tuesday 9 to 9:30 p.m. 
spot as of May 5 instead of later in 
the month, as originally planned. 

Peter Lind Hayes is reportedly 
set to return as Godfrey's pinch- 
hitter for the radio stint. Tony | 
Randall may get the tv assignment. | 

Another candida‘e for Godfrey’s 
tv spot is Sam Levenson. 





of directors. | 


Seek Sherman Adams 
Subpoena as Witness 
In Richard Mack Case 


Washington, April 21. 

A bid was made Monday 
call former presidential assistant 
| Sherman Adams and another White 
|House figure as witnesses ‘in the 





conspiracy trial of Richard A 
| Mack. 
| Nicholas J. Chase, attorney for 


| the former Federal Communica- 
| tions Commissioner, petitioned Dis- 


for permission to subpoena Adams 
and Gerald Morgan, present depu- 
ty assistant to’ the president. 
said they could give testimony 


tion by President Eisenhower with- 
out a hearing.” 

Back Monday (20) from three 
| weeks in Europe, Sen. Mike Mon- 
lromey (D-Okla.) said he hopes the 


} 


long-delayed Senate Commerce 
subcommittee hearings on televi- 
sion ratings can get underway 
“soon.” 


“I intend,” Monroney said, “to 
get to work on preparations for 





, Start soon.” 


FCC's Turnabout 
On VHF Boosters; 
Now Legitimate 





Washington, April 21. 
A new era of legitimacy is in 
store for VHF boosters (‘an esti- 


mated 1,000 of them) who for years 
have been operating beyond the 
pale bringing television to remote, 
scantily populated areas. 

A vigorous fight spearheaded by 
Western lawmakers culminated last 
week in a request by Federal Com- 
munications Commission for legis- 
lation paving the wav for licensing 
of boosters in the VHF band. 

FCC’s complete turnabout on the 
issue came in a report winding up 


its inquiry into secondary tv opera- | 


tions. Only last January, FCC or- 
dered boosters to leave the VHF 
band or stop operating, but quickly 
| backtracked in the face of Con- 
gressional protests. Chief reason 
cited by FCC in its original deci- 
sion against the boosters was that 
| they caused too much interference 
| with other broadcast services. 
Because of the interference prob- 
| lem, FCC said last week that in li- 
| censing boosters, certain limita- 
| tions should be imposed. These in- 
| clude a maximum power output of 
one watt ‘good for three miles), 
}and a requirement that 
broadcast signals on a channel 
other than that of the originating 
station. 

Legislation sought by FCC is de- 
| signed to enable it to license boost- 
| ers already in operation and per- 
| 
} 


|mit them to operate by remote 
control (without a licensed opera- 
| tor). Some lawmakers feel legisla- 
| tion isn’t necessary, but no quarrel 
jis expected. Pending action by 
ppm, FCC extended the period 
of grace for VHF boosters from 
| June 30 to Sept. 30. 

The report also said Congress 
|require that Community Antenna 
systems obtain permission of the 
tv stations whose programs they re- 
broadcast. But FCC maintained 
steadfastly that at present it has 
no regulatory authority over the 
controversial wire systems, a posi- 
tion contrary to a strong body of 
Congressional sentiment. 

As for common carrier relay of 
tv programs by microwave, FCC 
said it found no basis for ‘valid 
consideration” of broadcasters’ 
claims of economic injury. There- 
fore, it lifted the freeze of proc- 
essing applications and said it 
would not require the carriers to 
get permission of stations whose 
programs they relay. 


KSON SOLD FOR 6756 
Hollywood, April 21. 

Kenyon Brown, prexy of KCOP, 
has purchased radio station KSON, 
San Diego, from Broadmoor Broad- 
casting Corp., for $675,000. 

Acquisition, of course, is subject 
to FCC approval. 








20) to | 


bearing on Mack's “forced resigna- | 


Mex’s Powerful XEW Bans Singers 
From Rival Stations; Edict Blasted 


+ 
> 


these hearings now so they can | 


they re-| 





| opportunity 
days before airtime. When they 


| begun asking the producer to re- 

They may just ask for portions of a show to be edited, 

| are willing to risk the present limitations of the technical capa- 
trict Judge Burnita S. Matthews | 


city to edit tape. It is, however, 
| that entire 30 minute shows will 
| cies, 

tape retakes (as is traditional in 
| attractive economical aspects of t 


to see the stanza before airtime, 


The Problem of Tape Retakes 


If the lack of editing is supposed to be one of video tape’s great- 
est problems, an even greater v 
the promise of too much editing. 

To explain this ostensible riddle, it should be said it has become 
clear to observers of the tv network scene that advertisers and 
agencies are already beginning to edit tape programs. When the 
Same musical shows, dramas’and pane] stanzas were strictly live, 
the sponsors had to suffer with the product as it appeared on the 
air the moment it was made. But now that most “live” 
| prepared a few days in advance, 


ideo tape problem—or threat—is 


shows are 
the Madison Ave. boys have the 
sometimes several 
don’t lie something, they have 
do the entire presentation. 

if they 


more than likely at the moment 
be redone at the behest of agen- 


He| It has already happened in a few fnstances, it is reported. These 


film) are allegedly destroying the 
ape production. 











| Martin Brown to ABC 


Martin Brown, Price Water- 
house’s Gotham office manager, 
| has been hired by ABC as veepee 
and assistant treasurer. He'll be 
reporting to financial veepee Si- 
mon B. Siegel and, as such, will 
generally be filling the job vacant 
these past several weeks since 
Steve Riddleberger became striper 
in charge of the web's o&o sta- 
tions. 

Brown has also been named as- 
sistant treasurer of the parent 
American Broadcasting-Paramount 
Theatres. 


Mary Pickford Tells All’ 
On Proposed TV Station 
Buy in Wake of Litigation 


Winston-Salem, April 21. 

Mary Pickford has explained the 
details of a transaction she made 
for purchase of a North Carolina 
television station. 

Miss Pickford and her husband, 
former actor Charles “Buddy” Rog- 
ers, were sued by the Piedmont 
Publishing Co. of Winston-Salem, 
N.C. 

The North Carolina firm, against 
which Miss Pickford and Rogers 
have filed a counter-action demand- 
ing $750,000, seeks to compel the 
couple to sell their stock to Pied- 
| mont. 

On May 23, 1953, Miss Pickford 
signed an agreement under which 
she was to purchase 500 shares of 
stock in the Triangle Broadcasting 
|Corp., controlled by Piedmont, 
whick took 1,000 shares. 

The firm contends Miss Pickford 
agreed to sell her stock, bought at 
$100 a share, to Piedmont within 
three years. Piedmont said it of- 
which Miss Pickford and Rogers 
$126,812 for their holdings—a prof- 
it of $76,812. 
| The couple refused to sell, claim- 
| nig they were victims of a con- 
|spiracy. They contend their stock 
is worth $500,000 and that a Pied- 
mont price formula is designed to 
deflate the true value of the stock. 

Miss Pickford said she applied to 
the FCC for a permit to establish 
| the station, WSJS, and that Pied- 
mont “wrongfully induced” her to 
withdraw her application and join 
its company in founding the station. 


‘Arabian Oil Buys TV 
Segs for Saudi Arabia 


Chicago, April 21. 

Arablan-American Oil Co. is im- 
porting a sample of American tele- 
vision to Saudi Arabia. 

Company has purchased six epi- 
| sodes of the initial “All Star Golf” 
series which ran on ABC-TV a year 
ago from Walter Schwimmer Inc. 
as a morale booster for its Ameri- | 
can, as well as Arabian, employees. | 
The films will be bicycled to the| 
company’s various cantonments | 
around the country and will be| 
shown by motion picture projec- 
tion in the recreation halls. 

Deal was handled by the Charles | 
Michelson Agency of N. Y, P 





| 
| 





Mexico City, April 21. 

| The edict of radio and television 
magnate Emilio Azcarraga Jr., head 
of XEW, prohibiting contract sing- 
ers of this station to make guest 
appearances over smaller stations, 
and especially on disk jockey pro- 
grams, has raised a storm of con- 
troversy here. 

Ban is outcome of discontent of 
major radio and television execu- 
tives in past year with “free” ap- 
pearances of their stars over rival 
Stations. Singers and entertainers 
have also appeared in Sunday fes- 
tivals sponsored by breweries and 
other firms, been interviewed on 
smaller stations, and given other 
courtesy performances without 
fees. 

This trend, growing in recent 
months, had been termed “unfair 
| competition” by program produc- 
ers, even for the regular shows of 
performers giving out for free. 
Radio and television execs stated 
that they contracted arusts at “ex- 
orbitant fees” for exclusive serv- 
ices. And when these turn around 
and give freely of their talents, it 
is not being palsy with stations who 
are building up their names. 

Reaction has been diversified to 
the Azcarraga order. Said Gilberto 
Valenzuela, singer of, ranchero 
(cowboy shouted ballads) songs 
over XEW, and hailed as “youth- 

ful discovery of the year.” “The 
order seems absurd to me. for it is 
the small stations who build up on 
artist’s following and not XEW. 
By means of promotion and pub- 
licity we receive from so-called 
diskery stations ‘those using no 
live talent), singers gain in pop- 
ularity.” 

Other singers, inciuding Lola 
Beltran, criticized Azcarraga’s ban 
in various degrees of exasperation. 
It is admitted that XEW and XEQ 


(Continued on page 58) 


| 


S4-Man WMUR-TV 


Cut Down to Nine 


Manchester, N.H., April 21. 

The services of 10 more employes 
have been terminated at WMUR- 
TV, Channel 9, which was recently 
taken over by the United Broad- 
casting Corp. from the estate of 
the late former Gov. Francis P. 
Murphy of Nashua. The new cut 
reportedly reduced to nine the 54 
employes who were on the payroll 
when the station came under the 
new management. 

The latest axe fell on Tom Power, 
news director, recently hospital- 
ized after he collapsed from a heart 
attack while doing his news tele- 
cast; Gerry Kearney, an announcer, 
and eight engineers. 

Soon after this action, labor trou- 
bles broke out at the station, which 
temporarily went off the air April 
14 when a non-union engineer re- 
portedly walked off the job after 
being imported from Texas during 
a strike by members of Local 1228, 
International Brotherhood of Elec- 
trical Engineers. 

The strikers formed picket lines 
in front of the WMUR-TV studios 





on North Elm street. George 
Cairns, business agent of Local 
1228, said the local had filed 


charges of unfair labor practices 
against United Broadcasting with 
the district office of the National 
Labor Relations Board in Boston. 
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‘Live, Creative, Non-Violent’ Shows 
Best Com'l Buy Today, Sez Agency — 
Study; Welk Tops ‘Sponsor Rating 


spoofing the local irfdustry at it 
Gridiron Dinner next Monday (27 
Alan M. Fishburn is producing the 
show. 


Arthur D. Cloud Jr., ex-Camp- 


tv network programming in search 
of new “tools and yardsticks” for 
its advertisers was released this 
week by Norman, Craig & Kum- 


A special nine-month study | 


mel. A major conclusion of the re- bell-Mithun, joined Clinton E 
port is an affirmation of “live, Frank agency as radio-tv writer 
creative, non-violent” tv as the best and producer. Eugene B. Shields 


commercial buy for most sponsors. 
Report was a combined opera- 
tion of the entire department of | 
the agency and was fashioned’ Wenry Starr to newly-created post 
under the supervision of Norman o¢ yp. in charge of account plan- 
B. Norman, prexy, and Walter) ing Starr was also named a mem- 
Craig, veep in charge of broad- ber of the Plans Board 
casting. Discerning that the type 


: : : Edward J. Sherwood, former ac- 
‘ogram watchin a : 
o ee a “snis et ‘count exec in tv department of J 
a 


mercial” recall, the study analyzed Walter Thompson agency, has part- 


the kinds of programs which stim-, "¢™ed en lnc ape fo mc re 
ulate recall and the types which Mer regi Be A a 
tend to retard it. Agency said this Schlitz, in a new Milwaukee agency | 
was expressed in the report in yclept Butcher-Sherwood and Asso- 


also joined from, Waldie & Briggs 
as an account exec. 
Leo Burnett Co. has upped 


terms of a new rating which Nor- | “tes. ; : 

man. Craig & Kummel described; Thomas E. Arend, onetime NBC 

as “Sponsor's Rating’—based on director in Chi. signed on with 

the result of applying the Sponsor Foote, Cone & Belding as asst di- 

Identification percentage to the) rector of film production, 

total audience rating. Key factor, | ————- 

in the study “is a measure of od, as ‘ 

crucial sponsor’s audience rather | F A 

the program's audience,” Norman TISCO gencies 

said this week. San Francisco. April 21. 
By that key, the top 10 “Spon- New ad director of E. & J. Gal- 

sor-Rated” programs in the report lo Winery, at Modesto, Cal., is 


were: Lawrence Welk Dancing Vernon S. Mullen, former account 
Party, Ed Sullivan Show, I've Got | exec with Leo Burnett, Chicago, 
A Secret, Dinah Shore Chevy'and former ad manager of the 
Show, Jack Benny Program, Ernie Miller Brewing Co., Milwaukee. 


Ford Show, General Electric Thea- 
tre, Lassie, Price Is Right and 
Perry Como Show. | 

According to the agency, not one | 
western made the Top 10 Sponsor- 
Rated list, most of them winding 


Gallo Winery is one af the Coast's 
biggest national radio-tv users, 
with billi'ngs running at more than 
$3,000,000 a year and more than 
three quarters of these billings in 
}electronic media 

up among the tail 50 with the ex-| 


: va a ; Gordon Jacobs, of BBD&O, 
ception being “Maverick” which fFriseg has been named account 
would approach the pay-off circle, supervisor ofthe Pacifie G; a & 
in 16th place. All the winners, aS' Fiectric and Columbia - Geneva 
a general type, were in the “warm, be viata 
formula on a broader scale, the aieek” BBD&O to es ae hpi 


study showed that variety shows 
ranked first in sponsor effective- 
ness, followed in order by Quiz 
and Panel, General Drama, Situa- ? ; 
tion Comedy, Crime and Mystery, has kicked off a series of one-min- 
Western with Adventure trailing.|Ut¢ P-T. tv spots in Frisco, Los 

Other conclusions from the re-|A®8eles, San Diego and Portland 
Spots are ali built on documentary 


Angeles as a vice president of Mc- 
Cann-Erickson. 
Pacific Telephone & Telegraph 


port were that every-week spon- : ‘ ; 
sorship is mere effective than format. BBD&O, Frisco, is the 
alternate week rotation; an hour | #8ency. 


ur —* 
show is proportionally more effee-| Erwin Wasey, Ruthrauff & Ryan, 
tive than a half-hour show; eve-| Frisco, won the candy and dessert 
ning is generally a better “buy” | account of Safeway Stores’ bakery 
than daytime; length of time on oa } 

is a progressively increasing ad-| New national sales rep for 50,- 
vantage*to a sponsor; it is a con- | 000-watt KCBS, Frisco, is Robert 


spicuous advantage to include | Cochran. 

sponsor's name in show title and| Adrian Taylor, formerly with 
single product commercia!s are | Maxwell Associates, Philadelphia, 
better than multiple selling. has been named art director of 


Foote, Cone & Belding’s Frisco of- 
fice. 

Garfield, Hoffman & Connor was 
named to handle ali advertising in 
Frisco Bay Area for Mutual of 


Agency said the report was not 
to be construed as an attack on 
spot tv or other uses of network 
tv. In substance, the report main- 
tained that mere size of the pro- 
gram audience is no indication of Omaha. 
sales responsiveness; the program| American Silicone Co. Denver, 
itself has a vital influence on sell-| appointed Cunningham & Waish. 
ing impact of sponsor’s message; | Frisco, to handle ads and product 
filmed violence actually interferes | development. 
with the reception of sales mess-| George Sutton, Coast copy chief 
age; warm, friendly entertainment! for Doremus & Co., named account 
is most effective medium for the|supervisor for the Crocker-Angio 
commercial and live programming | Bank account. 
creates a better atmosphere for; Chico General Products Corp.., 
sponsor identification. Burlingame, named Lennen & 


ee Newell, Frisco, to handle firm’s 
Chi Agencies 


ad and publicity campaigns. 
Chicago, April 21. 


Tatham-Laird agency, long op- London Agencies 


| Greyhound’s Summer 


Campaign on NBC Radio 


Sales amounting to $1,000,000 in 
net revenue were racked up by 
NBC Radio in the past three 
weeks. Highspot was a fat order 
from the Greyhound Corp.. mark- 


ing the bus outfit’s first use of net- | 


work radio. 

Greyhound will pick up the tab 
for comedy segments in ‘“Moni-| 
tor” for a 12-week summer cam- 
paign starting June 20. 

Other orders came from Lon-; 
gines-Wittnauer Watch Co., B. T. 


Babbitt Inc., United Fruit Co., Soc- 
ony Mobil Oil Co. and American 
Motors Corp. Additional biz came 
from Mogen David Wine Corp.; 
Walker Manufacturing Co., Doan’s 
Pills; Changing Times-Kiplinger 
Times and Voice of Prophecy Inc. 





Compton Blows 
$7,000,000 C&S 
Coffee Billings 


Compton agency has_ blown 
nearly $7,000,000 in billings as 
Chase & Sanborn coffee moves 
back after several years to J. 
Walter Thompson. With the loss 
of 15°% of that $7,000,000 in gross 


earnings, Compton has had to let 
go a member of staffers, including 
Robert Rehbock, tv supervisor on 
he account. 

The number of Compton people 
discharged has variously been esti- 
nated at 25 and, on another occa- 
sion, at 45. It was said that the 
agency has not fully decided how 
many staffer’s it would have to dis- 
niss because of the Coffee loss 
C&S is a Standard Brands division 
and the shift to JWT was for both 
instant and regular coffee 


CBS & Affils Cop Lion’s 
Share of Sigma Delta Chi 
58 Journalism Awards 


Chicago, April 21. 

CBS and its o&o stations bagged 
four of five Sigma Delta Chi 
awards in the national journalism 
fraternity’s 1958 competition. 
Fifth one, in the category of tele- 
vision newswriting, went 
cal station in St. Paul, Minn. 

Winston Burdett, CBS corre- 
spondent in Rome, was accoladed 
for radio reporting and the net- 





work itself cited for public service | 


n radio journalism. News depart- 
ment of WBBM-TV, Columbia- 
owned station in Chicago, won an 
award for distinguished service in 
the field of tv reporting for its cov- 
erage of the fire at Our Lady of 
the Angels School; and another 
o&0, KNXT, Hollywood, copped a 
gold medallion for public service 
in television journalism. 

TV newswriting award went to 
Harold R. Helier of KSTP-TV, St. 
Paul, an NBC affil owned by 
Stanley E. Hubbard. 


Presentation of the medallions. 


and plaques will be made May 14 
at Sigma Delta Chi’s annual ban- 
quet, being held this year at the 


Ambassador West in Chicago. 


posed to the “office” of vice presi- Elected president of the Instt- | 


dent, ended its holdout last week 
and dubbed two, George K. Bolas 
and Charles R. Standen. Agency 
previously had only ‘wo officers—j| ard, Wood & Partners... Appoint- 
prexy and board chairman—since/ ed to handle commercial tv adver- 
its inception in 1946. It expects to, tising for D.E.R. Television 
bill $26,000,000 in 1959. Rentals is W. S. Crawford Ltd. ... 
Two Chi-based agencies have’ Named as agent for the newly- 
opened Coast branches recently,| formed Philco International is T. 
Edward H. Weiss, as a result of | B. Browne. 
having acquired additional Purex| Announcing that it’s to launch 
Corp. accounts, and Gordon &| Fram, a brush-on deodorant made 
Hempstead. James Patte, hired in| by Pepsodent, into the U.K. mar-| 
New York, is moving to Los An-| ket on May 1, agent Dolan Ducker | 
geles to head the G&H branch;| Whitcomb and Stewart gives | 
and Robert Harris, a veepee in the | details of the increase in the deo- 


tute of Practitioners in Advertis- 
ing for 1959-60 is Sinclair Wood, 
managing director of F. C. Pritch- 





Weiss shop here, is transferring | dorant market here since 1955. | 
west to head the new office. | Then it stood at an estimated 
Lavinia S. (Duffy) Schwartz, mid- | $1,400,000, in 1958 at $3,500,000, 


west rep of the Advertising Coun- 
cil, named Chi’s Advertising Wom- 
an of the Year by Women’s A~: 
tising Club. 


comparing with a calculated $84,- 
000.C00 per year in the U\S. 
e California Packing Corp.., 


Chicago Federated Adverfising has named McCann-Erickson as 
Club presenting a musical Tevue , agent in the U.K, 





Gospel Music Festival 
As Annual WLIB Event 


WLIB, N. Y., and Joe Bostic, con- 
ductor of the station’s “Gospel 


| Train” program, plan to make the 
| May 24 Madison Square Garden 


festival of gospel music an annual 
event, 

Madison Square Garden fest for 
this year will be a five-hour event, 
with gospel personalities perform- 
ing on stage and remote pickups of 
top names on overseas tours. Clara 
Ward Singers from Stockholm, 
Sweden, is one of the groups 
scheduled for a remote pickup. For 
future years, the plan is to have 
the “Gospel Train” audience name 
the gospelers they want to see and 
have the ballots screened by a 
panel of experts in the field. The 
1960 panel at this stage is com- 


‘ing Del Monte canned fruits, | posed of Joe Bostic, Mahalia Jack- 
son, Harry Belafonte, and Ronnie 
| Williams, 


to a lo-| 
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+ TV-Radio Production Centres 
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IN NEW YORK CITY... 


Eric Maschwitz, director of light entertainment programming for 
| BBC-TV. has arrived in the states for a two-week look-see at talent 
| availabilities . . .-Jackie Kannon set for Ed Sullivan CBS-TV display 
Sunday (26)... Jack Benny and Elaine May and Mike Nichols partici- 
pate in annual Emmy Awards telecast over NBC-TV Wednesday, May 
|6. Jess Oppenheimer is exec producer with Bob Henry producing Hol- 
lywood segments and Barry Shear handling Gotham originations ... 
Den Morrow to Minneapolis wiih CBS-TV College Bowl . . . Paul Taub- 
man, orch conductor, will provide the music for a new series of Desilu 
| entries this fall .. . WCBS Radio’s Bll Leonard takes off on an around- 
the-world hop on May 7 in an Army transport on behalf of ham radio 
and Voice of America. It'll be a three-and-a-half week hop . WCBS 
Radio’s Allen Gray emcees the “Apron Club Meeting” May 19 at Rup- 
pert’s Brewery . . . Edward R. Murrow narrates “The Educated Wom- 
an” documentary on CBS Radio Thursday, April 30. Participants in- 
' elude Archibald MacLeish, Harrict Van Horne, Janet Brewster Murrow 
!and Mrs. Jackie Robinson. Robert Allison is producing this CBS News 
| pubaffairs program Arnie Christie is newest addition to WCBS 
Radio directors staff. 

{| WLIB, N.Y., indie outlet specializing in the Negro market. recently 
| finished an “Africa Today” series of seven half-hour shows. Programs, 
| with the exception of one, was a repeat of NBC Radio's “Africa To- 
| day,” but which failed to get an airing in N.Y 

| Nathaniel S. Rubin, formerly of ABC Films, has joined WRCA-TV 
as research coordinator “Dimensions in the Round,”’ CBS’ employee 
theatre project, will have special preview performance Wednesday, 
May 6 at Production Center on West 57th St. Membership of DIR is 
madeup of mail boys, secs, clerks and programming aides. Edwin A. 
Sultan is prexy of DIR . WRCA-TV salesman Chuck Dresser holi- 
daying in Florida... WRCA-TV’s Gabe Pressman received a George 
Polk Memorial Award for journalistic achievement in local tv news 
reporting . . .“Tactic,”” six-week series on cancer control, starts May 
2 on WRCA-TV. Alfred Hitchcock opens series. Others are Jim Backus, 
Mati and Hari, Steve Alien, Wally Cox, Ruth Hussey, Ilka Chase and 
Celeste Holm. Marilyn Kaemmerle is producing written by 
George Lefferts and Earl Hamner. Lynnwood King is directing with 
Ben Grauer moderating. 

Bob Livingston, CBS-TV’s Coast manager, back to Hollywood 
after Gotham biz trip . . . Vietor Jory and spouse (Jean Imness) signed 
for “Rawhide” assignment on CBS-TV May 22 Paul Tripp will be 
busy week of May 11 doing 11 shows that period. Five shows on WOR- 
TV's “Looney Tunes,” his WCBS-TV “On the Carousel” Saturday 
morning and in five web episodes of “Verdict Is Yours” ‘ ‘ Sheldon 
Leonard, producer-directer of CBS-TVs “Danny Thomas Show” in town 
for nine-day visit .. . Richard Arlen set for CBS-TV “Derringer” stint 
April 30 .. . Hans Conried signed for batch of additional guest shots 
on CBS-TV’s “Jimmy Dean Show”. . . Sig Mickelson, CBS Inc. veep in 
charge of CBS News, has left for European trip where he'll inspect 
CBS News’ overseas bureaus . CBS-TV's recent “Twentieth Cen- 
tury” film presentation of “The Incredible Turk” will be shown pri- 
vately next Tues. (28) by the Turkish Information Office and Mrs. Nuri 
|Eren at the exhibition hall of the Carnegie Endowment for Interna- 
{tional Peace. 

Jack Benny, Elaine May and Mike Nichols added to roster of enter- 
tainers for Emmy Awards telecast May 6 on NBC-TV ... Dom Moore 
| becomes Screen Gems’ story editor .. . Simon B. Siegel elected to ex- 
ecutive committee of American Broadcasting-Paramount; he’s been 
on the board of the company for a year ... Fedora Bontempi will ad- 
dress May 2 gettogether of the American Women in Radio-TV - 
Originally assistant producer of “Captain Kangaroo,” Harriet Perlo 
(after six years behind scenes) becomes an actress and will be seen on 
a forthcoming “Naked City” stanza ... Donald Kivell named manager 
| of NBC-TV’s facilities operations scheduling .. . WJAR, Providence, 
R.I., station manager Joseph S. Sinclair has returned from vacation 
| trip to Virgin Islands .. . WPIX, N.Y., has started a “Capital Head- 
lines” 15-minute show on Sundays featuring Rep. Emanuel Celler and 
other N.Y. Congressmen Steven George Smith has joined MBS’ 
| national sales organization as a sales exec. He formerly had been with 
| ABC in a similar capacity Buddy Arnold and John Aylesworth set 
as writers for the Andy Williams Show by the William Morris Agency. 
Norman Jewison wil! direct 

Clifford Mandell made feature editor of CBS-TV Press Info Dept. 
| He replaces Ronald S. Bonn who is resigning to freelance . . . Tom Ces- 
tigan, WCBS-TV newscaster, signed by W. Colston Leigh office for lec- 
| ture-circuit trail. First appointment is with American Dentist Frater- 
|nity meeting in East Orange this week .. . George S. Kaufman has 
| agreed to a once-a-month appearance on “Jack Paar Show.”. . . Flor- 
;emce Monroe, associate producer for Board of Education, of WCBS- 
TV's “On the Carousel” addresses Bloomfield (N.J.) Home and School 
Council Friday (24) on children and tv... Ralph Meeker and Cameron 
Prud’homme joined the cast of “Sound of Murder” on “The Oldsmo- 
| bile Theatre” May 17... Resemary Clooney guests on the “Bob Hope 
Buick Show” May 15. 


‘IN HOLLYWOOD . . . 


Travel-adventure man Bill Burrud, whose shows run on KCOP and 
in syndicate markets, is trying to emulate Lowell Thomas. He goes to 
Japan next month to scout locations with his cameramen and then on 
to Tibet for other outpost footage. Jack Douglas’ “Golden Voyage" on 
the same station last week posted the highest Nielsen for its time peri- 
od against network competition . . . Bill Yagermann, last on Ernie 
Ford’s writing staff, had his book, “From the Belly of a Whale,” ac- 
cepted for publication. It’s a fictional tale based on his four years in 
| the submarine service . . . Kea Snyder, director of the commercials 
for Needham, Louis & Brorby, moved his base to Hollywood from Chi- 
cago... Teletopper Nick Keesely of Lennen & Newell came out of 20 
pilot screenings red-eyed but unexcited by what he saw . . . NBC-TV 
is talking to Alam Young, the caperer frum Canada, about a daytime 
strip . . . John Guedel, who used to co-chairman the Emmy awards 
committee, wants nominations done away with to end politicking .. . 
NBC-TV's Bob Lewine looked over the net’s upcoming properties and 
ventured that ‘Fibber and Molly” would be a certain sale. 


IN CHICAGO... 


Marty Faye, out of the doghouse at WBKB, will have Dick Locke 
producing as a condition of the new pact. Faye’s own producer, Stan 
Gottstein, has switched over to Chi Tele-Productions as exec producer 
.. . Patti Garber has taken over weather girl chore on WGN-TV from 
Jeanne Hughes . . . ABC veep Sterling (Red) Quinlan says the play 
version of his novel on Chi tv, “The Merger,” will debut on a Windy 
City legit stage. Ned«Armstrong is adapting it under new title of “The 
| Way the Ball Bounces”. . . WBBM pubaffairs producer Len Schlosser 
named to board of directors of the local ANTA chapter... Phil Mayer 
appointed WGN-TV continuity director, with Dave Andre returning 
from the Army to his old post (formerly Mayer's) of asst. program 
manager ... Herb Lyon’s post-midnight stanza on WGN-TV Fridays 
| is now SRO, which goes to show what a little patience and faith can do 
... Patricia Hanson succeed 2g Joan Kohn as p.r. director of educa- 

(Continued on page 58) 





an te te ed 


series 


sales 











Wednesday, April 22, 1959 VARIETY 81 





Paramount Pictures Presents 


‘COUNTDOWN’ 


Directed By 


BERNARD GIRARD 


Starring 


ALEX NICOL 


with 
SUZANNE LLOYD 


Created and Written by 


LEE HEWITT 


Produced by 


CHARLES IRVING 


Executive Producer 


JAMES A. SCHULKE 


















COUNTDOWN...a word that has the urgency of a ticking 
bomb, the tremendous scope of the thousands of daring 
projects as this country mobilizes on the new frontier, 
The gripping drama of dedicated men and women fight- 
ing for their lives against fantastic odds, but most of all 
COUNTDOWN means hurry —hurry—for there is no rest 
in the race for supremacy in space — and no end in sight. 


‘se. SPONSOR SCREENINGS BEGINNING 
ws CTWE WEEK OF MAY 4" 


A PARAMOUNT PICTURES TELEVISION PRODUCTION 
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Paramount Television Presents 


ON VIDEO TAPE 


The HAPPY TIME 


Directed by 


RALPH NELSON 


Starring 


CLAUDE DAUPHIN 


MISCHA AUER 
JUNE VINCENT * MIKO OSCARD 



















Created and Written by 


SAMUEL TAYLOR 


Produced by 


CHARLES IRVING | 


Executive Producer 


JAMES A. SCHULKE 


The Broadway Star and the Broadway Playwright 
of the Broadway Hit bring “‘Happy Time”’ stories 
to television, as directed by Ralph Nelson on 
Video Tape. 


SPONSOR SCREENINGS BEGINNING 
THE WEEK OF APRIL 27" 


A PARAMOUNT TELEVISION PRODUCTION 








- 
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- Paramount Pictures Presents 


‘DESTINATION SPAGE 






4 


f YE Directed by 


ty JOSEPH PEVNEY 
: J Written by 


RIP VAN RONKEL 


HARRY TOWNES * JOHN AGAR 
CHARLES AIDMAN * WHITNEY BLAKE 


and 


CECIL KELLAWAY 


as Dr. A.A. Andrews 














Produced. by 
JAMES A. SCHULKE * RIP VAN RONKEL 


NOW SCORING AND DUBBING 
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Ambitious Plans for ABC Films, 
Plitt Seeks Some Major Tie-Ins 


ABC Films is in the midst of a 
plan to lift the quality of the com- 
pany’s label. Key to the plan is to 
make deals with name producers 
with a track record for success 1n 
the tv field. 

To give the plan impetus ABC 
Films’ new prexy Henry Plitt al- 
ready has begun talks with such 
outfits as Desilu and Four-Star. 
Since his moveover from prez of 
Gulf State Theatres, an affiliate of 
American Broadcasting-Paramount 
Theatres, Plitt has been in and out 
of Hollywood talking possible pro- 


duction deals. At this point, only | 


properties firmed up are two co- 
productions with World Wide Tele- 
vision, the outfit which is produc- 


ing the networked “Alcoa Pre- 
sents.” But there should be others 


coming down the pike, if present 
plans jell. 

The two properties 
Racer,” an adventure series de- 
signed for network airing. Ted 
Post, associated with a number of 
telefilm series such as “Gun- 


smoke,” 


are “The 


will produce and direct. | 





Liv’s ‘Lock-Up’ 
Hollywood, April 21. 


wil probably be “Locked-Up,” the 
Macdonald Carey starrer about a 
Philadelphia lawyer. Carey has 
been ordered to report back from 
Ziv next Monday (27) to resume 
production on the show. 

Ziv already has five episodes in 
the can, Pending its attempts at a 
national sale, company released 





production of “Blue Denim,” which 
winds this week, Ziv has _ indi- 
cated it will go into fullscale pro- 
duction on the remaining 34 shows 
in the series. 





Opinions Vary On 
Prices Overseas 


Age-old difference about prices 


Charles Baumont will be the | 
scripter. Setting is an auto racing 
track. The other property, slated 


for syndication, is “Simon Lash,” 
based on an idea by writer Frank 
Truber. Producer of the private 


ye skein will be Sydney Saikow, | 


; sociated with such properties as 
*Lassie” and “Fury.” 

Plitt came over to ABC Films 
about two months ago following 
the switchover of George Shupert 
to MGM-TV. As a theatre operator, 
headquartering in New Orleans, 
he’s had many contacts with Holly- 
wood producers, contacts which 
he’s nurturing in his new spot. 
Plitt reports that such Hollywood 
producers as Hal Wallis and Jerry 
Wald no longer turn up their noses 
at the possibilit®.of entering tv. 
There’s a bandwagon now travel- 
ling through Hollywood and the 
fear of some of the top Hollywood 
p-oducers is to be left behind if 
everyone else is climbing aboard 
the tv wagon. Wald, though, is 
tied up contractually prohibiting 
him trom entering the tv field now 
(other than Oscar night). But Wal- 
lis was said to have a number of 
tv projects in the fire. 

As to ABC Films internal organ- 
ization, Plitt said the outfit is on 
the look-out for sales execs on the 
national and perhaps the regional 
level. There have been a number 


of anklings in that area since the! 


change in command. Phil Williams 
left the spot as v.p. in charge of 
syndicated sales. He topped field 
force of about 17 men. When com- 
pletely geared up, Plitt feels ABC 
Films should be able to handle 
from three to four shows vearly, 
more than they handled under the 
aegis of Shupert. ABPT prexy 
Leonard Goldenson has been trav- 
elling to the Coast with Plitt, lend- 
ing his support to the new telefilm 
prexy. 


SCHUBERT'S 986 IN 





OVERDUE RESIDUALS 


Bernard L. Schubert last week 
turned over a check for $98,000, 


representing overdue residual pay- | 


ments, to the Screen Actors Guild, 
paving the way for the start of pro- 
duction on_ his 
series, due to roll next month. 

SAG had threatened to put Schu- 
bert on its unfair list for delin- 
quent residual payments on ‘‘Top- 
per,” “Mr. and Mrs. North” and 
“TV Readers’ Digest.” 


Donovan Asks 446 In 
‘Cowboy G-Men’ Suit 


Los Angeles, April 21. 
Charging he’s still owed $44,150 
for services rendered in connection 
with vidpix series, “Cowboy G- 
Men,” Henry B. Donovan has taken 
Superior Court action against Tele- 
mount Pictures Inc., Mutual Tel- 


evision Productions Inc., and Tele- 
mount-Mutual Corp. 





Defendants owe him $5,150 un-' 


der terms of two pacts, in which he 
was to produce and supervise 26 
episodes of series, according to 
complaint. Balance is owed, suit 
contends, in an agreement in which 
he was to be paid $11,700 plus $100 
per year per episode for use of 
material on 39 segments. 


“Counterspy” | 


between buyer and seller cropped 
up regarding the price tags on fea- 


tures-to-tv abroad, printed’ in 
Variety's April 15 issue. 
Charles Michelson, Inc.. buying 


agents for Australia and Thailand, 
in a letter to VARIETY stated that 
the $1,500 quoted as the average 
price for an A pic for the Austral- 
ian market was too high. Michel- 
son held that the average price for 
a top grade pic is $1.000; and 
furthermore, said Michelson, “fea- 
ture films in Australia -are not 
purchased for one run. They are 
purchased for multple runs over 
a minimum three to four-year 
period.” 

A seller, with experience in the 
market, took exception. He said 
that a good picture for the Aus- 
tralian market will get $1.500 and 
an exceptional pic may even draw 
more from the market. Deals made 
direct with station management, 
opposed to U.S. based agents such 


as 


as Michelson, fetch better prices 
he added. One syndicator added 
that he “sel!s away” from agents 
in order not to depress what he 
feels is a “fair” price 

As to the runs involved in the 


Australian deals, they apparently 
vary. One seller documented a one- 
run for Melbourne and Sydney 
and a two run for the same mar- 
kets over an 18-month period 
Michelson’s quotation for Thailand 
of $100 was disputed by feature 
distribs who contended A pix there 
| brings $175. 


‘TV FILM PRODUCERS 
| SET EXEC COMMITTEE 


|} New 12-man execu'ive commit- 
| tee for the Alliance of Television 
| Film Producers has been named 
!by Charles W. (Chuck) Fries, re- 
cently elected prexy of the organ- 
ization to succeed Maurice Morton, 
who resigned. 

Committee comprises Fries, as 
chairman; Frank Baur, Four Star 
Films v.p.; John Findlater, Revue 
Produc'ions v.p.: Morton, McCad- 
den v.p.; Samuel Sacks of Bren- 
nan-Westgate Productions, Mar- 
terto Enterprises and Wyatt Erp 
Enterprises; Armand _ Schaefer, 
prez of Flying A Pictures and 
ATFP v.p.; Robert W. Stabler, prez 
of Filmas‘er Productions and 
ATFP treasurer; Maurice (Babe 
Under, Ziv v.p.; Bernard Weitz- 
man, Desilu v.p. and ATFP secre 
tary; Deane F. Johnson and Rich- 
jard R. St. Johns of O'Melveny & 
Myers; and John Zinn, ATFP ex- 
ecutive secretary. 


‘Crime Club,’ ‘U. §. Agent’ 
On Flamingo Schedule 


Flamingo, which now has a pro- 
duction arm in Pyramid 
tions, both outfits wholly owned 
subsids of Buckeye Corp., has two 
telefilm properties on its agenda 
They are “Crime Club” series and 
a “U. S. Agent” skein, latter based 
on the adventures of a government 
trouble shooter at the turn of the 
century. 

Additionally, Flamingo plans to 








Next Ziv show into syndication | 


Carey to appear in the 20th-Fox | 


wa: a 

WBC’s Felix’ Buys 
Five of the Westinghouse Broad- 
casting stations have inked a deal 
| with Trans-Lux Television on “Fe- 
|lix the Cat,” new cartoon series 

| being produced by Trans-Lux. 
Involved in the first major sta- 
ition group deal are WBZ, Boston; 
WJZ, Baltimore, KDKA, Pitts- 
|burgh; KYW, Cleveland; and 


KPIX, San Francisco. First series | 


of the new cartoon series will con- 
sist of 260 four-minute episodes in 


| both Eastman color and black-and- | 


white. Trans-Lux also made a deal 
for the series in N. Y. with WNEW- 
TY. 


WILLIAMS EXITS ABC 
FOR UA-TV POST 


Phil Williams bows out as syn- 
dication sales v.p, of ABC Films to 
become eastern division sales man- 
ager of United Artists Television, 





i effective May 1. 


travelling 


Produc- | 


| penned 


ABC Films is on the prowl for 


his successor, 
United Artists Television made 
its first move in the syndication 


field by hiring Kurt Blumberg as 
syndication sales manager. The 
Williams appointment is part of 
the second phase of UAT’s thrust 
to get into the syndication biz. 
Other division execs are due to be 
named shortly. 

Villiams joined ABC Films as 
syndication sales v.p. in December, 
‘57. Prior to that he had been with 
Ziv as spot sales manager of both 
the eastern and central divisions. 


167-Market Renewal 
On Ziv’s ‘Sea Hunt’ 


“Sea Hunt” has been renewed in 
167 markets out of 186 which have 
been carrying the initial year of 
thesseries. Ziv’s sales manager Len 
Firestone reports that the renewal 
rate is the highest ever scored by 
a series introed in midseason. 

Second year sponsors include 
food companies, brewers, gasoline 
and oil firms and banking organiza- 
tions. In the food business, Kroger 
Stores have renewed in Cincinnati 
and Memphis, Savannah Sugar Re- 
fining in Atlanta and All State 
Dairies in Columbus. 

Station renewals include WCAU, 
Philadelphia; WDAF. Kansas City; 
KLZ, Denver; KTIV, Sioux City; 
WTRF, Wheeling; WJXT, Jackson- 
ville; and KOLD, Tucson, 


Second-year episodes of the 
Lloyd Bridges starrer began in 
January and February in the re- 


newal markets. 





Two Coast Stations Buy 


Cuban League Baseball 
Chicago, April 21. 
] Cooper has tapped two 
Coast stations for his video tape 
series of Cuban League baseball 
next fall, bringing his total of sta- 
tions in the fold to three. Latest 
to buy the 26-week skein, “Winter 
TV Baseball,” are KTTV, Los An- 


Max 


geles, and KRON-TV, San Fran- 
cisco. Earlier, Cooper had signed 


WBKB, Chicago. 

Series goes into production as 
soon as U. S. baseball season ends 
and the off-season games in Cuba 
begin. 


SAM GANG SHIFTS 


Exits NTA To Join’ Bernard 
Schubert Outfit on Int'l Sales 








Sam Gang, vet foreign film exec 
who fer the past three years has 
been director of foreign sales for 
National Telefilm Associates, moves 
over to Bernard Schubert, Inc., as 
director of international sales. 

Gang has been one of the pio- 
neer tv film foreign sales execs on 
half-hour and feature film product 
extensively throughout 
the world. His post at Schubert is 
a newly-created one. Schubert 
outfit has opened an office in Mex- 
ico City, with Robert Benjamin 
1eadquartered there, and plans to 
open an Office shortly in Toronto 


‘Great Scott’ Package 


Hollywood, April 21. 
Comedy writer Phil Davis ar- 
rives in New York today (Tues.) 
for agency meetings on his new 
“Great Scott” package. Davis has 
13 scripts for the series 
and has elicited agency interest in 


get into tape and negotiate a co-| financing a pilot. 


production deal in England. Cur- 


rently, it’s outselling 


jin syndication. 


Frank Cooper agency, which 


“Deadline” | handles Davis, is repping sales on 
} the series. 





Network Unions’ Gripes Re 0’Seas 
Production Angers Telefilm Boys 





| 
‘Cisco Kid’ in the Chi 
| Usco Kid in the Uhips 
A third potato chip outfit has 
bought a regional spread on re- 
runs of Ziv's “Cisco Kid” skein. 
Latest to ink is H. W. 
Chip Co. of Atlanta, which pur- 
chased the Duncan Renaldo starrer 
| for major markets in a 10-state 
| area reaching west to New Orleans 
| and north to Louisville. 
Earlier this year Dan-Dee Chips 


in Ohio and Eddy Bakeries divi- 
sion of General Baking in Idaho 
made regional deals. Ziv’s mer- 


chandising campaign on the series 
was said to be one of the key fac- 
tors in copping the Lay chip biz. 


Ofbeat Blueprint 
For Sales Confabs 





; Chicago, April 21. 
Jonny Graff, v.p. and national 
manager of the feature film 
of National Telefilm As- 
henceforth hold all 
future meetings in major 
cities rarely picked for company 
/conclaves. Purpose will be to fa- 
men with 
territory, 


} E 
sales 
division 
sociates, will 


sales 


miliarize regional mar- 
kets their 


to broaden their understanding of 


outside own 


regional differences and _ similari- 
ties. 

First meeting off the 
track was held in Kansas City last 
week to cue in the NTA force on 
the “International Package’”’ 
of feature films, containing 55 
three David O. Selznick 
oldies, and Temple 
features off last year’s NTA net- 
work. Sales group used the facili- 
of WDAF for the meeting, 
which Graff feels contributed to 
cementing relations with the sta- 
tion, 

Graff, by the way, is basing in 
Chi as national sales manager be- 
cause it minimizes the distances 
between the two major points on 
either coast. Graff feels also that 
the midwestern base will give him 
a broader view of the national pic- 
ture than he might get from a 
Gotham perch. 


RENEW EFFORTS ON 
VIDPIX EXPORT ASSN. 


A new approach is being tried to 
get a telefilm export association 
formed. Proposal now is to begin 
the organization with a_ limited 
number of interested telefilm 
houses with a common approach. 

Proposal was thrashed out at the 
recent meeting of the Export Com- 
mittee, of which Merle Jones of 
CBS. is chairman. Another session 
of the committee is scheduled for 
May 10, where the proposal will be 
given another go-around. Stream- 
lining the membership at the be- 
pinning, it’s believed, will get the 
export association off the ground. 
Other telefilmeries then would be 
invited to join. Purpose of the 
step is not to limit membership, 
but to avoid the “tower of Babel” 
atmosphere of divergent points of 
views, which for over a year has 
blocked the formation of the ex- 
port group 

Export Committee, along with 
Jones, consists of Morey Schrier, 
MCA: Herb Golden, United Artists 
Television; Bill Fineshriber; Screen 
Gems; Al Stern, NBC; and Edwin 
Smith, ABC Films. Next meeting 


beaten 


new 


post-'48s, 
six Shirley 


ties 


should also have a Ziv exec repre- | 


sented. 


| — ———— 


Trans-Lux Sales 

Trans-Lux Television's package 
of post-’'48 features has been sold 
|in another seven markets. 
age includes such titles as “La 
| Strada,”~ “Lovers and Lollipops,” 
| “Hill 24 Doesn't Answer,” and 
“Dance Little Lady.” 

New deals include WHDH, Bos- 
ton; KLOR, Salt Lake City-Provo; 
KOLD, Tucson; WDAF, Kansas 
City; WSJV, Elkhart-South Bend; 
KDAL, Duluth and WTVJ, Miami. 





Lavy Potato | 


Pack- | 


+ Probably nothing has happened 


|on the American scene the past six 

months in the ulcerated tv biz to 
| cause greater anger among many 
top network and telefilm execs 
than the position taken by network 
unions opposing production abroad. 
| The anger was heightened by the 
open union threat to take their 
grievances against foreign produc- 
tion to the advertisers and their 
agencies. The union campaign also 
carried with it a threat of a prod- 
uct boycott. 

Position of network unions was 
labeled “short-sighted” and “pro- 
vincial” by web and telefilm execs. 
The foreign telefilm: market for 
American product, made by union 
technicians and talent in the 
U. S. A., is an important one. In 
many instances, it spells the differ- 
ence between a profit and loss for 


American-made series. In some 
instances, the sponsor buys the 
program cheaper simply because 


there's 
with, 


a foreign market to play 
|} It’s also argued that any num- 
bered comparison of American- 
made shows on U. S. television to 
those produced abroad would show 
a negligible amount of foreign- 
made productions. Countries 
|abroad playing a good deal of 
American made product want some 
form of reciprocity. It has to either 
take the form of American series 
produced in foreign locations or 
U. S. tv interests buying foreign- 
made skeins. The hope of many 
telefilm and net execs is that the 
reciprocity of U. S. and foreign 
programming will grew. Conten- 
tion is that such a step would be 
heaithier for the U. S. tv industry 
and tv interests abroad. No British 
imported skein is going to drive 
American talent and technical help 
out of work, if Britain and the 
Commonwealth countries remain 
good markets_for U. S. produced 
shows. In the long run, it’s are 
gued, the exchange of program- 
ming among all nations would 
serve the interests of all elements 
in tv. 

Position taken by the network 
unions is a traditional one. It's 
the same position taken for vears 
by the talent guilds on the Coast, 
mainly preoccupied with motion 
picture production. Using the tale 
ent guilds as an example, its’ ar- 
gued how many motion pictures 
could be made in Hollywood or 
elsewhere if the foreign market 
didn't exist for U. S. cinematics. 
Motion picture companies derive 
as high as 50° of their revenues 
from abroad.) Telefilm web execs 
| say that “we can't always be in the 
position of taking; we got to buy 
from abroad and make films in 
other countries, too, if the industry 
is going to grow.” 

Of no small consequence. too, is 
the flow of possible cultural inter- 
change via tv. Right now, the ime 
ports to date haven't set any high 
qualitative mark. But a “Robin 
Hood” caught the flavor of the Eng- 
lish countryside and tv is in its in- 
fancy throughout the world, hold- 
ing some promise for tomorrow. If 
each country adopts restrictions— 
similar to those proposed by Amer- 
ica network unions—it’s contended 
that growth will be impaired by 
disallowing the competition of non- 
native product. 

Seven “primary” unions banding 
together against foreign production 
linclude International Brotherhood 
of Electrical Workers, National 
Assn. of Broadcast Employes and 


+ 


| Technicians, Writers Guild of 
America, American Federation of 
| Television and Radio Artists, Ra- 


dio-TV Directors Guild, American 
Federation of Musicians and at 
least one IATSE local. 


NTA INT'L BUNDLE 
| OF POST-’48 PIX 


NTA International has come out 
with a new package of 64 features, 
54 of which are post-’48’s. Many of 
the features are British imports or 
Anglo-American co-productions. 

Included in the group, titled 
“NTA’s Internation] Package,” are 
six Shirley Temple cinematics, in- 
itially aired on the NTA Film Net- 
| work. ‘Titles include “Indiscretion 
of An American Wife,” Jennifer 
| Jones, Montgomery Clift; “Made 
Other,” James Stewart; 





for Each 
| Carole Lombard; and “The Wild 
| Heart,” Jennifer Jones. 


eel 
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TOO MUCH FIRST-RUN PRODUCT 





Range of Syndication Exposure 


Here’s a rundown on the number of syndicated properties being 
played in a variety of markets. Survey, which was taken recently, 


excludes stripped rerun shows. 


New York: WABC, 17 syndicated shows being telecast; WCBS, 
five: WNEW, 47; WNTA, 20; WOR, 14; WPIX, 46; WRCA, eight, 
for a total of 157. Philadelphia: WCAU, nine; WFIL, nine; WRCV, 
nine, total 27; Toledo: WSPD, 13; WTOL, four, total 17; Houston, 
KGUL, four; KPRC, 11; KTRK, nine, total 34; Pittsburgh: KDKA, 
eight; WIIC, 11; WTAE, seven, total 26; Tulsa, KOTV, nine; KTVL, 
eight; KVOO, four, total 21; Chicago: WBBM, three; WBKB, eight; 


WGN, 46; WNBQ, 32, total 89. 


The survey isn't confined to first-runners. The markets of Tulsa, 


Pittsburgh and Philadelphia are 


symptomatic of the tought three- 


station markets for product-laden syndicators with first-runners. 
Of course, in a two-station market such as Tulsa the going is even 


rougher. 








MGM-TV’s Longrange Projection; 
Musicals Based on Metro Dramas 


MGM-TV, with pilots coming in+ 


weekly for next season, has a num- 
ber of longrange projects under 
wav, some of which may not be 
unwrapped until the 1960-61 sea- 
son 

One of the projects is a series 
of 60-minute or 90-minute musicals 
based on Metro dramatic features. 
Approach to do musicals rather 
than render a teleplay version of 
a vin pix is to add another 
dimension. At this point, studio 
has hand-picked about seven prop- 
erties from the Metro library for 
musical adaptations. MGM-TV will 
move on the properties only on or- 
der from agencies and advertisers. 

Another project is a ¢Mystery 
Street” series based on top mystery 
features released by Metro. Tony 
Randall is being projected as the 
running lead for series. Skein, as 
now envisioned, would be of the 
hour variety. Still another project 
is a series of specials based on 
Metro story properties never util- 
ized by the studio in motion pic- 
ture production. The wforemen- 
tioned specials and musical adapta- 
tions carry a comparatively hefty 


tage 


price tag, in the $200,000 price 
range, but MGM-TV already has 
solicited some interest among 
agencies 


In the special category, MGM- 
TV has lined up a series of video 
tape adaptations of old Metro pix, 
to be done by Talent Associates. 
Under the deal, MGM-TV will se- 
cure the syndication rights of the 
taped shows for syndication follow- 
ing network airings. 

Only sale to date by MGM-TV 
has been “Jeopardy” to NBC-TY, 


a . 

Nine-Station Sale 
0 Berlin ( isis 

There's nothing like a track- 
record in the tv biz, 

WPIX, N. Y., which racked up a 
local success with “The Russian 
Revolution” and followed through 
with the successful syndication of 
the telementry on the station level, 
appears to have hit paydirt with its 


newest telementry. Titled, “Cold 
War—Berlin Crisis,” the hour-long 





filmed documentary has_ been 
bought by nine stations, sight un- 
seen. 


Stations inking for the telemen- 
try include WBZ, Boston; WJZ, 
Baltimore; WGN, Chicago; WHCT, 
Hartford; WFBM, Indianapolis; 
WITI, Milwaukee; WSM, Nashville; 
WDSU, New Orleans; and WTCN, 
Minneapolis. 

Station topper Fred Thrower has 
been acting as a one-man syndica- 
tion department. The film, accord- 
ing to Thrower, was _ initially 
prepped by the station's production 
crew as a possible network entry, 
but station decided to go ahead 
with its own telecasting and syn- 
dicating the property because of 
the timeliness of the subject. (For- 
eign Ministers meet on Berlin May 
11 in Geneva.) 

Other telementaries being 
prepped by the station include 
“The Secret Life of Adolf Hitler,” 
and “Woman Behind A Dictator” 
(story of Evita Peron). 





Granet’s 3-Yr. Ticket 


Hollywood, April 21. 


Bert Granet, who turns oul the 
| ‘Westinghouse Desilu Playhouse,” 
| to a new exclusive three-year deal. 

In addition to present series, 
|Granet will also create and de- 
velop other properties for com- 
pany. 


‘Ampex Facilitates 
Int] Exchange Of 





Hollywood, April 21. 
A modification of the Ampex 
videotape recorder which will facil- 





| itate the international exchange of | 
demonstrated | 
here last week by officials of the | 
| decision rests in the hands of the 
| Fe deral Communications Commis- 
| sion. 


| programming was 

| Ampex Corp. 

The modification permits the 
same recorder to tape programs on 

| any of the international line stand- 
ards. Heretofore, e separate Am- 
pex unit was needed to record on 
different line standards. Modifica- 
tions, for example, permits a broad- 
caster to tape on either a 525 or 
a 625-line standard merely by 

| throwing a switch. Modification 

; can be extended to 
four line systems in use through- 

}out the world, 405 lines (United 
Kingdom), 525 (U. S.), 625 (most 
of the rest of the world) and 819 

and North Africa) 

| Development does not eliminate 

|the need for conversion from one 
standard to another. But it does 
facilitate videotaping for export 
purposes, since it does permit the 
producer, after converting the sig- 
nal, to tape with existing equip- 
ment on the standard of the coun- 
try to which he’s exporting the 
tape. 

| In the CBS-TV telecast of the 


|tapes of the Coronation of Pope! 


John, for example, the original sig- 
nal was fed out on Eurovision at 
625 lines. In England, it was 
(Continued on page 56 


How Do You Peddle 
Tape Show? CBS Films 


Runs Off Quality Kine 


Making a top quality kine is one 

B&B. of solving the problem of how 
{to screen a video taped show for 
advertising agencies and potential 
| sponsors, most of whom haven't 
| got video tape equipment and are 
| pressed for time to attend an out- 
| side screening, 

Policy was adopted by CBS Films 
for Robert Herridge’s “‘Theatre For 
|A Story,” the subsid’s initial tape 
entry. For the half-hour segment 
E “Sound of Miles Davis,” which 


will be shown at screenings, Her- 
ridge shot a kine and tape version 
of the “live” show. The kine was 


}shot on 35m and reduced to 16m 
|in order to maintain the best qual- 
ity level. 





| panying 
Desilu has pacted exec producer 


| which does not need the deals in 


Taped Program g 


iW 


| WPIX, N.Y., and KTTV, Los An- | 


| ar 





mbrac 
embrace all | head of others in the field. 








JUST NOT SOUND 
ECONOMICALLY 


More first-run telefilm product 
is being released in today’s syndi- 
cation market than can be econom- 
ically absorbed, according to savvy 
distribs in the biz. 

The product forecast for the 
year is that about 40 first-runners 
will be introed. The savvy predic- 
tion is that only about 22 to 27 of 
these properties can be economi- 
cally supported. The remainder 
will require a sell-off running into 
years. The commercially good 
properties may finally earn their 
way. The turkeys will chalk up 
losses. 

The oversupply prediction is 
based on the dependence of syn- 
dicators on the large number of 
less than four-station markets in 
the country, markets which do not 
play sufficient firstrunners over 
the course of the year to cushion 
the available supply. (See accom- 
story on the surveyed 
number of syndicated shows play- 
ing a variety of markets). 

There isn’t a syndicated show 


the wide array of less than four- 
station markets to come out ahead. 
(The disparity of the number of 
shows being offered and what the 
less than four-station markets can 
absorb is the reason for today’s 
syndication dilemma. 
The situation isn’t being helped | 
by the webs, with their hour shows, 
eating into what used to be local 
programming slots, the 7:30 to 8 
and the 10:30 to 11 p.m. time pe- 
riods. 
Che predicted oversupply comes 
the midst of a comparative fa- 
ne in seven stations markets, 
h large telepix users such as 





in 
mi 


es, decrying what to them is a} 
k of product. The only way the 
dilemma can be solved, according 
to most syndicators, is by putting 
more stations on the air and that 


gel 
la 


A fourth station in a market 
helps to salvage what otherwise is 
impossible situation. 

Most syndicators recognize the 
problem of bunking up against the 


|less than four-station market wall, 
| yet maintain their releasing sched- 


ule. Why? Each feels that he has 
a winner, a show which will be 
bought by the sponsor or station 
Of 
course, those with a larger and/or | 
more effective sales force can) 
reach the customer quicker for a 
faster sell-off. The smaller syndi- 
cators take three and four times 
longer than the larger ones to do 
the same sales job. 

Of course, there’s hope that 
when the feature backlogs run dry, 


| stations wil! return to syndicated 
| product. But that’s quite away 


off in most markets and other pro- | 
gramming fare might be substitut- 
ed when the famine really hits | 
hard. 
_Situation is different on rerun 
product, used as participation ve- 
hicles in most cases, with stripping 
rampant in many markets. The 
dollar return on rerun product is 


| much less, as is the investment by 


the syndicator. Rerun product 
need not attract a sponsor and a 
good time slot to come out ahead 
as does first-run product. 

In essence, it’s a tough market 
For the winners, there’s money 
and glory; for the losers, there's 
hope in the next property and an- 
other round of selling on the prop- 
erty that didn't make it initially. 





Peggy Phillips Series 


Hollywood, April 21. 

Peggy Phillips, assistant story 
editor at Screen Gems, has sold 
the vidpix company a television 
series format of her own. It’s ten-| 
tatively titled “Song In My Heart,” 
and Miss Phillips has been set to 
script and act as script consultant 
on the series. | 

Miss Phillips was formerly a 
writer and story editor for Hannah 
Weinstein’s Sapphire Films in Lon- 
don, 


| schedule. 


|CBS Films has 


FPA Prods Film Equipment Makers, 


Suppliers Go Into 


Action Pronto In 


Gearing N.Y. Pix Industry to Tape 


+ 





For Sale 


Despite the yen for syndica- 
tion product in the seven-sta- 
tion N. Y. market, for one rea- 
son or another, there are a 
number of first-run properties 
still without a berth. 

Rundown includes “Cannon- 
ball,” Independent Television 
Corp.; “Glencannon,” National 
Telefilm Associates; “Dead- 
line,” “Flamingo; and “The 
Veil,” Guild Films. Because 
of the closedown of the Hal 
Roach Studios on the Coast, 
future status of “The Veil,” 
starring Boris Karloff, is 
cloudy. 

As to the other properties, it 
may be a question of dough, 
holding out for a sponsor sale 
as opposed to a station deal, or 
other reasons. But the afore- 
mentioned properties have 
been around in the market 
since January. 








—_ 


Trend Is Toward ’ 
Year-Round Pilot 
Production Sked 


More and more telefilmeries are 
taking the year-round pilot ap- 
proach, stockpiling pilot projects 
for ready selling when the market 
is open. 

Reason for that approach, adopt- 
ed by MGM-TV, CBS Films and 
others, is that the buying period is 
an uncertainty, that casualties con- 
stantly are around and replace- 
ments must be found, and that it's 
more economical to work on a 
vear-round basis than a rush-and- 


wait schedule. 
Leslie Harris, CBS Films produc- 
tion v.p.. also pointed out that 


those telefilmeries with a syndica- 
tion arm have the added incentive 
to go on a year-round production 
The syndication arm 
must be fed with product—and on 
a year-round basis. 

In various stages of preparation, 
“Man from An- 
tibes,” “Attorney,” two from pro- 
ducers Wilbur Stark and Jerry 
Layton who did “Col. Flack,” “The 
Promoter,” Dick Bill producing; 
and a space pilot. They will be 
coming in at different times during 
the year and will be put on the 
shelf, ready for interested buyers 

The number of shows bought 

(Continued on page 54) 


‘Untouchables’ As 
Desilu Theatrical 
After TV 2-Parter 


Hollywood, April 21. 

Desilu Productions is planning 
theatrical release of “The Untouch- 
ables,” its two-part television 
drama which started 
last night (Mon.). Following final 
cutting for tv of the second one- 
hour episode, producer Quinn Mar- 





| tin will dispatch a crew to Chicago 
|to film additional footage for the 


feature version. 
No releasing deal is set for the 


| property yet, and probably won't 


be until the theatrical version is in 
final form. Overseas theatrical re- 
lease is the immediate c jective, 
but Desilu is hopeful the expanded 
version will be good enough to 
play the domestic market as well, 
in spite of the television showings. 
“Untouchables” is budgeted at 
$300,000 per one-hour episode, and 
with additional shooting, editing, 
scoring and processing, the theat- 


> 


calles 


on CBS-TV | 


= 
| 


If they intend to survive, film 
and equipment suppliers were told, 
they will have to rig the entire in- 
dustry for video tape—and fast. 
Several of the largest equipment 
makers and suppliers—the camera, 
lighting and sound companies, the 
raw stock suppliers ‘and the major 
film processing firms—were called 
together last week by the leaders 
of the Film Producers Assn. of 
N. Y. in an effort to “finalize” a 
long-brewing effort to reorient the 
entire motion picture industry in 
N. Y. to electronic tape. 

FPA officials reportedly had sev- 
eral previous meetings with sup- 
pliers all designed to get their co- 
operation in gearing for tape pro- 
duction. As with the International 
Alliance of Theatrical & Stage Em- 
ployees, which heeded the warn- 
ing and just a fortnight ago de- 
cided it would be wise cutting 
video tape fees for cameramen by 
50°, FPA held up before the film 
people the bugaboo of network 
competition eventually driving the 
film industry out of biz as the com- 
mercial-making field converts 
Slowly but certainly to tape and 
away from film. And, essentially, 
the suppliers work with the indie 
producers, not with the networks, 
which have their own fully sup- 
plied operations. 
| Most of the FPA members don’t 
own video tape facilities, and, so, 
for months now they have been 
trying to devise an economically 
feasible tape setup, to be bought or 
leased with pooled membership 
funds and to be available to all 
|FPA members on a rental basis. 
Evidently unable to find and per- 
| Sonally finance a satisfactory pool- 
ing arrangement in N. Y.. FPA 
turned to an alternative plan: Make 
it clear to the suppliers that they'd 
better get together themselves, buy 
equipment (including live camera 
chains for use in video tape) and 

(Continued on page 52) 





NTA’s Expansion 
In Program Sales 


National Telefilm Associates pro- 
gram Sales division, under Michael 
Sillerman, 


has added 16 new ac- 
count execs to its s‘aff. 
Division, which handles both 


telefilm and tape properties, still 
is on the prow! for sales man- 
power, under its longrange expan- 
sion program 

Fourteen of the new execs are 
new to NTA. The remaining two, 
R. C. (Pete) Maddux and John C. 
Rome, joined the NTA Television 
Network last year and now are 
being transferred to the company’s 
syndication arm 

Rester of new sales personnel 
includes John Gordon, Michael J 
Gould, Jerry Gruenberg, Albert L. 
Kolitz. Marvin L. Lowe, Joseph J. 
Madalena, Robert L. Meece, Leslie 


H. Norins, Joseph B. Pantell, Joe 
Porter, Dave Schooler and Ed 
Staub. 


On the corporate level, six new 
officers have been elected to the 


exec staff of NTA. New Officers 
and their respective responsibili- 
ties follows: Alan May, v.p. and 


treasurer; Lester Krugman, v.p. in 
|charge of advertising and public 
relations; Samuel P. Norton, v.p. 
jin charge of legal and business af- 
jairs; David J. Melamed, v.p. in 
charge of administration; George 
K. Gould, v.p. in charge of tv 
broadcast facilities; and Burton I. 
Lippman, assistant treasurer and 
secretary Lipman con- 
tinues as NTA controller and 
Gouid remains as prexy of NT 
Telestudios. 

May, elected v.p. and treasurer 
of NTA, also is v.p. and treasurer 


rical version may go as high as|of National Theatres, which now 


$1,000,000, 


controls NTA. 
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| AS expresses pride. in the - 
7 its artists and technicians who 


nave nee. ob with 16 Emmy nominations... 
the most bestowed upon shows produced by. a 


single filme | company. 





DONNA REED 





in a leading role (continuing character) 
in a comedy series, any length. 
“The Donna Reed Show” 


ROBERT YOUNG 





BEST ACTOR 


in a leading role (continuing character) 
* jn a comedy series, any length. 
‘Father Knows Best” 


BEST BEST BEST BEST 
DRAMATIC DRAMATIC COMEDY ACTOR 
SERIES SERIES SERIES In a leading role 
less than one hour less than one hour any length —— com 
“ALCOA-GOODYEAR “THE “FATHER any length 
THEATRE” NAKED KNOWS ROBERT 
city” BEST” YOUNG 


“Father Knows Best” 








— WYATT 


SP aaah oaniaaaeeee 


" 








BEST ACTRESS 


in a leading role (continuing character) 
in a comedy series, any length. 
“Father Knows Best” 


_ MICKEY ROONEY 








BEST 
“SINGLE PERFORMANCE 


(actor) in any type or length program 
“‘Eddie’’— Alcoa-Goodyear Theatre 








BEST 
SUPPORTING 
ACTOR 


(continuing character 
in a comedy series 


BEST 
ACTRESS 


in a leading rol? 
(continuing character) 
in a comedy series 


BEST | 
SUPPORTING 
ACTRESS 


(continuing character) 
in a comedy series 


BEST 
ACTRESS 


in a leading role 
(continuing character) 
in a comedy series 


any length any length any length any length 
DONNA JANE BILLY ELINOR 
REED WYATT GRAY DONAHUE 


“The Donna Reed Show” “Father Knows Best” “Father Knows Best” “Father Knows Best” 
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$ GEMS unc. 


TELEVISION SUBSIDIARY OF COLUMBIA PICTURES CORP. 


BEST BEST 
SINGLE DIRECTION 
PERFORMANCE of a single program 
factor) of a dramatic series 
in any type less than one hour 
or length program ; JACK 
MICKEY SMIGHT 
“Eddie” 
ROONEY “Alcoa-Goodyear 
—— Theatre 
Alcoa-Goodyear a 
Theatre 


BEST 


DIRECTION 


of & single program 
of a comedy series 
any length 


PETER 
TEWKSBURY 


“A Medal For Margaret® 


Father Knows Best 





BEST 


WRITING 


of a single program 
of a dramatic series 
less than one hour 


ALFRED 
BRENNER 
+ KEN 
HUGHES 
“Eddie” 
af 
Theatre 


BEST 


WRITING 


of a single program 
of a comedy series 
_ any length 


ROSWELL 
ROGERS 


“A Medal For Margaret” 


Father Knows Best 





BEST DRAMATIC SERIES 


less than one hour [ 


“THE NAKED CITY” 





BEST COMEDY SERIES 


any length 


“FATHER KNOWS BEST” © 


eee 





Ee | 


BEST DRAMATIC SERIES 


Tr 


i 


; 


BEST 
CINEMA- 


TOGRAPHY 

for television 
any type or 

length program 


JACKMAN 
“Corporal Hardy” 
Aicoa-Goodyear 
Theatre 


less than one hour 


“ALCOA-GOODYEAR 


; i 


BEST 
ART 
DIRECTION 


in a television film 
any length 


JOHN T. 


McCORMACK 

“Corporal Hardy” 

Alcoa-Goodyear 
Theatrs 


THEATRE” 


ee 


BEST 
EDITING 


of a film for television 
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(34 available) 
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7-00 SUNDAY MONDAY TUESDAY WEDNESDAY THURSDAY FRIDAY SATURDAY 
= i —«§ eS —_—— $$ | _ _ ———— —E —— eee -— — 
LASSIE 
| 
- 1 = —_— —— oan, ae nnipeeiieacemleniinah ‘ 
(To Be Announced) NAME THAT SPACE To TELL THE RAWHIDE 
TUNE ADVENTURE TRUTH : 
, (12 available) THE LINE-UP - (alt. 1/3 available) PERRY MASON 
- eee 24 available eal 
THE TEXAN available) DECEMBER BRIDE | 
| g.go_| ED SULLIVAN | _ 'e Se — ee a en ae —— 
- &3 FATHER | 
KNOWS DOBBIE SPACE | YANCY DENNIS WANTED 
BEST GILLIS SHOW DERRINGER THE MENACE | DEAD OR ALIVE 
| 
OS eee — a seen =a | es —— a 
GE THEATRE DANNY THOMAS PECK’S THE ZANE GREY | BLUE MEN 
BAD GIRL | MILLIONAIRE | THEATRE DESILU 
9:30 = _—. = he PLAYHOUSE 7 _ 
- 9:30—|- a | 
| HITCHCOCK ANN SOTHERN RED SKELTON I'VE GOT A as HAVE GUN, 
SHOW SHOW SECRET | | WILL TRAVEL 
eine” | PLAYHOUSE 90 | 
4 a eee a enn a | ee ia _— 
| BENNY-GOBEL HENNESSY | | 2 available) | TWILIGHT GUNSMOKE 
| ZONE 
10:30 | GARRY MOORE U. S. STEEL HOUR | 7 
Silence it mee 2: we. ee CIRCLE THEATRE _ RAY MILLAND 
WHAT’S MY JUNE ALLYSON | PERSON TO SHOW 
LINE? SHOW PERSON Markhan 
11:00 
- 7:00— _ SUNDAY "a MONDAY || TUESDAY _ WEDNESDAY THURSDAY FRIDAY __SATURDAY __ 
RIVER BOAT 
- TR 1 hr. available) = - - | PEOPLE ARE 
} } (To Be A inced) FUNNY 
WHISPERING 2 available 2 available 
8:00 SMITH LARAMIE WAGON TRAIN BONANZA 
ial fom 1 hr. available ae 
. (12 available) BAT . LOVE & M. ARRIAGE 1 hr. available 
FIVE FINGERS MASTERSON available 
- 8:30- (1 hr. available) = 
WELLS FARGO WICHITA PRICE IS TOO YOUNG TO JOHNNY 
TOWN RIGHT GO STEADY STACC ATO 
9.00— ailable SPECIALS available 
es _ Sapo , 1 available) 
PETER GUNN lip BACHELOR BARBARA 
: FATHER STANWYCK 
. DINAH SHORE vilable PERRY COMO alt. 12 available) 
9:30 CHEVY SHOW ee SHOW ones _ a 
| GOODYEAR- | TENNESSEE ™M sau AD 
ALCOA ERNIE FORD vailable 
10:00 on FORD JEOPARDY 
P ee a ee SPECIALS ines _ . (1 hr. available 
| THIS IS YOUR GROUCHO MARX 
BLACK CAT STEVE ALLEN | LIFE $ available) 
| 10-30 SHOW FIGHTS 
: (19 available) . —— - 
| | LORETTA (To Be Announced) | (To Be: nnou unced 
+ 11:00—| YOUNG 14 available) 19 available 
_ 7.99_|____ SUNDAY ; MONDAY | TUESDAY WEDNESDAY _| ___ THURSDAY ____ FRIDAY SATURDAY 
YOU ASKED . 
FOR IT | 
a ee on ae | ay —  ciicastianiengicenstcaal 
| (To Be Announced) DICK CLARK 
BRONCO- To Be Announced) | DISNEYLAND 
een. MAVERICK CHEYENNE SUGARFOOT | 
3 ; 1 hr. available) aoe il : —— (44 available) { sicinetitbdaaiigee 
(12 available) 2 available DONNA REED LEAVE IT 
TO BEAVER 
—- §:30— ——n ee alee es fa |___falt. 12 available) 
| | | 
LAWMAN | WYATT EARP OZZIE & HARRIET THE REAL CRY FRAUD (T 
(% available) BOURBON STREET | | McCOYS iat een 
SS ae aera ecnnst Fe - ——$_ |__ : ees 
COLT 45 (23 available) RIFLEMAN sia PAT BOONE 
AWAIIAN eat 
bintherensoe 717 SUNSET 
ae | ene ee ADVENTURE a _ STRIP LAWRENCE WELK 
' 
| PHILLIP MARLOWE) (alt. 1/6 available) THIS IS SHOW 
THE ALASKAN ADVENTURES IN BUSINESS 
10:00— PARADISE 
(12 available) = = —— ———_—— | —___ —— ~— —— , ere 
(12 available) ALCOA | ROBERT TAYLOR SAMMY KAYE 
LAWRENCE SHOW SHOW 
-— 10:30— FIGHTS WELK 
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Arbitron’s Top 10: 5 for NBC 


NBC-TV wraps up five of the Top 10 entries in Arbitron’s multi- 


city report for April 13-19. With Lucy & Desi, 


Shore, Perry Como and 
westerns make the grade. 
Here's the rundown: 


Gunsmoke (CBS) 
Lucille Ball-Desi Arnaz 
Wagon Train (NBC) : 
Bob Hope Show (NBC) 
Rifleman (ABC) , 

Have Gun, Will Travel (CBS) 
Perry Como (NBC) 
Dinah Shore (NBC) 
Alfred Hitchcock (CBS) 
Black Saddle eral 


CBS) 


Bob Hope, Dinah 
Alfred Hitchcock counted in, only five 
29.8 
28.6 
27.7 
27.5 
27.3 
25.5 
25.3 
oper 23.2 
Saiomnes 23.1 
22.3 








Crackdown on Juve TV Talent 


Tribulations of Moppet Ginny Tiu Uncover 
Discriminatory Illinois Statute 


Chicago, April 21. 


The show biz 


moppet 


+ 


| 


tribulations _ of | 
piano phenom Virginia | 


(Ginny) Tiu the past fortnight have | 
helped to uncover a discriminatory | 


Illinois statute which allows the 
issuing of work permits to juves 
working on the concert and legit 
stages, or in the circus arena, but 
forbids them to youngsters for pro- 
fessional radio or tv appearances. 

Local Dept, of Labor bureau has 
been lax with the law fn the past, 
which is why it had always been 
unnoticed by the industry. The 
state office began cracking down 
on it in the case of the five-year- 
old Chinese girl as a result of the 
publicity given her cancelled guest- 
shot on the “Perry Comg Show” 
two weeks ago owing to the New 
York child labor law. A spokesman 





MBS: Coming & Going 


Mutual has lost and picked up an 
affiliate recently. 

Coming into the MBS fold is 
KGON, Portland, Ore., owned and 
operated by Clackamas Broadcast- 
ers, Inc. It’s a 10,000-watter and 
is the second station to” join the 
web in a major marketing area re- 
cently. 

Disaffecting is radio station 
KPEL, Lafayette, La., which joined 
ABC Radio Network 





Canadian TV Sets 


for the Women & Children’s divi- 
sion of the Dept. said that pres- 
sures were brought to bear in this 
state to prove, in a way, that the 
Illinois law with a minimum age 
of 14 is stiffer than that of New | 
York, where children may not work 
until they are seven. 

The piano prodigy from Hong 
Kong is accompanying her parents 
on a business trip in the U. S. at 
the behest of ABC “Breakfast 
Club” host Don McNeill, who had 
heard of her unique talents from 
associates traveling abroad. The 
child, McNeill explains, is not em- | 
barking on a show biz career, as 
we know it, nor is she being ex- 
ploited. While she is in this coun- 


try, McNeill is trying to get her 
exposure on radio and tv so that 
the public may witness her talents. 
He is not collecting any agent or 
managerial fees for his efforts. 
After the Como shot was blocked 
by New York Mayor Robert Wag- 
ner, Ed Sullivan gave her a brief 
exposure on his April 12 show via 


| from 


a cut-in from Chicago. A second | 


appearance was announced for last 
Sunday (19), and that’s when the 
Illinois Dept. of Labor got into the | 
act. Out went the girl’s second | 

CBS-TV shot and along with it her 


Seoaieed “Breakfast Club” appear- | rent 


ances. 
The Illinois child labor law is 
complex. Basically it bars employ- 


(Continued on page 60) 


‘Capt. Kangaroo 





| season last year; 





Woos Client Coin 


Patience and fortitude displayed | 


by CBS-TV toward its “Captain 


Kangaroo” finally paid off for the | 


early ayem moppet show. 

Total of six sponsors have signed 
up for the program giving it a bat- 
ting average of eight-and-a-half out 
of 15 quarter-hours sold, report- 
edly the best sales tally the show 
has chalked up since its inception 
several years ago. 

Clients who signed for “Captain 
Kangaroo” include Swift & Co., 
(three quarter hours per week); 
Fizzies (weekly quarter hour); Gen- | 
eral Mills 
hours); Wyler & Co. (weekly quar- 


ter hour), and Color Forms (weekly | ert L. 
quarter hour). 


| 
! 
| 


| 


(two weekly quarter | | commercial 


Its Summer Sked: 
Royal Visit in June 


Ottawa, April 21. 
Visit to Canada of the Queen, 
beginning in June, will highlight 


the Canadian Broadcasting Corp.'s 
summer schedule of _ television. 
Usually boffo in this type of airer, 
CBC tv expects to garner its big- 
gest audience with the Royal Visit 
schedules. 

Its routine schedules recast for 
summer, revert to previous policy 
of preeming each day at 4:45 p.m. 
(EDT) for weekdays, starting June 
29; 5:30 p.m. Saturdays, beginning 
July 4, and 3 p.m. Sundays, July 5. 
The corporation is still working 

summer shows, some replace- 
ments, others retained with time 
switches. Definite for the warm 
months on CBC's video web are: 

“Rhapsody,” music and dances 
other nations, 30 minutes, 
Sundays at 7:30 p.m., starting June 
21. This show had an okay first 
“Playhouse U.K.,” 
| 60 and 90-minute dramas on film 
| from both BBC and independent 
UK tv, to run 13 weeks: Sunday 
nights, 9:30. It replaces the cur- 
“GM Presents,” live drama 
series; Don Messer, rockabilly 
show from Halifax, replaces “Coun- 
try Hoedown” (Fridays, 9:30 p.m.) 
beginning Aug. 7 for eight weeks; 
Ross McLean, producer of “Close- 
Up,” will produce a new show, 
sans title at the moment, to replace 
“Fighting Words,” 
Monday night “Cross-Canada Hit 
Parade” will be replaced by a 
variety show still sans details. 

Two new series will preem 
June 23, one a variety show from 
Winnipeg at 9:30 p.m., the other a 
local-scene ‘stint from Ottawa to 
alternate with telefilmed Viscount 


(Continued on page 56) 
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NBC Ups Hergen 


James G. Hergen has been 
named director of NBC TeleSales. 
He was formerly director 
ticipating program 
TV which will now be assumed by 
William F. Storke who moves up 
from administrator of participating 
program sales. 

Hergen will be in charge of all 
tape production and 


'closed circuits, reporting to Rob- 


Stone, veep in charge of 
facilities operations. 








AT'PUTUPOR 
SHUT UP’ STAGE 


money” meeting | 
in New York City last 
week by some key network radio! 
affiliates, who plan shortly to 
break present tieups and form in- 
stead their own hookup called 
Radio Wide World Inc Nearly 


An “earnest 


was held 


| 20 stations reportedly attended the 


| 
pendent network, 
| Stations themselves, 


| was 


a panel, and the | 


of par- | 
sales for NBC: | 


session, whose aim was to provide 
the money to incorporate the new 
group as a Delaware company. 

Plan to form a fifth and inde- 
financed by the 
has been un- 
der discussion for several weeks at 
least. But there appeared to be 
more station operators who were 
“interested in listening to an idea” 
than there were interested in mak- 
ing a firm commitment, so when 
last week's meeting was called, the 
people spearheading the idea de- 
clared the only stations welcome 
to attend were the ones who came 
prepared to lay out whatever share 
necessary toward a fund to 
hire lawyers and carry out the 
technicalities of incorporation. 

A spokesman for the group said 
that it was now only a 
detail before the organization be- 
came a reality and would only take | 
as long as it took the lawyers to do 
their work. Each of the attendees 
did contribute to the incorporation. 

Evidently a number of stations 
represented by Henry I. Christal 
on the national spot selling front 
were involved in the formation of 
Radio Wide World, and Christal 
himself has been represented by 
trade observers as the group’s ful- 
crum, although the rep refused to 
comment on his part in the blue- 
print. It is felt that the station fep 
has for the past three or four 
years been strongly against most of 
his stations continuing their regu- 
lar network affiliations 

Among the radio outlets said to 
be present at the “admission fee” 
session were WTAG, Worcester 
and WJR, Detroit. The heads of 
these two stations, both technically 
CBS Radio affils, were described 
as the prime movers, along with 
Christal, of the soon-to-be perma- 
nent fifth network. Also in on the 
session, it is reported, were KFI, 
Los Angeles, and WTIC, Hartford 
both of them NBC affils. 

RWW has been working hardest 
on the CBS affils, evidently, trying 
to drag down the network's recent 
Program Consolidation Plan, alleg- 
ing that this mode of program feed 
pretty much deprives affils of ade- 
quate compensation. Whether as 
a direct result of the RWW “sales 
pitch” or not, it is understood there 
are at least half a dozen CBS affili- 
ates who at the moment are con- 
sidering ankling their web con- 
tracts. Some will join RWW, it is 
reported. 

Names of the other attendees 
were not divulged, but one source 
said simply, “A look at Christal’s 
stations will give you a represen- 


tative idea of who is in on this 
thing.” There are some seven or 
eight CBS affils and nearly the 
same amount of NBC stations 
repped by Christal. 

To supply international news 


programming and keep up a flow 
of domestic program (ostensibly 
to supplant the loss of CBS, NBC 
or ABC programming in making 
the shift to RWW), those attending 
the meeting were told it would cost 
about $2,000,000 in support of the 
organization. Proposal was _ to 
charge each of the member stations 
30 times its highest one-minute 
card rate as a weekly charge for 
the new program concept, and one | 
of the stations involved estimated 
that all that was needed to sup- 
port the plan was 25 big market 
outlets in radio. | 

} 

| 

| 


Mull Andy Clyde Series 


Hollywood, April 21 

Andy Clyde, oldtime silent film 
comedy star, may get his own com- 
edy series next year. 

Irving Pincus is contemplating a 
series to star Clyde, who presently 
appears in a supporting role on | 
some “Real McCoy” segments. | 





matter of | 


| moved its 


‘Spot Radio Buyers 


Now Going In 


For Lush Musical Production Sell 





ABC’s 4-Night Win 


Nielsen report for April 11 
shows ABC-TV wrestling four 
ights of the week (Sunday, 
Tuesday, Thursday and Fri- 
day) 7:30 to 10:30 in the 24 
markets in which all three net- 
works are in direction com- 
petition with one another. 
ABC leads in 18 half-hours; 
CBS in 15 and NBC in nine 

In the 24-market breakdown 
the seven-nights-a-week score 
finds CBS in the leadoff spot 
on average audience ratings 
20.2: ABC is second with 


with 2 
19.1 and NBC third with 17.9. 


Castro Coverage 
Sparks Another 





TV-Dailies Tiff 


Washington 21 
Fidel Castro, a ti arter of 
note, ignited a fight 
between radio-television and news- 
papers of 
here of 
row an} 
but 
tions 
Castro name to the U. S. at the 
invitation of the American Society 
of Newspaper Editors address 
the Friday (17) luncheon of the 
national convention, ASNE's board 
headed by the organi- 


April 
ouble-st 
turbulent 
accessability news 
kind 


one 


over 
It w 
which 
radio-t\ 


the familys 


as 
does no good, 


won it with restric- 


to 


of directors, 


zation’s prexy, George W. Heal; 
Jr.. New Orleans Times-Picayune 
editor, banned radio-tv coverage 
except for the Voice of America 
and one Havana radio station (in- 
sisted upon by the Cuban govern- 
ment). 

Broadcasting i oug! 
various spokesmen and € cs 
stantly be firir te rams to 
Healy wanting to know, in effect 
what happened to the principle of 
freedom of information which edi- 
tors have always championed 

ASNE's board finally agreed to 
let in live radio but held fast on its 
tv ban until the morning of the 


speech and capit- 
The editors agreed 
to permit pooled tv in the room if 
films would be aired on delayed 
broadcast Actually, webs would 
have been in trouble with live 
broadcast Castro talked for two 
hours and 15 minutes 

Heart of the trouble was the 
feeling of many editors that live tv 
takes the gloss off news coverage 
of such an event, and definitely 
robs newspapers of first crack at 
the full story. Another theory was 
expressed by a Congressman, Wal- 
ter Rogers of Texas, who publicly 
repeated the rumor that the ASNE 
board was griped with the tv indus- 
try because tv had turned down 
coverage of Vice President Richard 
M. Nixon's speech to the final 
ASNE Saturday night (18) banquet 
ASNE wanted that dress-up affair 
on tv, apparently considering it a 
prestige booster for ASNE. 


Cherkezian’s New Post 
Nazaret Cherkezian resigning 
his post as producer of CBS-TV's 
“Eye on New York” to become di 


Castro noontime 
ulated in part 





Is 


rector of public relations of the 
National Educational TV-Radio | 
| Center. The Center’ recently 


headquarters from Ann 
Arbor to Gotham’s Coliseum Build- 
ing. 

Cherkezian will handle all press, 
publicity and information services 
of the Center under the aegis of 
Warren A. Kraetzer, veep for de- 
velopment of the Center. 


By LES BROWN 


Chicago, April 21. 

A new style of audio blurbing, 
being advanced currently by some 
of AM’s bigs spot spenders, is 
buffering radio's nagging headache 
of how to achieve ‘per listener in- 
sistence) more music and less talk. 
Normally this is a lot to ask of a 
medium that has to sell products 


est 


all day long, but of late national 
spot advertisers in growing num- 
bers are putting their pitch to 
music. making nearly possible a 
continuum on the air of sharps 
and flats from record to blurb to 
record. 

Singing commercials are of 
course as old hat as Super Suds, 
but the new crop is different in 
many respects from the old, which 
in the main were jingles fhat jan- 
gled ‘and they are still far from 
passe on the airlanes, as any casual 
dialer know The trend that 
seems to be developing today is 
toward musical production, em- 
;ploying string orchestras or jazz 
bands, with smart vocal choruses 


or topflight singers doing the lyric 





and ‘but natch) the message 

Often the actual pitch is de- 
ferred until eight bars after the 
downbeat, a trick that has a wav of 
making the commercial hard to 
distinguish from a pop disk It 
gets so you can't tell the blurb 
from a legitimate record until you 
hear the magi¢ word 

A good instance of this nearlv 
subliminal technique is  Pepsi- 
Cola’s new spot, which has a pleas- 
and lilting air and a decoy lyric 
that seems to have no bearing on 
the soft drink business—viz., “Be 
sociable, look irt Keep up to 
date with Pepsi’—a far cry from 
the direct sell of the old “Pepsi- 
Cola hits tl spot” nerve jangler. 
Other nation - spot campaigns us- 
ing the delayed, or even hidden, 
pitch in a well-scored musical set- 
ting are, to name a few, those of 
Ivory Liquid. Winston, Wrigley 
Gum d Schlitz n its “Jov of 
Good Living” campaign, which has 
graduated to a series of pop rec- 

1 aidDums 

Schlitz is now on a new advertis- 
ing kick that deliberately tries to 
give the impression the pitch is 
‘oing to be a pop tune Sudsery 
is using sucl name singers as 
Peggy Lee, June Christy and Jane 
Morgan in a format that throws 
the listener momentarily off the 
commercial track Gals make a 
quickie speech plugging their lat- 
est albums, close with “Now here's 
a song you'll enjoy,” and then 
segue into the new Schlitz “tune.” 

Local and regional advertisers 
are latching onto the trend on a 
slightly smaller seale. 3ecause 
of the expense of full orchestras 
and lush arrangements, the home- 
town sponsors are gravitating to 
folk, calypso and kindred idioms 
that require fewer tooters. Their 
effect—in terms of radio's purpose 


of minimizing talk—is the same as 
that of the national spots 
It should be noted that the mu- 
(Continued on page 54) 


Loretta Balks 
At Wed. Slotting 


NBC-TV's plan to bracket “This 
Is Your Life’ and the “Loretta 
Young Show” back - to - back 
Wednesday nights 10 to 11 for 
Procter & Gamble has apparently 
blown up. Major obstacle is Miss 
Young’s balking at going into the 
10:30 to 11 p.m. period. She prefers 
her present Sunday at 10 slot. 

On the other hand P&G doesn’t 
want Sunday night at 10, which 
will mean competing with CBS’ 
alternate-week slotting of Jack 
Benny and George Gobel and 
| ABC's “The Alaskan,” and fur- 
thermore NBC has already sold 
half of the “Black Cat” series to 
Marlbore for Sunday at 10. That's 
| where the matter rests, 
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FOR “MY LIV TLE 
RGIE”... 
OW IN ITS 






When you're ahead, you keep playing the same winner. Over 190 stations 
have had tremendous success with strip-programing. Fourth, 

fifth and sixth run, “Marcie” has beaten leading network, syndicated 
and local shows. When you can't beat a top show... buy /t. 

126 programs available. 


NO. 1 RATING...AND THERE'S NO END IN SIGHT. 


New Or.eans ... 4:30 P.M... . 22.1... 3rd Run against American 
Bandstand, 12.4; Four Most Features, 8.1. 


Hovston-GaLveston ... 6:00 p.m... . 26.6... 3rd Run against World 
At Large/Newsreel, 8.5, Local News,/ABC News, 5.0. 


NASHVILLE... 1:00 p..... 15.7... 6th Run against Home 
Folks Playhouse, 5.6, Beat the Clock, 5.5. 


A Rotanp Reep Propucrion 
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feature 


period and shar 
and eudien nce 


have any children viewers, 


Variety's weekly feature chart, based on ratings fur we i by erican search feature 
Bureau, covers two markets. Each week the 10 top rated features for the marke ts of the 
will be listed. 
Factors which would assist distributors, agencies, stations and advertisers in time 
determining the effectiveness of a feature show in a@ speci narket been 
included in this Variety chart. Listed below is such pertinent information regarding 
features as their stars, release year, original production compa and present 
distributor included wherever possible along with the ‘title. Attention should be paid for the 
to such factors as the time and day, the high and low ratings for the easured ascertained. 


period. 


particularly 


the duplicated homes factor. 
rated 


total number of showings for the 
Barring unsche 
ical filmed 


audience since 
composition, i.e., a late show at 
but its share 
In the cities where stations sell 
stripped basis utilizing the same theatrical throughout the week a total rating for the 
total rating not taking 
$s the 


I 
WeCK 


these fac 


of audience n 


is given, the 


duled su itches 
show are as 


VARIETY -ARB FEATURE CHART 


f 


tors reflect the efiectiveness 
11:15 p would hardly 

ay reflect dominance in that 
ing on a multi 


their feature programn 


in title 
acct 


ito account 
listed features 
rate as could be 








BOSTON 


TOP TEN FEATURE FILMS 

1. “THEY WERE EXPENDABLE”— 
Robert Montgomery, 
John Wayne; 
1945; MGM 


2. “FOR WHOM THE BELL TOLLS"— 


Garry Cooper, 
Ingrid Bergman; 
1943; MCA 


3. “BADMAN OF MISSOURI"— 
Jane Wyman 
Dennis Mergen; 
1941; UAA 


4. “REBECCA"’— 
Joan Fentaine, 
Lawrence O.ivier; 
1240; NTA 


6. “AFRICAN GUEEN”’— 
Humphrey Bogart. 
Katherine Hepburn; 
1952; UAA 


6. “FLAME OF 
John Wayne, 
Ann Dvorak; 
1945; H.T.S. 


RARB: ARY COAST”"— 


7. “TARZAN, THE APE MAN’— 
Johnny Weissmuller, 
Maureen O'Sullivan; 
1932; MGM 


8. “TO THE SHORES OF TRIPOLI"— 
Maureen O'Hara, 
John Payne; 
1942; NTA 

9. “THE GREEN EUDDHA”’— 


Wayne Morris; 
H.T.S 


10. “HIGH NOON’— 
Gary Cooper, 
Grace Kelly; 
1952; NTA 


SAN FRANCISCO 


1. “¥ALL IN ‘5 HE 
John Wayne, 
Ella Raines; 


1944 


2. “GREEN PASTURES”— 
Rex Ingram, 
Edaie Andersen; 
1939; AAP 


3. “SNAKE PIT"’— 
Olivia DeHaviliand 
Mark Stevens; 
1949: NTA 


4. “SANDS OF IWO JIMA”— 
John Wayne, 
John Agar; 
1948; Republic; 


5. “TORPEDO ALLEY’— 
1954; M&A Alexander 


SADDLE”"— 


H.T.S. 


6. “MOHAWK”’— 
1957: Medallion 


FLIGHT COMMAND"— 


Robert Tavlor, 
Ruth Hussey; 
1940; MGM 


8. “SECRET FURY’— 
Robert Taylor, 
Paul Douglas; 
1950: RKO 


8. “SPORTING BLOOD”’— 
Clark Gable, 
Madge Evans; 
1931; MGM 


10. “THE GREEN YEARS"— 
Charles Coburn, 
Tom Drake; 
1946; MGM 


RUN 
Repeat 


Ist Run 


Repeat 


Ist Run 


Repeat 


Repeat 


Repeat 


Repeat 


Ist Run 


Repeat 


Ist Run 


Ist Run 


Ist Run 


Ist Run 


Ist Run 


lst Run 


st Run 


Ist Run 


Ist Run 


Ist Run 


TIME SLOT 


Cinema 7 
Sun. March 8 
12:00-2:30 p.n 
WNAC 
Command Performan: 
Sun. March 8 
1:90-3:00 p.m 
WBZ 
Boston Movietime 
Fri. March 6 
5:00-6:45 p.m 
WBZ 
Cinema 7 
Sun. March 8 
2:30-5:00 p.m 
WNAC 
Boston Movietime 
Tues. March 3 
5:00-6:45 p.m 
WBZ 
Boston Movietime 
Wed. March 4 
5:00-6:45 p.m 
WBZ 
Ea Show 
Thurs. March 5 
5:00 30 nm 
WNA(C 
Eal Show 
Mon. March 2 
5:00-6:20 p.n 
WNAC 
Command Pre ie! 
Su March 8 
3:00-4.30 p.n 
WBZ 
Late Show 
Sat. March 7 
11:15-12:30 mM 
W N AC 
Fabu is Features 
Sun. Mal 8 
5-30-7-0f ™m 
KP IX 
M eT ¢ 
Sur arch 8 
5-30-7:00 p.0 
KRON 
Big Movie 
Mon. March 2 
10:00-12:15 p.m 
KPIX — 
Farly Show 
Sat. March 7 
5:00-6:30 | 
KPIX 
Major Movie 
Fri. March 6 
] 00-11 ) pu 
KRON 
MI Hits 
— if r "7 
11:00 1 12:3( 
KRON 
T Mare 5 
10:00 p m.-12:15 a 
KGO 
Channel 2 Prese 
We March 4 
R:: 0:00 p 
KTVI 
6 O'Clock Mov 
Mon. March 2 
6:00-7:30 p.m 
KGO 
6 O'Clock Movie 
Wed. March 4 
6:00-7:00 p.m. 
KGO 


AVERAGE 
RATING 

16.6 18.2 
16.5 17.2 
15.5 16.3 
14.5 16.0 
14.2 16.3 
13.1 15.4 
12:3 13.2 
11.7 12.5 
11.0 14.4 
10.1 10.7 


STATIONS: KTVU, 


15.6 16.0 
9.4 10.2 
7.8 8.9 
7.4 ye 
7.3 9.2 
6.8 6.8 
6.7 99 
f 6.5 
5.6 6.5 
5.5 59 


HIGH 


STATIONS: 


LOW 


14.4 


14.1 


12.5 


11.3 


8.3 


ow 
a 


6.8 


4.9 


4.6 


to 


WBZ, WHDH, WNAC. 


AVERAGE 
SHARE 


5! 


48 


44 


20 


2.9 


0 


3 


39.5 


48 


24 


06 


0 


to 


9 


9 


SURVEY DATES: March 2-8, 


TOP COMPETITION 


News; Weather 
Week in Review 
Community Auditions 
Command Premiere—“For 
Whom the Bell Tolls 
Ist Run) 
Command Premiere—‘The 
Green Buddha” (1st Run 
American Bandstand 
Mickey Mouse Club......... 
Early Show—*‘Robber’s 
Roost” (lst Run) 


Command Premiere—“The 


Green Buddha” 
Starring the Editors 


Bandstand 
Time 


American 
Adventure 


Ist Run 


Early Show—‘“Brute Force” 


Repeat) 
Life of Riley 


American Bandstand 
Mickey Mouse Club 
Early 
Gangster” (lst 
Life of Riley 


American Bandstand 
Boston Movietime— 
“Suddenly” 
Dateline Boston 


American Bandstand 
Mickey Mouse Club 
Boston Movietime— 

of Dimetrios” 


Cinema 7— 


Repeat 


Show—"The Last 
Run) 


‘Mask 
Repeat) 


1959. 


AV. 

STATION RTG, 
WBZ 6.9 
WBZ pars 3.1 
WBZ 11.0 
WBZ 11.0 
i: 10.5 
WHDH reer ye 
 seinawe. 7.4 
oo ee 11.0 
eee 88 
ol ee 11.2 
WEEEPEE 009 00% 11.9 
ool eee 88 
Vf rere 11.0 
i ere 11,8 
pl errr 14.6 
WH 6040696 9.1 
WEEE 6096000 10.3 
3). ae 10.2 
WBZ reswie ae 
WEEE cc ceseen Be 
of errr | 
WEEE aivneeee 13.4 
3 eee 7.7 
WARS anéacen 11.0 
WBZ 8.3 


“Rebecca Ist Run 
Big Movie—‘Larceny 
Inc Ist Run) 


Movie Lime— 
Green Pastures” 


Fabulous Features— 
Tall 


in the Saddle” 


KRON, KPIX, KGO. SURVEY DATES: MARCH 2-8, 


Bing (¢ osby 

News 

Movie 7 HM Pullman 
Esquire” 

All Star Golf eo 

Divorce Court eas 

77 Sunset Strip 

News 

Movie 7 Keeper of the 
Flame” (1st Run 

Sherwood Affair 


MGM 


Best of 


You Bet Your Life 
News 

Masquerade Party 
11 O'Clock News 
Jack Paar 


Price Is Right 


Ozzie & Harriet 
Bell 


Shell News 


News 

Name That Ture 
The Texan 

Shell News 

News 

Huckleberry Hound 


relephone Hour 


Sports 


1959. 


<5) err 94 
KPIX 15.6 
KGO 25.6 
fare 12.0 


a ae 


Me swwxgetes 43 
KRON 12.7 
a ee 31.8 
KGO ane can 
ar 4.4 
KPIX rer yf 
KGO ; 52 
KRON 24.3 
KGO 99 
KRON 8.0 
KRON 4.0 
KRON 3.5 
KRON 26.4 
KGO 24.4 
KRON 17.3 
KRON 17.9 
KRON 18.5 
KPIX 17.2 
KPIX 253 
KRON 14.5 
KRON 15.4 

r’ 13.3 
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BRITISH LAY IT ON THE 625-LINE 





Nielsen's Top 10 in Britain 


(Week Ending April 5) 

















66,000,000 COST 
TO TV INDUSTRY 








Timex’s Canada Coin 





Double Your Money .......... . (AR) 

The Army Game ....... iceGrikae saa Sens wae (GRANADA) ) 70% 

Spot The Tune ...... newe . (GRANADA) 69°% : 

Toke Your Pat ...... Aine tea ih mS (AR) } By HAROLD MYERS 

Blackpool Tower Circus ..........sessseee0- (ATV) 68% London, April 21. 

Dotto bee ic a a esesecsesesovcereceseos (ATV) A Government announcement, 

Emergency Ward 10—Tues. ...............(ATV) expected anytime now, that it has 

Play of the Week—“A Day by the Sea” ....(ATV) 64% sanctioned the introduction of 625.| 

Emergency Ward 10—Fri. .............-0+- (ATV) line tv transmission, is to cost the 

OTL TTL (ATV) 62° | British television industry $56,000,- 
———— 000 in the construction of new 

transmitters, etc. The financial 


Rate Em While-You- Wait For 
British TV; Eye U.S. Invasion 


|British Com’l A-R Has 
Its Own Spectacular 





London, April 21. 
Ratings-as-you-view are now a 
practicable possibility with the In- 
stam system developed in Britain 
by Television Audience Measure- 
ment Ltd. Envisaged as a major 


burden will be divided equally be-| 
tween BBC-TV on the one side and | 
the commercial tv program compa- 
nies on the other. 

It is intended to launch 625-line 
programming within four years, | 
but for some time after that date 
there will be a dual service which | 
will also continue the existing 405- 
line system, i 

The commercial tv industry will | 
have to bear this heavy financial | 
burden towards the last part of its! 


| 


aid to programming, Instam in- 
corporates a device showing in 
graph form precisely what per- 
centage of sample homes is tuned 





into the show on the nearby set, 


London, April 21. 
Associated-Rediffusion, commer- 
cial tv web serving the London re- 
gion weekdays, is installing an 
illuminated sign in Piccadilly Cir- 


together with what percentage was cus. First outdoor permanent sign 
viewing in each of the preceding|to be used by the company, it’s 
five minutes, skedded to —_— into operation be- 
TAM will bring Instam Into |fore the end of May. 
everyday operation in the London|, Measuring 42 feet long by 10 
area as soon as the Post Office in-|feet high, the display will carry 
stalls sufficient lines for 150 homes | the words “Associated-Rediffusion 
to be sounded and thus provide an | outlined in white neon across its 
effective random sample. At the | face. Underneath will be a “ticker- 
moment, 15 homes are linked to|tape” wording giving announce- 


nine-year contract with the In- 
dependent Television Authority, | 
yet there is still no guarantee that | 
the existing companies will be able | 
to continue in business as at pre- 
sent constituted when the Tele- 
vision Act comes up for renewal 
in 1964. 

The introduction of the 625-line 
system might well be the forerun- 
ner of the launching of color tv in 
Britain. Research has been going 
on for some years, but technical 
experts have always felt that defi- 





TAM’s h.q. in London where two | 
screens and two charts indicate | 
simultaneously how many are look- | 
ing at BBC-TV and commercial tv 
respectively. | 

Most subscribers will get data, 
by contacting TAM’s offices when 
the 150 samples are operating, in- 
asmuch as the installation of on- 
the-spot devices in offices or homes 
is seen as limited owing to the cost 
of private lines for the necessary | 
re-relay. However, according to| 
TAM's chairman Bedford Attwood, 
execs including Val Parnell and 
Lew Grade of Associated TeleVis- | 
ion have already shown keen in- 
terest in getting a private service. 
Costs would be cut, of course, if 
there were several subscribers in| 
a building such as Television 
House, the line charge thereby be- 
ing divided up. | 


Allowing printed audience - “Prime Minister Harold Macmillan 


ings and special analyses to 
compiled as well as giving the 
visual “running commentary,” In- 
stam will eventually replace the 
present Tammeters system in all 
areas of Britain where client-de-| 
mand decrees. Attwood summed up 
the whole device as being “streets 
ahead of anything that’s been done 
in the U.S.” Asked if he envisaged 
launching Instam in America, he 
told Variety “that’s the $64,000 
question.” 

TAM demonstrated its system to 
the press last Wed. (8) five days 
after the A.C. Nieisen Co, Ltd. had 
shown off its Nieldex instantane- 
ous-ratings development. Nieldex 
delivers results within minutes of 
the end of a program, with com-| 
plete reports the following day, 
and has no during-screening visual 
chart. | 


Moss Empires 
Fat TV Payoff 


London, April 21. 

Moss Empires’ investment in the 
early days oi British commercial 
television of $560,000 has netted 
$350,000 in return plus shares 
worth over $5,000,000. Figures are | 
revealed in the group’s annual re- | 
port for the past year. } 


The Moss $560,000 purchase was | 
of a holding in Incorporated Tele- | 





vision Ltd. which was bought up| republic has recently given ap- 
| proval for a second television out- 

Net profits for the year, at just | let, which will be commercial, to 
over $320,000, were slightly lower | join the chain of seven state- 


by Associated Television. 


than in the preceding year ($347,- | 
200). Company is giving ordinary 
stockholders a bonus of 742% and | 
maintaining the total dividend at 
172%. 


Britain in Stew 
On TV Procedure 
Treating Politicos 


London, April 21. 
Clarification of the legal posi- 
tion in relation to television cover- 
age of the general election is ex- 
pected to follow the raising of the 





matter in the House of Commons | 


Wed. (15) by Emanuel Shinwell,! 
Socialist Member for Easington. 
Shinwell’s skedded request to! 


for a Speaker's conference to in- 
vestigate the situation is likely to 
be turned down, but it offers op- 
portunity for a clearing of a some- 
what foggy picture. 

On the face of things, all was 
well constitutionally when the BBC 
and the Independent Television 
Authority reached agreement on 
election tv and provided for the 


| political parties to have what was 
|regarded as a 


fair crack of the 
whip in a series of appearances. 
Since then, however, two main 
anxieties have emerged. One is, 
that if a tv company doesn't put 
all candidates in any one constit- 
uency into the same single pro- 
gram it’s technically breaking the 
(Continued on page 60) 


$6,000,000 TELE 
STUDIO FOR GERMANY 


Frankfurt, April 21. 

Hessischer Rundfunk, local out- 
let for the German Television net, 
is starting a giant new television 
building project here to increase 
its present location. 

A television complex with three 
studios will be built at a cost of 
about $6,000,000 to expand the cur- 
rent facilities. 

The giant studio will be com- 
pleted by spring of 1961, the entire 
project finished by March, 1963. 

Since the West German federal 





operated television stations now 


permitted in West Germany, it is 
the new facilities 


expected that 
will be used fer the commercial 


| outlet. 


nition on 405 lines would be inade- 
quate and that a switchover to a 
higher definition would be neces- 
sary before tint tv could be con- 
sidered. 


The commercial tv companies 
are also currently facing heavy | 
costs in studio construction. With 
the exception of Granada-TV, 
which started off with its own spe- 
cially designed studios for its Man- 
chester operation, all the other! 
companies improvised one way or 
another. Associated-Rediffusion 
took over the Wembley Film 
Studios and adapted them hur- 
riedly in order to go on the air 
within the stipulated nine months. 
Now the company is spending 











around $2,800,000 in an expansion 
and modernization program. 


Associated TeleVision also im- 


| provised by converting theatres in 


| polis and in the Birmingham reg- | 


London and the Midlands to cover 
its operation, both in the Metro- 


ion. ATV now has a $5,000,000 
plan to build a new studio on the 
| South Bank of the Thames. 
| ABC-TV also improvised with 
theatres in Birmingham and Man- 
chester, but last year took over the 
| Teddington Film Studios from 
| Warner Bros. and is spending up 
to $3,500,000 on their moderniza- 
tion and adaptation. 
Although Granada-TV started 
off with a brand new, specially de- 
signed studio, it has already 
launched a four-phase develop- 
ment program, the first stage of 
which was officially inaugurated a 
month or so ago by the Postmaster 
| General, Ernest Marples, M.P. 
| The commercial tv companies 
|} are, of course, obliged to meet 
| these capital investment costs out | 
of revenue, but while they've all 
been making substantial profits 
the feeling exists that they have 
| reached their peak earning capac-; 
| ity unless, of course, they are able: 
to maneuver increased advertising 
rates which would be fully justi- 
fied by the growing audience, 


| 
| 





TV HOCKEY PLAYOFFS 
DENT CAN. NITERY BIZ 


| Ottawa, April 21. 

| National Hockey League's Stan- 
ley Cup playoffs between Montreal 
Canadiens and Toronio Maple 

| Leafs, aired via television on CBC's 
national web, are slicing into local 
nitery business. Last two games | 
saw clubs almost empty until after 
the final whistle when the cus- 
tomers started to arrive. 

C'ose of hockey season is expect- 
ed to set business back on its feet 
acain when CBC replaces the puck- 
Cc) rs with “Grea lovies,” 


preeming with “High Noon.” 


|earlier than at present and also to 


| termittently 


|high profits earned. 


appropriate airing weeks. 


Ottawa, April 21. 

Timex will bankroll the second 
All-Canadian Jazz Show on CBC 
television June 2 at 9:30 pm. Jim 
Guthro will produce the 60-minute 
stint and Bill Davis will direct. 

The first Canadian Timex jazz 
show, CBC’s video web Feb. 20, 
was disappointing in that it fea- 
tured more commercial music than 
jazz. Guthro and Davis are re- 
searching and auditioning widely | 
to up the second session's jazz im- 
pact. } 





{ 


| 


France Sees Need for a 2d (Com!) 
Network to Offset Present Dullness 
& Perk Up State Web's Programming 


+ 


By GENE MOSKOWITZ 


Paris, April 21. 

Roger Frey, Minister of 
Information, announced this 
week a second video channel 
for Paris starting in October. 

Paris’ 450,000 sets will be 
serviced by the spring of ‘60. 
Second channel will require a 
$19 adapter and will be de- 
voted to cultural programs, the 
new Malraux State Theatre 
programs for children and 
women. There will be no com- 
mercials. 





Paris, April 21. 


The governmental Radiodiffu- 


| sion-Television Francaise has an 


Brit. TV Moguls 
Timid on Asking 
For Longer Day 


London, April 21. 
No extension of the program day 
is now expected here for television | 
prior to the fall, at the earliest. At | 
the turn of the year, it was hoped 
in some quarters that by June the 
networks would be allowed to start | 
daily transmissions an hour or so 





provide programs during the after- 
noon when nowadays there’s some- | 
times a break. 

Reason for the delay in apply- 
ing for the necessary sanction from | 
the Postmaster-General rests in 
the barrage of criticism that was 
recently levelled, and is still in-| 
raised, against the | 
commercial webs consequent on the | 
It's felt that 
to press the case for longer hours 
while these cries are still sounding 


| would be tactless if not prejudi- 


cial 

Meantime, tv interests are push- 
ing ahead with plans for shows to 
fill the extra time, if and when it 
comes their way. One BBC-TV 
project being studied is an after- 
noon program of the miscellany 


| type, while one commercial web is 
|aiming to compile a Sunday morn- 


ing magazine for women and a 
Saturday show for youngsters 


CIELGUD CRASHES 
BRITISH TOP 10 


London, April 21. 

Sir John Gielgud is the first 
member of the British theatre's 
acting aristocracy to hit the top 10 
in his television debut. “A Day By 
The Sea,” networked by Associated 
TeleVision on March 31, came 
seventh in the ratings according to 
Nielsen, sharing the position with 
a couple of editions of the “Emer- 
wency Ward 10” series, The score 
64°. 

Neither “John Gabriel Bork- 
man,” in which Sir Laurence Olivier 
debbed, nor “The Skin Of Our 
Teeth” introducing Vivien Leigh 
figured in the top 10 lists of thei: 





“A Day By The Sea” didn't 


| make the grade in the lead ratings 


as compiled by Television Audi- 
ence Measurement Ltd. TAM gave 
the show a 52% figure, reporting 
that 3,790,000 of those British 
homes able to receive both BBC- 
TV and commercial programs 
were viewing. 


Thorne Back to London 
Barrie Thorne, the BBC's North 
American rep is returning after 
|some three years and the comple- 





| tion of his tour of duty to London 


in May to become the outlet’s 
treasurer of BBC radio-tv services. 

He’s being replaced in the U. S 
by Derek Russell, present head of 
| publicity in London. 


‘and a quiz show about $1,000. 


income of $17,500,000 annually via 
its $12 license fee on its over 
1,060,000 declared sets in opera- 
tion. Yet, this one-channel, na- 
tionalized setup is found to be 
wanting, by most observers, in in- 
teresting content. It is felt that 
if a second commercial web is 
not opened soon tv may become 
just a dreary, propaganda arm of 
the governmental Ministry of In- 
formation without a chance to 
develop into a free cultural and 
entertainment medium. 

Television now beams about 50 
hours per week and, though, it is 
technically one of the best in the 
world via the 819-line screens, 
there is much to be desired in 
program fodder. 

Main beef here has been that the 
video web is run like a civil serv- 


lice affair with arbitrary salaries 
|}handed out for the various facets 


and thus usually discouraging im- 
portant writers and artists from 
working for it. Though a recent 
decree turned tv into a sort of na- 
tionalized industry, which meant 
wage raises would not affect other 
civil agencies, there have been no 
perceptible ameliorations as yet. 

An ordinary interview program 
costs about $500 while a variety en- 
try can go from $1,000 to $2,500, 
with live dramas hitting $12,000 
A 
feature film may net its producers 
$1,000 for a showing, and a vid 
series can get about $500 to $600 
for each segment. 

It is felt that a commercial web 
would be the thing to perk up the 
state web and also give tv its 
true, free opportunities to estab- 
lish itself as a cultural and en- 
tertainment medium. France will 
still not be covered completely by 
beamings till ‘60, and it is felt 
that no second web can be forth- 
coming till then. Periphery com- 
commercial stations like Tele 
Monte-Carlo and Tele Luxembourg 
are not considered important in 
the general picture here. 

However, film producers, faced 

Continued on page 54) 


Mex Series Based 
On ‘Father’ Skein 


Mexico City, April 21 
A Mexican television series pat- 
terned after “Father Knows Best” 
will be video taped here, according 
to advertising executive Leonardo 
Garcia Zenil 


2lan is to use an all-Mexican 
cast and distribute throughout 
Latin America 

“Father Knows’ Best,” with 
Spanish sound dubbed in by the 


R. K. Tompkins firm, one of the 
outstanding operations now dub- 
bing Spanish sound for a series of 
U. S. telefilms, has had excellent 
success here. This has led to cur- 
rent plans for a carbon copy Span- 
ish version 

This series will be first of a pro- 
jected half dozen tape series for 
MexicO and the Latin American 
jmarket, Zenil said. 
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a IE EE’S COLLIE 


© Lassie Programs, Inc. 1959 


the sponsor’s best friend 


LASSIE 

is still 

outstripping all competition 
in its sixth 

record-breaking year 

on the network. 


As JEFF’S COLLIE, it is 
the best friend too 
of the local sponsor. 


Now the SECOND YEAR 
of JEFF’S COLLIE 
is available locally. 


For your market, 
wire or phone collect today. 


INDEPENDENT 
TELEVISION 
CORPORATION 


488 MADISON AVENUE e NEW YORK 22 ¢ PLAZA 5-2100 
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THE LAWLESS YEARS 
(The Nick Joseph Story) 
With © ames Gregory, Vic Morrow, 


Dean Stanton, John Shaner, 
Norm Eberhardt, Jan Merlin, 
others 


Producer: Jack Chertok 
Director: Allen Miller 
Writer: Jo Eisenger 
30 Mins., Thurs., 8 p.m, 
NBC-TV, from N. Y. (film) 
It would be a novelty if tv crime 
series would go beyond the limited 
perspective of depicting the killer, 


his sordid misdeeds, and-his final | 


apprehension. There,are so many 
of that variety arou¥d, that, like 
the westerns, they’re losing their 
individuality, One only has to re- 
call the Kefauver Committee hear- 
ings to realize the other story 
potentialities in crime, 
ically 
ing 
“Lawless Years,” which preemed 


Thurs. (16), is one of the better 
crime series, judging from the 
initialer. Opener had the bodies 


piled high; had suspense and ac- 
tion. It also contained the flavor 
of the “Roaring Twenties” which 
set it somewhat apart. Yet, because 
of its conception, it remained a 
type, running in a cops and rob- 
bers field of many similar entries. 

California National Productions 
series is based on the career 0 
Barney Ruditsky, a N.Y. detective 
who battled the underworld in the 


20's. Initialer told the story of a 
punk, effectively played by Vic 


Morrow, who formed that nefar- 
ious organization, Murder, Inc. 
Morrow and his hoods were quite 
convincing. Story, penned by Jo 
Eisenger, was an apparent take-off 
on the real life death of Abe Reles, 
of Murder, Inc., who died under 
mysterious circumstances. Script 
held suspense and was effectively 
done. Direction by Allen Miller 
realized the potential of the tele- 
play and the drawn characters. 
Running lead is James Gregory. 
In the opener, the focus was on 
the hoods, with Gregory, playing 
Ruditsky, coming in intermittently. 
Opener had no sponser. One of 
the free plugs for National Library 
Week, emceed by Walt Disney, 
used in lieu of the regular com- 
mercial, seemed incongruous. That 
peaceful library just didn’t go with 
all that cold brutality. Horo. 








LAUGH LINE 
With Orson Bean, Elaine May, 
Mike Nichols, Dorothy Loudon; 
Dick Van Dyke, emcee 
Producers: Frank Wayne, 
Neufeld 
Director: Seymour Robbie 
30 Mins.; Thurs., 9 p.m. 
ANACIN 
NBC-TV, from N.Y. 
(Ted Bates) 
This new comedy series has been 
booked for nine weeks to fill out 
the cycle of the cancelled “Behind 
Closed Doors.” That it won't find 
the going easy was evident from 
the tee-up. It would do better in 
daylight than the prime niche’ in 
which it is slotted. The humor was 
strained and the title became a 
misnomer, 
Format of the show is to have 
four panelists ad lib funny lines 
for live tableaux performed by a 


Mace 


stock company of seven. Those 
who send in the situations are 
paid what the studio audience 


think they're worth, up to $100. 
Top payoff of $25 went for a panel- 
ist who capiioned, “I feel great. 
Anacin doesn’t upset my stomach.” 
(Anacin is one of the advertised 
products, Another is a cure for 
ingrown toenails). 

Panelists were Orson Bean, 
Elaine May Mike Nichols and Dor- 
othy Loudon, the latter a giggly 
club performer. They were 
charmed with each others humor 
that kisses passed freely. 
Van Dyke emceed with high 
enthusiasm and simulated glee at 
the living cartoons. Seymour Rob- 
bie directed for SRO Productions. 
American Home Products wasn't 
timid about peddling its wares. 

Helm. 


WORLD CONGRESS OF FLIGHT 
With Bob Considine, host; Gen. 
Curtis LeMay, Ted Curtis, Frank 
Lahm, Gen, Jimmy Doolittie, Dr. 
Edward Teller, others 
Producer: Roy Neal 
Directors: Dick Weinberg, 
Bennington 
Writer: Piers Anderton 
60 Mins.; Sun (19), 5 p.m. 
GENERAL MOTORS 
NBC-TV, from Las Vegas 
(D. P. Brother) 
General Motors picked up the 
tab for this public service outing— 
an on-the-spoi pictorial survey of 
aeronautics today. The occasion 
was the World Congress of Flight, 
in session at Las Vegas, Nevada. 
The hourlong telecast, hosted by 


Bob Considine, was an uneven af- | 


fair, packing moments of high in- 
terest |and inierludes of ho-hum 
viewing. 

(Continued on page 50) 


sociolog- | 
and psychologically speak- | 


So | 


Dick | 


LA 
With John Daly, host; John Secon- 

dari, Robert Fleming, Senators 

Everett M. Dirkson, John L. 

McClellan, Estes Kefauver and 

Karl E. Mundt, Edward Bennett 

Williams and others 
Co-producers: Mary Laing, Robert 

Northshield 
| Director: Marshal Diskin 
| 60 Mins.; Mon, (20), 9:30 p.m, 
| ABC-TV, from N.Y. 

An absorbing electronic 
sans commercials, on the role of 
Congressional investigative com- 
mittees was offered Monday (20) 
| night on ABC-TV, It was pointed 
it tackled issues of moment and 
triggered more questions in the 
mind of the viewer than it an- 
swered. It showed the Senators 
themselves divided on what the 
function of investigative commit- 
tees should be and the methods 
the probers should pursue. 

The telecast’s structured conflict 
sustained interest right through the 





essay, 


glibness was displayed by John 
Daly, host, whose generalizations 
seemed too abstract to catch the 
heart of the issues. 

Utilized for the hour-long tele- 
cast were film and tape segments, 





chores 
job. Each principal in the telecast 
|was interviewed separately by 
}some ABC newscaster. It might 
| have been more dynamic if all the 
| principals were seated around a 
|table and argued their conflicting 
|views aloud. But good editing 
| helped to make the adopted course 
| effective. . ; 
Clips of headline-making Con- 
| gressional hearings were inter- 
/} woven in the telecast. Segments 
|ranged from the Kefauver crime 
committee probings, to that of the 
late Senator McCarthy, to that of 
the current McClellan hearings 
They were wisely chosen for tney 
showed some of the strengths and 
abuses of such proceedings 
Attorney Edward Bennett Wil- 
liams, who has represented such 
unpopular clients as James Hoffa 
and Dave Beck, made an effective 
plea for limitations on the powers 
of Congressional probing commit- 
|tees; Senate Minority Leader 
Everett M. Dirkson calied for ex- 
ecutive sessions in order to avoid 
a circus, vindictive atmosphere. 
Senator Karl E. Mundt disagreed 
as did the other Senators who felt 
that public exposure was an im- 
portant role for investigative com- 
mittees. Robert F. Kennedy, chief 


tee, offered some insight into the 
|feelings of committee members 
when they meet a parade of unco- 
operative witnesses. 

The interviewing was handled by 
John Secondari, Robert Fleming 
John Edwards and Charles Ashley. 
In each instance, the questions 
were pointed and germane, and the 
way the segments were tied to- 
gether seemed to form a national 
bridge for what followed Pro- 
ducers Mary Laing and Robert 
Northshield, director Marshal Dis- 
kin, and the ABC news department, 
did a good job on this outing. 

Horo. 


| 
} 


|doubled in brass as moderator and 


final few moments. Only show of | #1 ! a rte 
| Bill Parr, WAGA-TY’s political re- 


with Daly coming in for hosting | 
It was an adroit editing | 


counsel for the McClellan commit- | 


THE INVESTIGATORS AND THE | REPORTER’S NOTEBOOK 
Ww 


With U.S. Sen. Herman Pemedge, | 
Dale Clark, Glenn Anthony, Joe | 
Parham, Jim King, Bill Parr 

Producer: Dale Clark 

Director: Marvin Guinn 

30 Mins., Wed., 7:30 p.m. 

WAGA-TV, Atlanta 
No Dixie personality shows to 

better advantage on television than 

does Georgia's junior senator, Her- | 
man Talmadge, of Lovejoy. This 
is true whether he’s on a national 
network program or a strictly local 
segment as he was on this occasion, 

a public service telecast panel 

quizzer with newsmen firing the 

sort of questions that evoked 
replies of more than local interest. | 

And what the senator had to say |} 

made the headlines in Georgia and | 

the national wire services to boot. | 
Dale.Clark, WAGA-TV’s news edi- 
tor not only produced the show, but 


parttime questioner as well. Others 
firing the queries at Talmadge were 
Glenn Anthony, United Press In- 
ternational political reporter; Joe 
Parham, editor of the Macon News; 
Jim King, WAGA-TV reporter; and 


porter. 
Right off the bat Talmadge was 
tossed a question dealing with 


integration in the public schools. 
He admitted that the private school 
plan was a poor substitute, but 
that Georgians should try any 
scheme or plan that will postpone 
or delay integration. He reaffirmed 
his belief that the tuition grant 
feature of the private school plan 
will withstand United States Su- | 
preme Court tests. Until and unless | 
private schools fail, Talmadge said | 
“I would not be willing to try any- | 
thing else.” 

In response to a query concern- | 
ing civil rights, the senator said | 
that he has introduced bills that | 
would take the South off the de- | 
fensive hook. One is a constitu- | 
tional amendment to restore ad-| 
ministrative control of the public | 
school system to the state and local | 
level and another measure to re-| 
store oral arguments before the/| 
United States Supreme Court in| 
civil rights cases. 

Talmadge said he opposed Ha-| 
waiian statehood because of the 
Asiatic origin of so many of her 
people and “if we let the bars down 





we won't be able to halt (the ad- 
mission) of states.” 
Talmadge’s biggest bombsheil | 


came, though, when he suggested 
that Georgia's unique county unit 
system (the only state that uses it | 
in elections) should be changed to 
give urban areas more representa- | 
tion. his represented a radical | 
departure from his earlier posi- 
tion. Both he and his father, the 
late Eugene Talmadge, steadfastly 
epposed changes in the county unit 
system when they occupied the 
capitol as governors. 

Talmadge’s suggestion . stirred 
up a storm of pro and con reaction 
throughout the state 

Dale adroitly kept the show mov- 
ing by tossing leading questions at 
the senator and the panelists were 


| quick to follow through with angled 


| 


queries that gave Talmadge the 
incentive to air his views before a 
home audience on topics, both 
state and national, that are of vital 
interest to the citizens of — 
LUucc. 
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THE OFFSHORE ISLAND 

With Ann Todd, Phil Brown, Rob- 
ert Brown, George Pravda, Tim 

| Seely, Diane Clare, George Mar- 
g0, Dan Jackson, John Bloom- 
field, Jerry Greben, Paul Bogdan 

Producer: Dennis Vance 

Writer: Marghanita Laski 

$9 Mins., Tues., 8:30 p.m. 

BBC-TV, from London 


{ 


Marghanita Laski’s playwright- | 


ing skill may not have measured 
up in power to her grimly shatter- 
ing concept of life in Britain eight 
years after nuclear devastation, 
but she certainly gave viewers 
more than a few jolts. As a state- 
ment of the uselessness of Britain's 
possession of the H-bomb and of 
this country’s position vis-a-vis 
America (we're a satellite, intend- 
ed to be expanded), as a forecast of 
ithe bulk of surviving ‘mankind's 
nihilistic fate, and as an expres- 
sion of a passionate faith in life 
it was offensive or salutary, ac- 
cording to viewpoint. As drama, 
it was sometimes badly contrived 
and got itself bogged down in not- 
| tco-lucid dissertation, though for 
| the most part it groped through 
| its characterization and its subtle 
| shock and horror content. 

| Principals are 40-year-old Ra- 
| chel (Ann Todd) and her teenage 
{children James (Tim Seely) and 
| Mary (Dtane Clare), living on a mi- 


of land somewhere in a ravaged 


| declared to enable the two enemies 


| 
; 


| save Martin and after she has sent 








What it lacked mainly | raculously uncontaminated patch | Wed much to Ann Todd, whose 


| of dialog she urges the girl to 


Britain. The only other survivors 
of whom they know are Martin 
(Robert Brown) and his never- 


seen, stricken wife and daughter. 
From Martin, an occasional visitor, 
Rachel hopes to beget more chil- 
dren to perpetuate the race—a 
hope that fades, for radiation has 
taken its toll. Then an American 
patrol arrives, headed by Captain | 


Charles (Phil Brown), to bring 
some hope but more fear. Rachel 


learns that the war still rages, and 
she and her family are being ques- 
tioned as to their allegiance. When 
the Russians also turn up Rachel 
discovers more: a truce has been 


to complete the annihilation of 
Britain as a potential advance base. 
For the family, life in a reserva- 
tion as contaminated persons 
looms; but Rachel chooses to be 
wiped out by the bomb after 
James has sacrificed himself to 


Mary to the man. In a telling line 


mate, inasmuch as “whatever kind 
of children they are they'll be 
good.” 

As will be seen, not only did the 
subject thumbscrew political pol- 
icy but also stripped away conven- 
tional moral cloaks. In making 
the urge-to-breed aspect a spirit- 
ual rather than an animal thing it 
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Desilu Playhouse 


“Desilu Playhouse” has dipped 
into the two-parters with “The 
Untouchables,” a dissertation on 
the prohibition era based on the 
book by Eliot Ness and Oscar Fra- 


ley. Former was the Federal agent | 


who was one of the spearheads of 
the movement that finally nailed 
Al Capone and destroyed his em- 
pire. With Monday night’s (20) 
first installment on CBS-TV, it was 


evident that Desilu is delving into | 
an oft-told yarn that has had long} 
virtually | 


repetition in films and 
every other medium. There is even 
a current “Al Capone” making the 
round of the film houses. 

There is little distinction in the 
present series. The Capone yarn 
comes off just as any other film 
on this subject. There is no dis- 
sertation on the conditions that 
permitted a Capone to crop up, 
except through the background 
narration by Walter Winchell, who 
gives this opus a little more depth 
than it deserves. 

This effort comes off just as a 
routine cops-and-robbers story ex- 


cept for the fact that there is little | 
less action in this one than usual. | 


This chapter could easily have 
been called “Waiting for Al” inas- 
much as the story treats of the 


| period when Capone was serving 


a stretch for having been picked 
up carrying a gun in Philadelphia, 
where it’s understood, this type of 
activity is illegal. A special squad 
of Federal agents is formed, and 
they start to raid the Capone 
speaks, stills and breweries. The 
seven inscruptables make life mis- 
erable for those that Capone left 
behind to mind the store. The in- 
terim administration votes to post- 
pone the ruboffs until Capone 
comes out of stir. Presumably the 
heavy action comes next week. 

The cast performs uniformly well 
Stack playing Ness, 
Pat Crowley as the love interest 
and Barbara Nichols as a stripper. 
Keenan Wynn, Paul Dubov, Peter 
Leeds and a few others are on the 
side of the law and Bruce Gordon 
heads the list of Capone's hench- 
men. Neville Brand makes a brief 
appearance as Capone toward the 
end of the first installment 

Jose. 





Playhouse 90 
_ With last week’s “Judgment at 
Nuremberg,” CBS-TV’s “Playhouse 
90” adds another glowing chapter 
to its growing stature as America’s 
most prolific current source of 
major dramatic achievements. 
have been a number of 
clinkers this season, to be sure, 
but the occasional disappointments 
have been far outweighed by the 
recurring presence of memorable 
documents such as this stirring 
and unforgettable 90 minutes. 
Written with great eloquence 
by Abby Mann, it was a gripping, 
frequently shocking, semi-docu- 
mentary reminder of Nazi atroci- 
ties and the difficulty in judging 
those who, as members of the Nazi 
high tribunal, carried through the 
inhuman dictates of the Third 
Reich. Mann wrote it with such 
skill that the cold, documentary 
flavor was tempered and enhanced 
throughout with character studies 
of intense understanding and com- 
passion, and yet this element of 
compassion was never allowed to 
interfere with the objective tone 
of the drama, even in its retrospec- 
tive status. It was a stunning 
of drama and documen- 
tary 
The of 


performances the cast 


left virtually nothing to be desired. | 


Claude Rains, as the honest, per- 
ceptive, but outraged chief jus- 
tice, created a remarkably 
sive study of a man who must 
make a monumental decision, It 
was a role that demanded, and got 
from Rains, the most subtle and 
significant shadings. Equally im- 
pressive was Maximilian Schell as 
the patriotic German defense at- 
torney who attempts to prove that 
the Nazi judges cannot be held 


guilty for upholding the laws of | 


the state. His fiery, emotional 
portrayal was exactly what the role 
needed to give it strength and con- 
viction. Paul Lukas, in the diffi- 
cult part of the Nazi tribunal 
leader on trial, came through with 
a piercing blend of early stoic ob- 
servance and sudden last-ditch in- 
sight as he rises with judicial in- 
telligence to the historical signi- 
ficance of the proceedings. 
Smaller featured roles were 
handed Melvyn Douglas and Mar- 
tin Milner. Douglas, as the 
prosecutor, delivered a_ straight 
and honest execution in a rather 
bland part, while Milner man- 
aged ably in the teleplay's most in- 
completely-written role. Support- 


ing work was uniformly first-rate. 


Tele Follow-Up Comment 


inci- | 








Albert Szabo etched a memorable 
| characterization of a victim of 


Nazi sterility measures. Others 
who contributed distinguished 
moments were Ludwig Donath, 


Werner Klemperer, Marketta Kim- 
brell, Torbin Meyer, Gregory Gay, 
Wendell Holmes, Alex Gerry, 
Oliver McGowan, Peter Capell and 
Otto Waldis. 

| Director George Roy Hill's touch 
|!was sensitive and masterful 
throughout. Another factor en- 
riching the Herbert Brodkin pro- 
duction was the solid work of the 
CBS technical staff and crew. Of 
particular note was the smooth in- 
tegration of film clips into the 
tape. 

There was One jJjarring note. 
That the American Gas Assn. 
chose to meddle in a work of this 
stature by blanking out four or 
| five references to Nazi “gas cham- 
| bers” ranks as an act so childish! 

outrageous and inconsistent wit 
the high moral tone of this drama 
| as to be worthy of serious public 
protest. It is ironical that such 
sound-track snipping occurs in a 
play that criticizes the immature 
meddling with men's minds of an 
infamous era of the past. Tube. 





Twentieth Century 

The raw hells of war were re- 
vealed in the “Stalingrad” recital 
on CBS-TV's “Twentieth Century” 
Sunday (19) and it was without 
question a haunting portrayal of 
what will go down in history as one 
of the most appalling and bloodiest 
battles in modern times. This was 
the feverish camera looking into 
the bowels of ripped death. This 
was in the nature of a testament 
to man's relentless determination 
to defend his homeland as exem- 
plified in the Russian struggle to 
drive the Germans out of Stalin- 
grad. 


Thirty-seven German and Rus- 
sian cameramen caught the violent 
action of the furious encounter 
over a five-month period. It is esti- 
mated that 1,000,000 German and 
Russian soldiers were exterminated 
in the “greatest battle of World 
War II.” Mel Stuart, CBS-TV’s film 
researcher, spent six months dig- 
ging up the footage, no easy task, 

| because the Russians weren't too 
| cooperative, but ultimately some 
| rare footage was found in Germany 
and in Washington as well as in 
the “private” collections of two 
Americans. The result was of 
superb proporticns in virtually all 
departments: production, narration, 
scripting, editing, researching and 
original music. 

There were rare shots of Hitler 
and Goering planning the strategy 
of Stalingrad and the hopeless 
Sixth Germany Army bogged 
down in the fierce wintry snows of 
Russia. Rare, too, was scoring foot- 
age of the inch-by-inch, hand-to- 
hand fighting between the Russian 
and German soldiers in that ter- 
rible citadel of rubble. Absorbing 
were the surrender scenes and 
noteworthy was the appearance of 
a then comparatively unknown 
Stalingrad public official, one, 

| Nikita Khrushchev, who, ed up 
to Vasili Ivanovich Chuikov, com- 
mander of the 62nd Sibeffan Army, 
in charge of the Russian forces de- 
fending Stalingrad, and kissed him 
loudly, for his skiil on the battle- 
field. “Stalingrad” closed with un- 
varnished shots of the massacred 
German troops stiff in the bloody 
snows and the remaining battered 
Nazi prisoners crawling to their 
punishment in Siberia. 

Burton Benjamin, producer of 
“Stalingrad.” and his co-workers in 
this presentation, racked up a stun- 
ning documentary. Rans. 





Tennessee Ernie Ford Show 
Viewing a half-hour version of 
|“The Mikado” is like making a 
one-week tour of Europe; it leaves 
one thirsting for the rest of it. 
Tennessee Ernie Ford managed to 
compress the Gilbert & Sullivan 
work into a half-hour by eliminat- 
ing about half the score, cutting 
most of the choruses out of the re- 
maining numbers and using an in- 
| teresting narrative device to get 
the plot across. 

To a Gilbert & Sullivan buff it 
| Was most frustrating; yet te Ford's 
credit, it was still one of his most 
entertaining half-hours. The nar- 
ration, adapted to Ford’s colorful 
brand of country humor, was fresh 
and funny; the singers were for the 
most part adequate, the costumes 
and settings bright and the orch- 
|estral accompaniment of Harry 
Geller full-bodied and rich. It was 
a tuneful and diverting half-hour; 
for the color setowners, it was 
even more rewarding. Perhaps a 
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“ 4 Remarkable-Bird is the Pelican..... 
His Mouth Holds More Than His Bellican!” 








Some producers of TV film com- 
mercials are like the pelican—big on 
promise, yet plainly inadequate on 


follow-through. 


But not MGM-TV. 


No job is too big or too complex for 
us. We’ve got an experienced organ- 
ization of commercial production ex- 
perts...whose imaginative approach 
can bring your commercials a fresh 


creative glow. Why not give us a call? 


MGMt 
A Service of 
Loew’s Ine. 








BILL GIBBS, Director of Commercial and Industrial Films, MGM-TV, Culver City, California e SAN FRANCISCO: PR 5-1613 
LOS ANGELES: Bob Fierman-TE 0-3311 e NEW YORK: Jack Bower, Phil Frank, JU 2-2000 e CHICAGO: Bob McNear, FI 6-8477 
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difjerent markets will be covered. 





VariETY’s weekly tabulation, based on ratings furnished by American Research 
Bureau, highlights the top ten network shows on a local level and offers a rating study 
in depth of the top ten syndicated shows in the same particular market. Each week, ten 


In the syndicated program listings of the top ten shows, rating data such as the 
average share of audience, coupled with data as to time and day of telecasting, com- 
petitive programming in the particular slot, etc., is furnished. Reason for detailing an 


VARIETY -ARB PROGRAM CHART 


ig performance of syndicated shows is to reflect the true rating 
strength of particular series, Various branches of the industry, ranging from media 
buyers to local stations and/or advertisers to syndicators will find the charts valuable. 
Over the course of a year, ARB will tabulate a minimum of 150 markets. ng Per 
“are 


exact picture of the ratir 


sults of that tabulation will be found weekly in Varrety. Coupled with the rat 
formance of the top ten network shows on the local level, the VarieTY-ARB ch 
designed to reflect the rating tastes of virtually every tv market in the U.S, 








PITTSBURGH 


STATIONS: KDKA, WTAE, WIIC. 


SURVEY DATES: MARCH 2-8, 4959. 

































































TOP TEN NETWORK SHOWS AV. TOP SYNDICATED PROGRAMS AV. TOP COMPETITION AV. 

RK. PROGRAM—DAY—TIME STA. RTG.||RK. PROGRAM—DAY—TIME STA. SH. | PROGRAM STA. RTG. 

, y (M -30-9:00). KDKA i "5 eer WIIC.. Ad 63.2| Saddle Busters ........ KDKA * 7.7 

. a a a | ee eee es... KDKA.... ] 53.4/D.A.’s Man ............. WIC. 16.6 

2. Gunsmoke (Sat. 10:00-10:30).. _— 8)! 3. Huckleberry Hound (Mon. 6:30)...... KDKA 52.0 | News; bi News...... wiic.. 41.9 

3. Have Gun, Will Travel (Sat. 9:30-10)..KDKA = 39.1]| 4, Woody Woodpecker (Sun. 6:00)...... KDKA 55.8| Cisco Kid : .....WTAE ~~ 10.0 

4. Danny Thomas ‘Mon, 9:00-9:30) KDKA 35.4|| 5. The Honeymooners (Sat. 7:00)....... WIIC 44.5} Flight .... KDKA 18.7 

4. I’ve Got A Secret (Wed. 9:30-10:00). KDKA Ft cy.  - Se > | ae err —  * 40.0} The Honeymooners WIIC 20.8 

4. Perry Como (Sat. 8:00-9:00) .. WHC 35.4|| 7. Special Agent 7 (Sun. 10:30)........ ae 29.6} What’s My Line KDKA 25.5 

7. Red Skelton (Tues. 9:30-10:00) KDKA 35.1] 8. Silent Service (Sat. 11:00)........... KDKA.... 38.7| News; Academy Theatre. Wwil¢ 16.8 

8. Perry Mason (Sat. 7:30-8:30) KDKA 34.6|| 9. Superman (Wed. 6:30).............. KDKA 42.6} (6 O’Clock Adventure... —. 

9. Some of Manie’s Friends (Tues. 7:30-9).WIIC 34.0 ) Telecom News; Sports .WTAE- a Kel 
10. Wagon Train (Wed. 7:30-8:39) WIIC 33.3 110. Man Without A Gun (Sun. 6:30)......WTAE 48.3! Twentieth Century KDKA *.13.4 
MIL W AUKEE STATIONS: WTMJ, WITI, WISN, WXIX. SURVEY DATES: MARCH 2-8, 1959. 

1. Loretta Weune- (Sun. 9: 00- 9: 30) WTMJ 52.2\| 1. Flight (Sat. 9:30 athe WTMJ.. = 61.1; Bold Venture eee bad bay 
. = ’ on . Whirlybirds ‘Sun. 9:30 coe WIM 49.3) What's My Line — wxD 

. Ne WTMJ 45.6 || 3" Highway Patrol (Thurs. 9:30)....... WTMJ 31 48.2 Triangle Movie WITT = 145 
3. Some of Manie’s Friends (Tues. 6:30-8'.WTMJ 43.6 . Official Detective ‘Fri. 9:30 e WISN 25 41.5 (Cavalcade of Sports 
4. Maverick (Sun. 6:30-7:30) WISN 43.3 ) Jackpot Bowling ... WTMJ 19.7 

5. The Rifleman (Tues. 8:00-8:30) WISN 42.8! 5. Rescue 8 (Thurs. 8:00 veoee WIMS = ie WISN Ba 

- we Cae. Stein (Wr 27.9: TICN 9 . State Trooper ‘Tues. 9:30) res, oF, 24 44.3 Target 360 0 5 
- ae staged eta a — — pag || 9. Huckleberry Hound (Thurs. 5:00).....WISN s 22 67.6 Afternoon Theatre WTMJ 5.6 

7. Real MeCoys (Thurs. 7:30-8:00) WISN 41.8|| 8 26 Men (Wed. 8:30 a, 226 35.4| Bell Telephone Hour....WTMJ 21.4 
8. Wagen Train (Wed. 6: ye 7:30) WTMJ 38.2 || 9. Sea Hunt (Thurs. 9:00 WISN 21.4 68.0 You Bet Your Life WTMJ 29.0 
9. Welk’s Dancing Party (Sat. 8:00-9:00) WISN 36.1 ||10. Sky King ‘Sat. 11:00 WTMJ 19.9 79.9} Uncle Al WISN 40 
10. Restless Gun (Mon. 7: 00- 7:30) WTMJ 34.0 ||10. Woody Woodpecker ‘Tues. 5:00 WISN 63.8' Afternoon Theatre WTMJ 5.9 
B AL ‘| IMORE STATIONS: WMAR, WBAL, WJZ. — SURVEY DATES: MARCH 2-8, 1959. 
4. Guimuhe § (Sat. 10: 00- 10:30) WMAR 50.5 || 1. Huckleberry Hound (Thurs. 5:00) WJZ 72.5| Twitght Theatre ...... WBAL 5.5 
2. Restless Gun (Mon. 8:00-8:30) .. WBAL 45.6 || 2. Woody Woodpecker Tues. 5:00) WJZ 58.8) Twilight Theatre ...... WBAL” 6.3 
3. Wagon Train ‘Wed. 7:30-8:30) WBAL 42.7 || 3. Superman (Mon. 5:00 sav 56.4| Twilight Theatre ...... WBAL 8.5 
4. 77 Sunset Strip (Fri. 9:30-10:30) WIZ 42.1| 4. Popeye (‘Sat 3 WIZ 68.4| Today’s Best Movie......WBAL 5.2 
5. Maverick (Sun. 7:30-8:30) WIZ 40.9|| 5. Death Valley i Mon. 7:30).....<.WdIa 31.3 | Strikes ’n’ Spares....... WBAL 24.0 
6. The Rifleman ‘Tues. 9:00-9:30) WJZ 40.8 || 6. Highway Patrol ‘Sat. 7:00 errors « |! ER Se eer WBAL 15.9 
7. I've Got A Secret (Wed. 9:30-10:00) WMAR 37.4 H a meee Meee (Fri. 5:00)... ..... cece WJZ 58.1 | Twilight Theatre ....... WBAL 73 
8. Have Gun, Will Travel (Sat, 9:30-10) WMAR 37.0 i 8. Jeff’s Collie ‘Sat. 7:00 ae WBAL 32.8} Highway Patrol ........ WMAR 18.9 
9. Real McCoys (Thurs. 8:00-8:30) WJZ 36.7 || 9. Sea Hunt ‘Wed. 10:30 a WBAL 33.0 | Circle Theatre stones ee Oe 20.1 
10. Perry Mason (Sat. 8:00-9:00) -WMAR 35.8 1110. Wild Billi Hickok ‘Wed. 5:00 WJZ 47.0| Twilight Theatre .. WBAL 8.2 
OKLAHOMA CIT y STATIONS: WKY, KWTV, SURVEY DATES: MARCH 2-8, 1959. 
i. Wagon Train (Wed. 6:30-7:30) . WKY 51.2, 1. State Trooper ‘Thurs. 9:00) w KY 31.7 52.7| Playhouse 90 roe, ees 22.5 
2. Gunsmoke ‘Sat. 9:00-9:30) KWTV 47.4|| 2. U.S. Marshal ‘Tues. 9:00 ae yy | 26.9 52.3| The Californians .......WKY 14.1 
3. Have Gun, Will Travel (Sat. 8:30-9) KWTV 44.6 || 3. Whirlybirds ‘Tues. 9:30) .. KWTV 26.1 55.4; Colonel Flack aioe We 11.8 
4. Zane Grey Theatre ‘Thurs. 8:00-8:30) KWTV 37.3 || 4. MacKenzie’s Raiders ‘Sat. 9:30 WKY 22.9 43.1 | Silent Service’ ree 8 18.7 
5. Red Ske'ton (Tues. 8:30-9:00) KWTV 36.7 || 5. Death Vatley Days (Fri. 6:30) WKY 21.7 51.1! Your Hit Parade mere ras 12.0 
6. Ernie Ford (Thurs. 8:30-9:00) WKP 35.5 || 6. Silent Service ‘Sat. 9:30 KWTV 18.7 35.7 | MacKenzie’s Raiders ....WKY 22.9 
7. I've Got A Secret (Wed. 8:30-9:00) KWTV 34.5 || 7. Huckleberry Escund ‘Thurs. 5:00 WKY 17.9 46.4| Early Show ........... KWTV 14.3 
8. Loretta Young (Sun. 9:09-9:30) WKY 34.1 || 8. Bold Venture ‘Thurs. 7:00 ; WKY 17.3 30.0| December Bride ....... KWTV 25.9 
9. The Millionaire (W ed. 8:00-8:30) KWTV 33.7 || 8. Gunfire ‘Sun. 5:00 “re WKY 17.3 SG.6 i Bemeil Werte... wo cccces KWTV 8.6 
10. Restless Gun ‘Mon. 7:00-7:30) . WKY 33.1 {|10. Sky King (Sat. 19:30) WKY 15.5 65.4' Robin Hood .. Weer a 8.2 
DENV ER STATIONS: KTVR, KOA, KLZ, KBTV. | SURVEY DATES: FEBRUARY 9-15, 1959. 
2. saved (Sun. 8:30-9:30) __. KBTV 53.9 | | 1. Whirlybirds (Mon. 9:00 KLZ 31.5 55.9| State Trooper .. KEV 16.2 
2. Desilu Playhouse (Mon. 8:00-9:00) KLZ 52.4|| 2. oo Valley Days ‘Mon. 9:30 KLZ 29.6 64.8 | News; News; Weather.... KBTV 8.5 

re ( -09-7-00) -C! -. Highway Patrel ‘Fri. 9:30) KOA 26.4 51.6 | Schlitz Playhouse “sae 17.9 

. ee Se ee. See eee ROA pape 4. MacKenzie’s Raiders (Wed. 9:00) KLZ 226  42.6| { Wed. Night Fights...... 3 
4. Gunsmoke (Sat. 8:00-3:30) + REZ 39.2 || |) Donna Reed KBTV 20.1 
5. Perry Como (Sat. 6:00-7:00) . KOA 38.8 . Badge 714 ‘Wed. 9:30 KLZ 22.3 53.3 | Donna Reed; News ...... KBTV 9.9 
6 Chevy Show (Sun. 7:00-8:00) .. KOA 38.3 || 6. Rescue 8 ‘Thurs. 9:30 KLZ ; 20.9 54.4 | Academy Theatre ....... KOA 6.7 
7. 77 Sunset Strip (Fri. 8:30-9:30) .KBTV 38.2 . Woody Woodpecker (Tues. 6:00) KBTV 20.8 45.6 | Bell Telephone Hour.....KOA 20.3 
8. Loretta Young (Sun. 8:00-8:30) ... KOA 36.4|| 8. Colonel Flack ‘Tues. 9:00 KLZ 18.7 36.3 | Alcoa Presents .... KBTV 19.0 
9. Danny Thomas (Mon. 7:00-7:30) «> - ued 33.2 || 8. Decoy (Sun. 7:30 KLZ 18.7 27.1| Chevy Show .KOA 38.1 
10. Father Knows Best (Mon. 6:30-7:00) KLZ 32.5 . Superman (Mon. 5:00 KBTV 18.6 46.0! Chan. 7 Reporting; News KLZ 12.8 





DALLAS-FT, WORTH 


STATIONS: KRLD, WBAP, WFAA, 








SURVEY DATES: MARCH 2-8, 1959. 























re Gunsmoke ‘Sat. 9:00-9:30) KRLD 40.8,, 1. Death Valley Days (Sat. 9:30) KRLD 53.8, D.A.’s Man .... ...++- WBAP 13.2 
2, The Rifleman (Tues. 8:00-8:30) WFAA 40.8 || 2. Highway Patrol (Fri. 9:30) ....WFAA 37.0| Person To Person ..- KRLD 18.5 
3. W hat’s My Line (Sun. 9:30-10:00) .. KRLD 35.5 || 3. Huckleberry Hound (Thurs. 6:00).. KFJZ 41.5| News; Weather; News....WBAP 10.2 
4. I've Got A Secret (Wed. 8:30-9:00)... KRLD 35.3 || 4, Rescue 8 (Sun. 8: 30 ... WFAA 26.8 | Alfred Hitchcock . -2 Rue 21.9 
5. Maverick (Sun. 6:30-7:30) .. WFAA 35.1 || 5. Sea Hunt (Thurs. 7:30 ...KRLD 23.8 | Real McCoys . WFAA 31.2 
6. Ernie Ford (Thurs. 8:30-9:00) WBAP ~—_ 34.3 || 6. Woody Woodrecker (Tues. 6:00).....KFJZ 36.7| News; Weather; Sports... WFAA 8.8 
7. Danny Thomas (Mon. 8:00-8:30) KRLD 33.6 || 7. Superman (Mon. 6:00 ; a KFJZ 34.1| News; Weather; News.... WBAP 11.2 
8. Wagon Train (Wed. 6:30-7:30) . WBAP 31.8 || 8. State Trooper ‘Tues. 9:30).. ..... WBAP 26.3| Garry Moore . ~- ea 33.3 
9. Real MeCoys (Thurs. 7:30-8:00) WFAA 31.2 || 9, U.S. Marshal (Thurs. 9:30) Pee | 23.9 | Playhouse 90 ae ... KRLD 19.1 
10. Have Gun, Will Travel (Sat. 8:30-9) KRLD 31.0 |\10. Wild Bill Hickok ‘Wed. 6:00 KFJZ 32.2 | News; Weather; News.... WBAP 11.2 
MACON STATIONS: WMAZ, WSB, SURVEY DATES: MARCH 1-7, 1959. 
1. Name That Tune (Mon. 7:30-8:30) WMAZ 57.5/| 1. U.S. Marshal (Tues. 8:30)........... WMAZ 36.4 62.9| To Tell The Truth...... WAGA. 104 
1. Gunsmoke (Sat. 10:00-10:30) .... WMAZ 56.7 || 2. Cisco Kid (Wed. 7:00 faves ns aioe i WMAZ 27.5 69.2| Whirlybirds . WSB 9.6 
3. The Millionaire (Wed. 9:00-9:30) WMAZ 56.5 || 3. Huckleberry Hound (Fri. 5:00)...... WMAZ s 20.7 64.9 | Popeye Se 9.6 
4. Have Gun, Will Travel (Sat. 9:30-10).. WMAZ 56.1;) 4. I Led Three Lives (Mon. 6:00)........ WMAZ.. 14.7 53.6 | Huckleberry Hound WSB 14.2 
5. Ed Sullivan (Sun, 8:00-9:00) .. WMAZ 55.7 || 5. Sky King (Sat. 11:00) i's. <a as sae WMAZ 14.6 59.8 | Fury WSB 5.9 
6. I've Got A Secret (Wed. 9:30-10:00).. WMAZ  53.9|| 6. Popeye (Mon.-Fri. 5:00)............. WSB 13.0 51.2| Jack & Jolly WMAZ 12.0 
7. Red Skelton qTues, 9:30-10:00). . WMAZ 50.2 || 7. Weody Woodpecker ‘Tues. 6:00)...... WSB 12.2 41.1| 1 Led Three Lives ..+. WMAZ 15.9 
8. G.E. Theatre (Sun. 9:00-9:30) WMAZ  49.4|| 8. Superman (Mon. 6:00) ... WSB 10.4  37.1| I Led Three Lives ..WMAZ ‘14.2 
8. Wanted—Dead or Alive (Sat. 8:30-9) WMAZ  49.4|| 9. Whirlybirds (Wed. 7:00 ; ...WSB 9.6 24.2| Cisco Kid veeeess.WMAZ ~~ 27.4 
10. Pat Boone (Thurs. 9:00-9:30)........ WMAZ  48.6||10. Highway Patrol (Wed. 5:15' WMAZ BR BRB OOR. eos cicccsicnss. WSB 112 


(Continued on page 52) 
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is for product 


It’s available now...52 weeks of 
fresh, timely, sensibly-priced first- 
run product that has won Coates a 
roomful of citations from industry, 
civic and educational organizations. 
It’s a virtually endless supply of top-flight 
programming that proves, what the 
industry has been hearing about videotape quality 
and reduced costs. It’s the special, patented Coates 
change of pace—bold and beautiful... poignant and funny— 


an uncanny insight into adult taste, with no punches pulled! 


is for commercial 


Five fast-moving half-hours a week of 
powerful, commercial videotape 
product that’s designed to fill your 

night with rating points. 
A narcotic addict. Number 2 Russian, 
Mikoyan. Archie Moore. The king of the 
Beatniks. A mother whose baby has been kidnapped. 


A charter member of the Mafia. A Christmas party for blind children. 





ALREADY SOLD TO WNEW, NEW YORK...AND KPIX, SAN FRANCISCO 





Better get aboard. For further details: 
write, wire or phone Bob Breckner 
or Dick Woollen at... 


He’ EY EW 


5746 Sunset Blvd., Hollywood 28, California 
Phone: HOllywood 2-7111 
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was a cohesiveness. It jumped, | 
rolled and tumbled like some of 
the acrobatic flights displayed. 

In any event, the viewer was of- 
fered a splash of all types of air- 
from the big jet airlines to | 
the sleek military planes. Meeting | 
he men and women engaged in 
aeronautics also provided some in- 
formative moments. 

Outing also proved the dexterity 
of tv cameras. They went inside a 
jet airliner; they took in the out- 
doors of an airfield and followed 
the planes in complicated maneu- 
vers Apparently some portions 
were pre-taped. The sound track | 


cratt 


on the initial segment was marred 
by what appeared to be a high 
noise level 


Considine was okay as host and 
narrator. Human interest was sup- | 
plied by a 72-year-cld great grand- 
mother Who tlew her own plane. 
Bob Cummings, as a private pilot, 
also came in for a few words. 
Commentary on rockets, space 
travel, etc., ali “science fiction” 
topics of current newspaper head- 
lines, was supplied by Gen. Jimmy | 
Doolitile, General Curtis LeMay, 
and others. Dr. Edward Teller, 
called the father of the H-bomb, | 
made a plea for international amity 


in the conquest of space. Frank | 
ihm, one of the oldest pilots 
alive. a man who had been taught } 


to fly by the Wright brothers, | 
wound up the telecast, saying there 
is no reason to doubt that man will 
travel in space. Horo. 


THE FINAL INGREDIENT 

With John Cassavetes, Martin Bal- | 
sam, Sam Jaffe, George Voske- | 
vic, Gerald Hiken, Stefan Gier- 
asch, Theo Goetz, Martin Wolfs- 
son, Martin Brooks, Martin Kos- 


leck, Dick Van Patten, Frances 
Fuller, Marcia Morris, Martin 
Brandt, Everett King, Peter 
Paull, Kermit Kegley, Dayett 


Garrett, Roland Menown, Ronald 
Paviak, Edward Knight 
Producer: Wiley Hance 
Director: Jack Semeth 
Writer: Reginald Rose 
30 Mins., Sunday (i9), 3 p.m. 
JEWISH THEOLOGICAL SEMI- 
NARY 
ABC-TV, N.Y. 
With the approach of the Pass- 
season, the Jewish Theologi- 






Ove 
cal Seminary, produced a stirring 
tribute to the holiday with “The 
Final Ingredient.” Reginald Rose 
authored this half-hour program 
with a reverence for ritual and a 
awe of the subject matter. In its 
cumulative value. the play had the 
added plusses of solid dramatic 
Va.u 

In this concentration camp at 
Beisen, the scene of the drama. a 
group of Jews are ploiting, there 
is no hint of the subject matter 
Final! Aaron, played by John 
C: vetes, makes a break, climbs 
a barbed wire fence, and barels 
returns with an egg taken from a 
nest when he is killed by guards 


gg is the final ingredient in 
ns needed for a Seder ritual 
» drama closes with a recitation 
the Passover ceremony, while 
Nazi guards watch. 

“Ingredient” was a blend of 
drama and ritual that had an added | 
sock with the first day of the holi- 
day upcoming tonight (Wednes- 
day) The enactments, were su- 
perb, especially that of Cassavetes, 
vho wanted to vent his youth and 








anger at something he considered 
infinitely more important than 
obtaining a symbol. Martin Bal- 


sam," Martin Wolfson, Sam Jaffe, 
Gerald Hiken, Theo Goetz, among 
others gave distinguished perform- 
ances 

Even at this late date with the 
war many years behind the world, | 
Rose, aided by this excellent cast, 
has still been able to rekindle the 
anger at the brutalities of that era, 
and at the same time pay tribute to 
the spirit that makes men and be- 
liefs survive this persecution. 

Jose. 


GREECE: DREAM AND 
DILEMMA 


With fee Phillip 
Predrcer: Harriet (Sis) Atlass 
Dir:c.or: Bill Robbins 


Writer: Russ Bensley 
30 Mins., Sun. (12), 3:30 p.m. 
WBBM-TV, Chicago 
(Bob Platt) } 

The dream was for a local pub- 
lic affairs department to take a 
camera into Greece and produce 
consequential footage; the dilem- 
ma, patently, how to whip 6,500 
feet of generally innocuous cellu- 
loid into a sensible and informa- 
tive documentary. More signi- 
ficance than this the title doesn’t 
seem to have, for the show is| 
more about narrator Lee Phillip 
than about Greece. 

Miss Phillip enters into nearly 
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every scene, with a change of cos- 
tume for each and always a smile 
for the camera. Her honey-voiced 
narration is embarrassingly out 
of key with the purported theme, 
and often her observations are 
frivolous or insensitive. Visiting 
the poor she says, “We found them 
friendly.” Stopping with a crew 
of workmen to learn their prob- 
lems, she mounts an_ available 
work-beast and informs us, “Rid- 
ing a donkey is lots of fun.” 
She waves from car windows, 
doles out candy to peasant chil- 
dren, cuddles babies in an adop- 
tion agency, and apes the stiff- 
legged, high-striding guards at the 
palace gates. The film bears more 
than passing similarity to home 
movies taken on vacation. 
_ Program's message is that Amer- 
ican foreign aid has _ helped 
Greece to build and rebuild, but 
there is still a long way to go 
This was dispensed in so many 
words at the show's close and vir- 
tually was all there was to legiti- 


mize it as a documentary 
Particularly disappointing is 
that the opus came from Sis At- 


lass’ usually capable public affair 
department, one that has tach 
ambitious projects in the past an 
produced them estimably. Every- 





one must have been dow: this 
effort. Even writer Russ sley 
who has proved his mettle man‘ 
times before, must take the rap 
for a lacklustre and hackneyed 
script. S 


| 


ABBEY FILM ENTRY ON 
SAUDEK’S ‘OMNIBUS’ 


Show Corp. of America has sold 
the Abbey Theatre’s filming of 
“Professor Tim” to Saudek Associ- 
ates for telecasting on this Sun- 
day’s (26) “Omnibus,” NBC-TV. It 
will be the first tv airing of the 
Abbey company’s performance, 

Filming of “Professor Tim” was 
done last spring in Ireland, under 
a deal between the’ Abbey Theatre 


and RKO _ Teleradio. Property, 
along with other Abbey Theatre 
productions, vas inherited by 
Show Corp. of America, which is 


helmed by Robert Manby, formerly 
a v.p. at RKO Teleradio and a 
close associate of Tom O'Neil, RKO 
Teleradio prexy 

Show Corp. of America has three 


other Abbey Theatre productions 
in the can, two of which are des- 
tined for theatrical release, “Sally's 
Irish Rogue.” starring Julie Harris, 
based on the play “The New Gos- 
soon,” and “Home is the Hero,” 
starring Arthur Kennedy, and di- 
rected by Fielder Cook. “Rouge” 
and “Hero” are of one-and-a-half- 


hour length. 





Det. Students Favor Como 
Detroit, April 21. 
Perry Como has been named the 


top entertainer of the year by the 
U. of Detroit students He will 
receive a special award at the uni- 
versity’s Spring Carnival May 1-2. 
U of D students, in the past, have 
selecteed Danny Thomas, Arthur 
Goditrey and several others. 
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little Gilbert & Sullivan is bette 





than none at all 
As the narrator, and also as Ko- 
Ko, Ford did his narration « 


screen, walking into the sets a 
getting into costume on-stage. H 
boiled down the plot in hillbilly 
style—when mentioning the Mik 
ado’s law against flirting, he said 
it wouldn't work: “You know ye 


just can’t keep the roosters out o 














the hen-house, no-how.” . Entire 
narration was flecked wifh this 
kind of commentary. As Ko-K«e 
Ford sang wel!, delivering the 
lyrics clearly albeit a little more 
slowly than usual 

Ken Remo was a fine lyric teno 
as Nanki-Poo; Delira Kamsle \ 
a fragile but all right ¥ Yur 
Karen Wessler’s Katisha and 1 
Wills’ Mikado tended to be on the 
weak _ side Donna Cooks and 
Joanne Burgan rounded out the 
abbreviated cast of ils: the 
Top 20 was an okay Cliffie 
Stone pr 1, T 
directed and Danny id nd 
Howard Leeds did t aptation 

Interesting sidelight is t pos- 
sible effect on the mass audience 
Ford's studio audience obvious! 
was unfamiliar with the work— 
they laughed in the wrong places, 
even at the names. But they loved 
the music. Perhaps Fe i 


some sort of educational 





tion across the countr certainly 
it was a pleasant if frustrating one 
C} 
Bob Hope Show 

Any time Bob Hope is thrown 
into the breach (of preemption 
and seconded by such stellar lights 
of the video spectrum as Jack 
Benny and Ginger Rogers, the end 
result cannot be far off target. To 


help assemble t 


NBC-TV round of revelry, th 


sponsoring Buick splashed massive 
|! ads on the tv pages of the metro- 
politan dailies. That the show's 


peaks were higher than the valleys 
| were low $ 


redounded to the 
favor and rewarding to pi 
of the trio and buffs of wild-eyed 
comedy. 

That the show was spotty as 


Hope or Benny 
in combination. 


was always 
Rogers or 


true formula, 


than the dance for the 


thrown 
For 


ore with comedy touches 
in for extra measure. 


page. 

Dealing off the top, 
warmed up his auditors with word 
caricatures of such tovical 
baseball 


as taxes, ard a delayed 
take on the timings cf the Oscar 
outrage. The lauch: rol'-d !"':e the 

ce fun 


new Buick. He could we!l pe! 
at the timing for he and Ben: 
past masters of this intricate facet 
of the comedic trade. The fun 


7 are 


he faithful for this 


e 


spec’s 
partisans 


well 
as spotless wasn't a vitiating factor. 
It moved fairly fast but on stage 

or 
For 
guestar Benny the half dozen writ- 
ers cottoned to an old tried-and- 
his coziness with a 
buck. For Miss Rogers what better | 
slimmed- 
down shapely empress of terpsich- 


the 
facile talents of Hope, everything 
in the book with a laugh on every 
Hope 


events 


Continued from page 46 





| carry on a brief interview. 








| i the laughs piled up 

SK ere Benny used the 

of \ t by Hope to shoot 

ne with hidden cameras for 

I to save the $15.000 

guest f I 1 out of a plane 

Miss Roge for a whirling 

: to display her curvaceous 

l antaol while the femmes 
setside drooled in envy 


re-recorded bits 
nd Mi 






ss Rogers 
came a 


Colonna 


ntically f d the gear. For the 
tniks the as Dodie Stevens 
of the "Pink Shoe Laces” high- 
ng dist th Hope s if plying 
antics for the 
} t in howlarity. The 
carried on with a 
ky s (Miss Rogers in the 
roved ttire of the coffee 
ises writhiz in crazy contor- 
tions and apparently versed in the 
lexicon of the latter day Bohe- 
1s. How authentic, this review- 

are wouldn't know 





ist have remembered one 





of the new ason’s funniest bits 
in the last Benny space when he 
competed with a chimp. So he had 
the ape lead Benny off stage for a 
howling fini to their trade of 
wit. Milton Berle came onstage at 
the finish just long enough to plug 
his book. Production of Jack Hope 
and Jack Shea's direction played 
for laughs and got them in larg 
supply. Hel 
Ed Sullivan Show 

Ed Sullivan rounded up a host 
of turns for his CBS-TV outing 
last Sunday (19) to keep the hour 
moving at a fast and well-inte- 
grated pace Singers, comics, 
dancers and wvelty moved easily 


r 


and assured through their bits with 
Sullivan emceeing and participat- 
ing in a gracious manner. 

The stanza opened with a novel | 
intro via a special material seg- 
ment in which the _ headliners 
joined in Then came a nifty 


quickie novelty act, The Shirleys, 
in which the male Shirley whipped 
up some amusing creations with 
balloons. The Shirleys and the 
balloons helped Sullivan c'ose the 
show, too, but that part wasn’t too 
successful. 

Martha Ann Bentley, a musca- 
lura dancer, followed with an in- 
teresting terp sequence. Sullivan, 
however, should leave the dancers 
alone after their turn. Miss Bent- 
ley, at least, was too breathless to 
Also 
in the terp field were Augie & 
Margo who contributed some exo- 
tie terping. On the vocal end were 
Della Reese, Toni Arden and Mag- 
gie Sarragne. Their songs were 
varied and pleasing. The comedy 
came off well too as Betty Com- 
den & Adolph Green, Ricky Layne 
& Velvel, Al Bernie, Jack Carter 
and even Tallulah Bankhead sifted 
through some funny material. Miss 
Ponkhead’s bit was the least satis- 
fortery but she was a pro through- 
out getting the most out of the 
so-so idea. Gros. 


| of untidily confected incident with 
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performance throughout’ shone | virtue of trying to convey a pic- 
with dignity and integrity. Tim | ture of Jewish community life and 


Seely and Diane Clare as the chil- 
dren handled their difficult parts 
with skill, which in general goes 
for everyone else as well. Produc- 


succeeded in offering one or two 
effective cameos. Warren Mitchell 
scored as a storekeeper, Ted Allan 
as a man who played the ponies, 


tion, apart from a couple of minor | Meier Tzelniker as a marriage 
flaws and one blatant cheat, was} broker, and there were others. 
expert, with the settings imagina-| Richard Pasco worked hard to 


tively hinting at a desolate no-/| bring Benny to life and Kate Reid 
man’s land. Erni. played up sensitively as his be- 
- trothed, while Sean Sullivan did a 

TREASON competent job as Benny’s brother. 
With Donald Houston, Clifford | Design was okay, except that the 
Evans, Walter Hudd, Sian Phil-| effect of a city quarter wasn’t 
lips, Kenneth Griffith, Bernard | there. Direction Kept things mov- 


Archard, Alex Scott 
Producer: Emyr Humphreys 
Writer: Saunders Lewis 
Translator-Adaptor (from the orig- 

inal Welsh): Elwyn Jones 
590 Mins., Sun., 8:00 p.m. 
BBC-TV, from Cardiff 

Centering on the bomb plot 
against Hitler in July, 1944, this 
came over as powerful tv drama 
involving intense confiict at various 


ing by using film technique of of 
direct, time-eliminating cuts. 
Erni. 


INTO THIN AIR 

With Slydini, Dai Vernon, Cy End- 
field, Peter Haigh 

Producer: Alan Sleaih 

30 Mins., Mon., 10:15 p.m. 

BBC-TV, from London 
Presenting three of 





America’s 


levels, Though the German gen-/|leading conjurors with host Peter 
erals were subjected to a deal of | Haigh in informal, chatty fashion, 
whitewashing — they wanted to/here was a diverting filler that 


eliminate the fuehrer primarily, 


could stand near-repetition. Precise 
it seems, to save Germany and all | 


repetition wouldn't be good enough: 





Europe from a Communist “‘scien-|though the tricks performed, in- 
tific age’’ and ensure instead a/volving coins and cards and ciga- 
“human world” — the treatment|rets and all, would certainly bear 
was true to concept and somejseeing again, the presentation 
gripping characterization resultéd.| wasn’t all that hot. Camerawork 
Ali in all, it was one for the book.| vas erratic and the patter ap- 
Settings were Paris and La/peared to be unrehearsed, while 
Roche Guyon, hq of the German|one or two of the illusions were 
forces in the West. In Paris the| prolonged beyond worth. 
Military Governor von Stuelpnagel | The three performers came 
Bernard Archard) waits for the|across as genial characters, witn 
news that Hitler has been killed. | movie director Cy Endfield holding 
But—and surprisingly, in view of | his own with his more regularly- 
the onlooker’s knowledge of the! practising colleagues. Erni. 
result, this section packed high | cinscnaseaseaneain 
suspense—neither von Stuelpnagel | ODD MAN IN 
nor S ct lleagues can be sure that With Donald Sinden, Joan Plow- 
the confirmatory reports they even-| right, William Squire 
tually get are true. With assurance { Director: Robert Tronson 
growing, they seek orders to pro-| Writer: Claude Magnier 
ceed with the putsch from the C.-| Adaptation: Robert Tronson 
in-( Field-Marshal von Kluge | 60 Mins.; Fri., 9 p.m. 
Clifford Evans), only to learn then | Associated TeleVision, from Lon- 
that the bomb plot has failed. And| gon 
hen the ultimate treason: von Somewhere along the line, in 
Kluge chooses to abide by the! transfer from Paris stage to Lon- 
morality of his oath to Hitler) qon stage to tv, whatever cham- 
rather than choose the higher! pagne existed in this farce deteri- 
( ty of trying to save Ger-| orated into crude applejack and at 
mal D and torture by the | times left an unpalatable taste. 
Cestapo lo ee Some blame has to be shouldered 
ihe piece reached a peak in the by Donald Sinden. in the chief role: 
e of impassioned debate with | ¥3,.+ ought to have been light and 
Kluge, but it had plenty off. S Se > detent: 
yther pur -packed moment Ye “Seyret Detnraeyy ee 
especially those involving the chiet 1 ane a li 
ot the Gestapo in France, Albrecht : Se Renan ae aie 
Kenneth Griffith), for whom of : Sete epoteg 
course the officers feel nothing but | °F* > | 1 eas pal 
contempt and hate. Griffith gave | P!€¢ Ww > <<, W ~ 
1 standout performance, scoring | '!* Mid crie riage <2 
especially in a passage with Sian | 4)" -ah z ns, the foresee 
a swes : . sage wane | avle understar ecurs. But 
Phillips as the woman who agrees; ug matter’e ct? “wy t 
to sacrifice herself to save her “4 exrolheaget eset ee ee eee 
lover von Kahr (Donaid Houston Browne a arts deliber: y ry to 
hich situation wasn’t as melodra- | S@@uce the lady, succeeding only 
matic as it sounds. Both Miss |!" bringing the married couple to- 
Phillips and Houston were tops. | S¢%er more closely and iancing 
Most effective contmpbut on of all, himself with the ownership “ leur 
prohabi was tkat of Clifford "0-longer-wanted cottage. ; 
Evans as von Kluge, though in the As indicated, the get-her-to-bed 


campaign occasionally offended. 


entire ¢ no one muffed a chance. | °° : : 
> ah halla e notably good, while | More often, and worse, it was dull. 
effective tricks with sound | Joan Plowright simmered delight- 
lighted the generally excellent | fully as the woman who wouldn't 
od io! Erni. have minded being wronged, and 


William Squire oafed it effectively 
'as her old man, but their two- 


THE TROUBLE WITH BENNY : 
thirds acting contribution couldn't 


With Richard Pasco, Kate Reid, 
Sean Sullivan, Ted Allan, War- Save the day. Direction of the 
ren Mitchell, Meier Tzelniker, | “ hole rather forced business was 
Mark Baker, Vic Wise, Mona | 2dequate. Erni. 
Producer: Sydney Newman | With Charlie Chester, Eleanor 
Director: William Kotcheff | Summerfield, John Baskcomb, 


Sheena Marshe, Peter Stephens, 
Harry Brunning, Jock McKay, 
Terry Cook, Albert Grant. 
Producer: Dennis Main Wilson 
Writers: Sheila Hodgson, Allan 
Prior 
3 Mins., Wed., 7:30 p.m. 
BBC-TV, from London 
In this skein of six situation 
comedies, BBC-TV intends to carry 


Writer: Mordecai Richler 
60 Mins.; Sun., 10.30 p.m. 
ABC-TV, from Manchester 

It didn't reach within a mile 
of coming off, this attempt to in- 
tegrate the story of a marital 
tragedy into a picture of everyday 
life in a Jewish community in 
Montreal. Instead, it was a line-up 


sips dager pee |; on where Noel Coward’s “Red 
a couple of outsize flaws | Peppers” left off—i.e., present a 


First one was that everyone con- 
cerned behaved as if they were 
hick towndwellers instead of resi- 
dents of Montreal: initially, when 
Benny (‘Richard Pasco) returns 
from the war in 1946 suffering 
from some worry—the cliche kind, 
it transpires, in that he'd killed a 
German and can’t get this off his 
conscience—no one suggests that 
he be given medical attention or 
treatment. Secondly, most of those 
closely involved with Benny’s 
courtship, marriage, regeneration 
and renewed downfall played the 
part of observers rather than of 
participants to a greater or lesser 


series of backstage episodes in- 
volving a pair of marriéd pros 
playing fifth-rate shows in the 
stix. To this end, it’s teaming 
Charlie Chester and Eleanor Sum- 
merfield, who scored as the “Red 
Peppers” on the network a while 
back. 

The idea remains a good one, 
though the initial program gave 
it a tap or two on the chin. In 
short, the material didn’t match 
up. It wasn’t poer, but it lacked 
sparkle, with the resuit that the 
show came over as take-it-or-leave- 
it entertainment mixing homey— 
and some suggestive—humor with 


degree. The man’s father, as a for| artless sentiment as the titular 
instance, seemed to be content to| couple _ backchatted, uarrelled 
sit around playing cards, drinking | with a fan dancer, got fired, and 


Coke, and making an occasional 
relevant aside, while his mother 
fluttered and said “have a cookie.” 

For ail that, the effort had the 


paid the long-owed rent thanks to 

a whipround among the cast. 
Chester and Miss Summerfield 

played competently, Erni. 
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“Impact of TOMMY SANDS was Astonishing’*} 














p 
Love Him 
in 
Australia! 








“A STADIUM SANDSTORM .. . Tommy Sands, 21-year-old sing- 


ing idol, was the hit of the Big Show at the Melbourne Stadium THE BIG SHOW PTY., LTD. 
: : : : Mr. Ted Wick 
last night playing to a capacity audience, for 2 performances, re Tg sng SY 
totalling more than 28,000.” — Melbourne Herald Hollywood 28, Calif. 
; Dear Ted: 
“Tommy Sands held the audience in the palm of his hand. All * The impact of Tommy Sands in Australia was 
eyes were hypnotized at the Auckland Town Hall by the artist. renee atte . 
: ; i My unqualified opinion is that Tommy Sands is the 
He is a young man at the top of his profession. most popular new American star ever to 
— Auckland Star play Australia. 
Show played to approximately 20,000 paid 
“Thousands of people practically lifted the roof off Launceston’s admissions in Sydney alone. 
. a When can we have him back? 
usually staid Albert Hall for Tommy Sands. aia 
° — The Examiner, Tasmania ; 
| Lee Gordon 
“Three thousand teen-agers screamed and wept as they strug- ~ Lee Gordon 


The Big Show Pty., Ltd. 


gled to catch a glimpse of Tommy Sands at Mascot Airport.” Sydney, Australia 


— Daily Telegraph, Sydney 
ae Public Relations 
K FREEMAN & WICK 
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Bureau, highlights the top ten net 


petitive programming in the part 





twork shows on a local level and offe 


in depth of the top ten syndicated shows in the same particular market 
different markets will be covered. 

In the syndicated program listings of the top ten shows, rating data such as the 
average share of audience, coupled with data as to time and _ of te lecas sting 
reason for c 


icular slot, etc., is furnished. 


week, ten 


Each 


com- 
ng an 


VARIETY -ARB PROGRAM CHART 


VarIETY’s weekly tabulation, based on ratings furnished by American no study 
rs a rating study 


exact picture of the rating performance of syndicated shows 
strength of particular series. 
buyers to local stations and/or advertisers to syndicators will find the charts Bag expen 

Over the course 
sults of that tabulation will be 


Various brenches of 


of a year, ARB will tabulate a 
found weekly in Var 
formance of the top ten network shows on the local 


designed to reflect the rating tastes of virtually every tv 1 


is to reflect the true rating 
the industry, ranging from media 
minimum of 150 markets. The re- 
1ETY. Coupled with the pain per- 
level, the VARIETY-ARB charts are 
iarket in the U. S. 











(Continued from page 48) 


























CINCINNATI STATIONS: WLWT, WCPO, WKRC. = SURVEY DATES: MARCH 2-8, 1959. 
TOP TEN NETWORK SHOWS AV. i TOP SYNDICATED PROGRAMS AV. AV. | TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG. URK. PROGRAM—DAY—TIME STA. DISTREB. RTG. SH. PROGRAM STA. RTG. 
Sania —— —-— Se ——___—_____—_____ ——— — 
: . 7 1. Highway Patrol (Sat, 10:30) os ae... BV 32.0 59.9 D. A.’s Man anim ait nl ie WLWT 16.9 
- a Gun cd 7:30-8:30) ee: WLWT 447 | 2. Woody Woodpecker (Tues. 6:00) .WCPO.... Kellogg 25.6 61.2| Gold Cup Matinee WLW1 8.2 
> a an Senet). WCPO 43.1 || 3. Death Valley Days (Fri. 7:00) WKRC....US. Borax 25.5 59.9] Outdoor Guide WLWT 89 
eo yoy Mca 8:30-9:00) WCPO 42.2|| 4. Danger Is My Business (Mon. 7:00)... WLWT NBC 4 56.3 | Victory At Sea WKRC 10.8 
> oo athe > (Sat. 10:00-10:30) WKRC 40.5 || 5. Gray Ghost (Sat. 7:00) ‘ 39 a CBS 23.0 47.0| Midwestern Hayride WLWT 15.4 
Se uneat A Secret (Wed. 9:30-10:00) .WKRC  40.0|| 6. MacKenzie’s Raiders (Tues. 7:00) WKRC.... Ziv 227 49.7| Sparkle Showcase .. WLWT 14.0 
.. Red Sk Iton (Tues. 9:30-10:00) ... WKRC 39.4|| 7. Huckle*erry Hound (Wed. 6:00)...... WCPO Screen Gems 223 59.6 | Gold Cup Matinee WLWT 94 
; Som f Manie’s Friends (Tues. 7:30-9).WLWT  37.8|| 8. Annie Oakley (Thurs. 6:30).......... WCPO CBS © 22.2 53.6 | News; Weather; News WLWT 14.3 
a Ma (Sat. 7:30-8:30)... . “‘WKRC 37.3 || 9. Superman (Mon. 6:00).............. WCPO.... Flamingo 20.8 54.2! Gold Cup Matinee WLWT 9.7 
a a an 8:30-9:00) ............WCEO 36.2! 10. Ciseo Kid (Sun. 6:00) . WCPO Ziv 20.6 50.5! Small World -WKRC 122 
DETROIT STATIONS: WJBK, WWJ, WXYZ, CKLW. SURVEY DATES: MARCH 2-8, 1959. 
nine :30-10:30)..... WXYZ 46.71| 1. Sea Hunt (Sat. 10:30)............... WJBK.....Ziv 29.2 55.6 | D.A.’s_ Man - - : Www 17:3 
- id et eS eae. ose Wee 45.0|| 2. Secret Journal (Tues. 10:30)......... wwJ an 22.7 49.8| Hockey; Air Force Story WJBK 129 
3. el Train (Wed. 7:30-8:30)........ wwJ 38.5 || 3. Highway Patrol (Sat. 7:00) ......... WJBK Ziv 21.0 51.0 Policewoman .......... ww 148 
4. Gunsmoke (Sat. 10:00-10:30)......... WJBK 37.8|| 4. Death Valley Days (Mon. 7:00)...... ww U.S. Borax 20.6 45.7| Burns and Allen....... WXYZ 10.6 
5. Maverick (Sun. 7:30-8:30) XYZ  35.3|| 5. Divorce Court (Wed. 7:30)........... WJBK Guild 19.4 32.4; Wagon Train ........... WWJ = 36.2 
6. Playhouse 90 (Thurs. 9:30-11: 00). WJBK S201) & Weeeet Wri. 10:30)... .5.....0cccc0ces WJBK Ziv 19.0 38.2| Person To Person....... CKLW 15.2 
7. P Ty Mason (Sat. 7:30-8:30) ||. WJBK  30.8|| 7. Popeye (Mon.-Fri. 6:00 CKLW.... UAA 18.8  38.5| Curtain Time .......... WXYZ 13.7 
8. I've Got A Secret (Wed. 9:30- 10: 00)  WJBK 30.7 || 8. Huckleberry Hound ‘Thurs. 7:00) CKLW . Screen Gems 17.9 33.9| Michigan Outdoors ..... ww 15.6 
9. had of Manie’s Friends (Tues. 7:30-9). WWJ 30.3 || 9. Superman ‘Wed. 6:30) cee CKLW . Flamingo 16.7 35.2 Curtain Time ........0+. WXYZ 14.3 
10. Danny Thomas (Mon. 9:00-9:30) WJBK 30.1 ||10. Woody Woodpecker (Tues. 6:30) CKLW Kellogg 16.3 35.9| Curtain Time ........... WXYZ 14.0 
SAN DIEGO STATIONS: KFMB, KFSD, XETV. SURVEY DATES: FEBRUARY 23-MARCH 1, 1959. 
i 1. Sea Hunt (Thurs. 7:00) .KFMB Ziv 30.5 53.8; Up To The Minute News KFSD 73 
1. Gunsmoke (Sat. at, 9:00.30 cea ae | 9. State Trooper (Sat. 9:30 KFMB MCA 296  51.5| Accent On Love KFSD 122 
2. Perry Mason (Sat. 6:30-7:30)......... 9 |} ; a we Se ee { Dateline San Diego 
3. Have Gun, Will Travel (Sat. 8:30-9).. KFMB 43.1 3. Huckleberry Hound (Thurs. 6:00) KFSD Screen Gems 24.7 50.2 1CBS News KFMB 142 
ow i :30-8: ; 37.8 || 4. MaeKenzie’s Raiders (Mon. 6:30).. KFSD..... Ziv 19.9 36.9| Name That Tune KFMB 266 
© Wee Seems + on ’ ) tn 34.7 || 5. Rescue 8 (Tues. 6:30 .KFSD.. Screen Gems 19.8 38.6 | Death Valley Days KFMB 186 
5. Alfred Hitchcock (Sun. 9:30-10:00 I ei ; , ‘ sea eile ‘ais a 0| {Dateline San Diego... 
6. This Day 1959 (Mon. 7:30-8:00) .. KFMB 32. 6. Woody Woodpecker (Tues. 6:00) KFSD ellogg ¢ 1 CBS News KFMB 175 
7. Maverick (Sun. 7:30-8:30) XETV 32.3 || 7, Death Valley Days (Tues. 6:30)...... KFMB U.S. Borax 18.6 36.3 fy wee 8 " KFSD 198 
8. G.E. Theatre (Sun. 9:00-0:30) KFMB = 32.2! 3 Superman (Mon. 6:00). .........ss0+. KFSD Flamingo 18.2 341 rf Cc a — KFMB 184 
9. Tales of Wells Fargo (Mon. 8:30-9:00) KFSD = 31.8) «4. without A Gun (Wed. 6:30).....KFSD NTA 16.5 34.9 December Bride KFMB 200 
9. Wanted—Dead or Alive (Sat. 7:30-8) KFMB = 31-8) 19° Jegf’s Collie (Fri. 6:30 KFMB ITC 16.1 40.4: Up To The Minute News KFSD 94 

















_ Rocky Plays It Smooth 


niinved f 


and virtually an old hand at the 
medium. Todey, the Governor is 
a near expert when he enters a 
video studio, giving careful per- 
sonal and unerring attention to 
matters of set designs and even 
going so far as to such details as 
seeing that venetian blinds are 
properly hung. The Governor, who 
has a correct and sensitive eye for 
modern decor and the contempor- 
ary art movement, is thus no 
stranger to decor and he is quick | 
to detect any flaws in the use of | 
studio props for his talks. Rocke- 
feller has a makertp man prepare 
him for the cameras, but nothing 
too elaborate, 
ing, applied to his face. The 
Governor is also meticulous as to 
figures quoted in his scripts, hav- | 
ing them checked almost up tq the 





1S 


minute of going on the air but he | 


does 
and 
the 


not 
is 
tv 


display any impatience 
extremely friendly amid 
cables and cathode ray 
tubes. Technical staffers find it 
most comfortable working with 
him, accord’ng to the report. This, | 
they say, was not so with several | 
of the Governor’s predecessors in | 
Albany. 

Weaver this week took another | 
assignment from the governor. He! 
was placed on the Commission on 
Economic Expansion. Agency’s first | 
job will be to examine the prob- | 
lem of unemployment in the Em- 
pire State. 


is one up on Robert Montgomery, | 


who is President Eisenhower’s ad- 
viser on tv performing problems. 
While Montgomery has counseled 
the Chief Executive on matters of 
video histrionics and has been lis- 
tened to carefully, it has never 
been his happy lot to be chosen for 
a role on a commission. 

Ii’s been known that Governor 
Rockefeller has devoted as much 
as five to five-and-a-half hours in 


cosmetically speak- | 


In this respect, Weaver | 
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|the studio on one of his 15-minute 
video taped programs but with 
more experience studio time is be- 
ing cut down to an average of 


three hours for a quarter-hour ap- 
pearance. 

There is little doubt that the 
Governor, after the month-long 
bill-signing period is up, will get 
underway on a regular “Report to 





the People,”’ much in the manner 
| of New Jersey Governor Meyner’s 
| weekly powwows over WNTA-TYV, 
|however, with one difference 
| Rockefeller’s utterances will get a 
far more polished, professional! 
treatment and be presented with 
|considerable more format. There 
is on the Governor’s desk now a 
detailed plan thow to proceed to 
|do his regular ‘Reports to the Peo- 
ple’ in a manner so effective as to 
| virtually assure him envious N‘el- 
;sen and Trendex ratings. 

The Governor’s judgment 
| peared to be first-rate, it was said, 
in refusing to engage in a video 
debate with Mayor Wagner regard- 
jing taxes and upstate versus down- 
|state factionalism in the Albany 
‘legislative halls. Rockefeller, ac 
|cording to shrewd political observ- 
ers, was ro political jackass when 
|he turned down many offers of 
|video time to debate with Mayor 
|Wagner. The Mayor had little to 
|lose in such a forensic encounter, 
| while the Governor, who has much 
|bigger and tastier fish to fry 
,could afford to take his time, in 
\this instance, and reply to the 
Mayor* with a “constructive re- 
|buke” at a later date. It is evi- 
|dent that Rockefeller’s counsellors 
|are laying out an extensive politi- 
cal “timing schedule” and that 
;video more than any other media 
in the history of communications, 
will play an heroic-sized role in 
|the struggle to get him the GOP 
nomination in Chicago next year. 

Radio-TV Secretary? 

Certainly the job in Albany of 
handling the radio-ty newsmen 
grows larger every day. More and 
more, alert-minded indies and web 


an- 


reps plan to assign staff men to} 


cover Governor Rockefeller’s ev- 
y step and syllable. Already, the 
Governor's press conferences have 


een opened to tv cameras, a 
righ not always granted the 
broadcasters in the past 

Amper observed the other day 
that in the not-too-distant-future, 
there might well be a “radio-‘v” 
secretary in the Governor's office 
just as there is a press secretar} 


today, in view of the constantly 
zsrowing importance of the media. 

Meanwhile, Mayor Wagner, up- 
able to engage the Governor in 
that much-publicized proposed de- 
bate on state aid, is settling for a 
once-a-month appearance on just- 


introduced WRCA-TV and WRCA 
program slugged “Direct Line” 
wherein Gotham’s citizenry get a 


direct telephone hookup with po- 
litical figures. Program preemed 
Sunday, 19) with a “Direct 
Line To: Mayor Robert F. Wag- 
ner.” Station sees the program as 
a public “press conference” with 
the man-and-woman-in-the-street 
tetiing a reporter’s privilege of 
asking questions via the phone. 
WNYC, the municipal outiet, is 
carrying the sound portion of the 


program at the same time it 
telecast over WRCA-TV. 


Opera 


1s 






tion calls for 15 telephone 
I'‘nes carrying viewers’ queries to 
flock of telephone operators, all 
volunteers of the League of Wom- 
en Voters. Phones are opened con- 
siderably before airtime and stay 
open until the close of program. 
All questions not answered by His- 
zoner on the air because of lack 
of time get a mail response. On the 
first program with Mayor Wagner 
was the City’s budget director, Abe 
Beame. 

Max E. Buck, 
of WRCA-TY, 
shows 
chance to phone questions to Gov- 
ernor Rockefeller, Senators Javits 
and Keating, and other officials. 


Buck said he faghioned the pro- 


said subsequent 

















FPA 


Conrmued from page 35 





make the whole kaboodle available 
to the producers. 


According to reports of the meet- 


ing, most of the suppliers seemed 
willing to go along. FPA and 
{the equipment leaders were de- 


scribed as being in the final blue- 
print stage of a complex purchase 
and subsequent rental plan for the 
gear-up. 

At the moment, everybody 
working on the specifics of pricing 
video tape equipment and making 


the necessary arrangements with 
labor, as, say, in the area of proc- 
essing 


Move is viewed as precedental. If 
matters continue developing in 
such stages, 
boratories for the first time in the 
position of being owners and rent- 
ers of camera equipment 

With the exceptio.. of two or 


three of its 35-odd members, the 


FPA companies have avoided mak- | 


ing individual investments in live 
camera Chains, because of the high 


} prices combined with the possibili- 


ty of early obsolescence of present 
tape equipment. They are said to 
have made it clear to the suppliers 
that if the latter band together on 
two or three full video tape setups 
they can, by renting the equipment 
to the individual FPA’ers as they 
need it, probably make back the 
investment nut before obsolescence 
sets in, On the other hand, it was 
explained, it is unreasonable for 
each of the FPA members to buy | 
his own setup, and if he did, there 
would have still been lacking—up 
til the last meeting—an adequate 


| plan for processing and supple- 


station manager | 


would give Gothamites a | 


gram because voters were squawk- | 


ing they couidn’t fight City Hall 
“Direct Line,” he thought, would 
reduce the ire of voters if they 
could only talk to City Hall. Alvin 
H, 
rect Line.” 


Perlmutter is producing “Di- | 


mental handling of the produced 
video tape. 


FPA has as associate members | 


it will put the film la- | 


TelePrompter's 


AG Proftt in 58 


A net profit of $41,956, equal to 
per share, was reported by 
TelePrompter Corp. for the 1958 
fiscal year. For the previous year, 
the company showed a net loss of 
$212,694, or a deficit of 59c 
share 


9 


<C 


per 


Gross revenue for 
414.499 
for 


1958 hit $3,- 
said to be a record high 


the company. The 1957 gross 


$2,264,345 

According to the annual report, 
jcash on hand totaled $113,062 in 
| 1958 as compared with $106,602 in 
the previous year. Trade accounts 
and notes receiveable were $374.- 
428 in 1958 as compared with 
$378,016 in 57 

Prexy Irving B. Kahn told stock- 
holders that of Dec. 31, 1953 
the company reduced its indebted- 
;ness to the Marine Midland Trust 
Co. of New York by $50,000 and 
that the management is taking ad- 
vantage of pre-payment privileges 
in the loan agreement to anticipate 
}each maturing principal payment. 
| Long-term debt of the company, 
} involving a 512° note due in quar- 
terly installments of $25,000 to 
Dec. 31, 1960, installment notes 
payable for the purchase of equip- 
ment, and 412° convertible sub- 
ordinated notes, totaled $544,442 
in 1958 as compared with $699,668 
in 1957 

The company, 
| American Stock 
356,591 shares 
| standing. 


was 


as 


| 


the 
has 
and out- 


listed on 
Exchange, 
issued 





(the primary membership is limit- | 


ed to the producers themselves) 
various Gotham studios, where the 
rented equipment can be utilized. 





Hollywood — Helen McDermott, | 
biz manager for KCOP, has been! 
elected to station’s board of direc- | 
tors. Under new setup, she will | 
as assistant secretary- 


also act 
treasurer, 


NBC NAMES RUKEYSER 

M. S. (“Bud”) Rukeyser Jr. is 
the new manager of biz and trade 
| publicity at NBC-TV. He takes over 
|from Joseph A. Ryan, who is re- 
signing to handle press relations 
for WBZ-TV, Boston. 
| Rukeyser was NBC-TV press ed- 
| itor of news and public affairs 
previously. 
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‘ 
“An actor of remarkable, proportions, Rooney-gives an éxtraordinary*demonstration 
of creative power as: ‘Eddie’... .” Leo Kovuer, Holhpwoed Reporter... 
- 
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giant as ‘Eddie’ He gives one of the most powerful characterizations of 
’ Daku. Daily Variety 


“Rooney’s ‘Eddie’ is done perfectly. He is at all times in complete control. You won't 
forget his portrayal very soon...” Hal Humphrey, Times-Mirror Syndicate 





M 


y sincere thanks to the members of the Academy of Television Arts and Sciences who, for the second 


consecuti tae? 
tive year, have honored me with a nomination for Best Single Performance by an Actor. 
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A BRIEF 
CURTAIN 
SPEECH 


As we come to the close of another season of television plays on the 
Hallmark Hall of Fame, we'd like to say a few words of thanks. 

Our thanks to the television critics and columnists for their constant in- 
terest in our productions. Both their praise and constructive criticism 
have been most appreciated. 

Our heartfelt thanks, too, for the following awards that were bestowed on 
the Hallmark Hall of Fame this past season: 











The four Sylvania Awards for: 


“Little Moon of Alban” 


Outstanding dramatic show of the year 
Television show of the year 

Best TV actress (Julie Harris ) 

Best original TV writing (James Costigan) 


The three Christopher Awards for: 


“Little Moon of Alban” 


to James Costigan, Producer-director George 
Schaefer, Executive Producer Mildred Freed 
Alberg. 


The Peabody Award for: 


“Little Moon of Alban” 


Outstanding original TV writing (James 
Costigan). 


The Radio-TV Daily Award for: 
“Johnny Belinda” 


Best dramatic show of the year. 


Fame Magazine Award for: 


Hallmark Hall of Fame 


Outstanding dramatic series on television. 


And for our ten exciting 
Emmy nominations 





Best special dramatic program 
“Little Moon of Alban” — “Johnny Belinda” 


Most outstanding singie program 
“Little Voon of Alban” 


Best direction of a single dramatic program 


George Schaefer for “Little Moon of Alban” 


Best single performance (actress) 


Julie Harris for “Little Moon of Alban” 


Best single performance (actor) 
Christopher Plummer for “Little Moon of Alban” 


Best art direction 


Jan Scott for “Hans Brinker” — Warren Clymer for 
“Little Moon of Alban” 


Best writing of a single dramatic program 
James Cestigan for “Little Moon of Alban” 


Best musical contribution to a TV program 


Bernard Green for musical direction of “Johnny Belinda” 


— Milberg Productions 








French TY 


Centinued from page 43 See 





ee 
with falling film-going, rising pro- 
duction costs and a still unsettled 
Film Aid Law future, are now 
using tv as a whipping boy. They 
consider it a present, and a great 
potential future, danger and main- 
tain a modus vivendi must be es- 
tablished now before films get an- 
other bad blow when tv, as it is 
sure to do, gets a big impetus here 
when a low priced set is intro- 
duced and all of France is cov- 
ered. 

Filmites feel that no features 
less than 10 years old should be 
sold to tv and that filmmakers 
should make _ special medium 
length pix for tv and reserve their 
others only for theatre screens 

At any rate, tv is now a definite 
show biz factor here and a second 
channel is in the near future. Cer- 
tain less populated sections of 
France have been taking to tv 
via town sets that have cut into 
film receipts, and the Northern 
districts of heavy population and a 
denseness of sets have also shown | 
film drops Paris still does not 
feature too many sets in bars and |} 
the Frenchman is still primarily a 
gregarious, going out man as far | 
as his entertainment is concerned 

But, it is pointed out, if tv can 
develop its own brand of good en- 
tertainment, plus 
facets, which Fr auds like 
and its newsy immediacy, tv will 
become the threat to flims and 
other show facets it became in 
America, England and pow Gers 
many. 


educational 














s 
Spot Radio Buyers 
aaa Continued from page 39 =a 


sicalized messages—include in this 
category those of Budweiser, Oasis, 
Kent, Silk ‘n’ Satin, and North- 
west Orient, among others—are 
generally more easy on the ears 
than the run of top pop tunes. It’s 
explained by some agency men 
that the use of “sweet” music for 
commercials follows the fact that 
teenagers buy the records while 
adults buy the merchandise. Con- | 
gruently, the commercials are set 
to music of a more mature tone. 

Whatever the explanation and 
however effective they may be in 
moving products, the new style of 
musicalized pitch is a lucky break 
for the medium, not only for ab- 
breviating the spoken word on the 
air but for improving the sound 
of radio as well 








25th Anni of Federal 
Communications Act 


As Black-Tie Affair 


Washington, April 21. 

Plans are being made here for a 
big July 11 dinner celebrating the 
25th anni of the Federak Commu- 
nicatior Act which gave birth 0 
the Federal (¢ 1unications Com- 
mission which gave birth to radio. 

Leonard H. Marks, Federal Com- 
munications Bar Assn. prexy here 
who originated idea and is tem- 
}porary chairman, says black-tie af- 
fair will honor passing of a-his- 


toric quarter century for all com- 
munications. Living inventors who 
contributed to expansion and de- 
velopment of communications will 
be invited, along with radio-téle- 








| vision, telegraph and _ telephene 


execs and pioneers. All former 
commissioners ef FCC are being 
asked, as well as present and past 
members of Congress who played 
key roles in comunications legisla- 
tion. Principal speaker is yet tobe 
chosen 


GA. EDUC’L STATION 


GETS FCC’S OKAY 


Waycross, Ga., April 21 

Federal Communications Com- 
mission last week gave greenlight 
to construction of educational tele- 
vision station in this South Georgia 
metropolis and alloted Georgia 
Board of Education Channel 8 in 
VHF band 

Board has nine months in which 
to build station, which is expected 
to serve 92,000 pupils 

Georgia board has had plans on 
drawing board for establishment of 
three-station network for educa- 
tional tv. Waycress ‘Ware County 
seat) unit, with 1,000-foot tower, 
will cost around $500,000, which 
board already has earmarked. 
Other proposed units would be at 
Pembroke, utilizing Channel 9, and 
a third channel shared with the 
U. of Georgia, Athens, with tower 
to be located near Lawrenceville, 
which is a scant 40 miles from 
Atlanta, whose three mills tele- 


cast on Channels 2, 5 and 11. 
} 


Steve Yates to GAC 


Steve Yates has joined the tele- 
vision and film department of 
General Artists Corp. He left last 
week for the Coast office where 
he will headquarter 

Yates, who has been an indie 
agent for the past few years, is the 
son of the late Charlie Yates, 
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Tuesdays and “Johnny Daydream” 
for Thursdays 

At about $3,100,000 for time 
charges on a 52-week basis and $1, | 
500,000 for its share of program- 
ming costs. GM’s total outlay in 
the ABC-TV kidvid lineup will hit 
$4,600,000 before the sponsor is 
through, or so it’s believed. 

Because the sponsor, via agency 
Dancer-Fitzgerald-Sample, lined up 
programming for the network, to | 
fill the present “Mickey Mouse | 
Club” time, web is understood tak- | 
ing the responsibility for selling | 
the remaining quarter-hour daily. 
If there are no takers, the network | 
is on the hook for the same amount | 
GM is paying for its 50° of the 
time-talent charges. 








Year-Round Pilots 





THE 
NOTEWORTHIES 


Jimmy Dean Show, CBS-TV 
Singing Jingles 
Mgmt. ROMAR ENT. _—PL_-7-5980 





as Continued from page 35 jaa 





early for next season has caught 
many telefilmeries by surprise. 
Many of the pilots, coming in late, 
just didn’t have a chance in the 
race with certain sponsors. There 
is still open spots on the web 
schedules, but the race for a pilot 
sale has become comparatively 
restricted. compared to earlier in 
the season. Having a year-round | 
pilot production schedule, it’s 
argued, would minimize the error 
of not guessing the right time of | 
coming into the market. 








Hollywood — In a swap deal, 
Howard L. Tullis and John P. 
Hearns have acquired L. Benton 
Paschall’s interest in radio stations 
KAFY, Bakersfield, and KFXM, 
San Bernardino, both Southern 
California outlets In return, 
Paschall takes over pair's interests 
in KWIZ, Santa Ana. 





RENTAL, MID-TOWN | 
Furnished Penthouse Terrace apart- 
ment, fully air-conditioned, middie of | 
New York—141 East 55th Street— 
available July and August 

Living Room—8 windows, piano, ra- 
dios, record player. 

Bedroom—King size bed and colored 
television 

Terrace—Fully equipped with barbe-| 
cue, refrigerator, bar, chaise longues, 
| dining table, etc 

$500.00 per Month 
Housekeeper not included. 














New York 
every Day 
ON EVERY CHANNEL 


BROOKS 
3 COSTUMES 


3 West 6ist St. N.Y.C.+Tel. PL. 7-5800 


| 
| MR. NATHAN—PLaza 5-3504 
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Sincere > i an, | a \ 
Appreciation 
fo the eh asl ® _ 
Members —S/. . 2 SS 
of the ‘De | 
Academy of 
Television 
Arts and 
Sciences 
for having 
nominated 








as the 
Best 
Dramatic | 
Series ® 
(less than 1 hr.) ‘produced by Herbert B. Leonard 


written by Stirling Silliphant 


© 
A Screen Gems Presentation 
* 
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Resolving Spectrum Snags Hinges 
On Knowing Military Secrets: Harris 


Washington, April 21. 
Rep. Oren Harris (D-Ark.) is giv- 
ing considerable time and thought 
to developing a firm foundation for 
his House Communications Sub- 
committ@e’s study of spectrum 
space (involving likely rearrange- 


ment of television channels be- 
tween the public and Govern- 
ment) 


Although it’s not generally 
known, Harris has had several con- 
ferences in recent weeks with top 
White House reps with two goals 
in mind: 

1) Win the Administration's coop- 
eration in a single-effort spectrum 
study to be conducted by Harris’ 
subcommittee. This would mean 
the White House would withdraw 
its request to Congress for an ex- 
ecutive commission (under the Of- 
fice of Civil and Defense Mobiliza- 
tion) to do the same job. 

2) Assure the Harris group that 
the Defense Dept. will play ball 
in the undertaking. One worry 
contronting the Harris subcommit- 
tee has been the highly classified 
nature of military requirements for 
spectrum. Some of the most 
hush-hush missile secrets are in- 
volved. If the Defense Dept. re- 
fused for security reasons to ex- 
plain the details of its spectrum 
needs, 
nowhere. Harris wants to begin 
with the White House on his side 
when he asks for military secrets. 

Real heart of the highly signifi- 
cant Harris spectrum investigation 
is the expanding military appetite 
for more tv channels. The com- 
mercial tv industry, welcoming the 
Harris undertaking, has feared a 
trum study by an executive 
mission would iean in direction 
of the military, 
al sympathy is politically keyed to 
the public desire for more tv. 

In recent weeks, 
conducted a number of interviews 
in an effort to find a recognized and 
respected expert in this technical 
field to head the subcommittee’s | 
professional staff. Although he 
won't reveal the name, Harris is un- 
derstood to be negotiating now 
with a Midwest college official. 

The Arkansan, also chairman of 
the House Committee, has prev- 
explained that because the 
subject is so technical in scientific 
and engineering details, subcom- 
mittee members will have to rely 
heavily on a trained staff to dig out 
the necessary fact. Policy decisions 
should be molded by Congress af- 
ter the facts are collected, he feels. 


spec 


con 


ously 





Cincinnati—Harold A. Parry, ex- 
sales manager and veep of WSAI, 
becomes local saies manager of 
WCKY here. Parry was also with 
General Electric supply and 
WCPO-TV. 









| England; 


the Harris study could get. 


while Congression- | 


Harris has also | 


;commercials are not right, 


{rector of BBD&O, 
| while ratings are a valuable tool in | 








Continued from page 35 








picked up and converted to 405) 


For 
then 


lines for telecast purposes. 
taping for CBS-TV, it was 


converted to 525 lines and on an | 
sepecially imported Ampex record- | 


er, it was taped. With the new 
process,, conversion would be nec- 
essary, but no machine would 
have to be brought in, and after | 
converting the 625-line picture to 
525 lines, a British videotape re- 
corder could tape its directly for 
immediate use in the U. S. 

For programs produced directly 
for the U. S. market, conversion 
isn’t necessary either, since the 


two line standards with the flick of 
a switch. Therefore, an English 
producer could do a show on 525 
lines and tape it with existing 
equipment on the same standard 
for the U. S. market. However, 
this signal could not be aired in 
producer would either 
have to do the show over again 
using the 405-line switch or would 


multaneously. 


In the works, according to Am- 
pex execs, is a camera which will 


operate simultaneously on two sys- | 
| tems. 


It would use a single lens 
system but two iconoscopes and 
circuits. 
telecast in England on 405 lines 
can on 525 lines, eliminating any 


need for conversion before taping. 


Talk Ratings 


Continued from page 24 














factors the agency and sponsor 
take into consideration when can- 
celling a program. 

Main factor influencing a spon- 
sor decision, the agency reps 
agreed, is whether the program is 
selling the sponsor’s product. They 
pointed to instances of cancella- 
tions of high-rated programs, and 


| contrariwise, renewals of low-rated 


shows, for these reasons. A high-| 
rated program can be cancelled be- 
cause it reaches the wrong kind of 
people for the product, because the 
or be- 
cause the program is not reaching 
the kind of people the 
wishes to reach, it was indicated. 

Agency representatives, 
L. Redd, Coast radio-tv v.p. of 
Erwin, Wasey Ruthrauff & Ryan, 
and Jack Newell, Coast media di- 
agreed 


program selection and decisions, in 





|the Bureau of the Census, 


| for 
new Marconi television camera has | 


|a dual system—it can operate on | doctor 


ito 
+based on 


| Mark Twain” 
This would permit a live | 
| News 


| deep 
| problems here and abroad 


| least 
i be 
| 


| the 18th or 25th. There is 
sponsor | 


Robert | 


that | 


the last analysis these depend on 


“a lonely man” making a decision 
on the basis of his experience and 
judgment and taking the responsi- 
bility for it. Gale Smith, former 
head of Procter & Gamble Produc- 
tion, who served as moderator, 
agreed. 

All the panelists defended their 
sample sizes as 
quate.” 
that there are limits on the reli- 
ability of ratings. With a Nielsen 
rating of 20, Matthews said, the 
rating could very well be 19 or 21. 
Putting it another way, if a rating 
shows 10,000,000 homes and that 


same rating were taken 100 times, | 


a range from 8.000,000 to 12,000,- 
000 homes would appear. But in 


| order to cut the deviation in half, 
| they explained, they would have to 

increase the sample size four-fold, | 
| qua drupling the cost at the same 
| time 


They pointed out that their sam- 
ple size is larger than that used by 
larger 
than that used by the Government 
milk and water test samples, 
that “you wouldn't tell the 
to take out all your 
when he wants to make a blood 
test, would you?” Matthews 
summed it up with the statement 
that “the sample size is adequate 
yield statistically sound data 
the economics of the in- 
dustry.” Matthews also revealed 
that the Nielsen national sample is 
now 1,050 audimeters, sampling 


and 


| 44,000,000 television homes. 
have to use two camera systems si- | 
re 








“NBC. TY Fri. Specs 








Continued from page 23 =e 


and leading up to 


“Leaves of Grass” by Walt Whit- 


- ‘ |} man which will relate the story of 
and simultaneous taping for Ameri- | : oe © 


*-TV 
contribute 


American democracy. The NBC 
Dept. also will 

60-minute specials 
at contemporary 


several with 


look-sees 


| Levy indicated that he was also 
|conferring with several of the 
|country’s major tv scripters for 
original dramas. The operas (at 


two) on the schedule wou!d 
the works of distinguished 
American composers, it was inti- 
mated. Only one repeat appears 
on the agenda, that of “Peter Pan’ 
but not with Mary Martin this time 

The hour-long programs would 
bump “Ellery Queen” and “M 
| Squad,” the latter possible moving 
into a new time slot if the sponsor 
goes along. Target date for the 
‘totality concept” project is the 
latter part of September, perhaps 
no title 
for the series as yet. 





Ottawa—Norman Campbell 
ducer of CBC's big produttion 
stint, “Folio,” will be guest pro- 
ducer on NBC’s “Omnibus” April 
26 to do “HMS Pinafore.” Cyril 
Ritchard and Mercedes McCam- 
bridge star 


pro- 


“scientifically ade- | 
They explained, however, | 


blood | 














Toronto will billtop a 12-part show 
on physics, preeming July 7 se 30 
p.m. “One Of A Kind,” quizzer 
currently at 8:30 p.m. Wedn esd ys 
l mer-replaced 


will be sun 


variety ow. “Music Maker S 
Ja k ‘an “big band” ession 
which pree all as a 1957 summer 





replacement, will go off its Taur 
day p.m. time for the season. Out 
of Vancouver, a drama series will | 
start July 2 for 13 weeks to replace 
“The Unforeseen” thrille Ex- 
plorations, a show that probes 
various subjects, themes and theo- 
ries, will continue. “Here's Duffy” 
will not 

“Playbill,” drama with varying 
originating locations in Canada, 
comes on July 2 at 10:30 p.m. 
Thursdays. Vincent Tovell wil 
produce, from Toronto, a quiz show 
in collaboration with the Royal 
Ontario Museum. “The Plouffe 
Family French-Canadian drama 
stint from Montreal, w is aired 
one night in French (on CBC’s 
French web), the next in English 
with the same cast and script, goes 
off for the summer but replace- 
ment has not been set 

















From Beer (Olympia) to Bakery 
Products (Holsum), the pre-accepted 
“Oscar”-“Tony”-“Emmy” Award 
Winning face, name and talent of Mr. 
Thomas Mitchell is fat 


ee 
Saudek Seekin H ‘wood KABC- I y 
a= Continued from page 1 See 
give it NBC-TV exposure on two|! wo, Live Program Ven 
successive nights. 
Future of both “Omnibus wal Hollywood, April 21. 
the Saudek - produced Leonard r 1 ee ; ; 
| Bernstein series witn the N. Y KABC-TV is planning major ex- 
|Philharmonie are still up in the | pansion of its “live” programming 
air. Saudek is due in Detroit for |schedule in areas of news, publie 
huddies with the Lincoln auto-| affairs, musical variety and drama- 
makers on possibility of future i seis dail i 
sponsorship of the musical series 2 epebanraiine rs to pro- 
and as for “Omni” it’s still a tossup | 8'am director Peter Robinson. Still 
whether it returns to NBC or|in embryo stages, but most am- 
moves back to CBS, where it orig-| bitious of the new projects, is a 
inally started. (CBS has expressed | ies of “remote dramatic pro- 
interest in laiching on to the - 
series.) grams” to be produced via video- 
If Saudek can regain nighttime | tape by the ABC channel. 
exposure of “Omnibus” the feels Series, which would be primed 
mat, with the current yen for spe-|as one of KABC-TV's regular 
cials the “climate” is right for | “package shows” for the network, 
|prime exposure) he'll proceed with | is being mapped by the station’s 
plans for a Sunday afternoon hour|“Day in Court” unit, headed by 
weekly kidseries in hopes of cap-| producer Gene Banks, in associa- 
turing the 5 to 6 Sabbath segment | tion Robinson's program unit and 
now held down by “Omni KABC-TV veepee and_ general 
“Omnibus” was sponsored this | manager Selig Seligman. Remote 
season by Aluminium of Canada. | locationing of such dramatic pro- 
Company has not committed it- grams is made possible only 
self at yet on next season's plans.|through videotape, according to 
Meanwhile, Mitzi Gaynor huddles | Robinson. 
with Saudek Associates’ brass this Also upcoming at the sfation is 
week in connection with an offer|an increase of two and one-half 
for her to star in the title role of | hours of “live” news programming 
“The Marilyn Miller Story,” which| per week. Daily half-hour news 
will usher in the company’s ““Omni- | strip (from 6 to 6:30 p.m.), kicking 
bus” season next September off April 27, will be comprised of 
Season opener will include ex-| 15 minutes of news with Frank 
cerpts from several Zieg eld Fol-| Hemingway for Folger’s Coffee; 
ies’ shows in addition to hi ilight- | 10-minutes of sports with Bob Kel- 
ing Miss Miller’s caree ley for Falstaff Brewing Co.; and 
a five-minute weather report by Dr. 
— | Martin Klein. 
. Expansion of Al Jarvis’ “Let’s 
Canadian TV | Dance” late night series into a six- 
| day-a-week spread also gets under 
aaa, Continesd? from page 39 = way shortly. 
Montgomery's “Command in Bat-| Syd Rose, Coast NABET topper, 
tle.’ Professors Donald Ivev and| Who last week charged that “live” 
Patterson Hume of the U. of| Programming is on the downgrade, 


expressed delight at KABC-TV's 
expanded “live” program schedule 
noting the resultant prospects of 
more work for local NABET crews. 


F ull TV-Radio Privileges 





-| For Michaels in Moscow 


Joseph Michaels, who replaced 
Irving R. Levine as Moscow core 
respondent for NBC-TV this week, 
will get full press-radio-tv privi- 
leges. 

Levine, who is moving to Rome 
as NBC News’ man, had run into 
censorship snags with USSR of- 
ficials as a result of an interview 
he did with Senator Hubert Hume 
phrey during the latter's trip to 
Moscow. 


Levine was permitted beeper 


|telephone use and cables to the 


web but no radio circuits. Mich- 
aels, it appears, will have full use 
of radio circuits and other ac- 
cepted media of transmission to 
the states. 


Keystone’s Alaska Pacts 


Chicago, April 21. 

Keystone Broadcasting System, 
transcription network for rural sta- 
tions, has inked four stations in 
Alaska to affliiate agreements. 
Che stations, which will be offered 
as a special package to advertisers, 
are KLAM, Cordova; KINY, Jue 
neau; KIBH, Seward; and KIFW, 





Sitka. 
Keystone’s affils now number 
1,067. 
_—_—_ TC CO OOOO 























Mgt. William Morris Agency 





























JOHNNY JOHN STomS 
Charcoal Zoom 


Luncheon served Noon to 3 P.M. 
Monday thru Fridoy 
COCKTAILS—DINNER—SUPPER 
848 Second Avenue et 45th Street 
Member all charge clubs 
MU 4-7250-—Open 7 days 
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Thanks to all the nice people who voted 
eight Emmy nominations to the Peter 
Gunn show. 


Congratulations to the nominees, Spartan 
Productions, Bristol-Myers, and everyone 
else who helped make Peter Gunn the most 
talked-about show this year. 





* 8 “Best” nominations for 
half-hour dramatic series 


Best dramaticseries............ee..0: Peter Gunn 
Best continuing leading actor........ Craig Stevens 
Best continuing supporting actor. . Herschel Bernardi 
Best continuing supporting actress... . Lola Albright 
Best continuing supporting actress. .. Hope Emerson 





Best direction, singleshow.......... Blake Edwards 
- Best writing, singleshow........... Blake Edwards 
Best musical contribution.......... Henry Mancini 


Doherty, Clifford, Steers & Shenfield, Inc. 
New York, 580 &th Ave., YU 6-6500 es e a 
Hollywood, 8776 Sunset Blvd., OL 5-8950 
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tional station WTTW, when latter departs for Detroit to marry 

Susan Heinkel and Ray Rayner of WBBM-TV topped the bill at Wau- 
kegan’s Modern Living Expo last weekend ... WGN Radio copped a 
Sloane award for public affairs . . . Jim Lounsbury’s Saturday “Rec- 
ord Hop” on WBKB expanded to two and a half hours ... NTA’s Oli- 


ver Unger speaking at Chi Broadcast Ad Club luncheon tomorrow 
(Thurs.) . . . WKBBM-FM adding pickups from Mister Kelly's and the 
Cloister to its schedule of remotes from the local niteries. 


IN WASHINGTON 


Donald N. Martin, National Assn. for Broadcasters public relations 
chief for two years, has resigned, effective June 19, and will set up a 





public relations firm with Washington, New York and California of- | 


fices. His successor isn’t chosen . . . Ted Work is new WWDC an- 
nouncer, coming here from WSGA, Savannah . . . Russ Tornabene, 
local NBC news supervisor, will narrate Army portion of national 


Armed Forces Day (which oddly lasts two days) programs May 9-10 | 


. Elementary typing course offered on WTOP-TV (with D.C. Public 
Schools ceoperation) drew 226 registrations in advance, with more 
coming in... Local American Women in Radio & Television chapter 
entertained by Dominican Republic ambassador Manuel de Moya at 
elegant embassy reception . . . Milt Grant, seen daytime on ty 
WTTG, has a new nighttime radio show, too, on WWDC. 


IN LONDON .. 


BBC-TV airs a 60-minute version of the Academy Award April 6 
ceremonies on Sunday (26) ... Associated TeleVision to show excerpts 
from the London presentation of ‘West Side Story” in Val Parnell’s 
“Sunday Night” presentation May 24, staging the whole program ac- 
cordingly at Her Majesty’s Theatre where WSS now runs... Murial 
Young, recently voted Announcer of the Year on commercial tv in a 
critics’ poll, takes over interlinking of Associated-Rediffusion’s “Close- 
Up” skein of movie-subject programs during May, temporarily replac- 
ing resident MceDenald Hobley ... Actor Anthony Quayle, not seen in 
a British tv play since before the war, tops the cast of “Shadow Of The 
Ruthless,” ABC-TV drama by London theatre pressagent Stuart Doug- 
lass for airing Sunday (26) . . . Granada-TV’s “Criss Cross Quiz” show 
chalked up the 100th edition last Wednesday (15), at which time a total 
$83,009 had been handed out to contestants in cash and Premium Bonds 

. Comedian Bob Monkhouse debs in BBC-T'V drama in “The Cat 
And The Canary” May 9, while Frankie Howerd starts a new comedy 
skein for the network May 1. 


IN BOSTON... 


Dave Maynard, WBZ radio personality, nabbed 1959 Boston 
Jockey of the Year award from Cambridge School of Radio-TV : 
Me J AR-TV, Providence, bringing in actor Rex Thompson off “Omni- 
us 
Phillip Alston Stone, Harvard stude author of “No Place to Run,” who 
organized Thompson fan club. . . Rex Trailer, WBZ-TV cowboy per- 
sonality, recreated Paul Revere’s ride through Concord and Lexing- 
ton, on Patriot’s Day . Phyl Doherty, WNAC-TV pubad chief, sent 
out Judy Carland albums for “Meet Me in St. Louis” two-hour spec- 
tacular CBS-TV Sunday (26). . .‘Fun For All Ages,” WHDH-TV’s can- 
diepin bowling live show on Saturdays from 1-2, with Jim Britt com- 
nenting, jumped its ARB rating to 10 even last rating period . . 
WHODH-TV reporter Jim Harrington and cameraman John Davin, 
N. N. Smeliakov, prexy Amtorg Trading Corp., Russia, on guided tour 
of Hub, on Russian’s visit for World Trade Conference .. . Priscilla 
Fortescue, WEEI traveling reporter, back from Texas, where she 
taped Sheraton Hotel opening. 


IN SAN FRANCISCO 
Evangeline Baker shifted from KGO-AM to KNBC with a daily 25- 
minute women’s gab show ... Dave Drummond, vet Frisco radio pro- 


Disk 


took 


ducer-director, died April 13 after a long illness . Don Sherwood's 
(and Hugh Heiler’s) Archer Productions are handling KSFO's promo- 
tion jingles Al Madden, general manager of KIDD, elected presi- 
d of the Monterey Chamber of Commerce ... KTVU bought a sec- 
ond Ampex VR-1,000 tape recorder . KSFO’s Bob Colvig won the 
National Safety Council's Public Interest Award for 1958 . Huch 
O'Brian, in Frisco for a Boy Scout function, said he was a firm toll-ty 
advocate, argued “it won't mean the death of free tv—on the conirart 
it will stimulate it.” O'Brian claimed toll-tv producers would have 


enough money and time to give the public quality entertainment 


KLX’s Barry Simmons will moderate a motivational research panel | 


for Frisco State College’s ninth annual radio-tv conference. KNBC’s 


program director, Jack Wagner, KLX’s Ed McLaughlin and Frisco! 


News’ radio-ty columnist, Guy Wright, will compose a panel on editor- | 


ializing. 


'N PHILADELPHIA 


Arlene Francis here to open trading stamp center (May 1) and make 
personal appearances at supermarkets WFIL-TV's Sally Starr 
played hostess to the opening of the Children’s Zoo . . . WRCV-TV’s 
»uppeteer Lee Dexter officially opened Lit Bros. Western window dis- 
olay for the Cancer Crusade. Pete Boyle and other station personali- 
ies to appear during week ... Mac McGuire, WPEN deejay, has taken 
»ver the Town House, Gloucester, N.J. ... George S. Carr, formerly 
f WKDN, Camden, appointed sales rep for WIBG . . . WFIL-TV’s 
Chief Halftown organizing his 2d annual Junior Bowling Tournament. 
Contestants will compete before the channel's cameras (May 9, 16, 23) 

. WRCV-TV teed off “Divots and Duffers,” with sportscaster and 
golfer Jim Bonner (18) . . . Gene Milner, WIP jazz enthusiast. launched 
2 seminar on Dixieland, first in a series of two hour sessions (19). 


\(N MINNEAPOLIS 


| 


yack Smith of tv's “You Asked for It” here to discuss filming part 


' of the 1959 Aquatennial, local annual summer mardi gras, for his show 


over | 


. Harry Reasoner, former newscaster here and now a CBS newsman | « 


in New York, flew in to deliver a talk . . . State legislature banned tv 
photographers from filming committee hearings and regular sessions. 
Reason given was that grinding cameras would create too much of a 
temptation for the lawmakers to indulge in exhibitionism ... Gene 


| Godt, WCCO-TV promotion and publicity head, back on air for 10 min- 


jutes daily 


| weather forecasts five times daily 


for two shows with Jay Kroll Friday (24) following interview with | 


at 9:15 a.m. answering dialers’ questions about tv and tell- 
ing about upcoming shows . Twin City Federal Saving & Loan, big- 
gest local buyer of tv and radio time, announced further growth, mak- 
ing it one of the largest institutions of its kind in the U.S. Resources 
gained) 15-million dollars during first 1959 quarter, raising them to 
the 325-million-dollar mark. 


IN DETROIT 


Thomas R. Winters, formerly a partner in Eckwin Associates, N.Y. 
p.r. firm, has joined the WWJ radio sales staff . WWJ Radio and 
WW4J-TV received three awards each, and WJR received two awards 
from the Detroit Advisory Council on Educational Television and Ra- 
dio for outstanding contributions in the field of educational broadcast- 
ing . . . Detroiters like motors—in cars or in boats—and because so 
many of them are taking to the waterways WJR will broadcast marine 
Monday through Saturday and six 
Disk jockey Bob Maxwell, of WWJ, has turned 
He'll spin a rope instead of records in 
off-moments on his 500-acre farm in Kentucky which he has stocked 
with herd of registered Black Aberdeen Angus cattle. Maxwell, who 
also pilots his own plane, will “commute” to Kentucky often as soon 


Mex’s XEW Singers Ban 


— Continued from page 26 =& 


times each Sunday... 
to cowpunching as a sideline. 























mand 
Ruben Fuentes and Mario Mo- 
lino Montes of RCA Victor spoke 


are foundations for careers of “nose 
ican singers, but the arbitrar) 
stand of Azcarraga is challengec 


because singers state their record | out against the prohibition of “pro- 
-| sales will fall off. | motional appearances of artists 
Lola Beltran, however, for her| over smaller stations.” This could 
part, said that there is some merit| have grave consequences in pop- 


ularity of singers and loss of disk 
sales 


Meanwhile, 


in the ban since it means that name | 
singers will no longer need to 
re- 


with nothing 











work without payment because otf 
“fear of being boycotted, or hav-| solved, the powerful Mexican Un- 
ing isks eliminated from pro-!| ion of Musicians has stepped into 
rams of smaller stations.” the picture and the platter stations 
Artists making a living from will now have to present “live” 
radio and television appearances! programs for at least 25° of their 
are up in arms about matter, in-| broadcasting time. This, according 
sisting th will not comply with to Union boss Juan Jose Osorio, 
the “high ended” edict Bu it there will provide more jobs for singers 
s a division in the ranks, as a spot’ and musicians, 
check ¢ ed It is the less secure Initia lv thi ity’s stations 
ormers who complain the w be a ted, b Osorio re- 
€ Established names are not vealed that he will rk for es- 
is critical for they get top fees for, tablis ent of a similar or slightly 
radio and television programs, and s! er percentage of live 
their records are always in ae on a republic le ba 
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WILLIAM TELL PACKS THE BIG SELLING PUNCH! And whatta peach! Socko in Cleveland with audi- 
ence research comments like this: “well acted,” “wholesome,” “fast-moving,” “suspenseful.*” 


Socko in Pittsburgh, Houston, and all around the country for such advertise 


rs as Meadow Goid 


Dairy, Fisher Foods, and Lucky 2 7 Stores. And soon William Tell comes out swinging in 5 new markets 





everywhere! And it’s 
*For the Full ; 


NTA Proc R AN S ALES A aden oe RATIONAL ES ett Ml ASSOCIATES, INC., TEN ine CIRCLE, NEW YORK 1 cc Seen nine 


bought into the big excitement. Whet's, 
precedented } ie my 













Radio Reviews 





THE FRANKIE AVALON SHOW 

With Al Caiola orch; Paul Anka, 
guest 

Director: Warren Somerville 

Producer: Glenn Mann 

30 Mins., Sat.; 7 p.m. 

CHAS. PFIZER & CO. 

ABC Radio, from New York 

What appears to be a surefire 
magnet for teenagers is “The 
Frankie Avalon Show” which 
preemed Saturday (11) on ABC 
Radio. Format of the half-hour 
airer is seasoned with the kind of 
entertainment that most bobby- 
soxers and their male counterparts 
usually cant resist. 

Kingpin of this Glenn Mann 
production, of course, is Avalon 
whose “Venus” is the No. 1 noise- 
maker on the Chancellor label. 
He's a personable emcee in addi- 
tion to crooning the aforesaid 
Venus” along with such other 
faves as “Stagger Lee” and “I'll 
Wait For You.” 

Show's guestar policy brought 
on Paul Anka for the kickoff. He 
exchanged pleasantries and con- 
tribbed bis “great new hit,” “I Miss 
You So.” Al Caiola’s band backed 
the show nicély. Further keyed to 
teenage tastes was Avalon's inter- 


view with a youthful rocketeer 
who explained how he and fellow 
“scientists” conduct experiments 


with the Army’s cooperation. 
Accompanying this “Saturday 
night party” with scarcely a letup 
were shrieks and whistles from 
the teenage audience. In fact the 
noise was so persistent that it re- 
minded of the laugh tracks used 
on most tv comedy shows. Picking 
up the tab in behalf of its “Acne- 
Care” medicated foam is the Fam- 
ily Products department of Chas. 
Pfizer & Co., Inc. It seems a logical 
buy on Pfizer's part. Gilb. 


THE SOUND OF YOUR LIFE 
With Ted Malone, host-narrator 
Producer: Ted Lloyd Productions 
5 Mins., Various times, days 
ABC Radio, from New York 

ABC Radio has an interesting 
novelty in “The Sound of Your 
Life,” a five-minute program which 
it's using at various times and 
days. Out of the Ted Lloyd Pro- 
ductions stable, it has some strong 
audience participation values that 
should appeal to dialers. 

“What's the most 
sound of your life you'd like to 
hear again?” host-narrator Ted 
Malone asks listeners. “Describe 
the sound you'd like to hear 


interesting 


send 


if your sound is used we'll 
you a handsome gift.” 

For suggesting the use of a 
“flute dance” performed by primi- 
tive Indian girls on the San Blas 
Islands off Panama, a Scarsdale, 
N.Y., resident won an Iona blender 


ht. Dance, replete 
_ gourd-rat- 


on the show caug 
with bamboo flutes 


tling, appeared to be thentically 
recreated 
P pssibiliti »s far such a program 
appear to be endless—providing 
ABC Radio’s sound department 
library can cope with weird noises 
that are bound to be requested. 
Malone is an affable host-narrator, 
If some additional dialog were 
tossed _in—stress ng humorous 
angles—there’s no reason why this 
show couldn't be expanded into a 
15-1 ute airer if the need arose 
Gilb. 
Atlanta WGST, Georgia Insti- 
tute of Technology and mouthpiece 
A BC rk, is soliciting dimes 
f n ners ith which they 
nd to buy a giant golden diaper 
n to est to Hawaii, desiined 
» become the nation’s 50th state. 
Program director Mark Foster is 


h ding up camp ’ 








WATERFRONT HOME 
(FOR SALE) 


Bayberry Point Islip, L. I. (Builders 
Own 3 yrs. old on 2 acres land 
private rd. Boating, Fishing and swim- 
ming in your own back yrd. 4 bd 
rms 3 baths, Large Liv.-Din. Rm, 


Kitch Rec ,, Bar, Fireplaces, 
Maid’s Quarters, extras too numerous 
to mention 


Asking $65,000. Excellent Terms. 


Contact Owner, JUniper 1-4856 
If no ans., JUniper 1-5299 











3 
V.T.P. 
*VISUAL-TAPE PRODUCTIONS 
Producers of TV Commercials and 
Pilots on VIDEO TAPE for 
Networks and Local Markets 


Call BOB EVANS Plaza 2-1166 
527 Lexington Avenue, New York 
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CONGRATULATIONS 


ON YOUR “EMMY” NOMINATIONS 






Walter Brennan 


BEST ACTOR in a leading role (continuing 
character) in a Comedy Series. 





FRO Gio 6 ase 
Dick Crenna Rathy Nolan 
BEST SUPPORTING ACTOR BEST SUPPORTING ACTRESS 


(continving character) (continving character) 
in a Comedy Series in a Comedy Series 


Gratetully, 


BEST WRITING of a Single 
Program of a Comedy Series 


Associate Producer 
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NEA’s TV Visualization of Conant 


Report; Steps Up Use of Medium 


sessions. In all instances, Morse 


talph Bellamy agreed this week 
would set the stage by explaining 


to narrate the upcoming National 


; ‘ i “ production problems involved in 
Feucation Assn ty film, How making such a film, stressing the 
Good Are Our Schools?” based on importance of not copping any 
the best-selling Jomes B. Conant “sneak” looks at the camera but 
report, “The American High concentrating on the business at 

a “ hand. In this connection, it is 
School Today. Morse’s contention that in the mak- 

Originally scheduled for retease ing of such documentaries it is far 

next month, the halt-hour docu-| more important to have a big close- 


up of a person saying something 
of conviction rather than to fabric- 
ate something which is pictorially 


mentary will probably be held for 
September to coincide with NEA’s 


plans for providing a jampacked exciting. 
catalog of video programming, | Entered Tv in 58 
both live and filmed. Previously, the National Educa- 


“How Good Are Our Schools?” | {jon Assn. produced a number of 
will be the filmed result of a/ film dramas for non-theatrical 
group of professionals who for-} non-tv use but went in tv with a 
merly worked with the “See It! bang for the first time over a year 
Now” units at CBS-TV. Spearhead-| ago with a documentary tagged 
ing the assignment as writer-di-| “Satellites, Schools and Survival,’ 
rector-producer was Arthur D.! narrated by NBC-TV’s Charles Van 
Morse Jr., education writer and! Doren. More than 400 tv outlets saw 


the film in the first week in March 
1958. This was followed by another 
NEA production “Crowded Out,’ 


the story of what happens to chil- 


former reporter-director with “See 
It Now” whose credits include 
“Ballots at Bear Creak,” “Cigarets 
and Lung Cancer,” “The Class of | 


59” as well as a pre-election series| dren and teachers when schools 
called “The Great Game of Poli-| are overcrowded. This too got 
tics” which Eric Severeid narrated | strong response on tv stations and 
last) fall. prompted the reactivation of one of 
Morse and his former “See It its earlier film dramas, ‘Mike 
Now” camera crew, including Mar-| Makes His Mark,” this too receiv- 
tin Barnett on camera; John Elsen-| ing a sturdy sendoff on some 400 
bach, assistant cameraman, and/tv stations in November of last 
Lawrence Giannesschi, sound tech-| year. 
nician, spent three weeks in the Apparently all this whet the ap- 
field and shot some 19,500 feet of | petite of officials of NEA to up 
film of which they will use only| their use of the video medium in 
3,000 feet to tell the visual story | order to spread the story of the 
of Conant’s report which, among | teachers’ plight and other pressing 
other things. says that 17,000 of} problems of contemporary Ame 
the nation’s 21,000 high schools in| ican education. Plans for the 1959- 
this country are too small. |60 season are still in the talking 
Filmed Two Schools | stage ; but it ts consider ed likely 
The two schools Morse filmed | that NEA’s Officials, backed by of- 
(Odkland* (Cal.) Technical High | ficers on the state level, will okay 
School, Student body 1.900, and| the making of additional documen- 
Labette County (Kansas) Com- taries for the tv channels. In the 





blueprint stage, with Morse as pos- 
sible producer-writer-director, are 
conceivable documentaries on suc! 
aspects of education as teaching 
the gifted child, teacher-education 
and foreign language teaching. 
Morse is bringing in “How Good 
Are Our Schools?” under a $25,000 


munity High School, student body | 
800) reveal what could be accomp- | 
lished if the public is made aware | 
of the vital need for consolidation | 
of districts. It is maintained that | 
th¢ too-small districts offer inade- | 
quate curricula, since it is impos- 
sitily expensive for them to provide | 


what is needed today. Morse 
pointed this week that neither of 
the two schools portrayed in the 
film were visited by Conant but 
nevertheless each of the schools} 
portrayed is illustrative of his aims 

“The American High School To- 
day.” Conant is also an integral 
part of the film with Morse have 
captured the educator’s remarks 
in Washington and_ integrating 
them in the film. 

Morse and his crew used one 
35m camera to record the high- 
lixhts of the Conant report. Con- 
arjt contends that a first-rate sec- 
orjdary school in this country must 
previde a general education for 
everyone; marketable skills for 
those who go to work upon gradua- 
tion and special stimulation for 
those youngsters with a talent for 
handling advanced academic sub- 
jects. 

Morse said he had no difficulty 
o}ptaining the cooperation of school 
olficials and the enthusiasm of the 
young student body during filming 

—— ne em 


| budget. Considering the _ profes- 
| sional quality of the technicians 
}on the job, several remotes and 
| the lugging of more than 1,100 
pounds of equipment via airlines, 
| NEA officials regard job as 
|emphatically worth while. Work- 
| ing with Morse on the genesis and 
| growth of the tv film has been Roy 
K. Wilson, director of the division 
of press and radio relations of 
YEA. 


the 





WCBS Radio Shuffle 


WCBS Radio is rearranging its 
program schedule as of May 4. It 
will put the Martha Wright show in 
the Monday-through-Friday 10 to 
11 a.m. spot replacing Stan Free- 
man and Richard Hayes who move 
into a three-hour segment from 3 
to 6 p.m. cross-the-board. 

Jim Lowe, who was in the after- 
noon spot, will be dropped. He's 
been with WCBS Radiv for four 
years. Rest of the station’s schedule 
remains unchanged. 








British Politicos 


Continued from page 43 Gama 








law, while the other involves elec- 
tion expenses 
the pedants and others 
be included in a candi- 
ion expenses? 

In practice, it’s unlikely that the 
Government will hurry to intro- 
duce an amendment to the Repre- 
sentation of the People Act, 1949, 
which would straighten out the sit- 


a telecast, 
are asking, 
date’s elect 


uation, but this is the procedure | 
that will doubtless be adopted in 
due time. The scheme already | 


drawn up for 
will be allowed to go through, 

though tv may for the time ~ Foe 
be given the go-by as a propaganda 
medium in by-elections and local 
government elections. where tech- 
nical infringements of the law are 
more likely to arouse accusations 
of unfairness and political bias. 


British A-R’s Yen For 
Lofty Programming As 
‘Tyranny’ Hits Jackpot 


London, April 21 
The 60-minute tv program of the 
inquiry and current-affairs type has 
had a big fillip here 





reaction accorded “Tyranny,” pro-| 
gram surveying Hitler's life net- 
worked last month by Associated- 


achieved a 
third 


Rediffusion. “Tyranny” 
72° Nielsen figure, coming 
in the network ratings. 

As a result, A-R planning at 
least four hour-long shows on sim- 
ilar lines, to be aired at intervals 
of about six weeks. First skedded 
one on Israel, for which features 
topper Peter Hunt is planning to 
send out a research and filming 
within the next few 
and director of 
Bennett and Peter 
ved. 


is 


is 





Morley, 


G yril 
will be invols 
Other projects will employ other 


members of the team working on 
the weekly “This Week” 30-minute 
feature, aired Wednesdays, includ- 
ing Elkan Allan, Rosemary Davies 
Roy McGregor-Hastie and Colin 
Willock 


Double-A Spots As 
KMTV Public Service 


Omaha, April 21! 

Problem of handling public serv- 
ice pitches on the air was solved 
here when Owen Saddler, exec 
veep and general manager of 
KMTV_ decided to _ incorporate 
charity appeals in the station's 
own time reserved for station iden- 
tification. 

KMTV designed ID's featuring 
the theme of the campaign while 
playing down station’s call letters. 
Combination pubservice - station 
ID's then were scheduled in prime 
time for duration of campaign 

First to get this impact was Red 
Feather - Red Cross drive with 
over 200 Double A eight-second 
spots in addition to normal promos 
and program pitches. Reportedly 
drive went over its goal for first 
time in seven years with credit for 
accomplishment going to station's 
tv spot campaign. 
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Should the cost of | 


the general ged 


following the | be 


days. | 
“Tyranny,” | 


Inside Stuff—Radio-TV 


Joint efforts of NBC TV, 
| cal English,” 


Goodyear Theatre producers and “Practi- 
published by Scholastic Magazines, resulted in a venture 
involving some 500,000 high school students. April 17th issue of “Prac- 
tical English” contains full script of Goodyear Theatre’s production of 
“I Remember Cavair” scheduled for telecast Monday, May 11. 

; Students will get opportunity to read, act and evaluate the produc- 
| tion. Between release date of mag and telecast, students will read 
and discuss the play, act it out from printed script and on day of tele- 
cast teachers and students will watch actual NBC-TV production to 
;}compare their performances with those of pros. Magazine has been 
promoting project and all English and drama teachers and superin- 
tendents of schools have been alerted to the project. 


| Applications for CBS-TV’s grants-in-aid for writers are now being 
processed by a special staff headed by Edward B. Roberts, tv instructor 
in playwrighting at School of Drama of Yale Univ. Awards are for 
l-| year beginning July 1. May 15 is deadline for applications. Each grantee 
| will get $5,000 as stipend for year and is free to live and to write any- 
; where except that he may be asked to attend lectures in N.Y. or on the 
Coast from time to time and will be assigned to a CBS producer who 
; will act as preceptor and adviser. Application forms can be obtained 
from Roberts at CBS TV Production Center. 

For fifth consecutive year WRCA and WRCA-TV is teaming up with 
N.Y. Yankees for a bat boy contest. Winner gets air appearances, lim- 


}ousine trip to Stadium and intro to Yankee team, specially tailored 
| uniform, ete. School principals have given the contest wide acceptance 
with more than 160 schools getting behind last vear’s promotion. Cere- 


tificates of merit, signed by William N. Davidson, NBC executive, 
to classrooms participating in the project. Al J. Slep, WRCA-TV’s 
promotion chief, is handling the “WRCA-Yankee Bat Boy For A Day” 


stunt 


5 
£20 


“Monsieur Moliere” by Michael O'Shaughnessy (Crowell; $3.95), is 
| a fictional life of the French actor-playwright, written by a Californian 
t-known as a tv set designer for NBC. Tome moves at readable 
clip, but offers little to supplement the classic novel, “An Actor Named 


sic 


Moliere” by Dussane of the Comedie Francaise (Sx ribner; oe Seems 
| unlikely that a biopic lurks between O’Shaugnessy’s covers, but video 
treatment of Moliere, in manner of recent successful Pe sor ‘Ustinov tv 


| 
might evolve from this book. 


| recap of Dr. Samuel Johnson, 
tesiiebiniais 

| Recent death of architect Frank Lloyd Wright cued a repeat of Chi 
| educational station WTTW’s most impressive show to date, that of an 
|}impromptu conversation between Wright and poet Carl Sandburg, 
which was kinnied from a live telecast in October 1947. WTTW’s spe- 
| cial tribute program last Friday (17) also included footage which the 
station made of an early interview with Wright on his philosophy of 
architecture. 


Isaac Kleinerman, associate producer and chief film detective for 
CBS-TV's “20th Century,” has left Prague for Madrid from which 
he'll journey to London later in the week. Kleinerman is ene of the 
few Americans, especially CBSers, to crack the Iron Curtain on such 
a jaunt of late. He's due back in Gotham next week to start prepping 
1959-60 schedule-of “Century” series 


RCA-NBC Execs Join In 
KGW’s Portland Hoopla 








Juve TV ¥ Crackdown 


Continued from page 39 jaan 





ment to children under 14 but can 
make exceptions for the stage and 
concert hall “under certain circum- 
stances.”” There are no exemptions 
whatever for radio and tv. The law 
t amended in 1945, too early 
television into account but 
igh for radio 

‘ment by a number of 
oadcasters to protest the 
law is now in the sputtering stages 
Main grist for their mill will be 
tl argument that tv and radio 
are more wholesome places 
eniles to work than the 


vas las 


to take 





\ 


oca di 


move 


ju 
Stage . 
Had the law been born down on 
earlier, two of the top local kid- 
shows would never have materi- 
alized. Susan Heinkel, once on the | 
CBS-TV network, and Brigid Baz- 
len (whose “Blue Fairy” has just 
won the Peabody Award for chil- 
dren's were both under 
legal age when their programs be- 
gan. The Dept. of Labor spokes- 
man likened that fact to stealing 
“It's always against the law,” he 
said, “but more so when you get 
caught.” 
His flivision, 


shows) 


he pleaded, is only 


an administrative office interpret- 
ing the law, with no authority .to 
change it in any way. He said 


there were many groups pressing 
for enforcement. 

There’s a vague chance the 
young keyboard whiz will plane to 
Hollywood for a network cut-in on 
the Sullivan show. But this time 
not until the state law of California 
is studied. 


Pro Grid AM Sponsor | 


New York Giants home and away 
pro football games have been sold 
out to General Cigar Co. and P. 
Ballantine & Sons via airing over 
CBS Radio. 

Schedule calls for games start- 
ing Sept. 26 and ending Dec. 13. 
Last year’s schedule was one-third 
sold, 


its 








Ottawa—Michael Sadler, former | 
strawhat producer and more re- 
cently producer of live and tele-| 
filmed shows in the UK and Can-| 


ada, has been named supervising | 
producer of CBC television in} 
Toronto. He will assist Esse W 
Ljungh, CBC’s national tv drama |! 
chief, 


who had no assistant to —_ 
time. 


Key RCA and NBC execs will be 
Portland, Ore., next week to 
help ce formal festivities 
marking affiliation of King 
Broadcast tv and radio out- 
with NBC, KGW-TV affilia- 
tion with NBC becomes effective 
April 26 and special programs will 
mark the occasion 

To help celebrate the occasion 
the Portland Rotary Club will have 
as guest speakers on Tuesday (28) 
Frank Folsom, chairman of the 
exec committee of the board of 
RCA; John West, veep of the Pacifie 
Division of NBC, and Sheldon B. 
Hickox Jr., director of station rela- 
tions, Pacific Division 


in 
lebrate 
the 

ing Co 
lets 





Albany—Smith 
for the past 


S. Binning, who 
two years served as 
director of ‘Sales development at 
WCAU-TV in Philadelphia, and 
prior to that worked as national 
sales manager for the S.I. New- 
house organization at WPTA-TV 
in Harrisburg, Pa., and for eight 
years as radio-television director 
for the Coe Agency in the Syra- 
cuse, N.Y. area, has joined Dou 
Johnson Associates in Albany, as 
director of advertising. 





| ESTATE FOR SALE | 
120 Acres in the Rolling 
Foot Hills of the Berkshires 


A residential recreation paradise 
with a long, six hole golf course; 
clay tennis court, swimming pool. 
There's a six acre spring-fed lake, 
stocked with bass and bive gills; 
three fully equipped cottages each 
with separate kitchen, heating plant 
and screened porches—ali modern in 
every respect and with perfect se- 
clusion on a privste road off main 
road. Low taxes and upkeep. It’s 
fully equipped mechanically with un- 
limited water supply, tool sheds and 
appropriate outbulidings. 90 miles 
from New York City on the Dutchess/ 
Columbia County border. Price and 
appointment to inspect on applice- 
— — WAlker 5-4048 weekdays 

o 5. 

















220 CENTRAL PARK SOUTH 


Sublet or lease 3'/2 modern rooms 
with large terrace—complete mod- 
ern kitchen — fully air-conditioned. 
Available immediately to be rented 
quarterly or yearly. For appt. 
contact Miss Adier at WI 7-1228. 














Wednesday, April 22, 1959 VARIETY 61 





TED LLOYD IN CORPORATE D TV-Radio Organization 


501 Madison Avenue ‘ ‘ . New York 22. N. Y. - ° . Plaza 5-0190 


April 13th, 1959 


Miss Margaret E. Sangster 
292 Maple Street 
Englewood, New Jersey 


Dear Margaret: 


Just got a call froma guy over at a network's Research Department. 
He said the new ratings were in and how well your show is doing. 
While he had the "book" handy, I asked him how your other show 
was doing on the other network. Ina moment he came back with 
ALL the information: 


WHISPERING STREETS is the #1 procram on CBS 
and America's #1 Network Radio show! 


MY TRUE STORY is the #1 program on NBC and 
America's #1 morning Network radio show! 


The guy said he believes this is the first time one author 
has had the distinction of creating two top network radio 
dramas ona /ive-time-a-week basis which reached the 

#1 positions! 


This is to thank you publicly for making my "*Huckster boasts" 
come true. I told Joe Culligan and Norm Livingston, that 

MY TRUE STORY would be #1 on NBC—and Howard Barnes and Zack 
Becker that WHISPERING STREETS would be the #1 show on CBS. You 
made these "boasts" become record-breaking facts! 


So what are you going to do’for an encore? 





Sincerely, 
TED LLOYD :pz a 
CC: George Arkadis Albert Capstaff 
Howard G. Barnes Matthew J. Culligan 
I. S. Becker William Fairbanks 
Arthur Hull Hayes George A. Graham 
John Karol William McDaniel 


James M. Seward 
Irving S. Manheimer, President 
Macfadden Publications 
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Danny Kaye - Louis Armstrong 
Dot “THE FIVE PENNIES 
SAINTS” (Dena*), a new and 
clever lyric version of “‘When The 
Saints Go Marchin’ In,” gets a 
standout- workover from this duo 
whose vocal antics should stir con- 
siderable noise. “JUST THE 
BLUES” (Dena*) is an instrumen- 
tal spotlighting some of Satchmo’s 
trumpeting. Both tunes are from 
soundtrack of Paramount's “The 
Five Pennies.” 

Sammy Salvo ‘RCA Victor): “MY 
PERFECT LOVE” (Acuff-Rose?), 
a solid ballad in the contemporary 


groove, gets a nifty workover 
that will appeal to the kids. 
“WOLF BOY” (Acuff-Roset) 1s 
routine stuff. 

Janice Harper (Capitol): “LET 


By HERM SCHOENFELD 


Jocks, Jukes and Disks 








rocker with a moral for youngsters 


Jimmy 


Foster 


(Gigi): 


“THE 


MOON IS MY PILLOW” (Bloom*) 
is a lilting ballad with a pleasing 
island flavor which this baritone 


handles well. 


“HONEY HONEY” 


(Roncom*) is an okay rhythm bal- 
lad. 


Linda 
“BREAKIN’ 
HEART” 


Bowe 
IN A BRAND NEW 


(Delaware*), 


(20th 


Fox): 


a routine 


rocking ballad, gets a fair vocal by 


this songstress. 


“MY 


LAST AF- 


FAIR” (Chappell*) turns up in an 
okay rocking version. 


| Barry 
BLUEBIRD 


Gordon 


(Era 
SONG” 


“THE 
(Thunder- 


bird*) is a charming inspirational 


song sung ingratiatingly by this 
youngster. “RABBIT HABIT” 
(Warman?*) is a neat kiddie song 


ME CALL YOU SWEETHEART” Trini Lopez (King): “LOVE ME | 





Best Bets 


LLOYD PRICE 


PERSONALITY 


(ABC-Paramount) ......Have You Ever Had The Blues 


Lloyd Price’s “Personality” 


side due to continue this singer's pace. 


( Lloyd-Logan* ) 


is a solid 
“Have You Ever Had the 


rock g 


Blues” (Lloyd-Logan*) is more routine material. 
* * * 
DEBBIE REYNOLDsS...... I CAN'T LOVE YOU ANYMORE 
| ee ree Love Is A Simple Thing 


Debbie Reynolds’ “I Can’t Love You Anymore” (Leeds*) is a 


firstrate workover of a standard that could come back big 


“Love 


Is a Simvle Tring” (Joy*) is another classy side rating spins 
* * 


TOMMY BRITT. ..FABULOUS, FANTASTIC AND FIFTEEN 


(Unison) 


. 


Tommy Britt's “Fabulous, Fantastic and Fifteen” 


is a nifty rhuthm 


onto 
FRANKIE LAINE 


(Columbia) 


Frankie Laine’s “Journey's End” 


Normike* 


ballad with a lyric that the kids should 
‘The Same Girl” (Hummable*) has less impact. 


The Same Girl 
(Hummable*) 


7 th 
latch 


JOURNEY’S END 
My Little Love 


) a blend of oatune 


and Letin melodic ideas, is standout materia! which could put this 


singer back into the hit lists. 


“My Little 


* * 


TOMMY LEONETTI. . .SINGLE IS BETTER THAN WRONG 


(RCA Victor) 


Tommy Leonetti’s “Single Is Better Than Wrong” 


Love” 
. 


(Exeter*) is fair 


Them Year Of Our Love 
(Trinity? ) 


is a clever and catching ballad slicky projected by this youngster 


for wide appeol. 
pretty entry which may catch on. 


“The Year of Our Love” 


* * 


FRANKIE LYMON WHAT A LITTLE MOONLIGHT CAN DO 


(Roulette) 


(Trinity? ) 


Frankie Lymon's “What a Little Moonlight Can Do” 
is another oldie updated with a beat for now juve impact. “Before 
slow ballad. , 


I Fall Asleep” (Kahl*) is a so-so 


is another 


Before I Fall Asleep 


Harms* ) 








(Shapiro-Bernstein*), the oldie, 
turns up in a fine version with 
a light beat. “JUST WHISTLE” 
(Fairfield*) is a bright teenage- 
angled tune which this songstress 
delivers in straightforward style. 
Watusi Warriors (Prince): “WA- 
CHI-BAM-BA” (Criterion*) is a 
swinging South African number 
delivered colorfully by this native 
group. “KALAHARI” (Criterion*) 
is another highly listenable slice. 
Morton Downey Jr. (Contender): 


“LOVE BUG"  (Athena-Ultra*), 
shapes up as a bright side de- 
livered savvily bv the son of the 


noted tenor. “RAGS TO RICHES” 
(Saunders*) gets a capable work- 
over. 

Richard Hayes (Decca): “LOVE 
IS A CAROUSEL” (E. H. Morris*), 
a big ballad with a lilting melody. 
is belted with potent commercial 
impact. “BALLAD OF A GUN” 
(Florence - Chappell*), from the 
“Destry Rides Again" score, is 
dramatic special material. 

Ray Peterson (RCA Victor): “I'M 
GONE” (Clayton*) is a catching 
rhythm tune in a good rockabilly 
vocal which will nab spins. “THE 
WONDER OF YOU” (Random?) 
reverses field with a classy ballad 
also nicely handled. 

Sue Coleman (Panorama): “CO- 
GNAC AND KISSES” (Nelson?*) is 
a pleasing ballad savvily projected 
by this songstress. Flip is an okay 
instrumental version of the same 
tune by the Noel Paris orch. 

Herb & Betty Warner (Dale): 
“THE MISSION OF LOVE” (Re- 
public*) is a strong ballad which 
this duo handle in slick commer- 
cial style. “PUT YOUR BAGPIPE 
DOWN” (World*) is a_ colorful 
number with a marching flavor. 

Manin Bros. (APT): “UHM DE 
\HDE’'(Mar-Pat*) is a cute swing- 
ing number which the teenagers 
are likely to go for. “HOT ROD 


SUSIE” (Mar-Pat') is similarly 
styled materiai. 
Bob & Jim (Sunbeam): “MR. 


MAILMAN” (Sunbeam?) is an off- 
beat rocking number which this 
duo works over with an unusual 
sound for some impact. “DUMB- 


TONIGHT” 
ing ballad with a cliched lyric 


(Lois*), 


a slow 


rock- 
is 


delivered in effective blues-style 
“HERE COMES 
rence) is a fair uptempo item 


“THREE 


Huelyn Duvall 


rocking number 
vacation peg which the kids may 
be thinking about. 
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SALLY” 


Law- 


(Challenge 
MONTHS TO 
‘Golden West Melodies 
with 


KILL” 
is a hard- 
a summer 


“LITTLE BOY ‘ 





1. COME SOFTLY TO ME (6) 


w 


. VENUS (8) 


. SORRY (2) 


const nn - WwW 


10. 


KANSAS CITY 
THREE STARS 


. PINK SHOE LACES (5) 


. A FOOL SUCH AS I (1) 
. IT’S JUST A MATTER OF TIME (7) 
. GUITAR BOOGIE SHUFFLE (4) 


- TIAJUANA JAIL (1) 
- TELL HIM NO (1) 
THERE'LL NEVER BE ANYONE ELSE (3) 


| 





LAWRENCE WELK 
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every pop standard has been tra 
muted into the Latin idiom rece 








“Music For Frustrated Conduc-, 
tors” (RCA Victor The sales gim- 


mick in this attractive package is 


the baton embedded in the front 
cover jacket With it, every lis- 
tener is converted into a maestr¢ 
as he listens to a collection of 
popular classical works, such as 
“Sabre Dance,’ “Espana Rapso- 
die,’ “Greensleeves” and excerpts 
from “Carmen,” “Die Fledermaus” 
and Tchaikowsky, under various 
conductors Deems Taylor in- 
cludes a deadpan essay on the 


|} ABC’s of conducting. 
Irving Fields Trio: “Bagels and 
Bongos” ‘Decca Since virtuz 


ally 
ns- 
nt- 


ly, Irving Fields has now given the 


First DOT RECORD Releases 
MR. MUSIC MAKER” same treatment to a group of bet- 
Dot L.P. Album No. 3164 ter known Yiddish melodies 
Two E.P.’s—Nos, 1079-1080 Tastefully executed are such num- 
(Also Available in Stereo) bers as ‘““Mazeltov Merengue,” “Mi- 
seeiiiiaieeaial ami Merengue,” “Raisins and Al- 
monds,” “My Yiddishe Momme” 
BLUE” (Golden West an okay and even the tragic “Where Shall I 
rewrite of the nursery rhythm, is | Go.” 
belted with plenty of vibrato by ‘eee : 
a sear aaa : j “A. a i aay te Peter 4 
- : verest . ser ! 
Mickey & Kitty (Atlantic): “THE Rose (fvereen on rte the tate 
<ID BROTHER” (Progressive*) is oO ie ied m 
KI ; 5 sia Peter De Rose, who died in 1953, 
a cute juve-angled comedy rocking is memorialized in this set via a 
item delivered in the approved rundown of some of his lilting 
rhe OOH-SHA-LALA” (Aldon numbers conducted by Tutti Ca- 
is a catching uptempo tune marata with vocals by various sin- 
Frank Motley (DC “SPACE gers and groups. The songalog 
AGE” (‘Claiborne*) is a driving jncludes such great standards as 
instrumental due to create some “Deep Purple.” “Lilacs In’ The 
noise among the juke set due to Rain,” “Somebody Loves You,’ 
the leader’s trumpet riffs. “When Your Hair Has Turned To 


“EVERYBODY WANTS A FLAT- 


Silver, “Wagon Wheels, “It’s Ti 


me 


TOP” Claiborne+) is another To Say Aloha,” and others Also 
swinging side featuring a g00d included as spoken tributes by sev- 
vocal by Curley Bridges. soy eral of De Rose's friends. Milton 
F The Jewels ‘Shasta ‘IT WORRY Cross, Paul Whiteman, Vincent 
BOUT YOL : in Latin tempo, Lopez and Otto Harbach These 
makes an okay showcase for this comments. while interesting, would 
pores ood a bow ARE | YOU better have been left to the printed 
ar sonmieanel han silt i ae ey on a wey 
Suzie Lee (Seeco): “IN HIS "CPC?! spin . h: “Musi 
CONVERTIBLE” (Mogull*) is a| Claude Hopkins Orch: “Music of 


cute rhythm tune sung in teenage 
“MY HONEY” (Sudbury 
another pleasing lightweight item 
Kukie 


style 


The 


The Early Jazz Dances” 
Resurrected in this set are 
hoofological specimens as the “A 
bama Walkaround,” “The 
lulu Dance,” “The Ragtime Danc 


) is 


Kats ‘(Hanover 


20th Fox 
such 


la- 


Honro- 


e,” 


“WHY NOT” (Rosemeadow*) plays ‘\' fang ye 
around with a jumping melodic The Original —- -_-" Pape 
line that could win some juke in- Pigeonwing he oocny 
terest. “KUKIE” (Rosemeadow*) is Coochy” and other extinct dance 
a lighthearted instrumental with SPecies. It's a fascinating array 
some chorus backing to give it juke of early jazz dance rhythms plaved 
zest : by a combo of fine jazzmen. Julia 
er Stee yntributes a hardbiting vo- 
* ASCAP. + BMI. are ees ee ae 
je cals on “Scratchin’ The Gravel 
Walkin’ The Dog.” “Rules and 
° os 9 
Riverside’s L.A. Office Regulations” and others. Tunes 
Riverside Records is branching Were collec ted from the archives of 
out with a new office in Los An- Perry Bradford-Barney Young 
gels. The L.A. branch will be head- Colored Performing Rights So- 
ed by Ross Russell who has been , “'&% z Le 
in retirement for the past five ‘Rashomon Carlton Lau- 
years. Russell, a veteran artists & "ence Rosenthal’s score for the 
4 : 26 ; ‘ . road J Aram: ch- 
repertoire man in the jazz field, Broadway legit drama, “Rash 
omon,”’ impresses with its striking 


will supervise all of the diskery’s 
Coast recording activities. 

Grauer, 
returned to his New York desk last 
week after 
division and a 
label 


Bill 


with 
area 


10 Best Sellers on Coin Machines....... 


I NEED YOUR LOVE TONIGHT 


AS TIME GOES BY 


THIS SHOULD GO ON FOREVER 


CHARLIE BROWN 


THE HAPPY ORGAN 


IF I DIDN’T CARE 


SEA CRUISE 


KOOKIE, KOOKIE 


(Figures 


in 


parentheses 


use of oriental motifs 
tion of the exotic sounds has s 


Riverside topper, 


The adapta- 


uc- 


ceed in retaining an authentic fla- 


- : vor while still being readily acces- 
setting up the Coast sible to the American ear. The 
round of meetings offbeat instrumentation includes 

s distributors in that use of gongs. rice-drums. antelope 
horns, bells, ete., in an orch con- 


Do!phin 
Dori 
Crystalette 


D die ofevens 


Frankie Avalon Chancellor 
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ducted by Rosenthal 

“A Night At Tire Bouchon” 
Capitol Direct from the Mont- 
mertre in Paris, this LP captures 
sounds in one of fhe native 
. Tire Bouchon. The French 
gs are delivered by various per- 


formers, but the real kick in this 
set stems trem the participation 
of the customers whose choral 


s one of the 
“Capitol of the 


backing is superb. It’ 
best sets in the 
World” series 


Leopold Stokowski: “Khachatur- 
ian: Symphony No. 2” (United Art- 
Kicking off the UA label's 


sts 


bow in the longhair field, this 
package spotlights Leopold Sto- 
kowski batoning one of the most 


colorful works in the modern sym- 
phonic catalag As performed by 
the Symphony of the Air, it shapes 
up as a powerfully dramatic opus. 


“The Buddy Holly Story” (Cor- 
al One cf the three singers who 
were recently killed in a plane 
crash, Buddy Holly was among the 
most talented youngsters in the 
rock ‘n’ roll genre. Not only did 
Holly have a good voice, but he 
had a genuine folk quality that set 
him apart from the synthetic per- 
formers. In this post-mortem trib- 


ute, Holly is heard on such songs 
as ‘Early In The Morning,” “Peggy 
Sue,” “Everyday,” “Heartbeat” 


and others picked from his single 
and previous album releases. 


Joni James: “100 Strings and 
Joni” ‘MGM A pop songstress 
with a delicate style and voice, 
Joni James is given a-lush syme 
phonic setting in this package for 
excellent impact. The string orch 


under the baton of her husband, 
Tony Aquaviva, adds a lustrous 
texture to the simple vocal projec- 
tion. Miss James does a group of 
fine ballads such as “My Heart 
Tells Me,” “Imagination,” “It 
Could Happen To You,” “I Can 
Dream, Can't I,” “Too Young” and 


others 


Alan Black: “Harmonica Specta- 
cular” ‘Grand Award An expert 
on the mouth organ, Alan Black is 
abetted in this swinging set by sev- 
eral other harmonicaists and a 
rhythm section. On top of that, 
the hi-fi angles have been accented 
via the recording technique. The 
result is a clean, sharply defined 
sound which seems to extend the 
of the instruments The 
numbers include standards like 
My Melancholy Baby,” “Mean To 
Me Blues In The Night,” “Love 
In The Sand” and others. 

Aaron Bell Orch: “77 Sunset 
Strip” ‘Lion!. Based on the music 
for the tv series, “77 Sunset Strip” 
is a swinging package in a jazz 
groove similar to the one which 
put over the “Peter Gunn” score. 
Aaron Bell's combo dishes up 
sharp instrumentals in uptempo 
and blues moods. A choral en- 
semble also featured for hip 
wordage and vocalistics on the 
title theme 

Jim Timmens & Jaz All-Stars: 
“Gilbert & Sullivan Revisited” 
Warner Bros.). The familiar Gil- 
bert & Sullivan operetta themes 
are not particularly suitable for 
jazz treatment. since they are way 
outside the blues stream, but Jim 


range 


Letters 


1S 


Timmens combo has managed to 
generate some highly listenable 
jazz-like sounds. The various jazz 


soloists take off on themes like 
“We Sail The Ocean Blue,” “I Am 
The Captain of the Pinafore,” “Tit- 
Willow” and “Three Little Maids,” 
among others 


Martin Denny: “‘Afro- Desia” 
Liberty). The set continues the 
offbeat instrumental offerings of 


Martin Denny's Hawaiian combo. 
This time Denny is exploiting some 
Afro-Cuban themes with the same 
orchestral colorations and unusual 
percussion effects Randy Van 
Horne Singers give additional in- 
terest’ on such numbers as “Ma’- 
chumba.” “Jungle Drums” “Cu- 
bano Chant,” “Temptation” and 
others 

Herm 


Add Mulligan Combo 
To Ravinia Fete’s Bill 
Chicago, April 21 
Mulligan combo hes been 
added to the Ravinia Festival line- 
It'll share billing 
Trio July 22 


Cerry 


up this summer 
with the Kingston 
and 24. 

Fest topper Walter 
also signed two new longhair tal- 
ents, violinist David Abel and 
pianist Agustin Anievas, latter a 
1958 Michaels Award winner. First 
week of the al fresco season will be 
directed by Pierre Monteaux of the 
Frisco Symphony. 


Hencl has 
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Of Mills With 25% Cash, &-Yr. Spread RALLY POINT 


By ABEL GREEN 

Jack Mills is sailing next Wed- 
nesday (29) on the Queen Eliza- 
beth, per schedule, on his semi- 
annual trip, in the belief that the 
Jack Wrather $5,000,000 takeover 
acquisition of Mills Music will be 
consummated. Brother Irving Mills, 
exec veepee of the firm, plans to 
return to his Coast base this week- 
end but may stay over a few days 
if necessary. The legal negotiations 
are in the hands of Samuel Jesse 
Buzzell, Mills’ longtime attorney 
and a minority partner in the firm, 
and more directly being handled 
by Charles Schwartz (& Frohlich). 

A Monday (20) preliminary 0.0. 
of the legal formalities raised some 
technical questions on the money 
guarantees, the conditions about 
the Mills freres “staying out of the 
competitive music business” an@ | 
the like. The deal calls for 25% 
down and the rest spread over eight 
years. 

Jack Mills, now 67, is not overly 
concerned about the “staying out 
of business,” especially since he 
will be retained in an advisory | 
capacity on an employment con- | 
tract of “two to three years” and | 
maybe longer. Irving Mills would | 
bow out. The Mills boys—Jack has | 
one in the business and Irving has 
three—would continue with the | 
enterprise as would the rest of the | 
staff. | 

While the legalistics are being 
ironed out, Wrather’s v.p., William 
L. Quinlan Jr., who has been repre- 
senting the industrialist-showman 
in the negotiations, wants to see it 
wrapped up soonest, even though 
the takeover is pointed for a July 
1 fiscal year. 

From the Mills Music viewpoint 
“the amount of money Wrather has 
spent to research the project” 

Continued on page 69) 


Reg Connelly Predicts 
Music Biz Will Level Off 
To Fewer Disk, Pub Cos. 


Reg Connelly, head of Campbell- 
Connelly, returns to his London 
base tonight (Wed.) by BOAC jet 
after an extended stay in Nassau 
where he has become active in the 
current realty boom as a land in- 
vestor. Always the owner of a win- 
ter residence in the British colony 
in the West Indies, the music pub- 
lisher was never struck before, as 
now, with the mushrooming of 
American industries establishing 
Caribbean business bases, for tax 
purposes and also as a focal point 
to extend Central and Latin Amer- 








ican operations. Many big busi- 
nesses have recently taken over 
cottages, formerly private resi- 


dences, for business purposes. 

On the music end, Connelly is 
reappraising an American branch. 
Until about 18 months ago he had 
a reciprocal deal with Jean and 
Julian Aberbach (Hill & Range) 
and previously operated through 
individual American publishers on 
individual song rights. 

England hasn't the mushrooming 
type of business-in-the-hat opera- 
tions of so many indie diskeries 
and publishers, the latter often 
with “one song catalogs,” geared to 
some freak upstart tunes, as is so 
prevalent now in the U.S. From a 
longrange viewpoint Connelly 
thinks that will level off and the 
business will return to the stable, 
fewer publishing houses. 


Kertman Exits WB; 

Waite Heads Promotion 

Los Angeles, April 21. 
Cy Kertman, promotion manager 
for Warner Bros. Records, has re- 
signed his post to open his own} 
public relations and personal man- 
agement firm. Kertman has already 
signed singer Jerry Wallace and 
plans to handle record promotion, 

in addition to his other chores. 
Alan Waite has been set to sup- 
plant Kertman as promotion man- 
ager for the Warners diskery. He | 
will work under Fran Hummell, | 
branch sales manager, quartering 
at the Burbank offices. | 





+ 





Dick Clark Show 


|“Nero Wolfe.” 


‘Peter De Rose Square’ 


Times Square wi!l be desig- 
nated as “Peter De Rose 
Memorial Square” April 23-27. 
It’s part of the Tin Pan Alley 
celebration of “Peter De Rose 
Memorial Week.” The com- 
poser died in April, 1953. The 
changing of the sign at Times 
Square will be made by his 
widow (May Singhi Breen) 
and vet bandleader Vincent 
Lopez. Also on the platform 
will be Otto Harbach, a former 
prez of ASCAP. 

To commemorate the cele- 
bration Everest Records is re- 
leasing an LP of his tunes 
played by Tutti Camarata’s 
orch. 








Rocks Miami B’ch 
With 17146 Take 


Miami Beach, April 21. 

Biggest one-night attendance at 
any show-event in history of this 
area was notched Saturday (18) by 
Dick Clark and his assemblage of 
rock ‘n’ roll recording faves at 
Miami Beach Exhibition Hall. 

Over 8,600 teenagers and a 
plentyful sprinkling of curious 
adults near-filled the huze layout 
at a $2.50-$3 top. Although there 
were the usual outbreaks of yelps 
and screams with introduction of 
each act, there were no untoward 
incidents to occupy the 45 city 
police, 45 ushers, 40 Civil Defense 
auxiliary police and 10 M.P.’s on 
hand to keep order. 

Wildest ovation came with en- 
trance of Fabian who got an eight- 
minute outburst of mixed screams, 
yells and palm-pounding before he 
could go into his act. 

Others presented by Clark were 
Connie Francis, The Diamonds. the 
Fleetwoods, Duane Eddy, Neil 
Sedaka, Steve Alaimo and the 
Redcoats, Marv Johnson, Jordan 
Bros., Travis & Bob and Jesse Bel- 
vin. 

One unit couldn't make the show 
at last minute because of a juvenile 
ailment: the measles. They were 
the G-Notes. 

The bash was promoted by Chris 
Dundee, the arena’s fight promoter 
who of late has turned to other 
presentations, such as the recent 
Ringling Bros. circus; estimated 
take for the one-nighter was $17,- 
500, based on majority of ticket 
sales in the $2.50 admission range. 


FRANK MUSIC NABS 
‘NERVOUS SET,’ OTHERS 


Frank Music, Frank Loesser’s 
music publishing operation, 
swinging in legit and tv. Firm has 
nabbed the publishing rights to the 
upcoming Broadway musical about 
the beat generation, “The Nervous 
Set,” and will publish the theme 
for next season's CBS-TV series 
In addition, Stu 
Ostrow, Frank Music's veepee, has 
signed composer David Amram. 
who's written the background mu- 
sic to such Broadway plays as 
“J.B..” “The Rivalry” and “Kata- 
ki,” to an exclusive contract. 

Score for “The Nervous Set,” 
which is due to preem on Broad- 
way May 12, was written by Tom- 
my Wolfe (music) and Fran Landes- 
man (lyrics) Columbia Records 





is 


| will put out the original cast album 


of the show. 

On the tv end, firm made the 
“Nero Wolfe” theme deal for com- 
poser Alex North. A lyric treat- 
ment for the tune has not yet been 
assigned. 


- Broadcasters 


By HERM SCHOENFELD 


The second annuat disk jockey 
session, which is being held in 
Miami Beach this year May 28-31, 
has now emerged as the major 
rallying center for both the music 
and radio broadcasting biz. Organ- 
ized under the auspices of the 
Todd Storz chain, the deejay con- 
clave is now the only national 
meeting ground where mutual 
problems can be ironed out. 

Radio stations, in — parcicular, 
have been virtually locked out of 
the broadcasters’ meetings where 
the dominant factor of the discus- 
sions is television. The national 
conventions of the National Assn. 
of Radio & Television Broadcast- 
ers, for instance, now virtually 
center exclusively around the tv 
operation. Same is true of the 
Promotion Assn. 
meets. On a regional level, broad- 
casters still have forums, such as 
the Broadcasters Music Program- 
ming Conference, which meets in 
various localities around the ccun- 
try. 

Storz’s conduct, via coordinator 
Bill Stewart, of the first deejay 
meeting in Kansas City last year 
has opened the door for the whole 
music business to come in. The 
disk companies, who have become 
progressively disillusioned with 
conventions staged under the Na- 
tional Assn. of Music Merchants 
and the Music Operators of Amer 
ica, are now eagerly cooncrating 
with the deejay convention. 

Once again, the deejay meet will 
have discussions of problems af- 
fecting both the music and radio 
biz. The theme of last year’s con- 
clave was “formula radio,” which 


| 
| 


covers the tightly controiled for- 
mat of “top 40” music ard news 
digests. The same topic is up for 


discussion this year. 

Others topics on the agenda will 
focus on problems like “Too Mary 
Records?”, “What Is Personality 
Today?", “Do We Live and Die By 
2”, and others. 


Victor Push For 
Stereo Pays Off 
In Heavy Sales 


RCA Victor’s big push for stereo 
market is paying off by giving the 
diskery a dominating position in 
this market. According to John L. 
Burns, prexy of the parent RCA 
company, Victor has been racking 
up 41° of the total industry stereo 
sales volume. Of Victor's total unit 
sales, 54% is in stereo while the 
overall industry average now 
about 30°. 





is 


A company survey, Burns stated, | 


reveals that Victor is now account- 
ing for 23% of the industry disk 
album sales, including both mon- 
aural and stereo platters, For the 
past six few weeks, Victor has been 
cashing in on a “Save-On-Stereo” 
promotion in which customers can 
get a stereo disk for $1 with every 
LP bought at list price. This pro- 
motion has been responsible for 
heavy buying on a consumer level 
and is aimed at pushing the sale of 
stereo equipment and phonographs 
on a mass scale, 


Eartha Kitt Booked For 
Robin Hood Dell Concert 


Philadelphia, April 21. 

Eartha Kitt has been set by 
Frederic R. Mann, president of 
Robin Hood Dell, to appear as one 
of the guest artists in the summer 
outdoor series on July 16. 

Miss Kitt has programmed spir- 
ituals, blues, Afro-Cuban and Is- 
raeli folk songs for the first half, 
followed by show tunes ard her 
cape numbers in the closing half. 
The Dell Orchestra will be batoned 
by vet musical director Maurice 
| Levine. 
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‘Stanley Adams Seen as Next ASCAP 





reported that the trumpet re- 
quires greater pressure to play 
than any other instrument; 
and playing high trumpet 
notes for more than a few sec- 
onds can cause dizziness or 
blackouts. 








ASCAP, Muzak 
End Rate Row 
In 5-Year Deal 


; In an out-of-court 
the first major rate case, American 
Society of Composers, Authors & 
Publishers reached an agreemeni 
with Muzak Corp., wired music 
outfit, owned by Jack Wraiher, en 





settlement o 


a new five-year licensing deal. Pact 
which virtually extends the same 
terms as in the 10-year contract 
signed in 1946, stems from a Fed 
eral Court litigation star cd bys 


Muzak in December, 195+, against 
ASCAP'’s proposals for sharply in 
creased licensing 1aies. 

Under the new deal, ASCAP wi'! 
continue to get over $250,090 
Muzak and its subscribers 
arguments against ASCAP’s pro 
posed hike, Muzak counsel and 
v.p. Leonard A. Scholl argued tha 
the Societys revenues from the 
company had increased from $88 
000 to $252,000 in 1257 as the num 
ber of subscribers to Muzak gre 
{rom 2,600 to over 15.000 in 195° 
| Currently, Muzak has 20,009 
counts. Terms of the new deal, 
retroactive to Jan. 1 of this year 
are lower than the 1946 pact in a 
few cases, but otherwise substan 
| tially the same. 

ASCAP will now get a flat 2!2°% 
fee for industrial and commercial! 
accounts, whereas before, the rate 
was 212% when the equipment was 
leased to the subscriber and 3°% 
when it was owned by the latter 
For public area accounts, ASCAP 
is now getting a flat 5'2°D fee 
against either a 5 or 6% 
pending on who owned the equip- 
ment. Under the 1946 pact, all 
public area accounts paid a mini- 
mum fee of $26 annually. Cur 
rently, hotels and night clubs will 
pay $30, with restaurants, bars, 
grills, taverns, stores, supermar- 
kets, etc., will pay $26. 
public area accounts will pay $20. 

Muzak, which made the first 
challenge to ASCAP’s proposed 
rates as permitted under the terins 

(Continued on page 68) 


CELLER BILL HEARINGS 


In ils 


as 





OPEN MAY 20 IN D.C. 


Washington, April 21. 

The House Copyright Subcom- 
mittee is scheduled to start hear- 
ings on Rep. Emanuel 
| jukebox bill May 20. Present plans 
| call for two or threé days of testi- 
|mony. Notices are being sent to 
| ASCAP, BMI, Music Operators of 
America and others. 
| No hearing plans have been made 
| by the Senate Copyright unit which 


has before it the companion O'Ma- | 


honey bill. 


Lou Levy: USSR to U.S. 


London, April 21, 
American music publisher Lou 
Levy, head of Leeds Music, is back 
from a Moscow trip. He's due in 
the U.S, the end of this month. 
Music man says “you gotta see 
for yourself to believe everything 
ithat is going on in Russia.” 


+ 


fee de-| 


All other | 
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Prez; Cunningham in Paid Spot? 


Stanley Adams, onetime prexy 

of the American Society of Com- 

Memo to Satchmo posers, Authors & Publishers, has 
London, April 21. the inside track to be named prexy 

A trumpeter ideally should of the Society once again at the 
be lying flat on his back, but | board meeting next Thursday (30). 
it is safer for him ty sit than | Adams is due to succeed Paul Cun- 
stand. That’s one of'the find- |ningham who is stepping down 
ings of a research by doctors after serving the maximum term 
into the physical strain of of three consecutive years. If 
trumpet playing. | Adams is named, it will be the first 
Among other findings, it was | time in ASCAP’s history that 


| someone served two split terms in 
| the prexy slot. 

| Adams is the of the 
| publisher board members who met 
| in caucus last week, and also is 
} strongly entrenched among the 
writers. Early opposition to Adams 
has now faded with the recognition 
that he is the top available man 
for the job. There was some senti- 
ment for Arthur Schwartz to be- 
come prexy, but it was felt that 
it was inopportune to name him 
since he is a newly elected board 
member. 

At this point, it looks as if Adams 
will be the unanimous choice of 
the board. Even L. Wolfe Gilbert, 
who campaigned on his own behalf 


choice 


against Cunningham three years 
aso, has indicated that he will 
support Adams Gilbert, when 


queried about his own ambitions, 
stated that “I never had a ghost 
of chance to become president and, 
at this time, Adams is shaving up 
as the most likely choice.” 
Meantime, a movement is devel- 
oping to keep Cunnineham on the 
Society’s salary roster in a public 
relations spet to continue his work 
in behalf of amending the Copy- 
fright Act. This move has writer 
and publisher support. reflecting 
the Society's gratitude to Cunning- 
ham for the effective work he did 
in Washington for the past few 
years. It's expected that if such 
a job is cleared for Cunningham, 
he will step off the board since the 
present bylaws prohibit anyone 
but the prexy from getting paid. 


Colden Gate 4 Irked At 
Press Brushoff in Long 
| Global Goodwill Tour 


By DAVE JAMPEL 


Tokyo, April 14. 

Wrapping up the longest State 
Department-ANTA tour ever, mem- 
bers of the Golden Gate Quartet 
were satisfied with the results of 
their cultural mission, despite 
acute physical discomforts, but 
fear that they have toured them- 
selves into anonymity 
| Leader and bass Or'andus Wil- 
son of the Negro harmonizing 
| group said that this reporter was 
the only American pressman who 
interviewed them on the swing 
which began Oct. 11 in Greece and 
was concluded 26 weeks, 25 coun- 
tries and 150 concerts later in this 
city. Wilson declarcd that it was 
not entirely for lack of contact with 
U.S. press reps, as they rubbed 
elbows with wire service corres- 
pondents at various cocktail parties 
along the route. 

Wilson also noted that the 
Golden Gaters suffered a similar 
publicity cold shoulder two years 
ago when they were the only en- 
tertainers who chose to incon- 
vience themselves and perform for 
the U.N. Forces on the Gaza Strip. 

Quartet members are now in- 
clined to attribute their journal- 
istic obscurity to racial discrimina- 
tion..But a Tokyo USIS rep told 
VaRIETY that he experiences simi- 
lar problems with all cultural per- 
formers. He said that the US. 
press reps stationed here just 

‘Continued on page 69) 


Garner Hot in Hub 


Boston, April 21 
Errol Garner exited his only nf- 
tery engagement this season at 
Storyville Sunday (19) after rack- 
ing up capacity biz for 10 days at 
a $4.50 minimum in the 375-seater. 
Garner did no. matinees in this 
engagement and smashed his ree- 

ord for all previous engagements 
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Businessman Builds, Plays Carillon, — 


Public Squawks, He’s Fined, Silenced 


Toronto, April 21. + 
On complaints of a “captive au- 

dience,”’ 
was fined a nominal $5 and ordered 
to cease its carillon concerts— 
every 15 minutes—of a new, $66,- 
000 three-manual installed and} 
played by Rupert Edwards, the 
president. Charged with disturbing | 
the peace with his chimes, Edwards 
was summoned to court before 
Magistrate Donald Graham by ir- 
ate and unwilling listeners who 
claimed that the ding-dong was a 
violation of their rights. The mag- | 
istrate ruled that the president 
was “creating an unnecessary | 
noise” and that night-workers were 
unable to sleep with the carillon 
ringing every quarter-hour. Mean- 
while, the wealthy paint manufac- 
turer is stuck with his $66,000 car- 
illon, plus his lament that “people 
just don’t like sacred music or 
hymns." 


Among the males of the dele- 
gation’s protest were also house- 
wives claiming that “listening to 
that racket” every 15 minutes was 
driving them crazy. Said Magis- 
trate Graham; “This is an unfor- 
tunate case.” Said delegation wit- 
nesses, basing their case on the 
anti-roise bylaw of metropolitan 
Toronto, “Not every 15 minutes 

I work nights and can’t sleep 
anymore My wife and I argue 
over our daughter’s homework .. . 
I like to take a nap after dinner 
but it’s impossible with that noise, 
even on Saturdays and holidays... 
It’s got that I wouldn't have a 
chime or bell in the house.” 




















ihe Canada Varnish Co. Pendleton, British Jazz 





Prometer, Setting Up N.Y. 
Offices With Abe Turchen | 


Harold Pendleton, British jazz | 
promoter who is currently touring | 
the Woody Herman orchestra in| 
Britain and who worked with Abe 
Turchen, Herman’s manager, to set 
up the recent Chris Barber U.S 
tour, is opening joint offices with 
Turchen in New York. 

Pendleton, who plans to spend a | 
considerable portion of time in the | 
U.S. each year, is working towards | 
setting up a U.S. branch of his| 
National Federation organi:ation, 
which in England sponsors jazz 
concerts and groups and is jaffili- | 





|ated in recordings. The NJ} also 


publishes a weekly jazz newpaper 
in England. Pendleton hopesjto es- 
tablish a similar venture fake. 

{ 





j 
Plumb to RCA on Coast 
Hollywood, Apri} 21. 
Neely Plumb, indie dis pro- 
ducer, has joined RCA Victor here 
as an artists & repertoire staffer 
He fills the spot vacated by the re- 
cent exit of Si Rady from the com- 
pany. ' 
Piumb produced one of the big- 
gest hits of 1958 for MGM Records 
in “Purple People Eater” by Sheb 
Wooley. 





British Disk Bestsellers 


London, April 21. 


Side Saddle ......... Conway 
(Columbia) 

It Doesn’t Matter More. . Holly 
(Coral) 


Smoke in Your Eyes. . Platters 
(Mercury) 


Petite Fieur .....cc0. Barber 
Pye-Nixa) 

era er re Wilde 
(Philips) 
C’mon Everybody....Cochran 
(London) . 
Charlie Brown . Coasters 
(London) 

My Happiness ....... Francis 
(MGM) 

Stagger Lee .......0.:. Price 
(HMY) 

As I Love You ....... Bassey 
(Philips) 








NRC Expands 


Atlanta, Apirl 21. 

Expansion of National Recording 
Corp. has been put into the works 
by Bill Lowery, president, will 
open a distributing office in 
Birmingham, and opening of its 
record pressing plant. Gary Wil- 
son, former traffic manager in At- 
lanta office, will be in charge of 
Birmingham setup. ; 

New pressing plant, superintend- 
ed by Ted Moore, is located next to 
studios and offices in Atlanta. 

NRC is using new record presses 
imported from Italy. Five more of 
these high-speed machines now are 
being readied in Milan for imme- 
diate delivery to Atlanta. Lowery, 
former WAGA-TV and radio per- 
sonality, organized NRT two 
years ago. 





Tin Pan Alley in Gaslight’ 


Maxwell F. Marcuse, a long-time student of American pop mu- 
sic, has penned, in “Tin Pan Alley in Gaslight,” a snappy, savvy 
run-down of old-time hits and the men and women who contrived 
them. 

The 448-page tome, published by Century House of Watkins 
Glen, N.Y., has been given a handsome format. Former ASCAP 
president Otto Harbach has written an appreciative intro, and the 


book is warmly recommended by Sigmund Spaeth. Volume covers 
a period of some 50 years, from the era of Stephen Foster to 1910, 
and takes an anecdotal approach toward thousands of good tunes 
—the kind they don’t write any more. There is a fine index. 

For the most part, Marcuse has done his stint well. As in any 
volume of this length and scope, there are bloopers, but the accu- 
racy level of the present book is well above par. Some names are 
misspelled and there are occasional off-center statements concern- 
ing song history. 

One miscue which shouldn't go unchallenged is the assertion that 
“The Preacher and the Bear” (circa 1904) amounted to nothing 
much until Phil Harris revived it in the 1940's. Also off base is the 
statement that it was written by a Philadelphia music publisher, 
Arthur Longbrake, under the alias of Joe Arzonia. Actually, the 
“Preacher” ditty was the most popular “coon song” ever record- 
ed, and it was the work of George Fairman, a native of Front Roy- 
al (Segregation Center!), Va. 

Fairman wrote the preacher opus while playing piano in The 
Harp, a joint in Columbus, O. Craving to leave town, ne sold it to 
Arzonia, an habitue of the Harp, and Arzonia placed it with Long- 
brake and had it published under his own name. It was a smash 
hit, Longbrake followed it up with “The Parson and The Turkey,” 
which lived up to its turkey name. As for “The Preacher's” amount- 
ing to nothing around 1904-05, sheet sales may not have been hot, 
but it was the most popular of all old-time records. The late Ar- 
thur Collins, shouted it for every recording company of that time 
and could never sing in public without using it for an encore. 
Today, nine people out of 10, discussing the records they used to 
hear on Grandpappy’s old hand-cranked player, will lead off by 
mentioning “The Preacher and the Bear.” 

By contrast, Harris’ record was small time. 

Incidental slips aside, the book is a good $8.50 worth. Among 
other publications devoted to Americans, Century House sells (by 
mail only) a 56-page paperback, “The Old Music Shop,” describ- 
ing old platter players, player pianos and the like. It’s good value 
for a buck. Jim Walsh. 











































































































































































































New Disk Deals RETAIL DISK BEST SELLERS 
Coral: Three Stooges ] | Pe ~ | =_ FH 
The Three Stooges, vet comedy - | ri = | = | CaS 
team which recently returned to Ss 3 | | P i et | 5 | | 3 | 1S) 
the nitery circuit, have been inked = i. eT as =| a! | is) 2 
by Coral Records. They're sched- VARIETY —— — 2) 2 | |e&l eI S] a} lpia lal $s 
uled to cut an album for July re- Survey of retail disk best als 3/3 > |elsie| 2 gic} isi] Be i) sisifvt 
lease sellers based on reports ob s 3 | t/a l/e| El 8ie] 3] 5 g 7 | 3/3] 6 | 5 | 2 | 5 4 
Roulette: Billy Eckstine ro ggec A gen Pao cen in >plelie!/ sie) 3) Fle Slelgltla eiz|/sisis z 
Billy Eckstine is existing his disk- a so eon @ielFiZgic|*l ela | so) laligsi<i|sialsiyia £ L 
ery pact at Mercury for a spot at parative sales rating for this eaizi|Si?is av} oe) K bel yi als fal y |e | ei Ee 
Roulette Records. Talks current- and last week. g $ ifit pA o|&|] > | S| st Re | oI | | | Tis 
ly on between the singer and Roul- Be teak ae SI TIL Iz | £\ifi3 =isi § | | WD P 
ette toppers call for him to record | ational SitTiitleiai+rielials § | g | £io/a 3 7 oO 
an album with Count Basie’s or- Rating g § | »1s gid = = | 2 | ai/eié¢ 3 i$ | : | Fy 3 5 
chestra. a | 5 8 = } 2 | Ss < Ss Ss | ig i | ie > | 
_ Seatinds Seat See =< Artist, Label, Title 5 3 | elelzls E | 3 | e\al8l3 | 3 \2| 5 | 3| 3 | s 4 
an album he cu 4 | - | oe | 1 q mm | | & 1 /] 
Records while in Paris last year. ee a 0 aS SEE 
Lp was waxed in French. : ; aaa — . —_ 4 r . ” 
ome Soltiy To Me 1 1 1 1 1 1 § 1 
_ Columbia: Ernie Sheldon —_ || ~~ _—1poDIE STEVENS (Crystalette) = eee ae 
Ernie Sheldon has been tagged | 2 5 Pink Shoe Laces 1 .2.4 3 6 oS DS SSCS. 2. 
by Columbia Records for album - on = LC I EE Soe = 
and single releases. Sheldon for- FRANKIE AVALON (Chancellor) 
merly sang with the Gateway|}| 3 2 Venus cases eerere SS a 2 4 ie SS. 2 4 70 
Singers. ELVIS PRESLEY ‘Victor 
if 4 4 A Fool Such As I 5 3 2 7 + 5 ; 9 2 4 3 66 
Capitol: Bobby H I | “> —— _ $a 
Bobby Hammock, pianist-com- | 5 8 se emo a Clock 
poser-conductor-arranger, has e nappy Urgan ...- : 9 8 is 9 .. 8 .. 10 8 4... 1 8 1 6 4 
joined Capitol Records. His initial VIRTUES (Hunt) ; , 
Cap disk will be included in disk- 6 6 Guitar Boogie Shuffle ae 8 9 10 3 o ‘ rT &.¢€ 3% 3 3 46 
ery’s ema canes + —— = KINGSTON TRIO (Capitol) a = —_ + 7 
gles. Tom Morgan, o apitol art- » P : 
ists & repertoire staff, will handle JA_..__Tiajuana_Jail ’ : Ene SET Zid os 8 __36 
Hammock's dates. FRANK POURCEL (Capitol 
if 7B 15 Only You : 6 5 6 1 1 36 
Atlantic: Coltrane, Merrill, Hanna IMPALAS (Cub) —_ ' 2 oO ee ~ 
In a buildup of its jazz lineup, | g 10 Sorry, I Ran All the Way Home iw £ © 4 2 35 
Atlantic Records has signed John Ss meena me - - a 
Coltrane, Helen Merrill and Ro- SKYLINERS (Calico) a 
land Hanna. Tenor saxist Coltrane} 10 14 Since I Don’t Have You... gow. ee ee ee 7 10 8 6 4 24 
has been featured on albums is- FABIAN (Chancellor) 
ee -~ og ae Note — 114 13 Turn Me Loose 1 6 8 — 9 23 
olumbia. Miss Merrill previously || ———~—— sn nvpnre wa * ow SS —ameneais 
recorded for EmArcy and Hanna 11B La gd WB 1 7 2 
has been featured pianist with the || /48_--__ ™ooKle, Nookie Sakai Was Be 2 = __23 
Benny Goodman orch. THOMAS WAYNE (Fernwood 
i Ce yh dia ive lola 1), 2c ie, SW. 8G ela canal tees 5 10 6 7 6 ae is 21 
Washington: Tom Glazer BROOK BENTON (Mercury) ~ - ——— eee 
Tom Glazer will kick off a new |ligq 3 Just a Matter of Time 10 4 4 7 19 
children’s line for the Washington | § — ——_—__________ : —_ —___— —____- ee 
label. The LP will be tagged “Con- JACKIE WILSON (Brunswick 
cert With and For Children.” ]14B 19 That's Why : ce ts te ee ;. 3 = si 10 8 19 
Glazer will also cut packages for | ~ ELVIS PRESLEY (Victor) a - nes 
adults later on. 164 20 I Need Your Love Tonight - 4 6 5 18 
. EVERLY BROS. (Cadence) 
Britih” singer Tee Lawrence | 168 23 Take a Message to Mary. " Ow ee ic ee i hte thi i 18 
will make his U.S. disk bow via | TOMMY DEE (Cresi 
Apollo Records. Diskery expects his J 18A . Three Stars 5 @ 5 17 
first release to be cut within a week || ~~" RICKY NELSON (Imperial) — camara —ee 
por a e proper material is 18B 7 It’s Late 5 5 9 8 17 
Pee RICKY NELSON (Imperia! 
Elektra: Ron & Sabra 20 9 There'll Never Be Anyone Else But You. ..... oe 6 7 cre ee 9 7 bie 15 
Israeli singers Ron & Sabra have | ~~ PLATTERS (Mercury Soi cae iene _ 
pew signed to Bag gpa 21A Enchanted i 8 3 8 14 
sabel’s topper Jac olzman wi ———— ee ——-- — — ee — 
record the duo this month for re- BUDDY HOLLY (Coral) 
lease June 15. Team has been tour- | 21B_.. _It Doesn’t Matter Anymore +: +: 2 _ _ 8 14 
ing the U. S. for the past four TRAVIS & BOB (Sandy) 
months. 21C RE ee / + © = 4 14 
ve ~~ FRANKIE FORD (Ace) _ 
Palladium: Barbara Lantz “ 
The indie Palladium label has | 244 24 Sea Cruise Ere A 2 eee e 7 9 = 5 _:: -- 10 .. 18 
inked thrush Barbara Lantz. First EVERLY BROS. (Cadence) 
disk is “Keen Me Company” and ,{24B 14 Poor Jenny 2 7 13 
I'm Confessin’.” | 
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'—Musi mln. ae Lanin Tout Their Own 
] e t oa USIC Frankfurt, April 14. om ar 0, ou 
i ie Gitarre ......... Freddy 

Unusual circumstances surround the dual release of the new Pat Bal- . (Polydor) 
lard tune, “You Threw A Dart” inasmuch neither the writer nor the ‘ee Boo at or 00 
the publisher involved knew anything about both record companies’ or oe --- Nilsen Bros. I- ick m 
simultaneous interest. Last year Ballard made a master of the tune ee = 
with Rick Palmer, Cleveland singer, and Sidney Kornheiser, general| Tom Dooley ......Kingston 3 Boston, April 21 
professional manager of E. H. Morris, placed it with Joe Sherman, ar- (Electrola) . 1 ‘Boom-chickers’ are here to stay, 
tists & repertoire head of Epic. When aothing happened with the tune| Blue Hawaii ....Billy Vaughn Haley Settles With and you can't beat the business- 
after several months, the tune was given back to Ballard who placed (London) J | k D 4 A bounce hoy ee = 
the Palmer disk with Carlton Records through Milt Kellem’s publish- Sugar Baby ..... Peter Kraus N cuit if you want the smell of silver 
ing firm. Last week Sherman told Kornheiser that Ersel Hickey had (Polydor) oyce, n s ew ea | at the wickets. ae boom-chick 
cut it for Epic. Hence the two recordings were simultaneously released La Paloma Billy Vaughn Philadelphia, April 21. theory is that anybody can dance 
without the Knowledge of either party. Ballard who retained a one- (London) a ti Bill Haley & his Comets and the Bag =. a os ae 
pet Ae gis bn his tune, turned his share over to Kornheiser as a Techae, Bambina ..Wendland group’s former booking agent, sont em a a sale tama. 
F00C I Ss ° ° ‘ ° a 
ge i a, | (Polydor) Jolly Joyce, have settled the lat- | So spoke two of the country’s 

There's strong possibility the recent first Midwest Collegiate Jazz | Mandolinen ....Willy Hagara ter’s royalties suit out of court | leading dance batonists, Guy Lom- 
Festival (at Notre Dame) will become an annual affair. The Fest, really (Phillips) Haley has signed a new three-year bardo and Lester Lanin, at the 
a competition for awards, had 15 bands and combos from as many| Am Tag Regen kam... Dalida — with the agency. pee he oe eee. — ators 
campuses, and was co-sponsored by Notre Dame's Student Affairs Com- | (Ariola) ; | The bandsman’s contract was any of the "Advertising * ~y —" 
mission and Down Beat mag. Top prize went to the UJW Quintet, U. of Petite Fleur .. Monty Sunshine | marked by booking of the Comets | Boston |! the Statler-Hilt - last 
Minnesota—a three-weeking booking at the Blue Note, Chicago, plus (London) | at Cone mecieete Milton Hellen a a Scan aera y aa 
$200 x a . seose a 
. ee Ballroom, Milwaukee, (April 24-25) | speaking position on toss of a coin . 

Edward (Sandy) Ives. whose LP of “Folksongs of Maine” has just JAZZ WITH A PROF | and setting the unit for two pics Both orch leaders, in on swings 
been released by Folkway Records. is an English instructor at the U. | abroad in Germany and Italy, dur- |i: the territory, Lombardo at 


of Maine and is known throughout the state for his programs of Maine AT JEWISH COMMUNITY ing August and September. Group|Bradford Hotel ballroom, and 
folk songs. With the accompaniment of his guitar, he made his tapes | is also skedded to make short films | Rhode s-on-the-Pawtuxet -rovi 





Provi- 
in the WORO station last spring for his first record to be made avail- | Ottawa, April 21. | for distribution in South Africa. | dence, R.I., and Lanin at Hampton 
able to the public. The disk includes 13 songs, all of which were or still! Season of cultural events in the Beach Casino, gave out with ad- 
are sung in the Pine Tree St: ate. Jewish Community Center shut- | = vices to the ballroom op: 

— en AEE — {tered (11) with a jazz festival. This | Roger Williams SRO | Throw out “deadly thick rugs 

Pinch Ferlin Husky In |group of four persons at Frontier and a preceding longhair concert, | eeenienn ral and drapings which absorb band 
wn. were made possible by a grant ancounver, B. C. April 21. sound and eliminate faulty p.a. sys- 

Texas for Late Drinking | A police report said detectives from the Recording Industries Pianist Roger Williams’ concert tems,” said Lombardo, who urged 
San Antonio, April 21. | saw Husky drink from a paper cup | Trust Fund. At close, Al Saunders, | soiq out at the Georgia Auditorium | Stereo sound for ballrooms, saying 


AES ; cke > »side he Ottawa Federation “instrumentalwise stereo is a dis- 

Ferlin Husky, western singer “that contained whiskey, ice and president of t en 

a . estern Singer. | 4 soft drink.” At his downtown ho- | of Musicians (AFM), was presented a tinet advantage. 

tel room later, Husky denied he with a sculpture from Israel. healthy $6,000. Lombardo foresaw a resurgence 

week for consuming alcoholic bev-'had been drinking. He said he had Band of 20 pieces was batoned | The following day at the Or- of the big band period, said the 

erages after hours. Star of a]Bone to Frontier Town to talk by Billy Kostenuk, who also pro- pheum Theatre, Seattle, his gross — Lyra pee on = 
: 3 aaa a Ne ps ee : ed to the Arthur Murray tv 

“Grand Ole Opry” group which |@bout a possible engagement there duced, and two smaller combos hit $8,400, another sellout. Both ae ont as proof positive. He feels 

; . : . |next month. He said he planned to were used. Gab on jazz was handled by d sca} $3.75. + : I — “4 
performed at the Municipal Audi- leave the city as per schedule by by Dr. Brian Robinson, professor concerts had a scale up to $3.79, that new bands are needed, but 
torium recently was released on|plane for his home in Nashville of English at the U. of Ottawa, vet, and were sponsored by the North- says they must “stress melody and 


here Thursday (16) and too in a’ 
was arrested by local police last 





am ; , a good dance beat, avo’ verar- 
$25 bond following the arrest of a'about noon on Monday. Phaseinase ‘yours. pa. west seem Corp. 2 € a aes be , void cverar 

_ ranging and flagwavers of the 
“s SE ———— - --- —— ace - lg amma acca catia 40s.” 











. Lanin agreed with Lombardo 
100°, then offered additional 
views He blamed “powerhouse 

; bands of the postwar years” for 

“driving dancers out of the ball- 













































































a | | P ye rooms.” 
S £ z | s | 5 | 2 Public Servants 
< s|? | ” Pp > wit Tooters are public servants, Lan- 
VARIETY n oo = sis a; D 5 § in continued, but some bands have 
ARI me 2 ‘ig lelisic 1A | sielsi| = forgotten this point, itnored the 
Survey of retail album best ~|$\|@ice|_|a/® S is | Sis ei/2is || 2 p | dancers, and killed the gcose 
sellers based on reports from lead- ? (e@/Z2i\n/S/E lS) 8] SisiSisl eile E “| 3) o | and lost the eggs. On the new 
ing stores and showing comparative sim i@i8i8ié gis iBl ele ¢)3)a) 2/8) «| 7 |} bands essaying the ballroom cir- 
ratings for this week and last. l2;ol(S/ ste! s G }§le/8/8 5) 8)5)2)S/ =| wg J cuit, Lanin said: “In order for a 
eleltaiSie = iZi@lElels </ass4 > | © |p | new band to make it, it must 
s -thiee = | ¥ | & | ¥ & Elf l it | ri | oh - have a fresh sound with a good 
& 2 | i leaiai2 = 4 lz ] 2\ ain, § 1 |] | P simple beat, a light two-beat affair, 
— >. $ £ i \Wie = J jis 3 z ra |g 3 | > | o | and avoid overarranging.” 
National || | i ioe st |] | 2 = 4 S/23/| 8] Y if | . ] y When a dance band plays a date 
Rating (@ig =\%3 | G e\eaig Bo & s | Simib| al N for teeners, emphasis is on slow 
This Last i rate 2 la | Sis : s : s S/\§&i\s |3 H T | draggy ballads, whereas the old- 
é = | | = | is | s = eis | = S }|sters prefer a light swinging two 
k. wk. Artist, Label, Titl | =e 2i\e 1a! is - 
* be i” = — : > —- s! | i 1& eI Gis = ole er eS ee |beat and very little Latin Ameri- 
HENRY MANCINI (Victor) a ea. 6 ee ae oe can, Lanin says. 
1 1 Peter Gunn (LPM 1956).................... : 4. % *% © 3 2.4 . 22 s.9 7 9 116 |. John “——¥ ae of . ball- 
ee SE = oom ops, and operator o amp- 
FRANK SINATRA (Capito!) saan Cae , ' aad 
2 3 Come Dance With Me (W 1069)................... 2 3 2 ss. 2 £6 @ © O 3 Se cas cae cee 
~ KINGSTON TRIO (Capitol) gloom spreaders who opine that 
3 2. The Hungry i (T 1107) ceceeeeeeceeseeess 8 2 3 2 5 4 4 2 4 2 5 .. 5... .- 8 1 994} the band biz is dead citing Lanin 
GIGI (MGM) as prime example. Last June 2 
4 7 Soundtrack ‘E 3641) Ae ES ee ee eae ae ae oe 6 1 4 .. .. 4 1 10 574) Dineen said, the Lanin tooters 
———“SOUTH PACIFIC (Victor awn — . drew 4,500 daneers at Hampton 
5 4 Soundtrack (LOC 1933) ea oo ee - Pa aS Se Oe a ee ae 
ican -oomntenniegeeeneneieinietliamsianaeteaeseans — ——— - — . - —— each itse was compietely dead— 
FLOWER DRUM SONG (Col) everybody was at the hallroom. 
6 9 Original Cast (BL 5350) a OO Ee ee ee S 8. 2 F. 2 xx. 2a 6 OD as oe 














.. Oe ta earcmcller de aces trade eh a a eee ae... —e Last Saturday (4), Lanin did big 
JOHNNY MATHIS (Columbia) biz for the Hampton Beach Casino, 


7 5 _Open Fire, Two Guitars (CL 1270)....... u : 7 10 410 3 9 3 10 - a — = 36 | he added. 


~~ MITCH MILLER (Columbia) 





| 
| 
| 





Silver bowls were presented to 


























BA Ss Still More Sing With Mitch (CL 1283)........ - Ss ¢ 4 3 es ee eee ee ee 6 oe 7 33 —-. oo —_ Fe — 
Ri RS omnetiee : = ania Reimann prexy, Arno arklow, who 
~ NAT KING COLE (Capitol) : ace 
20) Ve a ae 7 a 33 || cracked: This bowl has been 
8B 1 ee to the C lub | W 112 : nth lista ae : 75 s.. — 9 - — _—S#« —__ ——_—— adopted as our symbol, a_ bowl 
77 SUNSET STRIP (WB) 2 3 9 99 {created by Paul Revere—and, Guy, 
10 8 | _ TV Soundtrack | (W 1289) Ne eg oe oe Mn 8 .. 10 om ee _— a ies “__*__“" f| that was just before ycur band 
MITCH MILLER ‘Columbia’ came into existence 
11 11 Sing Along With Mitch (CL 1160) esscccceserss @ .. os = 7" ee _ a ae _ 25 Sess 
~~~" ROGER WILLIAMS (Kapp) 


ee ii a 


RAY CONNIFF (Columbia) 


13. 14 Broadway in Rhythm (CL 1252) ee ere mre ee Me 


DUANE EDDY (Jamie) Regina. Sz - 

= 5 gina, Sask., April 21 
ae 18 ‘Twangy Guitar” . JLP 3000 et Rah ENE a dh Rich Bk 7 cae 6 .._-- ee S —______ _ 15 Bill Kenny, the high-octave tenor 

MITCH MILLER (Columbia) of Ink Spots fame, is heading for 















































15A 16 More Sing With Mitch (CL 1243).............. -- 5S 8. eee ee ee ee ee 6 -- ++ ++ ++ 141) New York to make ready for a Eu- 
~ KINGSTON TRIO (Capitol) “4 repean tour that may run into six 
15B 12 Kingston Trio ‘T 996) Pye ee 9 a ae ee 6 Tae 7 — = 14 months. Kenny, who calls Calgary, 
EARL GRANT (Decca) ——— ~~ Alta, home base, fitled four pri- 
a i ‘an Bed (f) O22) é Ee oe 8 2 9 ‘or 14 }, vate singing dates here and one in 
—— 4” ELSON I Se ai ain a ati tant eS a nearby Moose Jaw recently. Over- 
“ NELSON (Imperial! . seas hop was arranged by Joe Gla- 

18A_13 __Ricky Sings Again (LP 008)... > +++: ote iab he eed ae 10 . S ——$—$___— re — oi - - = = ——-—— = ser, of Associated Booking Corp. 
CHRIS BARBER ‘Laurie - Plans are to open in Great 
18B Petite Fleur ‘LP 1001) . = cee = . es A N.S 2 ‘ __--_13 ]) Britain May 4 and tour England, 
~~ SHELLEY BERMAN (Verve) i 1» |, Scotland and Wales for 11 weeks 
20 21 Inside Shelley Berman (MGV 15003)......... — Toe ee ee ee ee a ee .. .- 2 8 12 f/on ne Empire chain Date: in ed 
7 T3TaW ANI (London +0 Sir gee eee Se ee ee ee Seandinavian countries and on the 
O1A roentgen Ds ice daakess ae «cn eee eee a eee ee eee rem, 7 | continent will follow. His last tour 

—— i ee eae of Britain was in 1957 
é ~ BILLY VAUGHN (Dot) wa . Kenny. is emphatic that he’s not 
} -1B __Blue Hawaii 5 Peters Rate es Ii ETN Ninh Hi Tl . oe - ; making an “impassioned pleading 
; ~ MUSIC MAN (Capitol _{ for racial tolerance” during his 
i 22 _ Original Cast (WAO 990) REDE S Bw he a SS -_-- 8 ae 8. A NA : ie SE Se 6 night club acts : He’s not forcing 
J : HARRY BELAFONTE (Victor) r . h s views on audier he « a 
24 Sings the Blues ‘(LC 1006 ert rs terre re ee ee ee Z 7 10 si 5 Those i ~ - I ) p= ‘ 
——s a _ SS eee = = T e ID al if { t el \ ‘ ort 
NORMAN LUBOFF (Columbia) n ( 





; Reverie (CL 1258) Aba, ee 10 8 4 eal with = id affairs and condt- 


i tions, he s 


























































































































































ry eee —_— —_—— = . = - = ——_- se — . ——— (POALOSOM SEUBIM ITY DUI ‘AseIs0 A 4yB8):Ad 0D) re —— ___. 
| ™ 2 ‘s rf “ " fa —_ et aga ee ee ee 
1A II b L — ‘ Ol VAQPOO') ‘Am ‘8AqD.+), uspury Ayiey z eb ch 
5 ZI 88 - - _ — — r) - ; — heneallealaaaerammmpiasi —— aad o i aes _ Ad PURM VIIJIIRD suosieg Alig a __bi 
elf} s Q ere a Ste ad : TP NO ee oa ae a oe ; ; J stay 49419 ON, ‘ Ssayjepiog) = 96 sb | 
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Gee, fellows! : 
You’ ve turned. 






OUr 


...with the big reception you've given our first two RCA VICTOR releases. 


CHICO HOLIDAY: 3, THE TRADEWINDS 
“YOUNG IDEAS" wy cam “TONE 


c/w “CUCKOO GIRL” 47/7499 c/w “TWINS” 47/7511 
LOOK FOR OUR TRADEMARK ON ALL OUR RELEASES. Prugo aud Fou aud dritud > 


@ RCA VICTOR & 


Troms PORATION OF AMERIC 
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Ask RIAA Accord 
On Soviet Disks 


Brice Somers, director of Mer- 
cury’s international division, thinks 
an accord should be sought with 
the Soviets for the opening of 
reciprocal record trade. Sugges- 
tion is that U. S. manufacturers, 
probably via the Record Industry 
Assn. of America (RIAA), should 
try for direct talks with Moscow. 
Soviets have said they'd be willing 
to swap masters with the West by 
way of culturally-exchanging na- 
tional music, but so far have re- 
fused to assure copyright protec- 
tion , 

It’s this stumbling block that 
RIAA could perhaps remove in 
face-to-face talks with appropriate 
commissars. The association, by 
the way, is headed by Merc prez 
Irving Green. 





Julie Stearns Bowing 
Pub, Personal Mgt. Cos. 


Julie Stearns starts his indie op- 
eration next week with Lorob Mu- 
sic (BMI), Lorob Productions, a 
management firm, and Arena Mu- 
‘ASCAP). Longtime general 
professional manager of Broadcast 
Music, Stearns officially leaves the 
BMI setup this Friday (24). 

It's not yet been decided wheth- 
er George Furness, who was asso- 
ciated with Stearns at BMI, will 
join him 
Stearns’ new office space is on 
West 57th St., mushrooming lo- 


sic 


cale for music publishers and disk | 


companies. 


The 








WEEK 


CONWAY 
TMT 


HEY LITTLE 
LUCY 


K12785 














MUSIC BY 
JESSE GREER 


KITTY FROM 
KANSAS CITY 


Vocal - Instrumental 
Published by 
FEIST 











in the indie venture. | 


OF THE 








Coin Machines 











ALON (Chancellor) 


+SORRY, I RAN ALL THE WAY HOME 


Retail Disks 


VARIETY Scoreboard 
TOP TALENT AND TUNES 


Compiled pam Statistical Repeite of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


as Published in the Current Issue 


— 


ee 











TALENT 


) CORTEZ (Clock) 


eee eee en eeeee 


TUNES 


POSITIONS 
This Last 
Week Week ARTISTS AND LABEL 

1 1 FLEETWOODS (Dolphin) 

2 + DODIE STEVENS (Crystalette) 

3 3 ELVIS PRESLEY (Victor) 

4 2 FRANKIE AV 

5 7 VIRTUES (Hunt) ... 

6 8 IMPALAS (Cub) 

7 - KINGSTON TRIO (Capitol) 

8 se DAVE (BABY 

9 5 RICKY NELSON (Imperial) 

10 6 BROOK BENTON (Mercury) 
POSITIONS 
This Last 
Week Week TUNE 

1 1 +COME SOFTLY TO ME ... 

2 4 +PINK SHOELACES 

3 2 VENUS ..... 

4 6 *A FOOL SUCH AS I 

5 7 *GUITAR BOOGIE SHUFFLE .... 
6 10 

7 a ¢TIAJUANA JAIL 

8 be tHAPPY ORGAN 

9 3 +IT’S JUST A MATTER OF TIME 
10 9 


* ASCAP +t BMI F-Film 





+NEVER BE ANYONE ELSE BUT YOU . 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder {s 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Vartety. The positions resulting from these findings denote the 
veloped from the ratio of points score d, two ways in the case of talent (coin machines, re 
disks) and three ways in the case of tunes (coin machines, retail disks ar id retail sheet music). 


.. Come Softly To Met 
Pink Shoe Lacest 


(Need Your Love Tonight* 
)A Fool Such As I* 


Venus} 
Guitar Boogie Shuffle* 
Sorry, 
Tiajuana Jailf 
Happy Organt 


{It’s Latet 
**)Never Be Anyone Elset 
Just A Matter Of Timet 


OVERALL IMPACT — 
tai 


TUNE 


I Ran All Way Homet 


PUBLISHER 
Cornerstone 
Pioneer 


seers eeerseoe 


Figure 
Falstaff 
Lowell 








Howard Lanin Fined 
$500 in Fed Tax Rap 


| 
Philadelphia, April 21. 

Howard Lanin, society orchestra 
| leader, was fined $500 for evading 
| payment of $3,000 in income taxes 
}in 1954. Lanin was indicted in 
U. S. District Court here for eva- 
sion of $10,164 in taxes in 1952- 
1953 and 1954. 

The bandleader pleaded no de- 
fense and the Government dropped 
the charge for the other two years. 
Lanin’s attorney said that all taxes 
plus penalties had been paid up. 


Muzak 


Continued from page 63 joa 














of the 1950 consent decree, reached 


|the deal with ASCAP after in- 
;formal hearings in N.Y. Federal 
Court indicated that a long and 








omen 





N. Y. MIRROR: 
of all time.'"—Lee Mortimer. 


Presently 


COPAC 


BILLY DANIELS AT THE 


PIII AI AA AAA AAA AAA AAS SIA SI SISA 


BILLY DANIELS 


NEW YORK CITY 
Current MGM Picture, "NIGHT OF THE QUARTER MOON" 
Latest MGM Album 


HK KKHKKKKKKKKKKKK KR KE 
“Cheered ty Copa crowd —ranks with the greatest 


Appearing 


ABANA 


STARDUST, LAS VEGAS 


‘Seeeeeereeeeececccccccell 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres. 


745 Fifth Ave. 
New York 22, N.Y. 
PLaza 9-4600 


Chicago, Ii!. 
CEntral 6-9451 


203 N. Wabash Ave. 


407 Lincoln Rd. 
Miami Beach, Fla. 
JEfferson 8-0383 


8619 Sunset Bivd 
H‘wood 46, Calif 
OLympia 2-9940 





expensive trial was unnecessary. 
Muzak execs explained that as 
ASCAP was getting more money, 
nc wired music company was get- 
ting less from each subscriber. The 
| caer monthly rate paid by Mu- 


against $70 in 1945, reflecting the 
trend to a volume business. 
Muzak’s move to 
ASCAP’s proposed rates, which in- 
volved increases of from 100 to 
200%, paved the way for a similar 
challenge by the All-Industry 
Radio Committee, representing 640 
indie broadcasters. This case. cur- 
rently under the jurisdiction of the 
| N.Y. Federal Court, also is due to 





be settled shortly by an arrange- 
ment in which ASCAP will likely 
| give a 5% cut in the 2.25% blanket 

sing rate in force since 1940. 


licen 








Eleanor Steber Gallops 
| Off in All Directions 


Eleanor Steber, described recent- 
ly in VARi@TY as “a one-woman en- 
tertainment industry at the Met,” 


continues her display of West Vir- 
ginia stamina. For the final sprint 
the Met the prima donna sang 


“Wozzeck” and “Vanessa” twice 
each, as well as “Tosca,” “Don 
Giovanni’ and the ballet-song 
Hail and Farewell,” and then ac- 


companied the troupe for its spring 
tour 

Meanwhile, Miss Steber is pre- 
paring Puccini’s “Girl of the Gold- 
en West” for performance July 3 
and 7 at Red Rocks, Col., and then 
flies to the Colon Opera, Buenos 
Aires, plus a South American con- 
cert tour. 

The diva will appear in the 
American premiere of Richard 
| Strauss’ soprano-breaker, “Die 
Frau Ohne Schatten,” at the San 
Francisco opera in the fall. Al- 
though previously singing the Em- 

ess role, she’s switching to the 
wife, with Leonie Rysanek oppo- 
Site, 


zak subscribers in 1957 was $43 a3 | 


challenge | 


| baritone Ralph Herbert. 


istarrer for Paramount. 


Arthur Lief’s Showcase 
For New U. S. Composers 


Arthur Lief, guest conductor for 
the Bolshoi Ballet, is also musical 
director _and conductor of the 
N.Y. Chamber Symphony, a new 
group which will perform for the 
first time May 8 at New York’s 
Town Hall. Symph comprises 24 
musicians. 

Lief, who is son-in-law of impre- 
sario Sol Hurok, pointed out this 
week that an effort will be made 
to include compositions by Ameri- 
can composers at each concert. In 
line With this, the upcoming Town 
Hall date will world preem “Stan- 
zas,” a new work by former jazz 
pianist Mel Powell 

An instructor of composition at 
the Yale School of Music, Powell is 
the husband of actress Martha 
Scott. She heads a committee of 
sponsors for the Chamber Sym- 
phony along with Edward Loeb, 
publisher of Cue mag; Frederick 
W. Richmond, prez of the Rich- 
mond Foundation, and George Hy- 
am, a New York builder. 

Guest soloist on the symph’s| 
Town Hall program of contem- 
porary music will be Metopera 


sing Poulence's “Le Bal Masque.” 
Other highlights include the N.Y. 
premiere of compositions by Gersh- 
win award winner Ned Rorem and 
Gunther Schuller 


Bob Hope I LP for RCA 

Holiyw April 21. 

lans are under way for 

Hope to cut an album of comical 

tunes for RCA Victor under Dick 
Peirce’s supervision. 


ood 


Hope recently cut “Ain’t A- 
Hankerin’ ” with Rosemary 
Clooney. “Hankerin’” is the main 
tune in “Alias Jesse James,” 


He will | 


Bob | — 


Hope 
I 


Lombardo Hitting 
4)0G Pace on Tour 


Guy Lombardo is looking to a 
$400,000 take for his current 74- 
day tour which winds up May $81. 
Figure is based on the receipts 
from the first half of the trek 
which have amounted to more than 
$5,000 per date. In some cases 
Lombardo is working at a flat fee, 
in others he’s on a fee-vs.-percent- 
age basis, 

Between now and June k, the 
Lombardo. band has only one*open 
date. That’s May 14 and the band- 
leader is keeping it open so he can 
be in New York for business 
matters. 

During the month of June, Lom- 
bardo, who this summer is again 
producing “Song of Norway” at 
Jones Beach (L.I.) in association 
with Len Ruskin, will take only 
weekend bookings, devoting the 
remainder of the week to the “Nor- 
way” production. 


Virtue’s Own Reward 
In Flock of Bookings 


Philadelphia, April 21. 

Frank Virtue and the Virtues, 
local combo who clicked with their 
recording “Guitar Boogie Shuffle,” 
will be featured at the Coliseum, 
Charlotte, N. C. April 24 and the 
following night play the Greenville 
(S. C.) Auditorium. 

The week of April 27 finds the 
Virtues headlining at the Casino 
Royal, Washington, D. C. Other 
important bookings for the unit, 
hitherto known only in the Phila- 
delphia area, have been set for 
Old Orchard Beach (Me.) Ballroom 
(May 28-29) and Atlantic City's 
Steel Pier, week of Aug. 9. 


NE 


THE HANGING TREE 


MARTY ROBBINS COLUMBIA 


PACE-SETTERS 
FROM MPHC 


DEAN ‘tu MARTIN. ‘TOL 


KOOKIE, KOOKIE 


towano 1 SYRNES. WARNER BROS. 





From e2 e . . 
“THE INN OF THE SIXTH Happ NESS’ 


THE CHILDREN'S 
MARCHING SONG 


NICK, NACK, PADDY WHACK 


R MUSIC CORPORATION 











England’s +1 Instrumental — 


SIDE SADDLE 


Showing Up Strong Here With— 

* RUSS CONWAY on Capitol 
(No. | Dise in England) 

* JOHN BUZON TRIO on Liberty 

*® FREDDY MORGAN on Challenge 


* FERRANTE & TEICHER on 
ABC-Par. 
* SCOOBIE & DOOBIE on Climax 


MILLS MUSIC, INC. 




















WANTED 


A young aggressive publicity man 
not afraid of continucilly interesting 
challenges. 
Write Box V-31 VARIETY, 
154 West 46th St., N. Y. 36 
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| On The 





Upbeat 











New York 

T ne N \ ( ter 
Ellington Jazz Soci 
partying the bandleader 
Columbia is releasing a new El- 
lington LP on that date... Rose- 
land Dance City putting tickets on 
advance sale basis for the first 
for the international grand 
finals of the Best New Danceband 
Contest sponsored by the AFM... 
Leonard Feather’s “New Encyclo- 
pedia of Jazz” will be published by 
Horizon late in the year... Dee- 
jays Klavan & Finch doing a two- 
part article on disk spinning for 
Playboy mag... Tommy Valando’s 
Sunbeam Music is publishing title 


birthday- 
April 29. 


ety 


an 
time 


song for the film “Hercules.” Song 
was written by Jerry Boch and 


Sheldon Harnick and has been re- 
corde by Vaughn Monroe for RCA 
Victor. 

Benny Goodman, Dakota Staton 


and Ahmad Jamal on jazz concert | 
tour . Bernie Lawrence exited 
his national sales and promotion 


post at Sunbeam Records. 
Johnny.Lehman has joined Kah | 
Music as a staff writer . Warner 
Bros. Records has added Stan | 
Cornyn to its staff to handle album | 
liners as well as allied editorial 
duties. He previously handled all 
pop liners for Capitol . Enrico 
set for three days at Brooklyn's 
Elegante beginning April 24. 
Harold Scott, Negro actor will 
be showcased in a concert reading | 
at Town Hall Sunday (26)... 
There’s now an outfit called the 
Femailers specializing in answer- 
ing fan mail, organizing fan clubs 
and maintaining liaison between 
celebs and their fans .. . Drummer | 
Mort Resnick has joined the 
Greene & Iles Trio at the Hotel 


New Yorker’s Golden Thread 
Room... Amabel Hulme Brieff 
(flute), 


Igor Kipnis (harpischord) 
A a cme 








| 


Peter De Rose 





| 





In loving memory of 


PETER DE ROSE 
Died April 23rd, 1953 


} 


| 


He was gentile, he was mild 

And as trusting as a child 

And ev'ry friend he ever made 
he kept... 

Just an honest little guy 

Who could look you in the eye 

That's why ev'ry friend he ever 





You could tell him all your troubles, 
Ev'ry secret he would keep, 

He never said on unkind word 

His loyalty was deep... 

He's watching over all of us 
Although he is asleep 

And ev'ry friend he ever made 

I know he'll always keep. 

















” LATEST RELEASE 


LLOYD PRICE 


sings 








| organ, 


| Philharmonic tour, 


| Washboard Band, 


|for next Tuesday 


Carter—‘“Hits of the 


made he kept... } 


| and John Brockway (cello) concert- 
9 


lize at Carnegie Hall May 


- of the Duke |} 


London 
Name Nixa is to vanish from 
Pye Group labels on disks by Brit- 


ish artists, excepting on those al- 
ready issued. Universal use of the 


Pye monicker is intended to facil- 


itate trade handling . . . Musical 
& Plastic Industries Ltd., group | 


shortly to market a small electric 
home musicmaking Pianist- 
composer-arranger trio of Norman 
Gledhill, Malcolm Lockyer, Dennis 
Wilson forms Maestro Music, one 


aim being to get more British mu- | 


sic on the air... Phil Kahl, topper 
of the Planatary- -Kahl group in the 


U.S., arrived Wed. (15) to tie up, 
among other things, publishing 
and disking details for ‘Een Beet- 
je,” winning number in the Euro- 
vision Song Contest Harold 
Davison Ltd., hoping , get Cole- 
man Hawkins for the Jazz At The 


starting at Roy- 
al Festival Hall May 2, in replace- 
ment of Stan Getz who was refused 
an entry permit by the Ministry 
| of Labor ... Singer Abbey Lin- 
| coln skedded to open at the Astor 
for two weeks June 1, with Helen 
| Merrill following her in for a sim- 
_ spell... 

for a Granada-TV show follow- 
ine her JATP hour . American 
Guild of Authors & Composers 
sent $100 to swell the proceeds of | 


the Songwriters’ Guild “Our 
Friends. The Stars” concert held 
April 12. 


Hollywood 
Capitol singer Ed Townsend back 
from Philly where he plugged his 


| latest disk, “Don't Ever Leave 
Me” on ABC-TV's “Dick Clark 
Show”... Singer Lee Ross will 


take up Jo McEntyre’s disk pro- | 


moting chores at the Mike Conner 
office. Miss McEntyre exited spot 
to setup her own practice . .. Com- 


| poser-arranger Jack Marsha 11 


scored the music for Revue’s pilot 
of “Deputy” starring Henry Fonda. 
George Duning is composing a 


school song for the Cincinnati 
Conservatory of Music, his alma 
mater ... RCA’s Herman Diaz 


here from Gotham for Perez Prado 
sessions ... Eartha Kitt postponed 
her Kapp recording sessions be- 
cause of a sore throat. 


Chicago 
Buddy Rich and Johnny Pate 
open at the Blue Note May 6 for 
|three weeks . . . Jack Teagarden 
|has an Embers, Ft. Wayne, date 


|Aug. 10, and Teddy Wilson Trio 


goes in Sept. 21. Ike Cole three- 
}some set for the Shangri- La. Louis- 
| ville, next Monday (27) Original 
which seldom 
moves out of its native Georgia, 
on the Garry Moore teleshow card 
28 . Ramsey 
Lewis group has resumed show- 
backing chores at the Cloister. 


San Francisco 

Horace Silver Quintet, Sonny 
Rollins Quartet and The Master- 
sounds booked for a May 
concert at Oakland Auditorium .. . 
Red Norvo into Easy Street May 1 
George Liberace opens at 
Bimbo's 365 Club Thursday (23) 
. Earl (Fatha) Hines, a fixture at 
Hangover, has recorded a 
temporary LP with Benny 


“20's.” 


1s 





th 
-; 





Boston 

Clarence Jackson group, now 
third year at the Saxony Lounge, 
planning road tour for summer 

. . May 8 finds Benny Goodman, 
Ahmad Jamal, Dakota Staton pack- 
age at Loew's Poli, Bridgeport, 
Conn., booked by Fred Petty, Hub | 
jazz band booker Drummer 
man Alan Hale and group at 138 
Club in Stoughton ... Rocky Mar- 
ciano handling managerial 
for Rollicers and Blendaires .. . 
Jeannie Collins and Thunderbirds 
working N. E. area . 
Rosa to appear in concert at Valley 
Arena, Holyoke, April 26. . 
Carlyle society band lining up col- 
lege dates . . . Sandra Lee inked 
Al Ross Make Believes to mana- 
gerial contract. 


Philadelphia 

Danny Stabile, the voice of Russ 
Columbo in the late crooner’s film 
biography, in town making 
rounds with his tapes and demo 
records 
tenor sax with the Count Lewis 
Trio, has left for Rochester to join 








- «. The Mills Bros. open at Sciol- 


retailing at around $98 for | 


Ella Fitzgerald lined | 


8 jazz | 


in | 


reins | 


. Julius La- | 


. Jay | 


the | 


George Freedman, | 


the Glenn Miller orch under Ray 
McKinley Neal Hefti into} 
Sunnybrook Ballroom, April 25 


| la’s, April 25... 
merly with Capitol Records, 
production manager for the Juke- 
box label 
Kay at the Glass Door .. . Dick 
Haymes forming an _ eight-piece 
instrumental group to back him on 
floor show dates . Fabian booked 
for the Ed Sullivan Shows, May 24, 
June 21...Ink Spots set for 
newly-opened Fountainhead, Bucks 
County, April 24-30... Jules Mala- 
mud, loca! national sales rep for 
the Somerset label, leaves for Eu- 
rope, April 28 to host distributors 
at the “101 strings” recording ses- 
sion in Hamburg , 





Kansas City 
Vaughn Monroe and Hamilton 
Boys (3) set for the Blue Room of 
the Hotel Roosevelt, New Orleans, 
opening June 6 for two weeks as 


their next night club date follow- | 


ing their current stand at Eddys’ 
here. 
ber of special 
nighters ... Wayne King orch 
comes in to play for the Kansas 
| City Club spring formal May 14 

. Chuck-A-Lucks (3), vecal and 
comic group did a string of one- 
nighters in this area booked 
through Colieman-McLaughlin, 
then to Phoenix and the Carnival 
Room. 


dates and one- 








Golden Gate 4 


Continued from page 3 ee 


-—————e 
aren't interested “ 
goes wrong.” 

Asked why the Quartet has per- 
| formed almost exclusively outside 
the U.S. over the past two years, 
| Wilson explained that it’s a matter 
lef going where the employment is 
He equated his group with the 
| Delta Rhythm Boys and the Deep 
| River Boys, units of similar strain 
who have also taken to overseas 
dates. Wilson said that the prob!em 

| Was partially racial. He noted that 
| today tv appearances are essential 
for showcasing and that a colored 
group has trouble getting those 
| dates. 
Musically, he said that the 
| spirituals with which the Golden 
| Gate Quartet has become identified 
| have proved a double-edged blade. 
| “We do a variety form of show— 
| spirituals, folk music and popular 
songs,” he pointed out. “But in the 
States no one would think that we 
ido a popular song. Our biggest 
problem is convincing everybody 
including the booking agents that 
we can do something besides 
spirituals.”’ 

The Quartet appeared in places 
where no western act had ever 
played beiore—in places where 
they were gambling with their 
health on food, water and diseases. 
Certain jungle sites were so re- 
mote and primitive that they had 
to be flown in and couldn't leave 
until the plane returned to pick 
them up. They played in village 
squares and in brush clearings. 

“We would get up and they 
would wonder about us,” Riddick 
said. “They didn‘t know if we were 


unless something 


going to sing or climb trees. But 
when the show was over, they just 





wouldn't leave. In some places an 
official had to be called to tell 
them to go home.” 

The Quartet was asked to extend 
their Japan tour, but several of the 
group require hospitalization 
| They're taking a four-week break 
jin the U.S. before opening again 
lin Sweden. 














| 
| 
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Music Biz 





Continued from page 1 aaa 


————— 

| full performance values for each 
| use. 

Smaller publishers in ASCAP 


are frankly worried about the pos- 
{sible disproportion in the payoff 
|which may result from the user's 
control of music. It's tough enough 
now to get a plug on television 
}but under a “vertical” setup, in 
which the producer who makes the 
|show also owns his own music, the 
situation will become even more 
impossible. 

The current pattern resembles 
the move of the picture companies 
into the publishing field at the 
birth of sound films a few decades 
}ago. At that time, a film plug was 
a dominant influence in the mak- 
ing of hits in all other media 
However, the influence on the 
ASCAP payoff was imdirect since 








cast plugs. In the current situa- 
tion, the tv producers will have a 
direct grip on the ASCAP plug 


;count via the ability to program | 


|}their own material. 


Jack Kane for-| == 
now | 


. Pianist DeLloyd Mc- | 


In between there are a num- | 








Mills-Wrather 


aaa Continued from page 63 


Jaz Fest As 
Bosox Battery 





points to a consummation. The 
copyrights and other values having 
Bostor 


been appraised, the rest of it April 21 
hinges on the legal details. Jazz buffs will supplant baseball 
Mills has a hit breaking in Lon- fans here this summer when Fen- 
don—“‘Side Saddle’—and he is Way Park, home of the Red Sox, 
setting up a Madrid publishing af- Will house the first Bosion Jazz 
filiate to augment the existing Festival, Aug. 21-23 
branches in London and Brussels. Sheraton Hotels and George 
Incidentally, on the Mills prexy’s Wein, operator of Hub’s Story- 
current two-month trip, with his ville jazz nitery and vice president 
wife, they plan to take in Israel, of the Newport Jazz Festival. will 
their first visit here. The new Sponsor the jazz bash in the 35,- 
Spanish affiliate will be called Edi- | 000-seater. 
torial Mills Music Espanola Festival will be one of a series 
Mills says that with the addi- of three to be staged by the Sher- 
tional Wrather capitalization he aton chain and Wein this summer 
hopes to round “the unique catalog in Toronto and French Lick, Ind. 
which has always been ours in that Toronto is skedded for July 22-25 
we are not only a popular house at Canadian Natione!] Exhib:tion 
but we have added standard, class- Park; the second French Lick fes- 
ical, band, orchestra, concert, tival will be July 30-31, Aug. 1-2, 
choral and kindred items over the the grounds of the French Lick- 
years, and we have made publish-'| Sheraton Hote 
ing affiliation deals with a view to Inked for Boston are the Four 
that _ objective ‘Since the Mills Freshmen, Modern Jazz Quartet, 
acquisition for Wrather is geared Ocea; Peterson,, Sarah Vaughan, 
not repel to the Muzak usages— Thelonious Monk, Duke F'lington. 
Wrather owns Muzak—but to his 
expanding television and _ film 


operations, Milis figures that with ‘Ni h W; fh Elle’ A 
the additional capitalization, under 1g t it a sain 
Wrat! 1er’s new ownership, al! these 
would be even farcher ex Due to Sub for JATP Tour 
tended , - For the second consecutive year, 
In re Mitch Miller Norman Granz is understood to be 
As regards, Mitch Miller, the abandoning his traditional “Jazz at 
status of the Colambia Records’ the Philharmonic” show in favor of 
artists & repertoire topper a “Night with Ella Fitzgerald.” The 


obviously hinges on the consum- 
mation of the Mills Music takeover. 
To what degree Miller “would 
run the entire Mills Music setup” 
is conjectural since the incumbent 
president of the publishing house 
would continue. Miller's function 
might be likened to an “executive 
producer in a film studio.” 


show this year will include Miss 
Fitzgerald, the Oscar Peterson Trio, 
and possibly the Shelly Manne and 
Gerry Mulligan small groups. 
Tour will kick off in the east in 
early September and will wind up 
on the Coast during the first week 
of October. Granz pioneered the 
jazz concert touring package over 








Miller got Bill Quinlan’s interest 10 years ago and sirice then has 
in a somewhat casual and social even occasionally had a spring tour 
manner and, when the latter pur- in addition to his fall operation 
sued the possibilities, Col prexy —— 

Goddard Lieberson gavee Miller 
permission to consider “what may THE 
prove an irresistibly attractive 
proposition.” As a matter of course, P L A Y M A T F S 
says Miller, the Col attorneys, 
Judge Samuel Rosenman’s law FEATURE 
firm, would represent him, when 
and if 
Since Miller stresses he would 


remain with Columbia as an artist 
and not enter competitively in the 
disk business to Col, the Mills 
move would perforce focus on “the 
multiple creative values having to 
do with the utilization of music in 
programming, films, television and 
the like.” 


LOVE 


on ROULETTE RECORDS 
FAMOUS MUSIC CORPORATION 

















ASCAP always paid off on broad- | 





Great Trade Reviews for 


“YOU THREW 
A DART” 


(And Hit Me in the Heart) 
Words and Music by Pat Ballard 


Just Released: 
ERSEL HICKEY - epic 9309 
RICK PALMER — cariton #491 
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Chicago AGVA Local Hits Naming 
Of ‘Ringers’ as Reps to National Meet 





Chicago, April 21. 

Chicago versus Jackie Bright, 
national administrative secretary 
of American Guild of Variety Art- 
ists, appears more incendiary by 
the day, and augurs some explo- 
sions at the union’s national con- 
clave June 1-3 in Washington. 

Current issue that’s heating up 
the locals is the alleged engineer- 
ing of so-called “ringer” candidates 
Abee Lane and Joe E. Lewis for 
two of the seven delegate posts to 
the convention from Chi. Nomi- 
nating of the two from without the | 
Chi membership is taken here as 
“retaliation” for the recent “aye” 
given by the locals to AGVA prez 
Penny Singleton’s re-election, an 





unprecedented action coming, as it 
did, prior to the union's national 
meet 

The Windy City leadership | 
points out that neither Miss Lane 


nor Lewis attended any Chi mem- 
bership meetings, and the rebels 
are further embittered in view of 


the fact Lewis will be playing Las 
Vegas through the convention. 
Comic is slated at the El Rancho 
there through June 4. 

Fear here is not that Miss Lane 
and Lewis, if chosen as Chi reps, 
will operate actively against local 


interests, but that they'll simp'y 
be “do-nething” delegates. In 
either development, of course, 
their presence in Washington 


would be detrimental to Chicago. 

The locals, as already reported, 
appear determined on a showdown, 
and are believed working up an 
appeal to Miss Singleton asking her 
to initiate steps that could lead to 
Bright's suspension pending a thor- 
ough airing of such controversies 
as the Dick Jones affair, and the 
acquisition and operation of 
AGVA’s Country Club and Recrea- 
tion Centre at South Fallsburgh, 
a. = 

If the Chicagoans aren't ap- 
peased before Washington, it's a 
cinch they'll generate lotsa sparks 
at the confab. 


NOT ALL SOVIET ACTS 
BOOKED BY HUROK 


Columbia Artists Management !s 
geiling into the Soviet Russia con- 
cert talent import thing, here‘o.ore 





pretiy much Sol Hurok’'s own area. 
Hurok has the considerable ad- 
vantage of having been born in 
Russia and speaking the lingo. 
Columbia will tour violinist 
David Oistrakn in late November 
dates at Montreal, Ottawa and 
Toronto, then swinging into the 


States tor New York, Philadelphia, 
Washington, Atlanta, New Orleans, 
Chicago, Detroit, Minneapolis, San 
Francisco and Los Angeles. 

\ baritone, Pavel Lisitsian, will 
also come across for perhaps 10 
cities : 

Andre Mertens led Leverett 
Wright and Chris Schang to Mos- 
cow last fall. 





Benefit Preem to Launch 


N.E.’s ‘Disneyland’ Park 
Wakefie!d, Mass., April 21. 

The biggest invitation charity 
preem in New England history will 
open the new fun park, “Pleasure 
Island.” in mid-June. It will bene- 
fit the Boys’ Clubs of Boston and 
3.000 community leaders and their 
families will be invited. 

The new $4,000,000 recreation 
centre, designed after the style of 
Disneyland, will be opened on sub- 
scription of $25 per couple and $5 
for each child for the benefit. 





Friars Fete Styne 


The Friars are throwing a party 
for songwriter Jule Styne at 
their N.Y. Ciubhouse April 26 in 
the Joe E. Lewis Room. Cleffer | 
is being feted prior to the open- | 
ing of his legit musical “Gypsy” | 
for which he wrote the music, and | 
concyrrent with his 25th anni in| 
biz. 

Cast headliners including Ethel 
Merman along with Leonard Bern- 
stein, Jack Carter, Polly Bergen, | 
Hermione Gingold, Betty Comden 
& Acolph Green, Gypsy Rose Lee, 
Marie McDonald, and Johnny 
Mathis will attend. 


SHOW 


Veto Bill to Permit 


Bingo at County Fairs 
Albany, April 21. 

County fairs and agricultural 
events are “family affairs,” Gover- 
nor Nelson A. Rockefeller said 
last week as he vetoed the Seelye- 
Talbot bill that would have allowed 
bingo games at such affairs. 

The measure, amending the Agri- 
culture and Markets Law to pro- 
vide the prohibition against gam- 
bling devices at agricultural fairs 
and expositions, should not prevent 
the game of bingo or lotto when 
conducted by bonafide religious, 
charitable or other non-profit or- 


ganizations, had been adopted by 
| both houses of the Legislature at 


the recent session. 

Sponsors were Senator Gilbert 
T. Seelye. Republican of Burnt 
Hills (between Schenectady and 
Ballston Spa), and Assemblyman 
Paul T. Talbot, of Burlington Falls, 
Otsego County. Both are farmers. 





Sheraton Opening For 
$15-Mil Dallas Hotel 
Almost a Hot Party 


Dallas, April 21 
The mayor of Fort Worth was in- 
vited over to Dallas to join the cel- 
ebration. His honor was informed 
he was to sit at table 13. Only 
trouble is there wasn't any table 13 
It was just one of those things 
which always happens at a hotel 
opening, and the scene was the de- 
but of Dallas’ gleaming, luxurious 
$15,000,000 Sheraton-Dallas, stand- 
ing 29 stories tall with stark lines 

resembling a stack of dominoes. 
The Sheraton Corp. made it a 
two-day party, and the first big 
dance was all the more interesting 


because one guest dropped a cigar | 
almost | 
every fire engine in Dallas showed | 


down a trash chute and 
up 

The firemen were able to get in 
but an army of policemen, who 
guarded the place as if the summit 
meeting was taking place there 
kept everyone else uninvited out 
The guard at each egress was con- 
sidered gate-crasher-proof 

The opening was thin on show 
biz personalities to decorate the 
partying. Among those coming 
were James Garner, Greer Garson, 
Phil Harris, Jayne Mansfield and 
Faye Emerson. The big ball was 
Hawaiian (double tie-in to salute 
the 50th state, this one smaller 
than Texas, and to plug Sheraton 
ownership now of four Honolulu 
beach hotels). 

Sheraton flew in from the island 
to perform Ray Kinney and his 
Polynesian tfoupe, including Pau- 
line Kekahuna, Tafili, Mate and 
Danny, the Royal Hawaiian Hotel's 
floor show. Decorations represent- 


ed a fortune in Hawaiian flowers, | 


fruit, etc. Les Brown and Tony 
Cabot orchestras alternated for 
dancing in the golden main ball- 
room. 

Under Texas liquor laws, the 
Sheraton-Dalias (like other Texas 
hotels) will have to relay on “‘pri- 
vate” clubs to be able to 


on the roof. 


Jail A. C. Nitery Mgr. On 
Jobless Check Charge 


; Atlantic City, April 21. 
Julius Bullock, 39, manager of 
Edghill Enterprises, which oper- 





| ates Negro bars or night spots on 


the city’s northside including the 
High Hat, Top Hat and Silk Hat., 
was fined $250, sentenced to 75 
days in jail and ordered to repay 
$420 in unemployment compensa- 
tion checks after a hearing here 
before Judge Stephen Damico 
Friday (17). 

The State’s Division of Employ- 
ment Security charged Bullock 
collected unemployment checks 
while working as manager of Edg- 
hill Enterprises. Court was told 
that he collected on 12 checks for 
$35 each as claimed unemployment 


s.:x involved, all former or present 
emp!oyces of Edghill Enterprises, 
Inc. Four were convicted, and the 


| fifth cleared during the hearings. | Rols,” 


; pe 


mix | 
drinks. One such nitery is to open | 


’59 Talent Lineup For 
Jack Arthur’s CNE Show 


Toronto, April 21. 

George Gobel will headline the 
|} evening show of the Canadian Na- 
j tional Exhibition’s 24,000-seater 
| Grandstand Show Aug. 26 through 
| Sept. 12, according to Jack Arthur, 
| producer. With 20 acts to be 
signed, the afternoon show will 
headline Duncan Renaldo and Leo 
Carrillo, video’s Cisco Kids and 
Pancho, with their horses. Eric 
House, actor at the Stratford (On- 
tario) Shakespearean Festival and 
the Crest Theatre, Toronto, will 
play straight man to Gobel and also 
act as emcee. 

For the night show, Jack Arthur 
has signed the male singing octet, 
“Chanteur des Paris,” which Leon 
Leonidoff will book into the Radio 
City Music Halli for five weeks the 
end of May. Arthur has also signed 
William Tabbert as singing single, 


ia: Gobel Due to Head 


and Ming & Ling, comedy team, 
for the Chinese act. 
Midge (Cousens) Arthur will 


choreograph the two production 
numbers of her 70 line-girls; with 
The Lunds (Alan and Blanche) 


choreographing the finale and ap-} 


together. after a_ three- 
absence at the CNE 
and costumes ‘will be by Stuart 
McKay and the 60-piece orch will 


ring 
vear’s 


¢ 
sets 


be batoned by Howard Cable. The 
evening Grandstand Show will be 
$3.00 top, plus the 75e grounds 
admission; the afternoon show will 


be $2 top 


There will be 95 in the dancing 


and choral group and Arthur is 
meanwhile negotiating with the 
Minister of Defense at Ottawa for 


use of Royal Canadian Navy's “sun- 
ceremony,” which proved so 
popular at last summer's festival 
in Vancouver. Arthur will also get 
a squadron of jet planes which will 
fly low over one of his dance pro- 
duction numbers. 


NY. 


>t 
set 


Gov. Dooms 
Liquor Credit 


Albany, April 21. 

Governor Nelson A. Rockefeller 
has voted a bill which would have 
removed the requirement that 
alcoholic beverages be sold on 
credit only as incident to the sale 
food. The measure, introduced 
by Assemblyman Thomas La Fauci 





of 


Long Island Democrat, proposed 
a special permit by the State 
Liquor Authority authorizing the 


licensee to sell such beverages for 
consumption ‘“‘on the premises on 
credit,” provided “adequate facili- 
tics f the service of food are 
available on the premises as re- 
quired by this chapter.” 

Governor Rockefeller, in his 
veto message, wrote: “One of the 
objectives of the law, when en- 
acted in 1943, was to promote 
temperance in the consumption of 
alcoholic beverages. For this 
worthy purpose, strict limitations 
were placed upon the sale of 
alcoholic beverages on credit. Sub- 
sequently, in 1947, the limitation 
on credit sales were relaxed, to 
permit the sale of such beverages 
as incident to the sale of food.” 


or 





Set Acts for Intimate - 


‘5-Past-8’ in Edinburgh 
Edinburgh, April 14 
Stewart Cruikshank, English im- 


| 


| 


Sennes Seeks N.Y. Run for Le Lido 
After Exit From Stardust, Vegas 


+ 





Albany Spot Gets SLA 
Rap for Wrong Labels 


Albany, April 21. 
one 


Murray Inn, 


wi 


of the best | the 


“Le Lido de Paris” current at 
| the Stardust, Las Vegas, is seeking 
be New York outlet, preferably in a 

legit house or a theatre such as the 


|Palace. Frank Sennes, booker of 
Stardust, was in Manhattan 


known night clubs on the outskirts | last week consulting with the Shu- 


of Albany, drew a 15-day suspen- | 


sion of its liquor license, effective 
April 14, from the State Liquor 


berts as well as Sol A. Schwartz, 
—— Theatres prexy. 


Sennes, who is seeking a Sep- 


Authority. Representatives of the | tember opening for this show, says 


Inn pleaded no contest to SLA|that nothing yet is definite. 


With 


\charges of keeping liquor in mis-| {he Palace involvement in pictures, 


The} 


| presario with chain of Scot thea-| 


tres, will strike new summer 
| ground with a new intimate style 
“Five-Past Eight” revue, opening 
at Lyceum Theatre here May 29 


Company will be headed by 
comedians Rikki Fulton, Digby 
Wolfe, and Peter Butterworth. 


Distaffers among principals include 
Janet Brown (wife of Butterworth), 


Jean Bayliss (who toured the U. S. | 


in “Boy Friend”), Eileen Gourlay 
and Irene Claire. Miss Claire will 
| dance with Brian Alexis. A line of 
six girls is also set. Layout, open- 
|} ing night at 8:05, will be staged by 
| Dick Hurran who will also be re- 
| sponsible for the more lavish How- 
|ard & Wyndham “Five-Past Eight” 
jat Alhambra, Glasgow, starring 
Jimmy Logan, Jack Radcliffe and 
Eve Boswell. 


| Policy of staging an 
quieter tastes of Edinburgh cus- 


ltomers and also follow on success 
}of the winter click of 


concert party style show. 


labeled containers. Murray Inn reg- 
ularly presents floorshows. 

Circle Inn at Latham, on Albany- 
Saratoga Road, also had its liquor 
license suspended for 15 days. Its 
owners pleaded no contest to a 
charge of serving alcoholic bever- 
ages to minors. Both suspensions 
will be in effect until April 28. 





Atlanta Stripper Fights 
Tooth, Fangs & Claw 
To Collect B-Girl Fees 


Atlanta, April 21. 

Testimony that included descrip- 
tions of battle royals and the use 
by an exotic dancer of her teeth 
as a fighting weapon—and in the 
strangest places — marked one of 
the liveliest police committee ses- 
sions in recent years, Wednesday 
15). Upshot of all the palaver was 
that the Harem Club would be al- 
lowed to keep its beverage license, 
but E. J. Brandt, husband of owner 
of nitery, would be barred from 
premises. 

Committee heard testimony from 
blonde exotic dancer Stella Dallas, 


no definite answer is possible at 
| this point, and it’s likely that none 
will be made immediately by the 
Shuberts on the availability of a 
theatre. 

The Stardust show is set to leave 
that nitery on June 5 and new edi- 
tion of “Le Lido de Paris” will 
move in June 22. An interim show 
will be booked in tor two weeks. 
The Lido show imported from the 
Parisian nitery of the same name, 
} will have been running there for 
jnearly a year with only a an oc- 
casional change of act. It has been 
doing the most solid business of 
virtually any show on the Route 91 
strip. 

Following the windup at the 
Stardust, the present show will go 
back to Europe to be redressed 
and duplicate or new cosiumes 
made. If a theatre daie is made, 
the same layout will come back to 
the U.S. for the engagement. 

Another problem facing the 
Lido show is just how the nudes 
will be presented in New York. 
It's probable that the babes will 
wear some sort of bra just to get 
around present regulations. In Las 


| Vegas, no such restrictions are in 
| effect. 


who told them that Brandt fought ! 
| her twice when she tried to collect 
money owed to her for drinks she | 


BEVERLY HILLS, CINCY, 


“pushed” at Harem Supper Club. 
Exctic, on the diminutive side, tes- 
tified she had encouraged Harem 
customers to buy as many as 13 
bottles of champagne in an evening 
and claimed Club owes her more 
than $300 as her 10% of the drinks. 

Mrs. Anita Sorrell, cashier at 
Harem, testified that during the 
melee Miss Dallas “bit me on my 
terior—hard.”’ And, she contin- 
ued, “she used language in front of 
me that no lady would use.” Cash- 
ier has countered with assault and 
battery and abusive language 
charges against exotic. When it 
came 
told committee that the tiny blonde 


nos 


“knocked me down and bit me.” 
Stockily built Brandt pulled up 
pant leg to disclose a large bite 


mark on calf of his leg 

Charles L. Snyder, co-owner ‘of 
Harem, said he had tried unsuc- 
cessfully to dodge a kick from Miss 
Dallas during one of the battles. 
Snyder was member of band when 
Brandt was associated with -now- 
closed Clovis Club.) 

Capt. E. O. Mullin of the Atlanta 


Police Department, told committee | 
the Harem Club and the Holiday | 


House (in Downtown Motor Hotel) 
are actually owned and operated by 
Brandt. He testified that Brandt is 
ineligible to operate such bus@ess- 
es due to a criminal record, includ- 
ing burglary. At conclusion of 
lengthy session aldermen 
censes to two places would be re- 
voked if Brandt was “either physi- 
cally or financially” associated with 
either spot. 


Sennes Sets Aqua Show 





At Coast Amphitheatre. 


Hollywood, Apri! 21. 

The Amphitheatre of Marineland 
at San Pedro, will house a water 
show starting June 9 to be pro- 
duced by Frank Sennes, operator 
of the Moulin Rouge here. 
planning to use four production 
numbers from his nitery along with 
marine spectacles and stage acts. 

Sennes will run eight shows 
weekly in this 3,000-seat stadium 
with spot to be closed Mondays and 


Brandt's turn to testify he | 


said li- | 


He’s | 


Sennes returned the Coast 


Saturday (18), 


to 





INKS STRING OF NAMES 


* Cincinnati, April 21. 

Liberace is the latest booking in 
a string of newcomers for Beverly 
Hills, Greater Cincy’s ace nitery 
on the Kentucky side of the Ohio 
River. The 88er opens a two 
framer Oct, 9. 

Other firsttimers coming up are 
Xavier Cugat & Abbe Lane, open- 
ing April 24; Marguerite Piazza, 
May 8 and Ames Bros. Aug. 14. 
Roberta Sherwood returns for four 
weeks starting July 19. Early re- 
peats include Johnnie Ray, May 22, 
Carol Channing, June 5, Ted 
Lewis, Jully 17, and Mills Bros. 
July 31. 

Recent deduts were made by 
Kirby Stone Four, Modernaires, 
Lisa Kirk and currently Tony Ben- 
nett. 





Nab Ex-Con in Holdup 
Try at Latin Quarter, N.Y. 


An ex-convict wielding a toy pis- 
tol almost got $86 and a pair of 
watches from the Latin Quarter, 
N. Y., Friday night (17). The cafe's 
general manager Eddie Risman, his 
assistant Gunther Serneau and Lar- 
ry Gengo, an agent with Music 
Corp. of America, were in the LQ 
offices when Walter Anushevitz 
made his entrance and forced Ris- 
man to open the safe which was 
;}empty. The holdupnik then forced 
them to turn to the wall and 
searched them. 

The trio then chased the bandit 
| through the streets where he was 
caught by two policemen. 


Hub Club on Carpet 


Boston, April 21. 

The El Morocco Club nitery 
must produce its business records 
in municipal court April 30 on 
charges of failing to pay $1,200 in 
contributions to the Massachusetts 
Division of Employment Security. 
Donna Lochiatto, prexy, did not 
| appear in court because her attor- 











two shows Fridays and Saturdays | 2¢Y Said she is ill. 


and one show Sunday. 


James G. Constantine, club 


The entertainment will be of a| treasurer, pleaded not guilty to the 


type originally run by Billy Rose 


intimate | at the Flushing Meadows Amphi- 
compensation. Bullock was one of | “Five-Past Eight” will meet with/|theatre during 


the New 


|charge and was released on per- 
| sonal recognizance for hearing 


York | April 30. The complaints allege the 


Worlds Fair in 1939-40. Marineland | money is owed for the last quarter 
is a major amusement park in this! of 1957 and three quarters in 1958. 


visitors annually. 


“Fol-de-| area drawing a huge number of| The El Morocco has an oriental 


| terp policy. 
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St. Regis, N. Y., Due to Switch From 


Chanteuses to Intimate Revues: 





The Maisonette of the St. Regis 
Hotel, NV. Y., is expected to depart - 
from its traditioned policy of pre- Cops Break Calumet City 
senting chanteuses and go in for r 5 
intimate revues of the off-Broad- | ] F C kd 
way type which are increasingly mmunity in rac own 
coming into vogue. First presenta- | 0 B & P | P | 
tion is expected to go in shortly | 1] ars ee ar ors 
after Labor Day with the fall open- Chicago, April 21 
ing of the room for an indefinite Seemingly immune in the past, 
run the Calumet City peel parlors and 

Currently working on the revue jiquor joints have lately been jolt- 
are agent Barron Polan, who will eq py several vice convictions in- 
produce the show to be written by volving rather stiff penalties. 
comedian-writer Roger Price. No Latest victory for state police 
performers yet have been firmed | raiders occurred last Thursday (16), 
up, although negotiations are going | when a stripper was fined and 
on with several, including Gabe given a one-year jail term for sol- 
Dell Show will comprise five iciting for ‘prostitution At the 
peop same time a club manager and a 


This will be the first major New 


York hotel to go in for the intime 

revues as a steady policy, The 

policy has been successful in sev- 
Continued on Lsnaadl 73) 


ARA Filling Prez Slot 
Vacated by Tom Martin 


Representatives Assn 
. juled a meeting last night 
to elect a successor to Tom 

late of General Artists 
who resigned that office to 
to personal management. Mar- 


Artists 


( : ies 
Martin 
Corp 
gZ0 li! 


tin served on the board of gov- 
ernors of the agency organization 
Traditionally, each major office 
is allowed two representatives on | 
the board, and another GAC exec 
will be appointed to take over. 
Other GAC rep on ARA is Eddie 
Elkort, who has served as the org’s 
prexy for the past few years. 
Martin, incidentally, was feted 


last week by former colleagues at 
GAC with a dinner at Blair House. 


bartender were slapped with $2,000 
fines each for conspiring to corrupt 
the morals of a 15-year-old girl 
Several weeks ago two other vice 
cases involving soliciting charges 
resulted in fines and short sen- 
tences for two other exotics 

State Police explain the switch 
thusly: “We've got two judges the 
Calumet City crowd hasn't been 
able to buy.” Heretofore, it seems 
vice raid cases were tried in the 
town itself, but now the cops are 
taking them to suburban Orland 
Park, some 15 miles away. 

The state troopers feel their new 
policy can finally make a dent in 
the Cal City burly strip practices 


Proser Recuperating 
| Hollywood, April 21 
Monte Proser, nitery impresario, 
is recuperating at Cedars of Leba- 
non from «auto injuries sustained 
last week 
He’s laid up with a broken arm, 
broken hand, and multiple cuts and 
| bruises. 


THE FABULOUS CORPSE 





THEATRE CHOW N Y. Atty. Gen'l Asks Further Looksee. 


APAIN PERKING Into Singleton Rap Vs. AGVA Home 


The agencies are experiencing 
a comparatively unique (for these 
days) type of business. There 
seems to be an unusual uplift 
theatre business. None of them 
is even referring to it even re- 
motely as a revival of vaudeville 
but they are finding that inquiries 
for performers to work from stages 
of various kinds have been coming 
in at a faster rate, and more the- 
atres are being booked now than 
have been for a long time. 

One of the most interesting de- 
velopments of the year is the Max 
Mink attempt at bigtime variety 
shows at Cain Park, Cleveland, 
tor which he has signed Bob Hope 
for a stand starting June 15. Harry 
Belafonte is also carded for the 
season, and pacts are being sought 
with Jerry Lewis and others 

The Hippodrome, Baltimore 
once a vaude stronghold, has sign- 
ed the Three Stooges for a week 
starting June 19 The Lux The 
atre, Toronto, is also slated for a 
vaude policy. 

Also responsible for an upbeat 
in theatre work is the top grosses 
being hit by the headliners in the 
Negro vauders. Pearl Bailey, a 
few weeks back, hit a strong take 

(Continued on page 72) 


‘a 


Ella-Basie at Waldorf 


The Starlight Roof of the Hotel 
Waldorf-Astoria, N.Y., will open 
for the season on June 1 with Ella 
Fitzgera'd and Count Basie Orch 

The Empire Room will close 
May 30 following the engagement 
of George Gobel who starts May 4 
after the current stand of Ford & 
Hines and the Florence & Frederic 
Ballet. 





in | 





Suit Vs. N.Y. Police Cards 


For Nitery Workers Due 


For Court Test April 28 


The Supreme Court of New York 


will hear the attack on the legality 
of the cabaret licensing system for 
performers on April 28. Attorney 
Maxwell T. Cohen, representing 
three musicians, has asked for a 
declaratory judgment to make the 
entire licensing system illegal 
Plaintiffs in the matter are pianist 


Bery!] 
Johnson 
Richards 

Cohen contends that 
ity of the police in issuing permits 
is -self-assumed, and there has 
never been any statutory authority 
giving the Police Dept. any right 
to license employees in cabarets 
Cohen further denies that the 
lice have the power to impose a $2 
fee for each permit, coin going to 
the Police Pension Fund, nor 
there any statutory authority 
permit the Fund to receive such 
monies which now amounts 
about $500,000. 

The American Guild of 
Artists has been asked 
the case as an amicus curiae 
the union turned it down 

New Lounge in Atlanta 
Atlanta, April 21 

Holiday House Lounge latest 
addition to Atlanta's string of 
night spots. It’s managed by Gene 
Brandt who also the 
Harem Club 

Kickoff entertainment features 
Arlene & Frank Forman, who play 
variety of musical instruments 


Rubinstein, trombonist J. J 
and bandleader Johnny 


the author- 


po- 
a $2 


is 


to 
to 
Variety 


to enter 
but 





1s 


operates 


The office of the New York State 
Attorney General has deferred ac- 
tion on the matter of the AGVA 
Foundation Inc. A second meeting, 
date of which will be set by At- 
torney General Louis Lefkowitz, 
will be called as soon as possible. 

First meet took place last week 
at the office of the First Assistant 


Attorney General Samuel A. Hirsh- 
kowitz in New York, with Assistant 
Attorney General P. Hodges Com- 
bier sitting in. The meeting was 
the result of a resolution passed at 
the February national board meet- 
ing of the union, which asked that 
the attorney general's office study 
the situation regarding the AGVA 
Foundation Inc., which will oper- 
ate the AGVA Home So. Falls- 
burgh, N. Y., ultimately intended 
to be a home of the AGVA in- 
digent and aged 

The confab started with 
by Attorney 
national 
Jac k e 


because 


at 


a motion 
Bernard Lauren to bar 
administrative secretary 
Bright from the meeting 
the terms of the resolution 
Continued 72) 


New A. C. Hotel Mulls 
Entertainment Policy 


Atlantic City, April 21 

La Concha Hotel, the first Board- 
walk hotel to be built in Atlantic 
City for many years, is mulling an 
entertainment policy for its Castil- 
lian Room. No format has yet been 
decided upon 

Hotel is aiming for 
Day weekend preem. It’s % $5,000,- 
000 six-story structure, will have a 
225 seat convention hall, and will 
be managed by Ray Hart. Chuck 
Dreyfus will handle public rela- 
tions from New York 


on page 


a Memorial 
































ALSO.... 


- « « musical director and host of 


CBC radio network 


Congratulations 


on the first anniversary of Canada’s newest and finest 
hotel the Queen Elizabeth (Hilton) in Montreal. 

It’s been a pleasure to have been associated with 

you this past year and to have worked with some of 
the most outstanding acts on the continent playing 


in the Salle Bonaventure. 


Denny 


(i usical director) 


Talent Show,” 


Queen Elizabeth’ 


. currently starring on the Wayne and Shuster Hour TV 


just released on Glory Records, 


coming soon on iP—"Denny Vaughan ot the 


Vaughan 


Trans-Canada 


“Ma Fleur D'Amour” 
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Vaude, Cafe Dates 











New York 


is 


arting Aug. 24, and tieing in with 
the Pan-American Games skedded | 


Jack Sherry has joined the staff | for Chi at that time. 


of the Kenneth Later Agency . 
Panny Desmond goes into the Lux 





| bs 


Theatre, Toronto, May 8. Bob 
Melvin down for the Moulin 
Rouge, Hollywood, May 9... Larry 
Adler ‘booked for the disboetia, 
Boston, May 18 . Martha Raye 
goes into the Bolero, Wildwood, | 
Aug. 10... Peggy King set oak 
Eddys’, Kansas City, June 12 . 
Marion Marlowe into the Drake, 
Chicago, May 15... Teddy Wilson 
Trio and the Wild Bill Davison | 
Quartet tapped for the Embers 
starting Monday (27 Los Cha- 
vales booked to repeat for eight 


year at the Chateau 
Madrid More Fountainhead, 
New Hope, Pa., bookings include 
Jack FE. Leonard, May 5; Teddi 
King, Mav 22, and Jackie Miles, 
Liberace for Oct. 9 

Harry Mimmo 
lanes open at the Chateau Madrid 


weeks next 


tomorrow (Thurs.)... Buddy 
Greco has moved into the Living 
Room on the bill with Hugh 
Shannon and Lou Bari . The 
Police Dept. of Evansville, Ind.. 
calling their annual circus 

rtir April 24, “The Flat Foot 


the new 
. Buddy 


es” . Eddie Allen, 
t at th . Concorde na ’ 
Fountainhead 





ett into the 
New Hone. Pa.. June 12 to be fol- 
lowed by Merey Amsterdam, June 
19 Jave Bros. set for the Towr 
Casino, Buffa'o, May 25. Janet 
Arlen bookcd for the Cele brits 
Cl Philedelnhia, June 1... Don 
Cherry signed for the Bellevue 


Casino, June 21 Harry Clayten 
& Lou’ se to the Escambron Be 








Hote!, San Juan, April 24 

Fob aa Trio tanped for the 
Palladium, London, May 28 
The Beverly Hills, Ciney, has 
bought Ted Lewis for Sept. 11 and 
May 29 

Chicago 

Lili St..Cyr bows at the Black 
Orchid May 6. Corinne Calvet is 
current Helen Forrest starts 
at the Colony Club, Omaha, April 
30 Tito Guizar and daughter 
J illia launch at the Radisson Hotel, 
Minneapolis, April 30. Guizar is 
set for a return to the Chase here 

7 aN NEW 

' 

feo $l 

§ 





fs as completely new 

HOTEL AVERY, with 

private bath and TV 

in all rooms, will 

make your visit to 

Boston a memorable 

one. Located in the 

heart of the shopping and enter- 

tainment district. Children under 14 

FREE. Parking facilities. Sensibly 
priced, too! 


Avery & Washington Sts. 
CAN 


Opposite Boston Common 
SEE-ZOUR TRAVEL AGENT 


ix 


a: 


HU 2-8000 








GLASON'S FUN-MASTER 
PROFESSIONAL 


COMEDY MATERIAL 
for all Theatricals 
“We Service the Stars” 
Big Temporary Special on All 
35 Gag Files for $15, Plus $1.00 Postage 
Foreign: $1.50 ea., 35 for $40 








@ 3 Parody Books, Per Bk... si0@ 
@ 4 Blackout Books, Per Bk. .. $25 6 
@ Minstrei Budget .......... $25 @ 


How to Master the Ceremonies 


r Copy 
No C.0.D’s “Always Open” 
BILLY GLASON 
200 W. 54th St., N.¥.C.,19 Cirele 7-1130 
(WE TEACH EMCEEING and COMEDY) 
(Let @ Real Professional Train You: 


and Three Ga- | 











| night (Tue.).. 





Hollywood 


Pete & Conte Candoli with 
Shelly Manne opened a limited 
stand at the Seville nitery 
French pianist-singer Monique is 


current at the Jockey Club in 
Inglewood . Duke _ Ellington 
orch open a two-weeker at the 
Crescendo May 15... The Vaga- 


bonds opened a two-week stand at 
Frank Sennes Moulin Rouge last 
. Dorothy Shay set 
for five weeks in the Maisonette 
Room of the St. Regis Hotel in 
Gotham, starting April 30 . Bud 
& Travis, folk singers, current at 
the Ashgrove. 


SE 


Detroit 


Three Stooges at the Gay Haven 
Supper Club for 10 days. The 
Mighty Mites, organist Baron 
Kohler and drummer Don Wil- 
liams, at the Brass Rail . Singer 
Marian McCall, at the Club Cliche 
took a tumble getting out of a 
taxi and is nursing a_ broken 
shoulder .. . Pianist Don Evans is 
at the Rotunda Inn . Comic 
Hank Cowan is new at the Metro- 
pole Supper Club in Windsor 


- Kaye’ 3 MOA Shift 


page 





ae «Continued from 2 =a 
video exposure to 
with the younge! 
element. It was pointed out that 
recent showings of the film he made 
in behalf of UNICEF brought him 
an enormous amount of prestige 
However, Kaye has consistent]) 
fused all guest shots but i 
being talked of for a teleseries 
Famous switch in talent 
history w: the acquisition 
Morris of Frank Sinatra at a low 
point in his career after MCA d 
cided that he was more tro 
then he was worth He 
Morris which switched record ¢ 
pany affiliation and chang 
tually everW situation where 


himself more 
acquaint himself 


n 


s 


wel 


ea 


he w 






regarded as being on the downbe 
The office used all its re I 
and pressures to get him 
of Maggio in “From Here to Et - 
tv” and he was soon on tl 
agail Kaye may make 
on a Sinatra-ABC spec 

Fisher is regarded as k 
along Sinatra lines and the Mort 


office feels history might repeat it- 
self.. 
MCA recently lost Judy Garland 


which it acquired also from M 








some years ago when Miss G 
land’s personal manager and 
band, Sid Luft, supposed] got a 
$100,000 advance from MCA 
day Luft is doing his owr k 
ings without any percentery a 
tions, 

Pfeiffer 
=—eew COntinued from page 2? Gea 


tive at the comedian and nun 
other targets, often en broi lin 


himself in verbal clashes w the 
audience, such as there was 
Understood Pfeiffer tried to re- 


tain some of the original support- 
ing acts when the original two 
weeks ran out but was blocked by 
the American Guild of Variety Art- 
ists reportedly for failure to post 
sufficient bond money 

Expectedly, the volatile producer 
is talking some of his woes to t! 
courts, familiar terrain for him 
It’s understood he's planning 
several slander-and-defamation 
suits, and has filed at least one, 
for $1,000,000, against Jack Eigen, 
NBC's nitery-based interviewer. 
Action stemmed from an interview 


e 


, with Pfeiffer last Nov. 29. 























PHIL-WEB ATTRACTIONS, INC. 


Now at 


375 FIFTH AVE., NEW YORK 16, N. Y. 
STUART WEBER — WILL WEBER 
MUrray Hill 3-3357 














Saranac Lake 


By Happy Benway 
Saranac Lake, N.Y., April 21. 
At the annual meeting of the 
Shamus Club of Saranac Lake the 
officers voted to name it the 
Emma Morris Milk Fund in the 
memory of the late Mrs. William 


| Morris. The Shamus Club was 
| founded 15 years ago by four of 
| yesteryears’ showmen: Benton C 
| Ressler, Irving Altman, T. Jeffer- 

son Newbol — and / B. “Tony” 

Anderson. The Emma Morris Milk 
| Fund aia lies free milk and 


cookies to all the kiddies who use 
the William Morris Memorial Play- 
grounds during the summer months 


Opal Fisk. of the Walter Reade 
Theatres, got an all-clear to resume 
work 


Write to those who are ill. 





Fabulous Corpse 

















——am Continued from page 71 Goa 
t the Tivoli Theatre, Chicago, and 
is set to return there May 1. She's 
also booked for the Apollo, N.Y., 
May 8 and the Howard, Washing 
ton, May 22 
Eartha Kitt recently found that 
he earned more at the Apollo. 
han she did at the Hotel Waldorf 
Astoria, N.Y These deals are 
based on averages, and once she 
cracked the percentage rate, the 
salary zoomed to greater heights 
than the hotel rates 
Maurice Chevalier is being pact 
ed for a series of one-nighters and 
hort theatre stands throughout 
e count by the Willi am Morris 
Agency f October and Nove mber 
Danny Kaye hit top grosses in’ San 
Frar Oo 
TI J G show will be 
it t M pol Opera House 
N.Y.. May 11, for which Alan King 
n ned for the secondary 
his layout, under auspices 
e Asthma Research Institute 
i Dreak-In date in kyr 
I up stand in Chi 
cago 
T t 5 ) ft Lait 
! B at the 
I Lo which 
rsa iF 
has been causing the 
! booking isn't 
in Sdai i - 
€ arti s and the the- 
( f feel th: i ar 
minw hich there 
stageshows, but at 
be afforded 
i} tha it’s 
tu! t the act 
) 1 fo sa di 
iC holidays 
exte ur period, 
turning in profits 
Situation where 
s | and the acts in 
en walking away 
ad pay envelopes 
H. Y. Atty. Gen' 
Salen ed from page 71 = 
lled fo s client, AGVA presi- 
de Per Singleton, who brought 
t ( ! charges, to be present 
ilong with Bright. Hirshkowitz up- 
! t ntion. Also present 
the confab was Morris Oppen- 
hein counsel for the Catskill 
Mountain Hotel Resort Operators 
Assn o drew up the original 
irter of the Foundation 
Results of the meeting were not 
revealed However, Hirshkowitz 
ited that he would look into 
ry aspect of the case. Asked 


whether c1 l 


volved. he 


yould be necessary. 
Miss Singleton’s charges which 
brought about the meeting in the 


Attorney General's office was that 
charter for the home was so 
drawn that it would be illegal for 
the Foundation to operate a char- 
table institution; and that the 
Foundation never filed for a certif- 
icate of compliance with the Dept. 
of Social Welfare. Without that 
certifice it would be illegal to 
solicit funds, which was done at 
several benefits held in the Cats- 
kill resorts. It was also charged by 
Miss Singleton that the union, un- 
der terms of the charter, does not 
own the home which was pur- 
hased with AGVA funds. Miss 
Singleton further charged that 
elections which made Bright the 
president of the Fundation were 
ield illegally. 

Since Miss Singleton made her 


the 


ite 


‘harges, a request for a certificate 
om the Dept. of Social Welfare, 
is been filed, but has not yet 


| .»een granted, 





Inside Stuff—Vaude 


Chez Paree in Chicago splurged 


an estimated $6,000 for half-page 


ads in the four Windy City dailies to launch the current 18-day stand 


of Louis Prima & Keely Smith. 
of coin in the nitery’s 26-year 
club. 

The big blurbs, management expl 
Mr. and Mrs. team, 
sensation at the Chez. 
as much as 
slumping again of late. 


The trade, 


a business boost 


history, 


however, 
effor 


It's believed the biggest such layout 


and easily a record for any Chi 


ained, were mainly a salute to the 


which only a few months ago proved a boxoffice 


is inclined to chalk it up 
t, noting that Chez biz has been 


abba bbb ba bbb bbb bbb bbb bbb bbb bbb bbb bh bbba’e riba 


$ 

















sa Ci . 
: cus Neview 
+ 
SHEFF SSESSEESEFSEFSFSEFSESEFSESFEEFSESOCHEFEFSEFSEFESE++OO 44> 
(C ireus Sarrasani | Fred Cordon (“king of the whip”), 
(RANKESTRASSE, BERLIN) |} and including Tom, Daisy, Coronet 
Berlin, April 7 j}and Tex, have an exciting whip 
With Enrico Ricono Horses, Duo! ang asso act to offer. It's a well 
Courty, Les Otharis, Ne & Vio-| 
let. Donatha’s Bears, Ikarian-Stars,| POlished act that can be a special 
Re nes Moeser Jose Kocka-| attraction for any circus. 
rrup Walter Galetti & Little Of the nerve-tingling perform- 
Paul, 3 Asconas, Manfred Benne-|ers, Lothar is No. 1 His balance 
weiss 7 , Lothar, Oscar Fts-|stints on the swinging trapeze 
cher El ts (3), Tscheng-Der-|seem daring. The three Asconas 
Dsai-Tr I!le Hoppe Zoophil-| show also intrepidity on the trap, 
ists, Za 4), Cordons (5) |]including a two-and-a-half, but 
Donn Re is; dire » by Guen-| their act cguld stand polish. Les 
ther Kra isic, Rolf Reichert | Otharis (5), of Denmark, show fine 
yr $1.75 1 |trampoline turns, done with pace 
: and exactness. The Ikarian-Stars, 
Whoever speaks of circus in Ger-| Egyptians, is a family of whirl- 
many speaks of Circus Sarrasani.| winds whose footwork is highly 
There was a time when it was the | in pressive. The Chinese Tscheng- 
most prominent big top in the land.| Der-Dsai troupe shows, among 
Like many another German circus other things, some combination 
enterpr Sarrasani didn’t sur-| acts 
vive U war. Headquartered in In the comedy department, the 
Dresde where it owned a huge | Zacchinis have it easy (there isn't 
),000-seater of stone, it became the! nuch con petition to win top 
viclim 0 Allied air raid in early | },onors. Their zanyism is old hat, 
1945 yet they manage to deliver them 
Current program hasn't the re- with surefire appeal. Moreover, 
markabl high standard of the/they play a number of musical 
1957 bill, it’s true, but it’s still a instruments with nice results. Two 
700d and worthwhile mixture of other jokers are Galetti and Little 
the famil circus attractions.| Paul who fill the intermissions 
I "e e 22 numbers which are. between the various acts. Of stand- 
+ us ed off with ent of ard variety e Duo Courty, marim- 
l ps pants a with the | baphonists; Neme & _Violet with 
lags of e nations the an act that calls itself “The Prin- 
‘ t eC} ent \ cess and the Frog” the Kocka 
! ‘ f th troupe, Hungarian acrobats. 
) ercentast Direction by Guenther Krause, 
I I sO o also emcees, is Satisfactory, 
‘ 0 Cl , is Rolf Reichart’s orch. The 
t , 3 500-seate tent makes a clean 
i LInit and neat impression, quite in con- 
I kK! performer is Moeser trast to so many other domestie 
Jose, a ( actee with Sarrasani| big tops which look rather shabby. 
for er years now A past Hains. 
1 of t —e anish riding school 
’ ¢ proves at he’s still an|~ aa! os _ 
tten -getter ‘His best and most 
au fe esentation is his tandam If You DIG 


sceives much applause 





Much mitting also for Ille Hoppe | 
and he Pierfreunde” (zoophilists 

Her contingent is composed of 
poodles mnkeys, pigeons (in all} 
colors) and a cat who gives out with | 
sundry tricks, all done in a re- 
markably easygoing manner. Oscar | 
Fischer's huge elephants know to 
lance, jump, make music and 
even to | ile an outsized tele- 
phone 

Donatha’s bears are also geared 
to make customers laugh. Their 
special ability is in riding light 
motorcycles and their trainer makes 


them follow the topical line: with 
protection helmets and other acces- 
sories, they emerge as liying sput- | 
niks. 
Manfred 
animal 
four 
stint 


Benneweiss, a young 
trainer, comes along with 
Bengal tigers in a well done 
that is, unfortunately, a bit 


| too much on the conventional side 


ninal charges were in- | 
stated that further study | 


|championships of Texas and Ari- 








and lacks suspense. Enrico Ricono's| 
Arabian horses and ponies round | 


out the animal troupes. | 
The U.S. is repped by two num- | 
bers, Donn Reynolds and the Five 


Cordons. Reynolds 
singer and yodeller. 
nounces him as “world champion | 
yodeller 1950” (Calgary Stampede) | 
and winner of the 1955-1956-1957 


is a hillbilly | 
Program an- 


zona. Reynolds is a sympathetic 
personality and the applause he 
garners for his songs (in particular 
for his “Tom Dooley”) reveals that 
Sarrasani wasn't ill-advised to put 
a singer on the circus bill. Prime 
idea, of course, was to take care 
of special juve tastes, 


The five Cordons, 


headed by 


The DEEP RIVER BOYS 


Starring HARRY DOUGLASS 


International Tour 





COMMUNITY CENTRE FAIR 
Kingston, Ontario 








Direction: WILLIAM MORRIS AGENCY 
Pers. Mgr.: KIRKEBY 






“THE MAN” 
You'll DIG... 


LotimerdZ/ 


247 $. 17th Street, Phila. Pa. 
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MURALS: Full and 1/2 Round 
DECORATIONS: 
Indoor and Outdoor 
CUSTOM DESIGNS AND 
MANUFACTURING FOR: 
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Unit Reviews 





Shrine Cireus 
(CITY AUD., OMAHA) 
Omaha, April 19. 

Rink Wright production starring 
Edgar Bergen, with Flying Malkos 
(3), Les Kimris (2), Freddie Lo 
gan Elephants, Bozo Harrell, Ro- 
land Tiebor’s Seals, Angela Wil 
now's Dogs, Tommy  Bentley’s 
Dogs, Roberts (2), Hildalys (2), 
Corinne Dearo, Helane Hendricks, 
Miss Kitty, Miss Marco, Bill Busch 
bom’s horses, Eriksons (5), Eddie 
Hendricks, Bobo Barnett, Joanides 


(2), Les Blue & Yvette, Cyclettes 
(3), Norbu, Golden Kids (3), 
Johnsc & Owen, Noble Trio, 
Stylite (2), Marcos (2), Cuneo’s 
Wild Animal Fantasy, Tangier 
Shrine Band (14); $1.50 top. 


Edgar Bergen with Charlie Mc- 


Carthy, Mortimer Snerd and Effie | 


in circus? Sounds like 
an offbeat booking—and it turns 
out exactly that. It’s about as out- 
of-place affair as bringing the ele- 
phants to the ballet and just about 
as embarrassing. 

Not that Bergen doesn't attempt 
to do a good job with his two spots 
in the centre ring. He moves con- 
stantly so that his back is never 
towards one part of the crowd all 
the time, and his routines, when 
heard, are clever. However, with 
the normal circus crowd noises, 
concession hawkers at work and 
poor accoustics, it is seldom he 
can be heard. Fortunately, Bergen 
is wise enough to keep his working 


— 
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oa Thanks To 
George, Sam 
and Ned Eddy 
The engagement 
j just completed at 
Eddys’ Supper 
Club was just 
plain fun! 


Thanks, too 
MIKE 






















Tony Di Pardo 
Tommy Reed 
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jtime to a minimum so that the 
| pace isn’t completely killed 

Bergen also doubles as the em- 
cee and this, too, is a un-circusy 
affair. He doesn’t have the brash- 
| ness and zing of a true ringmaster, 
}and when he announces a special 
feat, such as a triple somersault, 
| it comes out just like ordinary con- 
versation. 

On the bright side of the pic- 
ture, Bergen did nab the circus 
considerably more publicity than 


usual and he spent a lot of time 
hitting the hospitals. etc. But it 
| still isn’t circus. 

Remainder of the show is A-1, 


with special standouts in the Fly- 


j}ing Malkos (see New Acts), a go- 
rilla parody named Norbu, and a} 
| sensational closer called Les 
'Krimis, a high act employing a 
novel rigging that is like a jet 
plane. Man and woman do gym-| 
nastics at opposite ends of the rig- | 
ging that border on the _ sensa- 
| tional. 

Norbu, actually named Norbert 
Kreisch, comes on in a cage in 
| gorilla costume with his comely 
| wife, scantily attired in a jungle| 


w hi p-cracking 
some excellent 
moves into aud for 
scream and laugh provoking an- 
tics. Windup has him snatching 
|} hat and purse from female stooge, 
then deskirting her when she at- 
tempts to retrieve same 


bikini, 
trainer. 
| acros, 


the 
After 


as 


he 


Animal acts are above par, with 
Freddie Logan's elephants, two 
dog acts by Angel Wilnow and 
Tommy Bentley and the Cuneo 
Wild Animal Fantasy especially 
outstanding. Latter has blonde gal 


working leopards, black panthers 
and Eskimo dogs in arena for ex- 
| cellent returns, a 

| Other acts worth mentioning 
are the Hildalys, two European 
aerial performers who bring gasps, 
Roberts, fine casting turn; and the 


Cyclettes, three talented young- 

sters on unicycles Trump. 

lee Capades 

Kansas City, April 14 
Eighteenth edition produced by 
Joi ; H Harri costumes Billy 
Livingston: settings, Harvey War 
ré Antonio Reveles, Floyd Par 
rish: musical score, Jerry Mayhall, 
director, Low King. With Shirley 

Linde, Alan Konrad, Swift & De 
ko, Aja Zanova, The Henrys (2), 
Patti Cor, Wil Kall, Jol Cur- 
tin & Patti Hittle, 3 Bruises, Peter 
Vos $s, Mercedes & | ano June 
Norrie, Austin & Moore, Jerry Re 
naud. Running time, 2 hours, Mu 
nicipal Auditorium, April 13-18 

1959. 

Time was when this town saw 
four or five ice shows in a season 


Now the ration is down to one, and 
fortunately it is “Ice Capades.’ 
There is, thus much expected and 
in general the unit delivers. The 
flash and verve, handsome costum- 
ing throughout, fancy skaters, pre- 
musical 


cision numbers, cornics 
comedy and even opera are all in 
the two-hour show. This one, per- 


haps, is not as strong on names as 
some of its predecessors, but few 
names in the world of ice have 
been strong enough to add a great 
deal to ice show appeal. Trade is 
even a shade heavier on this one, 
which in nine performances at 
$3.50 top, outdid last year’s edition 
by the tune of $100,000 to $90,000 

First half has an adaptation of 
“Madame Butterfly,” Disney's 
“Fantasia,” and “Carmen” as the 
spectacles, all done in high ice 
show style, but with wide liberties 
in adaptations. Principals appear 
throughout these, the strongest 
group working the “Carmen” se- 
quence to close the half. Spanish 
dancers, Mercedes & Albano, also 
get their chance in “Carmen,” for 
a heel-stomping specialty without 
skates on a special drum-stage. In 
between are scattered knockabout 
comics Tony Swift and John Dem- 
ko, world champ Aja Zanova defi- 
nitely a delightful addition, and 
father and son, Bill and Bill Henry, 
and their flying acrobatics. Willy 
Kall’s comic eccentrics, Curtin & 
Hittle with acro adagio, and the 
horseplaying three Bruises round 
out the first hour plus 


Second half likewise involves 









































Now FRONTENAC ARMS, Toronto 
soncurrently (Apr. 20) 
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Mgt. BILL MITTLER, 1619 
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“Cross Canada Hit Parade’ 
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Broadway, New York 














| three large entries, “The Schuh- 
| platters Dance” in Bavarian mode, 
“A Salute To George Gershwin” 
embellished heavily with both cast 
and music, and the finale, “Jet- 
bx Minutes Hollywood To Broad- 
way.” 

with individual specialties, line in- 
| tricacies, music and eye-filling cos- 
| tumes. New comic Hans Lieter 
| 
| 
| 


from Europe gets his inning mid- 
way and reveals a few switches on 
the baggy pants type which raises 
him well above average. Doug Aus- 
tin & Kinney Moore create a giant 
Scotty for a laughing interlude, 
and entries from Curtin & Hittle 
and the three Bruises fill it out. 
Some special note should be 
taken of Aja Zanova, a tall looker 
as well as tall skater, fine work by 
young Peter Voss, the Henrys’ 
finger-to-finger acro stand, Willy 
Kall’s second half comic work and 
Lieter’s refreshing entry. Choreo- 
graphy by Jose Greco, Ron Fletch- 
er, Rosemarie Stewart, Robert 
Dench, Rita Palmer is standout 
There's always room for a show of 
this calibre in the arena here. 


Mpls. Cafe Biz 
~ Swinging With 





Jazz Bookings 


Minneapolis, April 21. 

Current jazz music vogue has 
helped to make local night club- 
bing come to life more vigorously 
than at any time in recent years 
Diversity of bistro entertainment 
and the number of important name 
| personalities prominent jazz musi- 
cians and singers are setting a new 
recent high mark here, luring cafe 
society in increasing numbers. 

Hotel Raddison, which will have 
a new, larger and even more attrac 
}tive Flame Room supper club by 


next fall, currently is offering 
lsongstress Peggy King ard had 
Martin & Rowan for a return en 


gagement to follow until they can 
celled last week nearly the 
eleventh hous. 

Della Reese opens week at 
the Kay Club where Ernestine An- 
derson has been holding forth 
Buddy Rich and his orch plus the 
Dave Lambert Singers follow, with 
Chris Connors, the Niles Davis 
band and Tommy Edwards under- 
lined in that order 

Recently opened Freddie's has 
George Auld who'll be followed by 


al 


this 


Dorothy Dnegan later this week 
and then Barbara Carroll, May 4 
The Oscar Peterson Trio and Cai 


men Cavallaro in the aforegoing 
order. 

Calypso d county Western 
musie also are having a big nitery 
inning here and doirg their par 
to invigorate after-dark activities 
on the entertainment front. Head 
lining Count Bernadino’s Calypso 
troupe is in the midst of a 11-week 
Gay 90's engagement while Brady's 
is presenting “Texas” Bill Strength 
and the Flame such performers as 
Carl Perkins, Patsy Cline, Red So- 
vine and Arnie Dirkson. Theatre 
bars continues to feature exotic 


dancers. 


| Sk Regis 


Continued from 


a 
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eral spots, notably at Julius Monk's 
Upstairs at the Downstairs, which 
has been doing consistently good 
business. Monk has produced sev- 
eral longrunning shows of this 
type. In addition, sundry other 
spots around New York have been 
able to get long runs out of the 
small shows. 

The departure of policy at the 
St. Regis points out anew the fact 
that many talent spots are seeking 
to get out of the necessity of find- 
ing names who can profitably fill 
up a room. Of late, the St. Regis, 
like many other class hotels, has 
been going in for imports, namely 
from France. 

This hotel, is in a more fortunate 
position than most of its genre 
inasmuch as it has been able 
to limit the expenditure. However, 
some of its regulars have been 
wearing out at the b.o. while 
others go on to higher paying situ- 
ations, and a sufficient number of 
new performers haven't come up 
}to replace them. 

In one form or another, this 
problem has been common to most 
hotels in this category, but the 
difference is that some inns are 
now willing to take a chance on 
experimentation. 


| 


| 


All are highly entertaining | 


| Steve Allen, who came over after 


| worked. 


Joey Adams’ From 


Gags to Galas 


In $50 Per Head Waldorf Benefit 


By JOE COHEN 


There's a stock company of com- 
ics, headquartering in 
New York who can insure the suc- 
cess of any function on the celery 
circuit. That's one of the corolla- 
ries of the Joey Adams testimonial 
by the March of Dimes Sunday 
(19) at the Waldorf Astoria, N. Y. 
The nitery comics who came up the 
hard way through the Catskill re- 
sorts and the tough vaude houses 
where the audiences weren't polite, 


generally 


seemingly have developed that 
necessary ingredient that spells 
success on the rostrum. It takes 


a lot of wit and ability to overcome 
the natural hostility of an audience 
that was nicked for $50 per skull 
Adams been an_ indefa- 
tigable worker in that vineyard 
for many years. An active com- 
mittee of newspapermen, headed 
by Earl Wilson, syndicated colum- 
nist for the N. Y. Post, rounded up 
540 people in the Sert Room of the 


has 


Waldorf-Astoria Hotel, a room 
which should normally hold only 
300. It got quite chummy, once 
everybody was seated. The inti- 


macy was increased when 19 stroll- 


ing fiddlers, including bass viol, 
from the Chez Vito, roamed the 
room dispensing soulful airs. From 


of people who were 
turned down, it was evident that 
they could have used the grand 
ballroom with little difficulty. The 
zross hovered around $25,000. 

The nitery vets called upon to 
speak disturbed the peace greatly 
From Morey Amsterdam on the 
opening spot to Al Kelly at closing, 
the yocks were tremendous. There 
were some standouts including Jack | 
E. Leonard, Red Buttons and Jan | 
Murray. Jack Carter, Kelly and 
Amsterdam also hit top peaks. A 
crowd-pleaser was Henry Morgan, 
who seemed to repeat the speech 
by Nick Kenny but with a different 
emphasis, and quite cleverly done. 
Kenny, for example, told how | 
Adams and his former partner 
Tony Canzoneri made a basket case 
in a vets hospital laugh. Morgan | 
regretted that he had no hilarious 
story about a guy who was a basket 
case, and spoke of how tough it 
was to follow Nick Kenny. 

Jack_E. Leonard 

Leonard's lines were both tradey 
and popular, and were rattled off 
in rapid succession. According to 
his rostrum behavior of late, no 
how biz banquet can be successful | 


the number 


without him. Murray is another, 
who was given a tough spot and 
knocked off the audience with hon- 
or and aplomb Murray spoke 


feelingly of the election of Adams 
as “man of the year.” “What elec- 
tion, who voted?” he asked. Adams 
gets that honor while Baruch sits 
lonely and forlorn on a park bench, 
and Jonas Salk is still trying to 
get on the Gypsy Rose Lee show 
Murray confided that he would 
like to make his exit, but didn’t 
know how without having Adams 
get up and kiss him. But he did 
get up and Adams did kiss him. 

Red Buttons told of how Adams 
hired him at $1.50 a week, and then 
spoke of how everything Adams 
touched in show biz failed. Tony 
Canzoneri and Mark Plant, Adams’ 
former partners, seemed to have | 
disappeared. Al Kelly took an op- 
posite view. His former associates, 
Buttons included, have gone on|! 
while Adams is still looking for a 
club date. | 

There were laughs throughout | 
the evening. Among the contribu- | 
tors were Hermione Gingold, Jane 
Kean, Myron Cohen, Lou Holtz, 


| 


his own show on which Leonard | 

Allen quoted opening | 
lines from Adams’ “Joke Book,” | 
and got yocks. Sample: “‘Lyle Tal- | 
bot tells the one about—” or “Toby | 


Wing was heard to have said” and | 


“Nils Asther’s favorite is the| 
one—.” No doubt each of those 
mentioned once bought several 


books and the publisher was very | 
happy. Allen stated that he came 
over to get the translation of some | 
of the material that was spieled at 
his recent dinner at the Waldorf 

It's recalled that a lot of the stuff 
was in Yiddish. 

The speakers at this session still 
spoke in that genre at times, but! 
there wasn’t enough to throw the | 
dinner off keel. However, the way 


j many picked on Sessue Hayakawa 


who was in the audience 
very bad taste after a while 

Others to speak were columnists 
Louis Sobol, Frank Farrell, Lee 
Mortimer, Hy Gardner, plus Smith 
& Dale, Horace McM>*hon Irs. 
Fiorello H. LaGuardia. Dolores 
Wilson sang, Jack Barry a 
smart one line speech and ankled: 


was 1 


n 


gave 


George DeWitt and Cindy Adams 
came on before ner husband, with 
due humility made a_ gracious 


speech of thanks to the assemblage 
and to the profession 

One of the surprises was the ex- 
cellence of the toastmastering 
Wilson. He worked gracious) 
lines were frequently 
lways in good taste 
Mayor Robert F. Wagner 
summed up nicely in thanking 
show bizites for their help to char- 
ity. “He who stoops to help stands 
erect before his fellow : 


hy 
his 
clever and 


a S 


man 


SET PM SHOW ‘FOR DERBY 

The Philip Morris Festival Derby 
show is slated for April 29 at the 
Freedom Hail at the Fair Grounds 
Coliseum, Louisville, as part of the 
pre-Derby festivities in the town. 
It’s the third annual edition of this 
admission-free layout 

In this 
Pierce, 


year's show 
Everly Bros., 
mer, Wanda Jackson, Del Wood, 
Uncle Cyp and others. The cig 
firm will also contribute a float to 
the Derby Festival parade. 


are Webb 


Billy Gram- 
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Copacabana, N. ¥- 
Jules Podell presentation with 
Billy Daniels (& Benny Paine), 
Betty Kean & Lou Parker, Zeme 
North, Ron Stewart, Doug Coudy 
Line, Paul Shelley & Frank Marti 
Orchs; $5.50 minimum. 


Daniels, at the end of a 





Billy 


three year exile from Gotham plea- | 


sure domes, has returned to 
the Jules Podell hospice, with none 
of the old black magic missing. 
Daniels, a more portly figure, a 
little more grayed, has lost none 
of the vigor, the sly humer and 
high-voltage delivery during his 
absence. 

The period of banishment was 
spent mainly in the Las Vegas 
lounges which has become a new 
prime showcase, and makes neces- 
sary a different type of delivery 
than is customary for cafes. Dan- 
iels needed the first show to get 
the feel of the room, and was 
swinging away at the second show. 
The Negro performer has returned 
with a strong set of tunes, still 
highlighted by the perennial “Old 





orite dancers, and with audience 
participation reprises his trade- 
mark, “Amy.” 


Involved for top effect with Bol- Red Norv 


a.e pencil-thin comedienne 
Barbara Heller, who looks as if she 


| just stepped out of a John Held 


| Jr. 





Black Magic,” and a group that | 


still call for all but vocal cheers 
from the assemblage. 

Daniels in his 45-minute stand 

roves himself the same master. 

Jith the able piano and song back- 
ing of Benny Paine, who now gets 
“a solo spot, they persue a long line 
of standards and newies that rate 
the strong mitts. A facet of Dan- 
jels’ performance that rarely fails 
to surprise in his expertness at bal- 
lads. He evokes a_ strong, 
schmaltzy strain. But the old man- 
nerisms, and the jazzy Harlemese 
of his delivery still’ makes Daniels 
a lot of fun cn the cafe circuits. 

In support are Betty Kean & 
Lew Parker on a return date here. 
They're basically a funny pair as 
was seen in their depiction of “The 
Bickersons,’ the constantly quar- 
reling couple, which came off ex- 
ceedingly well to give them a 
strong mitt. There were some 
periods in front that they didn’t 
quite make it, but in whatever they 
do, they show a streng comedic 
strain that even the material 
doesn’t obscure. The general con- 
ception of their material is funny. 
There is the satire of Edward R. 
Murrow and the rib of “My Fair 
Lady,” which need some editing. 
“The Bickersons” bit is their 
strongpoint, and more of same 
would enhance their turn. 

The preduction elements with 
Ron Steward and Zeme North in 
the song spots, and the Doug 
Coudy line of prancers, make a 
good dressing for the headliners. 
Paul Shellev’s band showbacks 
strongly, and Frank Marti supplies 
the Latinistics. Jose. 


Chase Club, St. Louis 
{ St. Louis, April 17. 


Pearl Bailey & Co. (50), Paul 
Neighbors Orch (12); $2-$2.50 
cover. 





Pearl Bailey & Co., 50 strong, 
including Louis Bellson’s swinging 
17-piece orch, has St. Louis by the 
ears. Opening to a packed house 
(with an advance in cover charge 
for this engagement) Miss Bailey 
and sidekicks gave first-nighters a 
fast-paced variety show the likes of 
which they haven't seen since the 
Orpheum circuit days of yore. 

There's everything in this hour- 
and-a-half session but the kitchen 
sink, and they'll probably throw 
that in any minute now. There's 
no doubt about who's the star, as 
Miss B. is all over the place, chant- 
ing her inimitable songs about life, 
love and laziness and clowning 
with the audience and the hired 
help. But even without her this 
would still be a baneup set-to of 
songs, comedy and dancing. All 
hands make the svarks fly, includ- 
ing an inter-racial singing and 
dancing chorus. tan-dancing Bill 
Bailey, Miss Bailey’s brother, and 
other assorted fancy steppers. 

Bellson, Miss Bailey’s husband, 
has his special moments, too, with 
a non-stop drum solo that all but 
shatters the tableware. 

Miss Bailey & Co., are doing 
two shows nightly, and although 
the second stanza is virtually the 
same as the first, opening-nighters 
staved for both sessions. 

Next attraction: Marion Mar- 
lowe, opening May 1. odd. 





Riviera. Las Vegas 
Las Vegas, April 13. 
Ray Bolger, Trude Adams, Bar- 
bara Heller, Muriel Landers, Doro- 
thy Dorben Dancers (12), Ray Sin- 
atra Orch (12); produced by 
Sammy Lewis; $3 minimum. 





The multiple talents of dancer- 
comedian Ray Bolger are embel- 
lished with a topnotch supporting 
cast, adding up to a sock 80 min- 
utes in the Clover Room. Bolger’s 
nifty turn starts with some in- 


gratiating standup comedy, then 
he eases into his famed footwork, 
which pulls enthusiastic mitting. 
He does impreshes of all-time fav- 


| 
} 
| 





cartoon, and hefty Muriel 
Landers. Miss Heller scores with 
her celeb takeoffs and “bird im- 
pressions.” Mis Landers, a plant in 
the audience, gets plenty of laughs 
with her “impromptu” dance 
routine as Bolger’s partner. 
Trude Adams, making her first 
appearance in Vegas since clicking 
in the Phil Silvers show here last 
year, is an excellent vocal artist 
who is certain to continue her 
rapid rise to singing fame. Her 
well-trained pipes offer “Love Is 
A Many Eplendored Thing,” 
“World In His Hands,” “A Man 
Never Likes What He Gets For 
Free,” “Corn,” and after asking the 
question ‘“‘Why can’t there be girl 
barbers?” does a rousing “Figaro.” 
Miss Adams’ 88er-conductor Nor- 
man Martin does a neat job of 
backing, and Ray Sinatra’s orch 
smoothly weaves the entire show. 
Colorful and imaginative pro- 
duction numbers by Dorothy _Dor- 
ben balance the Sammy Lewis 
bill, in for three weeks. Duke. 


Eden Roe. Miami Beach 
Miami Beach, Apri] 12. 

Lisa Kirk (with The Saints (4), 

and Don Pippin), Stan Fisher, Lou 

Wills Jr., Jackie Heller, Walter 
Nye Orch; $3.50-$7.50 minimum. 





The booking of Lisa Kirk may 
well presage next winter’s policy 
for this plushery’s Cafe Pompeii; 
opening of a new show on a Friday 
(or Saturday, as in this case) and 
running through the _ following 
weekend. 

Miss Kirk is a solid click, so 
much so, that owner Harry Mufson 
has optioned her for a prime-sea- 
son return next winter. She has 
one of the best staged acts to play 
here in months, a smart affair that 
is a minature revue paced at a 
smooth tempo which integrates the 
55 minutes into a constantly build- 
ing whole. Inventive use of valises 
to form set-pieces and as props 
adds to fusing of the bright and 
saucy opener with the four Saints 
introing via song; solo stints of 
well-versed, specially arranged 
evergreens and originals and her 
midway topper, “Good Little Girls.’ 

A “travelog’ finale segues fro 
“Faraway Places” with the Saints 
artfully setting the moods and 
backgrounding into sock impact 
with song and dance. They then 
join Miss Kirk in a _ show-stop 
“Limehouse Blues.” complete to 
legs-revealing switch costuming 
for Miss Kirk that sets the tablers 
to dinning demand for more. It’s 
class stuff all the way, befitting the 
smart surroundings of the room. 

Rounding out the bigtimey pace 
is Stan Fisher, who is a show- 
stopper himself with his harmonica 
virtuosity. He has them mitting all 
through his finale ‘Hungarian 
Rhapsody.’ Fisher eschews any 
talk, except for brief intro of num- 
bers—a showmanly idea in that it 
keeps interest on high throughout. 

Lou Wills Jr. sets matters off to 
big-mitt returns with his gasp-rais- 
ing hoofery 
twists topped by a triple-roll flip 
series to wrap up. Walter Nye and 
his orch, per always, are fine show- 
backers, while Miss Kirk's pianist- 
conductor Don Pippin is a plus to 
her all-arrangements act. Due 
April 20 for closeout of the sea- 
son’s run of shows next winter is 
Sue Carson. Lary. 


Jefferson, St. Louis 
St. Louis, April 13 
Paul Gilbert, Johnny Polzin Orch 
(7); $1.50-S2 cover. 





Paul Gilbert, a comedy favorite 
here through previous appearances, 
is gaining a flock of new fans at 
the Sheraton-Jefferson Boulevard 


Room, a spot he hasn’t played 
before. Armed with some sharp 
new material plus several old 


routines, he gets belly yocks all 
the way. 

He lands the ringsiders from the 
start with a fast-paced monologue, 


| we're 


Sands, Las Vegas 

Las Vegas, April 15. 
Sinatra, Buddy Lester, 
o, Copa Girls (11), An- 
tonio Morelli Orch (17); produced 
by Jack Entratter, choreography by 
Renne Stuart; $3 minimum 


Frank 





Frank Sinatra apparently thrives 
on travel, hard work, and his vari- 
ous other activities, because in his 
current Copa Room outing he 
never sang better or looked health- 
ier. Since he’s probably the town’s 
top blockbuster attraction, Sinatra 


is sure to keep the Copa Room | 
jammed for his entire two-week 


stint, and since he draws good 
players to the casino, boss Jack 


Entratter is bound to be happy. 
Appearing for the first time 


since being a Sands veep, the star 
presents himself in an interesting 
and highly effective manner—he’s 
backed by the Red Norvo group 
5), with occasional blending by the 
entire Antonio Morelli orch. Nor- 
vo says, “Last time we were here 
we appeared in the lounge, now 
in the main room where 
we've added a boy vocalist and 
we'd like for him to sing a few 


songs.” The boy sings “I Could’ve 
| Danced All Night,” “Just One of 


| Those Things,” “I Get A Kick Out 


Of You.” “Come Dance With Me,” 


“Moonlight in Vermont,” “Under 
My Skin,’ “Lady Is A Tramp,” 
|“Angel Eyes,” “Fly With Me,” 


that features acro-| 


“Day In, Day Out,” “Road To Man- | 


dalay,” ‘All Of Me,” and “Night 
and Day.” Bill Miller at the 88 
gives strong assistance. 

It’s a good room for Buddy Les- 
ter, who gets off on the right foot 
in the joke department by an- 
nouncing that he’s found an after- 
hours spot in Las Vegas. Lester 
has plenty of new gags to add to 
revivals of his classic hat routine 
and trumpet contest with a reg- 
ular orch musician. It’s a very 


funny act. and is rewarded with 
booming yocks : 
Production singers Joan Swift 


and Harry Nofal are outstanding 
as they spark the new Renne Stu- 


art numbers which parade the 
lovely Copa Girls (11) in clever 
choreography. uice. 


Society. Lendon 
London, April 16. 
Evelyn Sharpe, George Birch & 
Gupsy Adams Orchs; $3.50 mini 


mum 





Evelyn Sharpe, a local girl who 
has made some no’se in the United 


States, has come back to London 
to fill a four weeks’ engagement 
at this intimate West End res- 


taurant. And she does it with rea- 
sonable success. 

An attractive blonde with a gown 
designed to hug her figure, she 
displays a lively personality, sings 
well and clearly, and has taken the 
trouble to prep a_ well-balanced 
nitery routine. The thrush has a 
breezy opener in “I Enjoy Being a 
Girl,” which sets the pattern for 
her act. “London By Night” is a 
pleasant piece of nostalgia, but 
easily her best item is her selec- 
tion from “My Fair Lady.” With 
her London background, she hits 
the cockney accent with uncanny 
accuracy. 

In a snappy routine running just 
under half an hour, Miss Sharpe 
also has a cockney version of “One 


bon of Liberace. 

Miss Sherwood comes on late 
in the show wearing a diamond 
brooch in her navel while dressed 
in a scanty Egyptian costume. A 
well received comedy bit has the 
two clinch during a romantic duet 
with 
| brooch on his shirt. 

Carl Sands Orch opens the show 
'with a lively Texas medley, “Rose 
of San Antone” and “At the Ala- 
mo,” then backs up in fine style 
Pat Windsor and Antone & Curtis 
move in April 30. Skip. 





Harrah’s Club, Reno 
| Lake Tahoe, April 10. 
Les Paul & Mary Ford, Jean Car 
|roll, Great Drapo, Will Osborne 
Orch (10); no cover or minimum. 





the Les Paul-Mary 
at Harrah's South 
Shore Room responded to the 
guitaring duo’s artistry with an 
out-loud approval (both vocal and 
with the palms) not too often heard 
from the saloon set—and the two 
earned the positive reaction with 
35 minutes of their distinctive 
| stylizing. 

Entertainment director Russ 
(Candy) Hall has filled out the triple 
bill with delightful comedienne 
Jean Carroll and masterful couturi- 
er Alphonse Berge (Drapo)—mak- 
ing for an hour and 15 minutes 
of class entertainment. 

The Great Drapo, working with 
two statuesque mannequins, creates 
eye-catching gowning with long 
lengths of material draped in taste- 
ful fashion about the girls—and 
shows diversity in styling, from 
the formal attire to street frocks. 
He's a top-rate warmer. 

Funnygal Jean Carroll, also de- 
buting at Harrah's, offers hi-key 
humor in a style that segues from 
one situation to another, and is 
interrupted only long enough to 
| allow the sustained yocks to hit the 
|low ebb. Hers is a standup delivery 
that’s perfected, and she commands; 
endorsement with no apparent 
effort. She eases from gaming bits 
te a dress-buying routine to a race- 
track situation, etc., with no break 
jin continuity And she _ handles 
stageside heckler with “I'm doing 
;a single, thank you.” Auditors ran 
her into a begoff. 

Headliners Les Paul and his per- 
sonality-plus spouse Mary Ford 


Auditors at 
Ford debut 


back their titles with multi-record- | 
ings from backstage a la their disk | 


hits. And, from tablers’ response. 
they can do no wrong. From opener 
“Waiting For The Sunrise” to the 
final note of 
Time” the two are in full command. 

Working with mikes affixed to 
their instruments (and with both 
guitars faced with numerous con- 
trols), they click with such titles 
as “Tennessee Waliz,” “Vaya Con 
Dios,” “I Hear A Song In Blue,” 
and their latest Columbia disk 
“Put A Ring On My Finger.” Will 
Osborne and his musicmen rate 
plaudits for backing the many- 
cued, hard-to-play show with no 
goofs. 
backstage tape is a must, and he 
does it admirably 

The guitarists, both artists, 
clude a laugh-getter using a record- 
ing of Bing Crosby’s voice in con- 
versation with the two. But for 


most of turn upstage, the duo plays | 


ii straight. Show close on April 19. 
Long. 


for My Baby and One for the! 
Road,” which makes a diverting 


novelty, with “Where Oh Where” 


and “Just a Girl Who Can't Say 
No” rounding off the act. It all 
adds up to pleasing after-dinner 


entertainment. Myro. 


Shamrock Hilton, H’st'n 


Housten, April 15 


Nelson Eddy with Gale Sher- 
wood and Theodore Paxson, Carl 
Sands Orch (9); no cover or min- 


imum. 


| patron. 


then does a solid bit on a near-| 
sighted TV doctor and a stereo-| 
phonic sound session during which | 
| the Night” with Eddy, for a superb 


the Polzin orch gets into the act 
making with the notes from all 


over the room. The audience has |_ ; 
| ‘Rose Marie,’ “Indian Love Call,” | enoygh to commend her, but in ad- 


its fling, too, when Gilbert leads 
all hands in a revival meeting 
hand-clapping set-to. 

He also does a couple of deft 
pantomimes on a swordfight and 
the sculpturing of the Venus De 





Nelson Eddy, returning to Hous- 
ton for the fourth time, is in top 


voice and with his also blonde | 
partner, Gale Sherwood, stay on 
mike just under an hour. Eddy 


does “It's a Great Day” for opener, 
slides easily into “September Song” 
and shows a fine comedy bit in his 
supposed interview with a woman 
Miss Sherwood, 
with a mike, supplies the voice of 
the “patron.” She then takes the 
stage for a duet, “In The Still of 


song treats. 
He sings “Stout Hearted Men,” 


“Sweet Mystery of Life” and others 
—sometimes in a duet with Miss 


Sherwood—and after a few notes | 


of each of the songs remembered 
from his films, the mitting gathers 


offstage | 


Mister Kelly's. Chi 


| Chicago, April 13. 
George Matson, Teddi King, 
Marx-Frigo Trio; $1 cover, two- 


drink minimum. 





Though it’s short on marquee 
glitter for this spot, the new Kelly’s 
tandem concocts some of the most 
satisfying cabkareting in town cur- 
rently. 

George Matson’s disk-miming Is 
| artistry of a high order that rates 
|consistent laughs and fine mitt 
'His shelf of tapes is stocked with 
dandy parody, but it’s his own 
satiric inventiveness that really 
sets off the act for maximum mirth 
And on no bit is he more inspired 
than limning Peruvian Yma Sumac, 
easily the highspot of his preem 
turn. Rest of his funny stuff in- 
cluded an elegant souse, a bemused 
French distaff motorist, a hillbilly 
piper, and a zany choral conducting 
| stint. A wonderfully elastic puss 
j}and some props enhance for top 
| returns. 

Teddi King’s winsomeness and 
satiny voice would almost be 


|dition she brings a fine sense of 
| beat and lotsa respect for lyrics. 
Another plus is her mostly refresh- 
ing songalog (“Let’s Face the 
| Music,” “I Concentrate on You,” 


Milo, then bows out in fine fettle | strength. Eddy gives solid impres-|“It Could Happen to You,” etc.) 


with a tap dance. He was on for 
over an hour opening night, but 


| 


nobody was caught clock-watching. | Cole, Frankie Laine, Jerry Lewis,|“All The Way.” 


sions of other singers—Ted Lewis, 
Billy Eckstine, Johnnie Ray, Nat 


that wraps around a subtly humor- 
ous “Beat Generation” spoof of 
Miss King has 


Following the current booking, | Elvis Presley and his best, Arthur|every quality for the long haul 


the Boulevard Room will shift to | Godfrey. 


Musical director and 


jup. She’s backed amiably by the 


a jazz policy, bringing in top jazz} pianist Theodore Paxson, who pops | Marx-Frigo combo. 


combos to round out the season 
till June. Godd. 


into the act more than most ac- 
companists, adds his firstrate car- 


Martha Davis & Spouse a * due 
it. 


| May 11 


Eddy emerging wearing the} 


“Good Old Summer | 


Osborne's timing with the} 


in- | 


Chez Paree, Chi 
Chicago, April 16. 
Louis Prima & Keely Smith, Sam 
Butera & the Witnesses (5), Daro 
& Corda, Chez Adorables (6), 
George Cook Orch (10); $1.95 
cover, $4 mininium. 





Their capacity opener indicates 
the Louis Prima & Keely Smith 
package should again make box- 
office music for the Chez. Couple’s 
wham biz last winter rated the 
earliest possible return, and for 
18 days. 
|. The raspy piper and his frau 
have trimmed their turn some this 
trip, but there was nothing to in- 
dicate it was other than a purely 
personal consideration for the 
frantic physical effort involved. 
Which begs the question: are all 
those decibels necessary? Sure, the 
tumult rates sock outfront, but at 
least one thoroughly subdued item 
could belong in the presentation. 

Withal, Prima & Smith (and Sam 
Butera & the Witnesses) spell big 
cabaret excitement, which lies as 
much in some topnotch musician- 
ship as in the externals—the con- 
torting and tomfoolery. Singly and 
collectively, there’s substantial 
virtuosity, much of it in the per- 
son and thrushing of Miss Smith, 
who can sing with plenty meaning 
and oiherwise exploit a lyric to 
her best advantage. She and Prima 
are dandy musical complements, 
and rate a ditto judgment in the 
laugh category. 

Daro & Corda cupped good re- 
action with their adagio comedics 
and gymnastics. However, ali the 
vaudeo exposure for it and similar 
acts should encourage some in- 
novations for a nitery stage. This 
team, one of the beter ones, works 
with an easy skill that took nice 


mitting. 
Chez Adorables saluted Cole 
Porter in commonplace fashion. 


George Cook's orch (10) only has 
to back until the headliners are on, 
and is okay for that and dansapa- 
tion. Johnny Mathis and Dave 
Barry bow May 3 Pit. 


Fack’s Il, Frisee 
San Francisco, April 15. 
| Earl Grant, Mel Young, Jeannie 
Johnson, Norman Bates Trio; $2 
admission. 





Pianist - organist - vocalist Earl 
Grant kicks up a powerful rhyth- 
mic storm in his midtown debut. 
Working with a drums, bass, tenor 
and guitar backing, Grant switches 
| from organ to piano, picks up the 

mike and works ringside to the 
audience and in general presents 
his Nat Cole-styled songs with con- 
siderable show biz savvy and a fine 
ear for pacing and dynamics. He 
is capable of segueing from a ro- 
mantic “The Nearness of You” 

(done with good light effects) to 
a raucous, honkytonk version of 
| “St. Louis Blues.” On whatever 
lhe does, however, Grant sells 
strongly to all age groups in his 
audiences and to both sexes. 

There are moments of almost 
pure rock 'n’ roll when tenor man 
Maurice Simon takes off with 
,Grant accompanying him and 
| more moments of pure schmaltz 
such as “I Miss You So” wherein 
Grant becomes almost saccharine. 
| However, the act is off to a strong 
start and should do well even 
though the five-week stanza is long 
for this territory. 

Comic Mel Young who does a 
record act and occasionally sings 
and singer Jeannie Johnson who 
does no comedy intentionally, 
share the billing with Grant. The 
Norman Bates Trio handles the 
dance chores neatly. Rafe. 


| Statler-Hilton, Dallas 

| Dallas, April 17. 

| Dornan Bros. (2), Johnny Long 
Orch (11); $2-$2.50 cover. 





Comedy duo, fresh from the 
Peter Lind Hayes ABC-TV show, 
clicked here at another hospice 
| exactly a year ago. This time 
|} around the Dornan freres score 
heavily with fresher material and 
audience rapport. 

Versatile team opens with vocal 
duets, segues into opera takeoffs 
| and lean. brother Charles takes 
; over to weld the tablers with a 
| monolog and throwaways. Brothers 
panto bit of viewing a silent movie 
| rates hefty mitting, but the clinch- 
}er comes with five ringsiders on 
stage and the Dornan duo doing 
pseudo-puppet stint that rates 
yocks. This insert, spontaneous, is 
so good that other tablers feel it's 
been relearsed. Pair winds a nifty 
50-minute show with aud partici- 
pation in a Texas fave, “Home On“ 
the Range,” for lusty palming. 

“Johnny Long orch opens the 
show with a click novelty, “Dizzy 
Fingers,” with sidemen’s gloved 
hands bathed in Strobolite. Act is 
succeeded April 30 by a return 
date of Nelson Eddy & Gale Sher- 
wood. Bark. 
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Fairmont Hotel, 8. F. 
San Francisco, April 14. 
Billy Eckstine, Ernie Heckscher 





Orch (13); $2.50 cover. 
Opening on short notice as a 
replacement for the ailing Edith 


Piaf, Billy Eckstine had a medium- 
sized crowd but left them begging 
for more after four encores. 


This is the singer’s first local 
appearance in several years and 
his faithful followers were not 
disappointed. le presented a 
varied program of standards, rec- 
ord hits, specialty numbers and 
ballads interspersed with a couple 
of imitations and some patter. 

Eckstine’s strongpoint, as always, 
is the straight ballad. At this- he 
has few peers and no superiors. 


Tunes like “Prisoner of Love,” “I 
Apologize,’ “Gigi” and “Caravan” 
ire surefire pleasers when done in 
e smooth Eckstine manner. How- 
er, his specialty material, includ- 
ng his takeoff on “My Mother 
‘ame From Ireland” and “There's 
A Need for More Ham in Washing- 
ton,” are a little tiresome. Ditto 
his imitation of Louis Armstrong 
with which he ends the act playing 


~ em me 


the trumpet. (It’s an oddity that 
Eckstine can imitate Armstrong in 


a room that won't hire Satchmo.) 

When 
and does Sportin’ Life from “Porgy 
and Bess” singing “There’s a Boat 
Leaving Soon for New York,” he’s 
superb. 

Bobby Tucker handles the ac- 
companment gracefully and Ernie 
Heckscher’s band is okay for danc- 
ing Josephine Premice opens 
May 7. Rafe. 


an 


Viennese Lantern. N. Y. 

Viviane Varel, Dolores Vargas & 
Pepe Castillon, Attilio Bruni, Ern- 
est Schoen Orch; $3.50 minimum. 


Max Loew's gay hospice provides 
another example of international 
amity with this bill. He’s recruited 
a performer from France, another 
from Argentina and a pair from 
Spain. The mixture works out well 


at this Yorkville boite, gives it 
strong character and keeps the 
steady clientele extremely inter- 
ested. 


Of more than passing interest is 
the U. S. bow of Viviane Varel, 
late of the Opera Comique, Paris. 


who is a sister of Charles Varel ‘& 
Bailly). A brief in her behalf is 
under New Acts. More on Attilio 


Bruni is also in that column. 

Dolores Vargas & Pepe Castillon 
are a flamenco singer-dancer and 
guitar twain who appeared previ- 
ously at the Chateau Madrid in the 
downtown sector. Miss Vargas, who 
is expressive at both heel pounding 
and the gypsy laments, has reduced 
her mugging for this engagement 
and it works out much better 
She's still an intense performer. 
but with the toning down process 
doesn't give out with as many ex- 
aggerated poses as she did previ- 
ously. She’s okay on the castanets 
and the cleat work and gives the 
impression of being an untamed 
gitano in her tunes. Castillon 
wields an expressive guitar giving 
an exhibition of backboarding and 
complicated finger patterns that go 
over excellertlv. He also provides 
a strong additional beat for the 
senorita’s efforts. 

Ernest Schoen heads a commit- 
tee of strolling plavers that pro- 
vide extremely pleasant atmos- 
phere to the candlelit room. He 
also gives strong support to the 
floorshow Jose. 





Pigalle. London 

London, April 17. 
“Diamond Garter Revue,” cre 
ated and produced bu Robert Nes 
bitt. With Pepner Davis & Ton 
Reese, Diana Noble, Marianne & 
Koby, Diane d’Orsay, Kim Dorvos, 
John Adams, Woolf Philips’ Orch; 
choreography, Billy Petch; cos- 
tumes, R. St. John Roper; decor, 

Tod Kingman; $3.50 minimum. 


As expensive to mount as the 
average West End legit musical. 
Robert Nesbitt’s new revue at the 
Pigalle once more puts the main 
emphasis on spectacle. “The Dia- 
mond Garter Revue,” which is due 
to run for at least a year, is a 
visually handsome _ production, 
beautifully staged with exciting 
costumes and opulent decor. If 
there is one inherent flaw in the 
show. it is that not enough regard 
has been given to specialty acts. 
leaving Pepper Davis and Tony 
Reese to bear this part of the re- 


snonsbility on their own talented | 
shoulders. They court the risk of | 


over-exposure, but such is the di- 
versity of their routine that they 
never outstay their welcome. 

The revue, sub-titled 
rama of Old Broadway,” runs very 
smoothly for just over an hour. 
After the opening gala it will settle 
down to the normal Pigalle routine 
of 2 twice-nightly presentation ard 
will, without doubt. anneal widely 
to out-of-towners ard tourists 

Davis & Reese have two solo 


Eckstine dons ,a strawhat, 


“A Dio-| 


| spots on the program, as well as 
| participating in two of the lavish 
production numbers. Their singing, 
hoofing, clowning and gab is all 
sock comedy material, but easily 
the best item in their extensive 
repertoire is the pugilistic bit in 
which Davis expounds his theories 
on how to be a successful prize 
fighter, with Reese being the ready 
foil. This is a shrewdly written 
sketch, which the cuo interpret 
with great skill. 

| Solo vocalists Kim Darvos and 
Diana Noble are okay within the 
general framework of the spectacle 


and Diane d’Orsay’s strip routine | 


is coy, rather than stimulating. 
John Adams does wel! enough with 
a couple of songs and Marianne 
and Koby lead a vigorous can-can 
for a “Way Out West” production 
scene, 

But apart from Davis & Reese, 
all the other artists are subordi- 
|nated to Nesbitt’s cenception of 
spectacle. Each of his major pro- 


duction numbers is staged with 
good taste and the eye-filling 
dresses, etc. provide a diverting 


effect. Billy Petch’s choreography 
is first class and Woolf Philips, 
long-time resident band leader at 
this Piccadilly restaurant, gives the 
show the best possible musical 
backing. Myro. 





Ben Blue’s. L. A. 
Santa Monica, April 14. 
Ben Blue, Jerry Lester, Lois 
Ray, Sammy Wolfe, Claudia So- 
lano, Richard Cannon, Dick Ber- 
nie, Barbara English, Ponce Ponce, 
Ivan Lane Orch (5); $3 minimum. 





Jerry Lester fits into Ben 
Blue's night club like the last 
piece in a jigsaw puzzle, match- 
ing blow for blow the vocal jabs 
of heckling patrons and generally 
setting the Santa Monica nitery in 
a state of saucy merriment. With 
his 47-minute opening stint Tues- 
day (13), the comic laid claim to 
a homestead that should be his 
for a longstanding run. 

The rabbit smile that Lester 
spread across the television screen 
in the medium’s earlier days is 
even wider on stage. He dances, 
sings and juggles with more vim 
than skill, being obviously sure 
that no chance for a laugh sneaks 
by. And, as a standup comic, he 
makes effective use of an agile 
expression, good routining and an 
abundance of one-liners and ad- 
libs. 

Lester has joined a show that 
essentially is as it was when Blue 
opened his boite 18 months ago— 
informal, infectious and inflam- 
mable—and everyone from busboy 
to bartender takes part at one 
time or another. Blue continues 
as a standout in pantomime and, as 


emcee, holds the show together 
nicely. Of the supporting acts, 
two singers, Ponce Ponce and 
Richard Cannon, are excellent, 


with good hoofing from Lois Ray, 
fine chirping from Costa Rican 
warbler Claudia Solano, a good 
deal of sex from Barbara English 
and comic antics from Sammy 


Wolfe and Dick Bernie. Ivan Lane | 


orch (5) backs well. 


Opening show, lasting an hour | 


and 45 minutes, played to a ¢ca- 
pacity house, an able feat for a 
midweek night and proof, indeed, 
that the kind of incalculable fun 


Ben Blue’s dishes out is in con- | 
tinuing favor with Los Angeles 


audiences, Ron. 





Eddys*. K.C. 
BD a Kansas City, April 17. 
Vaughn Monroe, Hamilton Boys 


3), Tommy Reed Orch (7); $1.50, 
$2 cover. 


Vaughn Monroe, making his first 
night club appearance in town, has 
the Hamilton trio backing him up 
and taking their own inning in the 
show, and the route runs 53 min- 
utes for a very full show. It runs 
smoothly and lively, except for 
a couple of spots, and draws the 
customers’ ready approval. 

Hamilton Trio, Mare Perssel, Ed 
Dwyer and Jim Preston start the 
;proceedings with a half dozen 
songs, ; cluding a couple of special 
bits, then swing into a song intro 
for Monroe. He offers a generous 
assortment of vocals, with the trio 
backing much of the way, including 
a medley from “Annie Get Your 
Gun” and another of his recorded 
faves. The distinctive Monroe bari- 
tone punch is there throughout, 
and readily wins the patrons. 

As a fillip, Monroe takes to the 
trombone for a_ special bit on 
“Lasses| Trombone,” registering 
}nicely, but a more ambitious at- 
tempt at “Warsaw Concerto” with 
Perssel and Dwyer playing twin 
|pianos and Monroe on trombone, 
brings a sag to the show. A re- 
jturn to the vocal pace lifts the 
show again to close on a strong 


note. Monroe holds through April 
| 22, with new show set for April 23. 
| Quin, 


Americana, Miami B. 

Miami Beach, April 18. 

Roth, Alan Drake, Lee 

Orch; $3.50-$6 minimum. 


| Lillian 
| Martin 


| Lillian Roth has been thoroughly 


|Gocumented in Variety's files 
ithrough her long career, but on 


| this outing after long absence from 
| the nitery circuit for stock appear- 
ances and lecture-tour on new 
| book, she could well rate still an- 
cther New Act on her current turn. 
| t's a departure from her “‘come- 
back” staging of several years ago, 
both in content and in approach. 
|There’s none of the uncertainty, 
| the accent on “please like me” or 
in touch of tragedy present in 
some of her talk, and song. Miss 
Roth, looking more youthful than 
|ever, now has a breezy, belting act 
jthat hits the cheery note all the 
| Way. 

| Her canny campote stresses easy 
italk to allow for the sparkling 
;eyed personality to come through 
with strong impact. The ever- 
greens she reprises are in the up- 
tempo genre. When she does in- 
ject a “How Deep Is The Ocean’ 
|to a plus backing by the Lee Mar- 


itin orch, it’s a hushed-room win-} 


iner. Workin of her standard, the 
four male-partners drawn from 
ringside for a varied dance sesh, is 
brought off to tabler appreciation 

Per usual, her sign off, following 
the mitt-build rundown of song hits 
she introed, is the through-aisles 
to doors-exit that leaves them 
wanting more long after she’s 
gone. Overall, it’s a strong and 
commercial act that plays up her 
belting, fluid style which smartly 
covers the only weakness—an 0c- 
/easional top note thinning. It’s 
'a minor fault more than made up 
|for in the big tones of the middle 
|ranges on which her arrangements 
are based. : 

Alan Drake is playing his third 
date in the area (the Fontainebleau 


| 
in those dates, he’s in tough s'ot 
for a standup comic—the opener. 
| As in his other showings, he comes 


off a big howl garner. In this 
made-to-order room for talking 
comedians, with its wide ringside 
jand short depth his brash and 
| breezy appreach grabs attention 
fast. Drake can be cred..ed for 


what amounts to an unusual bent 
in the current crop of nitery up- 
comers—the constant addition of 
new material. He's added nearly 
10 minutes of topical and funny 
gab to his standards. He has them 
pounding for more at bowoff. 
Due end of the week, “A Night 
With Jerome Kern” with Mark 
Dawson and Lois Hunt. Lary. 


Hotel Monteleone. N. 0. 
New Orleans, April 16. 

Hildegarde, Nick Stuart Orch 
(7); $2.50 weeknight minimun 


$4 Saturdays. 





A full and enthusiastic house 
greeted Hildegarde’s return en- 
gagement in the Swan Room. 

Hildegarde sings and presides at 
the keyboard for maximum re- 
sults throughout. She is charming, 
attractive and, as always, stunning- 
ily gowned. 

The chanteuse from Milwaukee 


is probably the outstanding attrac- | 


tion of this season here. She pro- 
jects her vocals with an impact 
that can be measured in terms of 
maximum impact. Hildegarde, as 
usual, shows skill at ad libbing and 
displays topdrawer showmanship 
Her long-time accompanist, Martin 
Freed, is at the piano and their 
twin piano work is another high- 
light of the show. 

Nick Stuart and crew back the 
show nicely. Aggregation 
the sweet, dixieland, pop, nostalgic 


and below-the-border rhythms to | 


| keep the floor packed. John Gary, 
band baritone, also elicits nice 
response for vocal stylings 


stuzZ. 





Barclay Hotel, Toronto 
Toronto, April 14. 
Arthur Lee Simpkins, Larry Al 
| pert, Johnny Morgan, Mack & Lor- 
raine, Kim Irwin, Craig Daye 
Dancers (7), Jimmy Amara Orch 
(8); $1.50 admission. 
> —_—_—_—__ 


Al Siegel, new owner-operator 
of the Barclay Hotel, is giving the 
customers their money's worth. 
Headlining the bill and held over 
for the fortnight is tenor Arthur 
Lee Simpkins with his dramatic 
singing of “Rose of Tralee” a 
switch in to his “Begin the Be- 
guine,” his “I Believe,” an “Au- 
tumn Leaves” and a “Grenada.” 

Possessing a trick falsetto 
whisper effects contrasted with his 
more robust singing, Simpkins has 
a big range, this becoming notable 
in his “La Donna Mobila” aria from 
“Rigoletto” in Italian and his “Eli, 
Eli” in Yiddish gets big hand. 

Diverse in style are Larry Al- 
pert, who tells song-stories, and 
Johnny Morgan who produces the 
one-line punch, does his flute bit 
and zany magic. Alpert is very 





'and Eden Roc previously) and like | 


mixes | 


for | 


| funny as the combo singer in his 
| narrative medley of a jovial Bul- 
garian immigrant on an American 
bus, plus Alpert’s hillbilly “re- 
| vival” version, with payees cor- 


dially doubling in their handclap- | 
ping as the “congregation” and the | 


closing of the “meeting.” 
Morgan is also funny as a story- 
teller in his fine comedy bit as a 


turbaned magician from _ India, 
plus his click magico act with 
black thread—which he does not 
conceal. Morgan's act will fit into 
any nitery bill. 

Mack & Lorraine, with boy in 
white dinner jacket and the red- 


head in net briefies, are smooth in 
a novelty taps and then into chal- 
lenge routines that have no diffi- 
culty in getting over with the cus- 
tomers. 

3reaking in three new dance 
numbers here are the Craig Daye 
Dancers (7) for a Spring effect in 
garden gowns and picture hats; a 
“Girls in Paris” scenic effect, and 
a flashlight drill in strobe. The 
singer of the production numbers 
is Kim Irwin, whe exhibits a ro- 
bust voice. Backgrounding all acts 
with gusto is Jimmy Amara’s Orch 
8), this also for dancing between 
the two supper shows. McStay. 


Statler-Hilton, =. A. 
Los Angeles, April 9. 
“A Night With Sigmund Rom- 
| berg,” starring Felix Knight, Larry 
Douglas, Sylvia Karlton; Leighton 
Noble Orch (8); $2-$2.50 cover. 








If ever a night were made for 


lilting, it's “A Night With Sigmund | 


Romberg,” one of producer Stanley 
Melba’'s New York compilations 


restaged with melodic taste in the | 


Statler Hilton’s Terrace Room. The 
show's major appeal lies in its 
ability to conjure images from a 
tuneful past, a pleasantry that, 
coupled with the enjoyment of im- 
nediate harmonies, 1s strong 
enough to iure a relatively sub- 
stantial audience to this fine L.A. 
supper room, 

Romberg’s wares are marketed 
by a trio of rich, well-matched 
voices belonging to Felix Knight, 
Larry Douglas and Sylvia Karlion, 
supported by Leighton Noble and 
his orchestra (8). Their work is 
clear and precise, as equally adept 
with a rousing march as it is with 
the sugary waltz that is a mark of 
Romberg. Essentially, the program 
is a 14-part songalog from such 
Romberg hits as “Desert Song,” 
“Maytime,.” “New Moon,” “Up In 
Central Park” and “Student 
Prince,” with the performers ad- 


;ding an anecdote about the com- 
poser here and there and a note 
‘about themselves in between 


There is an attempt at humor on 
the parts of the three principals, 
and, while it isn’t grating, neither 
it ingratiating. 

Miss Karlton, most effective at 
at ringside with “Romance,” proves 
that romance, indeed, is inherent 
in the music that comprises the 
45-minute show. Both Knight, a 
lyric tenor, and Douglas, a resonant 
baritone, possess fine technique 
and sound, effective in solo, tandem 
or trio with Miss Karlton on such 
songs as “Deep In My Heart,” “One 
Alone” and “When I Grow Too 
Old Too Dream.” 

The original staging of this pro- 
gram was in the Cotillion Room 
of Gotham’'s Hotel Pierre, and it's 
interesting to note that a duplicate 
of the local show has been reprised 
in the Manhattan hostelry this 
week ton. 


ls 


Hotel Radisson, Mpls. 
Minneapolis, April 18. 
Peggy King, Don McGrane Orch 
(8); $2.50-$3.50 minimum 


That Peggy King’s considerable 
television exposure undoubtedly 
will stand her in good boxoffice 
stead during her current niter\ 
jaunt seems indicated by the full 
house that greeted her in this tony 
Flame Room supper club at 
opening dinner show or a rainy 
night and the warm welcome given 
her. It looks like a big fortnight 
here. 

Diminutive, stunningly gowned 
and highly personable, Miss King 
is a new and invigoratingly fresh 
face for local cafe society and is 
an accomplished songstress as well 


as a distinctive, charming personal-, 


ity. 

The piquant warbler brings 
strong melodic ammunition in the 
form of a diversified lineup of 
fording desirable pace changes. 
There are a_ spirituals, 
swing and show tunes and even an 
Irish selection and she handles 
them all with topdrawer skill and 
intersperes amusing small talk 
anent her George Gobel associa- 
tion and career reminisces other- 
wise. 

Don McGrane and his orch back 
up Miss King in helpful fashion. 
She remains here through April 
29 and then Tito Guizar and his 
| daughter come for a fortnight. 

Rees. 


) sight. 


her | 


ballads, | 


Mars Club. Paris 


Paris, April 16 
Nancy Holloway, Andy & Bey 
Sisters (3), Harold Nicolas, Art 
Simmong Trio; $2 minimu 


Small all-night elub now shapes 


as a favorite windup spot among 
the Yank show set and French 
late stayer-uppers Price is rea- 
sonable, snacks can be had, and it 
gives its money's worth in its en- 
tertainment setup 


Nancy Holloway, a_ twinkling 
sepia songstress from the USS., 
femcees with the right wit and 


candor and also applies this asset 
to her songs. Her special material 
is bright and she can give out with 
a ballad in soft, caressing terms, 
helped by mike knowhow and good 
looks, She shapes a fine entry 
for intime boites of this sort 
Andy & Bey Sisters (3) deliver 
with expertly organized ballads in 
which voices are used on an in- 
strumental level. Easy on eyes 
and ears, this is a fine Yank musi- 
cal number getting a shakedown 
here before they head stateside for 
a stint at the Copacabana in N.Y. 
Harold Nicolas goes single as a 
singer after years as part of a top 
terp acrobatic team with his 
brother. A fine sense of rhythm 
and a pleasing voice help him put 
over his well chosen ballads and 
standards with aplomb and _ in- 
He is developing into a 
good singer with fine possibilities 
ahead of him. Mosk. 


Tree Clob. Dallas 
Dallas, April 17. 
| Phil Leeds, Al Nilsen; no cover 


| 


or minimum, 
A quiet comic, Phil Leeds is 
slow in starting, but builds to fine 


returns. In this intimery, sans 
mike, Leeds has to be listened to, 
but the ear benders reward his 
efforts with lusty palming. Leeds 
sneaks up on customers with such 
lines as “mothers are in favor of 
juvenile delinquents, it keens the 
kids out of the house” and “my 
parents ran away from home when 
I was three vears old.” Pint-s'zed 
comedian, with guitar, parodies 
“The Man I Love” and a.sock take- 
off of “All of Me.” Adds double- 
talk funny bits to wind a click 30- 
minute session. He gets a fine 
assist from pianist Al Nilsen 
throughout 

Act is the last this year; Tree 
Club closes for the summer and 
won't resume entertainment until 
next year. Bark. 





Cink Peachtree, Atlanta 
Atlanta, April 16 

George Petras, Michelle, Tani & 
Leon, Honey Roberts, Sue Bailey, 
Harry Thomas Orch (3). 

A pair of rhythmic stomping, 
hand-slapping flamenco dancers, 
Tani & Leon, steal this show com- 
pletely away from the three curvy 
exotics who round out the bill. 
Spanish-type terpers work 16 min- 
utes, most of the time emulating 
whirling dervishes as they go 
through intricacies called for in 
routines, Expert castaneteers, team 
has been together for nearly three 


vears. They chatier in Espanol 
throughout their act. They're 
young and hard workers and the 


payoff comes with the big mitting 


they get at the end of each of 
their three numbers 
George Petras, emcee, regales 


with tune or two on his electric 
guitar and warbles a French calyp- 
so, “Menilmonte,” before bringing 
}on the acts. Exotic dancer Miche!le 
opens and is followed by the fla- 


menco exponents 
Stripper Honey Roberts, billed 
as “Queen Bee.” is on next attired 
in black toreaders, complete with 
black cape. She peels costume one 
leg at a time. to come up with a 
somewhat different routine. 
Closer is Sue Bailey and she 
proved a pleaser with Club Peach- 
tree patrons. Luec 
Black Hawk. Frisco 
San Francisco, April 15. 
Gerry Mulligan Quartet; $1 ad- 
mission, 
Opening in his first local club 
appearance in almost four years, 
baritone saxist Gerry Mulligan drew 
the biggest first night crowd of the 





past six months at the Black 
Hawk. 

| His date at the Hawk coincided 
with his two part New Yorker 


profile which extended his draw to 
a lot of mink coats and ermine 
wraps who ordinarily would not 
be living it up in the jazz joints. 
The Mulligan group, with trum- 
pet Art Farmer, bassist Bill Crow 
and drummer Dave Bailey, is a 
smooth functioning combo with 
flexibility, good stage-presence and 
a witty and non-comformist m.c. 
in Mulligan who cracks jokes, takes 
off his coat on hot nights and gen- 
erally works to prove jazz is fun. 
This group is a standout draw at 
jany jazz spot lucky enough to get 
‘them, Rafe. 
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ESVIANE VAREL | MARTHE ERROLLE 
fougs | Songs 
20 Mins. | 14 Mins. 
Viennese I.antern, N. Y. Chaudiere, Ottawa 
Viviane Varel, late of the Opera Marthe Errolle, a musicomedy 


Comique, Paris, and a sister of 
Charles Varel (& Bailly), in mak- 
ing her U. S. cafe bow indicates 
good cafe potential, albeit limited 
to the international set. 

Miss Varel is skilled at lan- 
guages, working an_ international 
medley and a variety of French 
tunes that bring excellent returns. 
Her magnum opus is a rendition of 
“Un bel di” in which she shows 
the excellence of her classical 
training. 

Miss Varel is well groomed and 
garbed in a gold metallic gown. | 
Although she frequently shows her 
inexperience in the nitery field, 
she has sufficient legit attributes 
to get her across. Jose. | 


ATTILIO BRUNI (2) 
Piano-Comedy 
106 Mins. 
Viennese Lantern, N. Y. | 
Attilio Bruni, an Argentine im- 
port, is a small, comic looking 
chap, who has an impish way at the 
piano. He’s expert at the ivories 
and interpolates a number of tunes 
with comic tieins. Bruni attempts 
some physical comedy, such as a 
fright wig ard a false nose, but he 
seems to do much better when ex- 
pressing himself through music. 


Although an unusual turn for 
this spot, the patronage takes to 
him excellently. He's well- 


equipped for cafe and lounge work 
as well as snots in most aural 
media. For added effect, he carries 
a bongo player who not only gives 
him a good rhythmie background 





but acts as translator as well. 
Jose. 
FRANK BUXTON 
Comedy 
26 Mins. 
Cloister, Chicago 
Frank Buxton, who till now 


hasn’t shown in Variety files as a 
“New Act.” appeared only in 
Frisco and New York before his 
Cloister stand. Three months ago 
the Buffalo tv station with which 


he was associated (as a floor man- 
ager) folded. He is not so avant 
garde as offbeat, in the current 


fashion of such satiric impression- 
ists as Shelley Berman. 

He is a prepossessing performer, 
working in a casual (almost awk- 
ward) manner that is shed quickly 
enough once he slides into a por- 
trayal. More accurately, and un- 
like the monology of a Berman, 
Buxton populates his sketches, as 
when he essays the director (re- 
duced from picture work to guid- 
ing video blurbs) putting moppets 
through their audition paces. His 
best offerings, at the show caught 
for review, depicted two collegians 
swapping makeout-with-the-broads 
notes @t a campus dance, and an 
hilarious recreation of the old 
kiddie serials on radio, called “Ad- 
venturing Ranger.” Latter copped 
best reaction of the turn—a de- 
served tribute for the bit’s per-! 
ceptive magnifying of all that was 
ludicrous in such broadcast fare. 

Buxton seems less interested in 
notching a tall laugh count than 
in his concern for the overall serio- 
comic values given each impres- 
sion. This sort of fidelity may have 
to give some if he’s to broaden out 
on the cafe circuit. Just now he’s 
a rather limited artist showcasing 
best in hip intimeries. Much of his 
stuff shou'd also prove effective on 
video, in judicious setting. 

Another. logical outlet for the 
comic is the stage revue, and it’s 
understood Buxton has been tapped 
for Leonard Sillman’s next “New 
Faces” presentation, due next fall 


on Broadway. 
Tall and lanky Buxton has the 
imagination and external talents to 


find a roomy niche in the expand- 
ing realm of modern humor. 
Pit. 


SAMIRA AMIR 
Dances 
9 Mims. 
Dorchester Hotel, London 
A belly dance routine without an 
erotic gesture is what Sanira Amir : 
offers in her London debut at the | 
Dorchester Hotel. Her movements 
are graceful enough and she does 
the wiggle bits with rhythmic per- 
fection. But taken as a solo turn 
i is far too innocuous to stimu- | 
late audience excitement and could, 
Strangely enough, be an acceptable 
entertainment for the family. 
Miss Amir, who comes from the 
Lebanon, does two separate dances, | 
but there is a definite sameness 
about each of them. There's no 
Variety of style or movement and | 
@ven the accompanying music is| 
Without much variation. Myro. 


| through 


| You,” 


|material to gab with, but 


| chirp’s 


alumna, is doing a new act. She is 
a socko looker, her 5-foot-8-inch 
whistle-stacking glamor groomed 
and she has a set of pipes that show 
evidence of long training. Her 
staging savvy needs only the 
strengthening that will come with 
more nitery experience. Instead of 
No. 2 spot she should be billtopping 
at the Chaudiere Club. 

Miss Errolle has been in grand 
opera and has some stage musical 
éxperience. Both sliine throughout 
her stint. She leans towards Italian 
songs, picked for their w.k. qualities, 
but splices in a few pop tunes, one 
belted at upped tempo, another a 
smoky “Smoke Gets in Your Eyes.” 
Add more pops, plus solidarity 
experience, and _ this 
femme should be big for any club 


the posher the better, as well as 
stage, television, radio, disks and 
pictures. Gorm, 


ROSEMARY SQUIRES 
Songs 
12 Mins. 
Empire, Glasgow 
Here's a personality thrush with 
lotsa potential if properly groomed 


and sharpened. Blonde chirper 
looks good from out front, has at- 
tractive set of pipes, and knows 


how to belt out a tune for results 
Would benefit, from further soft- 
ening of style, addition of some 
gimmick, and more glamorous 
garbing. 

Opens with “As I Love You,” 
and does such numbers as “Come 
On, Get Happy” and a medley 
which includes “Made Me Love 
“Sing Brothers, Sing Stis- 
ters.” etc. Is accompanied at piano 
by her manager, Dave Moss, and 
exits to favorable response from 
outfronters. 

Once sharpened and given added 
oomph, Miss Squires, already a 
name via tv, seems set for better 
headlining and more _ starring 
chores. Gord. 


FLYING MALKOS 
Trapeze 

7 Mins. 

Shrine Circus, Omaha 

Without doubt the best flying act 
in the biz today, the Flying Malkos 
need only proper exposure to he 
come one of circusdom’s best 
known turns. Act is comprised of 
vet catcher Mike Malko; his wife, 
June; and a talented flyer named 
Tony Steel. 

Highlight of presentation comes 
when Steel accomplishes a triple 
somersault to the waiting hands of 
Malko. He’s one of a very select 
group (Alfredo Codona and Art 
Concello were in this category) to 
do this successfully time after 
time. 

Malkos demonstrate plenty of 
show biz savvy, not the least of 
which is a bright red net, matched 
with bright red costumes. A _ top 
act for any visual medium. 

Trump. 





JOHNNY VERDI 
Comedy 
15 Mins. 
Gatineau, Ottawa 
When Johnny Verdi played the 
Gatineau Club four years ago his 
femme partner was called Tr asure 
and they worked in a package w 
Josephine Baker. Verdi is a single 
now, featuring comedy but show- 
casing his own okay pipes as 
A year ago he was on Perry Como’s 
video stint and his likeness to 
Como was so remarkable that all 
he has to do, to give a socko im- 
pression of the listless lilter, 
don a sweater, sit on a stoo! 
scratch his ear. But his 


we 
L 


1s 
and 
Como 


chanting is good, broken up by a 
nice bit that also apes others (Cole 
Eckstine, Satchmo) doing w.k 


Como tunes. 

Verdi could use stronger comedy 
stanza 
is clicko as it stands and would 
help any nitery or video bill. 

Gorm, 





, CAROL BRENT 


Songs 
30 Mins. 
Ye Little Club, Hollywood 

Carol Brent, a sultry-voiced red- 
head songstress from New Orleans, 
will be emitting her blues tunes 
from Marshall Edson's Ye Little 
Club during the next two weeks 
It’s a booking that marks the 
local bow and one that 
should guarantee future stints. 

liss Brent fares exceptionally 

| well via a throaty style that blends 
with her selection of numbers, An 
added plus is the amiable way Miss 
Brent sells a song. Her exchange 


(of patter with the rounders and 


|} from Hawaii,” 
their familiar old-fashioned patter | 


| her toning down of the loud tip- | 


plers are strictly pro-manship. 
Best are “My Sister Kate,’ 
“Birth Of The Blues,” and “One 


For The Road.” However, Miss 
Brent should avoid songs stmilar 
to “This Is A Lovely Way To 
Spend An Evening,” which was an 
encore, It’s not her type of ma- 
terial. Kafe. 
JIM CUNY & MARION 
Juggling, Cycling 
10 Mins, 
Empire, Glasgow 

This juggling-cum-cycling pair 
pull out all the stops for versa- 
tility. Male rides slickly atop uni- 


cycle, maneuvering for skill and 
gasps. Opens by playing a game of 
badminton on cycle, returning 
shuttlecock to his distaff partner. 
Then indulges in club-throwing 
routine, and also balances badmin- 
ton racket 

Okay act 
vauderies, 
ity 


for general run of 
and also for tv special- 
Gord. 
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Roxy. N. Y. 

“Hawaiian Holiday,” starring 
Jack Haskell. Features Mona Joy, 
Kimo Lee, The Gaudsmith Bros. 
(2), Rory singers and dancers, 
Roxy orch conducted by Robert 
Boucher; “Imitation of Life” (U) 
reviewed in Variety Feb. 4, ‘59. 


With 
the 


Hawaii slated to become 
50th state, it’s only natural 
that a presentation house would 
take note of the occasion. The 
Roxy's current “Hawaiian Holi- 
day” a_ lively, if uninspiring 
salute, to the South Seas territory 
that will soon receive official recog- 
nition as a member in full stand- 
ing 

The brunt of the program is 
carried by the Roxy’s singers and 
dancers in various production num- 


1S 


e 


bers with a Hawaiian setting. It 
opens on the beach at Waikiki 
with a Hawaiian-flavored mu- 
sical accompaniment and with lads 
and lassies terping all over the 
place. 


The Roxy's policy of integrating 
individual acis into the overall 
theme backfires in the case of the 
Gandsmith Bros., veteran comedy 
act. Introduced as “two senators 
the pair go through 


and antics with a couple of recal- 


citrant pooches. The material is 
somewhat creaky, 

Singers Mona Joy and Jack 
Haskell competently handle the 


musical solos and provide the back- 
ground for the colorful Hawaiian 
wedding luau. Kimo Lee _ inter- 
jects an exciting interlude with 
his machete knife dance. He tosses 
the dangerous weapons around 
with the ease of a baton twirler 
A drum finale, with the ensemble 
of singers and dancers, brings the 
proceedings to a close, terminating 
with the familiar “Ah Hui Hou 
Kaua”—“until we meet again.” 
Winniford Morton has provided 
appropriate costumes. Ditto Bruno 
Maine's settings. The Roxy orch, 
conducted by Robert Boucher, does 
a fine job with the musical back- 
g from its onstage position. 
Holl. 





Empire. Glasgow 
Glasgow, April 17. 
Rosemary Squires 
at piano), Rubert 
Baker, Dev Shawn, 
Russell's Baby Chimps (3), 
& Niki Grant, Jim Cuny 
& Maric n, Bobby Dowds Orch. 


Dodd, 
loss 
ly 





Bil 


an 


Visual comedi 
wea shown 


ans have wide ap- 
here by zany-type 
Ken Dodd, wire-haired clown with 
pr = toothiness, who romps 
through a madcap act. He is North- 
of-Eng land type with general ap- 
peal despite use of local lingo; adds 
gimmick effect by using a “titter- 
meter,’ alleged machine which he 
presses for reaction frem any seat 
he may choose. Idea worthy of 
extension with various audience 
participation angles. 


as 


is 


Robert Earl, singing popular bal- 
lads and pop tunes, winds first 
segment satisfyingly for further 


good mitting. Kenny Baker, leading 
English trumpeter, offers. solid 
musicianship. Rosemary Squires, 
attractive blonde chirper, exits to 
nice palming, and is reviewed 
under New Acts 

Norman & Niki Grant are mixed 
twosome who open well in dance 
bits. Dev Shawn is new young 
comedian who has yet to find right 
format and slicker patter; he also 
suffers from being indistinct in 
speech, and gabs too quickly. Billy 
Russell’s baby chimps climb, walk 
and exit niftily, for comedy effect. 
Jim Cuny & Marion offer novel 


juggling items, and are also in New | 


Acts. Okay showbacking from resi- 
dent house orch, Gord. 
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;Gina Romand Les Rivera 
NEW YORK CITY Manolo Torrente Armando Bianchi 
MUSIC HALL 23 ROXY Ana & Julio Kary Russi 
| Harrison & Kossi | Jack Haskell Manteca — Buccaneers 
a oe |Mona Joy Godino Singers | Pimpolos 
Corps de Ballet | Lroupers “Dancing Waters” | Frank Dominique 
Rockettes | Balladeers _ Hotel Riviera | Faxa 
' Paige Orc. | Robt. Boucher Ore | Tun Tun iF. Guerrero Ore 
AUSTRALIA LOS ANGELES 
MELBOURN YONEY , 
Tivoli . ] cin Ben Bive's | Moulin Rouge 
Braziliana Dancers | Sabrina pos = The Vagabonds 
Johnny Lockwood | Andrea Dancers cerry Lester |“ Wonderful World 
Martha & Adolfo |Horrie Dargie 5 Roberta Lee . Seville 
E .& B Carley S$ & M Harrison Lois Ray | Condoli Bros. 
Len Lowe Billy Baxter Sammy Wolf Shelly Manne 
Sue Peters | Mistin Juniors Dick Bernie Slate Bros. 


Nicoli Bros 
Jack Monnier 


Barton & Stuchb’r’y 
Lloyd Nairn 


Frank Ward Edit Juhasz 
Deidre Green \ Jeff Parker 
| BRITAIN 
| BIRMINGHAM Trebletones 
ji 5 =e Jimmy Neil 
immy Shanc 
Juggling Brauns HANLEY 
Freddie Sales Royal 
Victor Soverall | Al Rez 
| ead 
Trac y Sis | Edorics 
Harold Taylor Jimmy Clitheroe 
— Burden |} Penny Nicholls 
Marcies | & S. Stephens 
“— AA — 
ew | Fra Cook 
Earle & Vaughan | Frank as. 
Gladys Morgan Empire 
Albert & Ward 


Bruce Forsythe 
Suzi Miller 
Ron Parry 
Tino Valdi 


Georgette 
Iris Sadler 
Richards & Yolanda 


Lundon & Pam Kendor Bros 
Nico Ferry & Co. LIVERPOOL 
CHISWICK Empire 
Empire David Whitfield 
Mudlarks Averil & Aurel 
Vonne & V aba Des O'Connor 
Chas. MeDe Four Playboys 
Jimmy Gay Jumpin’ Jax 


Romano & Maureen wumford’s Puppets 


Swan & McGhee Richman & Jackson 
Joe Black LONDON 
Colin & Campbell Palladium . 
FINSBURY PARK Frankie Vaughan 
Empire Roy Castle 
Joan Regan Kave Sis 
Morecambe & Wisé Charlie Manna 
Gary Miller King Bros 
Jimmy Wheeler Pinky & Perky 
Josephine Anne Peiro Bros 
N. & M. Munks Joe Church 
Francois & Zandra Spencers 
T. & P. Derrick Geo. Carden PDners. 
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Empire Hippodrome 
pete Calvert Marini 4 
& A. Kemp | Harvey Sis 
. Hamilton | Patrick O'Hagan 
Griff Kendall Alan & Steve 
Mack & Kirk Arnley & Gloria 
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Cabaret Bills 
NEW YORK CITY 
Bive Anget Hotel St. Regis 
Shelley Berman Dorothy Shay 
| Ray Bari Ore. 
Fay De Witt | Milt Shaw Ore 
Cy Young In .Boboli 
Rudy Tronto Bob English 
Claiborne Cary | Liz Williams 
Jimmy Lyon 3 Dick Hankinson 
Bart Howard Latin Quarter 
Bon Soir Betty Grable 
Kaye Ballard Dominique 
Bertice Reading | Schaller Bros. 
Georgie Kaye Dick Curry 
Three Flames | Pony Sherrell 


Jo Lombard) Ore 
|B Harlowe Ore 


Jimmie Daniels 
Chateau Madrid 


Harry Mimmo Le Cupidon 
Galanes Rosina Pagan 
Ralph Font Oro Howard Beder 


Living Room 
Eddie Heywood 


Panchite Orc 
Candi Cortez 


Copacabana Jack Kelly 
Billy Daniels international 
Kean & Parker Tommy Edwards 
Zeme North Gary Morton 
Ron Stewart |} McKenna Line 
Lou Donn Ore Mike Durso Orc 
Pagan Orc Palmieri Orc 
Den Savoy Hilton 
Lenny Bruce {Tommy Purcell Ore 
Donna Lee | Town & Country 
Downstairs Room Jewel Box Revue 
Demi Dozen | Ned Harvey Ore 
Sylvia Shay Sicari Ore 
Jane Connell Twe Guitars 
| Ceil Cabot Olga Valdi 
Jack Fletcher Ivan Nepa 
George Hall Xenia Brante 
Gerry Mathews | K Poliansky Ore 
Stan Keen | Misha Usdanoff 
Ronny Graham | Viennese Lantern 
No. 1 Fifth Ave. Vivien Varel 
Robert Downey Ernest Schoen Ore 


Harold Fonville Village Barn 


Hotel Astor Larry McMahan 
Irving Fields Joni Roth 
Hotel Roosevelt Lou Mosconi 
Guy Lombardo Ore | Belle Carroll 


Hote! Piaza |} Jim Lewis 
Marie McDonaid Lou Harold Ore 
Ted Straeter Ore Village Vanguard 
Mark Monte Orc Ray Hastings 

Hotel Pierre Phillipa F allon 
Earl Wrightson Pepper Ad s 
Bill Tabbert | Waldorf Astoria 
Betty Benee Ford & Hines 
Joseph Ricardel Ore | Ballet Florence & 
Alan Logan Ore | Freder ix 

Hotel Taft Charlie Fisk Ore 
Vincent Lopez Ore | Bela Babai Orc 

CHICAGO 


Black Orchid Helga Neff 


| Parra & Carter 


@ orinne Calvet aaa hae a Soceie 
Joe Parnello (3) Harris 

Biue Angel | Jack Kodell 
Barbara Velasco | Eddie Ash 
Malley & Margot | Manuel Del Toro 
Mighty Panther |Inez & Gordon 
Sir Tony Anthony Ken Harris Ore 

Biwe Note Drake 
Geo, Shearing (5) Toni & Jan Arden 
Donna Hightower | Jimmy Blade Ore 
John Young Trio Gate of Horn 

Chez Paree Tommy Makem 
Louis Prima Robin Roberts 
Keely Smith | London House 
Witnesses (5) | Martin Denny (4) 
Geo. Cook Orc. } Mister Kelly's 
Chez Adorables (9) (George Matson 


Cloister inn E eddi King 
Anita O’Day | Marty Rubinstein 
Frank Buxton | Marx & Frigo 
Ramsey Lewis Trio | Palmer Howse 
Conrad Hilton }Maurice Chevalier 
“Frosty Frills’ Ben Arden Orc 


HAVANA 


i alie Herera 
Hotel Nacional 
A 


Hotel Capri 
Rosita Fodres 
Mitsouko & Roberto 
Nancy & Guile 


M Martinez 
Casado 


Richard Cannon 
Ivan Lane Orc 
Cocoanut Grove 





| Don Rickles 


Ann Richards 
The Players 


“Gay Nineties Rev” | Statier Hotel 
Pat Morroson “An Evening with 
Freddy Martin Ore | Sigmund Rom- 
Crescendo rg” 
Mort Sahl Leighton Noble and 
Dizzie Gillespie Ore his Orc 
Interiude Ye Littie Club 
Jeri Southern | Carol Brent 
| Gateway Singers | Joe Felix 
| Mat tt Dennis \ Roger Nichols 
LAS VEGAS 
Desert inn Trude Adams 
. . Barbara Heller 
| Jimmy Durante ousiel (andere 
Sonny King Ray Sinatra Ore 
Jack Roth Dorothy Dorben Des 
| Jules Buffano Sahara 
|} Art Johnson Teresa Brewer 
|Donn Arden Dners | Billy De Wolfe 
Carlton Hayes Orc | Sansrem Dancers 
Dunes | Louis Basil Ore 
|“‘Nuit De Paris” Louis Prima-Keely 
;ro E. Marlowe Smith 
Libby Jones Sands 
Latona, Graham & | Frank Sinatra 


| Chadele 

Dolinoff & Raya Sis 

Rolly Rolls 

Naja Karamura 

Gwen Harmon 

Bob Kennedy 

} Allen Conroy 

}Jimmy Cavanaugh 

|Cee Davidson Ore 
El Cortez 

|Dubonnet Trio 

Eddie Bush 

Versatiles 

| El Rancho Vegas 

| Joe E. Lewis 

|La Nouvelle Eve 

Dick Rice Orc 
Flamingo 

Vic Damone 

Debra Paget 

Count Basie 

|} Don Kirk 

Flamingoettes 

Jack Cathcart Ore 

Fremont Hotel 

Honeycones 

Deedy & Bill 

Gayle Walton 

Make Believes 

seget 

Ranch 

Faye 


May- 
nard 

Sons of Gold’n Wst 

! Riviera 

Ray Bolger 


} Americana 


Buddy Lester 
Red Norvo 


| Tyler Gilman 


Texas Copa Girls 
Antonio Morelli Ore 
Showpoat 
Sons of Pioneers 

Hank Morton 

Johnny Cash 

Merle Travis 
Silver siipper 


| Hank Henry 


|Sally Rand 

Maxie Rosenbloom 
| Joe Cappo 

| Peggy Dietrick 


| Toni & Harry Wham 


| Mark Hall 
| Red Marshall 
| Danny Jacobs 


| Geo. Redman Ore 


Sterdust 
Lido De Paris 
ly agabonds 
Kim Sis 
Thunderbird 


| Four Lads 


| Jay 


Nemeth 


|The Carissons 


| 


| Samara 

Al Jahns Ore 
Tropicane 

Eddie Fisher 

Senor Wences 

Herman Kaye Ore 


‘Jerry Colonna 


MIAMI - MIAMI BEACH 


Lucerne 


; “Night with Jerome | Havana Mardi Gras 


Kern” 
Mark Dawson 
| Lois Hunt 
| Lee Martin Ore 
| Nina Ramon 

Carillon 

Lou Walters 
Arthur L 
Tun Tun 
Daryll Stewart 
Elsa & Waldo 
Piroshka & Niky 
Dominique 
Judy Reece 
Jacques Bonnet Ore 
Ruth li 
Clover Club 
St. Cyr Revue 
| Diplomat 
Joel Grey 
ic Windsor 
} 


Revue 
Simpkins 





Lili 


Howard Brooks 
Mal Malkin Ore 
Eden Roc 
F Jackie Heller 
Giovannis 
| Buffy Dee 3 
Luis Varona Ore 
Sonny Kendis Ore 
Fontainebleau 
Sara Vaughan 
Jackie Miles 
Norton & Patricia 
| Sacasas Ore 
|}Campo Urc 





Diosa Costello 


|Roberto & Alicia 
| Miles 


Velarde 
Don Casino 


| Pepe 


Blanco 

Fausto Curbelo Ore 
Montmartre 

Eddie Schaffer 

Herkie Styles 

Dick Lynn 

Ler 9d Manners 

Freddie Calo Ore 

Murray Franklin's 

Paul Gray 

Murray Franklin 

Dick Havilland 

Kay Carroll 

Sue Lawton 

The Cooks 


| Eddie Bernard 


Nautilus 
Jerry Lester 
Lois Phillips 
John Keston 
Joan Laurence 


| Van Smith Ore 


Singapore 
Terry Madison 
Freddy Stewart 
Al Costi 
Cookie Norwood 
Dansations 


\Mickey Gentile Ore 


SAN FRANCISCO 


Backstage . Hangover 
Stan Arnold Earl Hines 
Rene Joubert Joe Sullivan 
Blackhawk Muggsy Spanier 
Gerry Mulligan 3 Hungry | 
Canterbury Larry Adler 
Geo. Alexander Frank D’Rone 
Benny Strong Ore Paul Mazursky 
} asy Street Jazz Workshop 
Marty Marsala Sonny Rollins 3 
Wall Rose Ore On the Levee 
Fack’s Kid Ory Ore 
{Earl Grant Purple Onion 
Mel Young Cruz Luna 
Fairmont Hotel |Cathi Hayes 
| Rilly Eckstine Ronnie Schell 
| E. hreckecher Ore 365 Club 
Gay 90's George Liberace 
| Diamond Lil Mary Meade French 
| Joy Healy Dners. Jack Durant 
Bee & Ray Gorman Moro Landis Ore 
Dick Keegan Ore Bill Clifford Ore. 
RENO 


Harrah’s Club 
Turk Murphy 
\Ish Kabibble 
Conley Trio 
Debra Hays 
| Denis & Rogers 
|} John Adomono 
er Baker 

Harold's Club 
| Buddy Mars 
Taylors 

Holiday 

| 4 Barons 
|} Merry Macs 


” | Gaylords 
3} Mapes 


,Gallions & Ginny 


squires 
| Instrumentalists 


| Glen Rolfson 


| 


| 
| 
| 


| 


Riverside 
Perez Prado 
Fredonias 


} Della Quadri 
Jo 


Ann Jordan 

Riverside Starlets 

Ed Fitzpatrick Ore 
iden 


Go 
Billy Ward 
Genie Stone 


Chuck Leonard 
Tom Russell 





| which had been shuttered here for 


Queen Theatre at Tenaha, Tex., 


some time has been reopened un- 


| der the 
' Yarberry 


management 
and Cecil Russell. 


of Tommy 
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New Cultural Center Appointments 
(Advisory Only) to Turn Off Heat? 


Washington, April 21. 


4 





In an obvious effort to make up 
for the criticism he recently took | 
in naming the 15-member board of 
trustees for the proposed National 
Cultural Center here, President 
Eisenhower has appointed several 
distinguished show biz personali- 
ties to the Cultural Center's advis- 
cry Committee. 


The trustees (with no one na- 


Ba 


f 


North African Tryout 
For Paris Production 


“Ange,” a new French play by 
actor Jean Pierre Aumont, will 
have an unusual tryout prior to its 
Paris presentation. It's scheduled 
for a five-week tour of Africa, be- 


tionally known for a close associa-| ginning next Friday (24) in Tunis. 


tion with the performing arts ap-| Aumont will also costar 


pointed) are in charge of raising 
between $15,000,000 and $25,000,- 
000 to construct the center by the 
Potomac River. The advisory com- 
mittee is supposed to be consulted 
on center's design, use, staff and 
other details. The trustees will 
have the final word on everything. 

Earlier, President Eisenhower 
had designated Robert W. Dowling 
as chairman of the advisory com- 
mittee. 
tor, 
and a key figure in the program for 
the international exchange of per- 
forming artists, has been a spark- 
plug from the first in the Cultural 
Center project. 

As members of the advisory com- 
mittee, the President appointed 
singer Marian Anderson, actresses 
Katherine Cornell and Helen 
Hayes, dancer Martha Graham, 
film-tv actor-producer Robert 
Montgomery, band leader Fred 
Waring, film actor George Murphy, 
composer Richard Rodgers, Na- 
tional Svmphony Orchestra con- 
ductor Howard Mitchell, 
Center for the Performing Arts 
executive director Reginald Allen 
and ASCAP president Paul Cun- 
ningham. 

Lotsa Presidents and Deans 


| television pilot, 


Dowling, a New York real- | 
theatre owner and producer | 


| 


Lincoln | 


| ductions. Jacques Charron 


in the 
presentation with Claude Dauphin 
The play, with a cast of nine, is 
being presented by Herbert Pro- 
is 
rector. 

Dauphin returned to Paris last 
Sunday (19) from the Coast, where 
he made a quick appearance in a 
based on “The 
in which he played 
the lead on Broadway. He and 
Aumont are slated to costar on 
Broadway next season with Louis 
Jourdan in “Caprice,” to be 
duced by Ron Rawson, Robert 
Lantz and Marshall Earl. 


Happy Time,” 


The African tour of “Ange” will 
also include Algiers, Oran and 
Casablanca. 


Raisin: Recoups 


1006 in 6th Wk. 


“Raisin in the Sun,” on boxoffice 
alone, ranks as one of the fastest 
payoff shows in recent Broadway 
history. The Lorraine Hansberry 


|play recouped its entire $100,000 


Also, John Brownless, president, | 


American Guild of Musical Art- 
ists; Washington Cathedral organ- 
ist and choirmaster Paul Callaway; 
Seattle Art Museum president 
Richard E. Fuller; Karl D. Ernest, 
music director of San Francisco 
(Continued on page 81) — 


Wesson Loses Another 
Round in Suit Against 


Equity, Ethel Merman 


The complaint involving Ethel 
Merman in actor Gene Wesson’'s 
suit against Actors Equity has 
been dismissed by the Appellate 
Division of the N.Y. Supreme 
Court. In his action, Wesson 
charged Miss Merman with “coer- 
cion,” “libel” and “conspiracy” in 
connection with his being censured 
by the union for publicly accusing 
her of being responsible for his 
discharge from the musical, “Hap- 
py Hunting,” in which she starred 

Wesson had been dropped from 
the cast by the show's producers 
when, after dying his hair gray, he 
refused to restore it to its natural 
color. Miss Merman subsequently 
filed charges against him with 
Equity after he repeatedly accused 
her in print and on tv and radio 
as the one responsible for his 
discharge. The Equity council, 
after considering Miss Merman's 
charges, handed down a resolution 

(Continued on page 81) 


Anderson Will Voided; 
Children Share Estate 


Stamford, Conn., April 21. 
The four children, three sons and 
daughter, of Pulitzer Prize-winning 
playwright Maxwell Anderson will 
inherit two-thirds of his estate and 
his widow, the former Gilda Oak- 
leaf, will receive one-third. That 
has been decided by Stamford Pro- 
bate Judge John P. Keating, who 
rejected a handwritten will be- 

cause it had not been witnessed 
In the disallowed will, dated Jan 
1957, Anderson disinherited his 
children. It would have left his 
entire estate to the widow, his 
third wife. Under the court's rul- 
ing, Mrs. Anderson will be ap- 
pointed administrator of the estate, 








as 


the value of which is still unde- 
termined. 
Anderson, who was widowed 


twice, died here last Feb. 28. His 
sons are Alan, Terence and Quen- 
tin, children of his first wife. Alan 
is a television director and Quentin 
a member of the Columbia Univ. 
faculty. The daughter, born to his 
second wife, is Mrs. Hesper Leven- 
stein. 


| missions) 


jthe N.Y. 


returns as general 


investment by the end of last week, 
its sixth at the Barrymore Theatre, 
N.Y. That does not include forth- 
coming revnue due from the $300.,- 
000 sale of the film rights to Col- 
umbia Pictures. 

The production's slice of the pic- 
ture income (40°, less 10°o com- 
will be $108,000. repre- 
senting a profit of over 100°C. The 
Philip Rose-David J. Cogan pres- 
entation, which recently copped 
Critics Circle award as 
the best American play of the sea- 
son, cost $51,351 to produce. Pre- 
New York opening expenses ac- 
counted for another $10,443, but 
operating profit of $5,492 on a 
seven-week out-of-town tryout re- 
duced the opening-night outlay to 
$56,302. 

Ironically, the drama, which has 
been playing to capacity business 
at the Barrymore, launched its try- 
out tour without having a Broad- 
way house booked. It wasn’t until 
after the show's opening in New 
Haven that general manager Wal- 
ter Fried succeeded in getting the 
Shuberts to book the entry into 
the Barrymore. However, since 
the theatre was committed for sev- 

(Continued on page 79) 


‘LOOK HOMEWARD’ WILL 
REOPEN PHILLY TENT 


Philadelphia, April 21. 

Playhouse in the: Park, munici- 
pally-sponsored showtent, launches 
its eighth season June 8, in West 
Fairmpunt Park. Sam Handelsman 
manager. 

The opening show will be “Look 
Homeward Angel,” starring Miriam 
Hopkins and Edward Begley. Other 
bookings include Nancy Walker 
and Margaret Phillips in 
Angels,” Luther Adler in “View 
from the Bridge.” Siobhan Mce- 
Kenna in “Captain Brassbound’s 
Conversion” and Peggy Wood in 
the “Glass Menagerie.” 





Williamstown ‘Strawhat 
Netted $1,280 Last Year 


Williamstown, Mass., April 21. 

The Williamstown Summer The- 
atre Foundation earned a net prof- 
it of $1,280 on last summer's 
operation at the 479-seat Adams 
Memorial Theatre here. That was 
revealed by general manager Wil- 
liam J. Martin at a recent meet- 
ing of Foundation members. Oper- 
ating profit was $1,975, but that 
was reduced by payments on the 
purchase of a car for Foundation 
use and the theatre’s air-condi- 
tioners. It was the second con- 
secutive payoff year for the straw- 
hat operation. 

Localite Louis Rudnick was re- 
elected president of the Founda- 


jtion at the meeting. 


Celebrity’s Celebrity 
Ingrid Bergman and Lau- 
rence Olivier, attending a per- 
formance last week of “Sweet 
Bird of Youth,” were asked 
to go backstage afterward at 
the Martin Beck Theatre, 
N.Y., to meet the cast and 
pose for publicity pictures. 
Miss Bergman, who has 
been an inspiration to Geral- 
dine Page (also an unusually 
tall actress), was warmly greet- 
ed by the “Sweet Bird” fem- 
me star. Paul Newman, costar 
of the Tennessee Williams 
play, is married to film actress 
Joanne Woodward, who was 
in a New York hospital last 
week after having a baby. He 





di- | 


pro- | 


“Fallen | 


was introduced to Olivier, and 
said impulsively, *Oh, if my 
wife were only here—you're 
| her idol.” 








‘Majority’ Repays 
1206 This Week 


“Majority of One,” which cost 
$112,522 to open on Broadway nine 
; weeks ago, is in the biack. The 


Theatre Guild and Dore Schary, co- | 


producers of the Leonard Spigel- 
|gass comedy, intend repaying the 
| backers their entire $112,800 in- 
vestment this week. 

The production was actually 
capitalized at $120,000, with 
management guaranteeing 
jtotalling $7,200. That 
3° of the backers’ share in the 
venture, which the co-producers 
get in addition to their regular 
50° split of the profits. The 
comedy cost $121,489 to produce 
and earned an out-of-town operat- 
ing profit of $14,873. Pre-New 
| York opening expenses were §$5,- 
906. 

The play, co-starring Cedric 
Hardwicke and Gertrude Berg, has 
been playing to capacity business 
since preeming last Feb. 16 at the 
Shubert Theatre, N.Y. 


4 Midwest Strawhats 
In Co-Op Booking Setup; 





May Package Own Shows 


Detroit, April 21. 

Four large midwest summer 
theatres have banded together for 
the booking of touring packages. 
| They will operate as the Midwest- 
ern Assn. of Summer Theatres. 
Included are the Northland Play- 
house here; the Packard Music 
Hall, Warren, O., the Memorial 
Auditorium, Dayton, O., and the 
Edgewater Beach Playhouse, Chi- 
cago. 

Any package shows the organiza- 
tion may book are guaranteed five 
weeks playing time in 
theatres. That will include a fort- 
night’s run at the Edgewater and 
a week each at the other three 
spots. The association also contem- 


plates producing its own shows if 
there are insufficient suitable 
packages available. The lowest 
weekly potential gross at the 


houses involved is $22,000. 
Kenneth Schwartz, who runs 
| Northland, is president of the asso- 
ciation. Douglas Crawford, who's 
taking over the Dayton operation, 
and Noel Behn, who runs the Edge- 
water, are the group's New York 
representatives. The Packard is 
operated by John Kenley. 


Claudia Cassidy Sails 


To Cover Europe Fests 


Claudia Cassidy, drama and mu- 
sic critic of the Chicago Tribune, 
sailed last Saturday (18) on the 





| Independence for her annual sum- | 


mer coverage of legit, opera and 
concert festivals in Europe. She 
was accompanied by her husband, 
William Crawford. 

She'll visit Sicily, Italy. France, 
Switzerland, Germany, Austria, 
lreland and England, and is due 
back Sept. 22 on the United States. 
While in New York last week the 
Chi aisle-sitter attended “J. B.,” 
“A Touch of the Poet,” “Rasho- 
mon,” “Redhead” and the Bolshoi 
Ballet. 


Leo Gaffney Back, Hub 


Boston, April 21. 
Lee Gaffney, veteran drama edl- 
tor of the Boston Daily Record, is 
back on the job. 
He was out for several months 
because of a heart ailment, follow- 
| ing a motor crash on Cape Cod. 





the | 
bonds | 
represents | 


the four} 








Set Dartmouth Awards 
In Marcus Heiman Name 


Chicago, April 21. 

| Grants-in-aid in memory of Mar- 
|cus Heiman have been established 
|} at Dartmouth College. The awards, 
| to be made every spring to four or 
| five arts students, in the amount of 
| at least $100 each, were created by 
ithe late legit executive’s nephew, 
| Chicago attorney Samuel R. Rosen- 
thal 

| The grants will be known as the 
| Marcus Heiman Awards in the 
Creative Arts, in honor of the 
president of the old United Book- 
ing Office and at one time oper- 
ator of the Erlanger Theatre, Chi- 
cago; Biltmore, Los Angeles: Colo- 
nial, Boston, and the National, 
Washington. 


City Threatens 


| 
| A move to curtail or perhaps 
end the present setup of two-for- 


ene tickets for Broadway shows is 
believed to be contemplated by 
N. Y. City License Commissioner 


Bernard J. O'Connell. Although 
O'Connell indefinitely postponed a 
i; scheduled meeting on the situatic 
Thursday (16), denied 


last he’s 


a 
report that he intends dropping 
the matter, which he states is “a 


constant source of irritation to the 


| pul lic and the License Depari- 
|} ment.” | 
Last week’s planned confab, 


which was to have included repre 
|} sentatives of the League of N. Y 
Theatres and various Broadway 
|} theatre managements, was report- 


edly cued by complaints from 
showgoers unable to obtain the 
cut-price ducats or redeem them 


for tickets to certain performances 
of Broadway shows. Once such 
squawk in particular is said to 
have involved “Jamaica,” which 
recently ended a lengthy run 
It's charged that a twofer patron 
was told by the theatre boxoffice 
man that a certain night's perform- 
(Continued on page 82 





NO HARRISBURG STOCK 
THIS SUMMER: AIM °60 


Harrisburg, April 21 
Rather than operate a 
setup this summer with a substan- 
tially higher overhead at the Scot- 
tish Rites Theatre here, Bob Sev- 
mour plans to reconstruct the Har- 
risburg Community Theatre for 
summer stock next year. There 
will thus be no professional straw- 
hat in Harrisburg this summer 
| Factors in the decision not to use 


strawhat 


the 1,200-seat Scottish Rites this 
vear include increased rental and 
the likelihood of higher prices for 


touring siock packages. Therefore 
Seymour and his HCT backers de- 
cided to use the money to c 
struct a balcony in their own 400- 
seat house, thereby approximately 
doubling its capacitv, and in- 
stall an air-conditioning s 


mn- 


to 
tem 


Baylor Univ. Producing 
Wolfe’s ‘Time and River’ 


Waco, Anril ? 
Paul Baker, Baylor Univ. Thea- 
tre director who a few vears ago 
brought Burgess Merediih in to 


play “Hamlet” and Charles Laugh- 
ton to direct it, will stage an adapt- 
ation of Thomas Wolfe's “Of Ti 
and the River, 
day (17) and 
May 16 

The 912-page novel 
to “Look Homeward, 
which Ketti Frings adapted for 
Broadway. Rights to “Time and 
the River” were acquired from Ed- 
ward Aswell, who until | recent 
death executor of the Wolfe 
estate. They were formerly owned 
by Paul Gregory. 

The dramatization, by Baker 
his staff and students, and will be 
acted by faculty members and un- 
| dergrads. 


ne 
opening lost Fr 
continuing througa 


S .] 


Angel,” 


a 





is 


was 


Another Homo Scandal in London; 
John Osborne Says Public, Critics 
Have Encouraged ‘Queer Theatre~ 


+ 


| 


The issue of “camp” (viz., hom@) 
influence in the London theatre 
has again raised there. John Dean 
Potter is the latest journalist to 
sound off. Writing in the April 9 
issue of the Daily Express, a na- 
tional daily of immense circula- 
tion, he attacks as evil and corrup- 
tive the power of “a simmering 
scandal.” The Express of April 10 
features an answer by playwright- 
actor John Osborne, 

Attack and counter-attack have 
the net effect of putting the ques- 
tion squarely on Page One. The 
articles were published following 
the arrest and fine in _ police 
court of a South African revue co- 
author, John Cranko, whose 
“Cranks” revue was a in 
London (and a failure 3road- 
was 

Osborne characterized Potter's 
article as “a disgraceful piece.” If 
the “camps” have been success- 
ful in London, Osborne states, it 
s because the public has “encour- 
iged, and indeea demanded, the 
Queers’ Theatre, slavishly encour- 
aged by the critics.” 

Potter had said that the London 
theatre, “is far too full of people 
belonging to a secret brotherhood,” 
adding, “They live complacently in 
their own remote world with its 
shrill enthusiasms.” 

Osborne’s counter-charge 
narrow, holier-than-thou grounds 
from which Potter argues. Actu- 
‘ally, Osborne finds the homosexual 
influence on British legit deplor- 
able for reasons of artistic limita- 
tion and repetition. It tends to a 
product which is, says Osborne, 
“over-traditional, conservative, 
narrow, parochial, self-congratula- 


success 


on 


is 


the 


tory, narcissistic.” 
‘Unreal, Chintzy Plays’ 
The author of “Look Back in 
Anger” and “The Entertainer,” 


(Continued on page 79) 


$5,000-a-Week ‘Booster’ 
Budget for ‘Music Man’ 
To Hypo Chi-Area Draw 


Chicago, April 21! 

Kermit Bloomgarcen i now 
spending about $5,000 a week on 
advertising and promotion of his 
touring production of “Music 
Man” in Chicago. The musical has 
been operating at near capacity 
ever since it checked into town 
last Feb. 12, and the major publi- 
itv outlay is evidently des'gned 
to keep tickets in demand. At this 
point, the management expects the 


show to get a year’s run at the 
Shubert Theatre here 
“Music Man's” continuing cam- 


paign represents a booster shot to 
the unprecedented $30,000 eadver- 
tising svlurge in advance of the 
show. Reportedly, that was partly 
intended to cushion an anticipated 


rap from Chicago Tribune cr'tie 
Claudia Cassidy, who had _ pre- 
viewed her opinion about a year 


Continued on page 8&3) 


Fashion’ Folds in Hub 
When Costar Bows Out 


Boston, Apri! 21. 
“Fashion,” imported ire 41 off- 
Broadway by Jerome Rosenfeld as 
i Show-of-ihe-Month Club pres- 
entation «t the 500-seat Little Op- 
era House. closed last Sunday (19) 
after eight performances. The 
show got unanimous aflirmatives 
from the Hub critics and business 

was good 
Although 
for two 


music 


it 
weeks, 
starring Enid 
Will Geer was cut 
cause of the latter 
with the Stratford 
peare Festival. 


had 
the 


been booked 
comedy-with- 
Markey and 
to a week be- 
commitment 

Conn.) Shakes- 
Under the off- 
3roadway rules of Actors Equity, 
the costar had the right to with- 
draw without the customary no- 
tice. He went to Stratford yester- 
cay (Mos.) 

“Fashion” was the second Ro- 
senfeld importation of off-Broad- 
way plays to Boston. The first was 
a two-week run of the Irish Play- 
ers in “The Playboy of the West 
ern World.” The producer-mane 


‘s 


ager says he may bring in anothe# 
show this season, but will definite 
‘ly bring in shows next fall. 
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Shows Abroad 


Dark Halo 
London, April 15. 


Arts Theatre Club (in association with | 
Toby Rowland & Mark Justin) presenta- 
tion of three-act (five scenes) drama by 





Sylvia Leigh. Staging, Clifford Willioms; 
decor, Ken Calder. Stars Mary Ellis. 
Opened April 14, °59, at the Arts Theatre, 
London; $1.65 top 
Hannah ..Tucker McGuire 
Barbara ....-ces.secscees Susan Marryot 
eo Andre Dakar 
2 SS Harry Towb 
Mary - Doreen. Aris 
BROUOR.  o.5s 009s 0cceseueseus Tony Calvin 
“Mother ° Mary Ellis 
Freddy P Michael Segal 
Norma Betty McDowall 
CO RR Se res Larry Cross 
pS rrr Edgar Wreford | 
WOOE ss sseesorwecnres . Sheila Burrel 
A faith-healing charlatan is 
Sylvia Leigh’s target in “Dark 
Halo,” but this first play seizes few 


of the dramatic possibilities of the | 


subject. The heavy drama makes 
its point by surrounding the prin- 
cipal character with an assortment 
of gullible people. 


The religion, as expounded by 
returning star Mary Ellis, the 
“mother” of her converts, sug- 


gests that confidence and faith are 
all that is needed to succeed. An 
insurance agent demonstrates his 
confidence and is rapidly - pro- 
moted; a doubting actress puts the 
religion to the test and makes the 
desired impression on a casting di- 
rector; another is led to believe 
that he is to be a dedicated spiri- 
tual leader. 

Although it is fairly evident that | 
“mother” has tricked her converts 
into sacrificing their life savings to 


{3 M 


| staging by Dennis Arundell); 
| Ramsdell 


buy a house in which they can live | 


on a communal basis, there is a 
reasonably happy atmosphere until 
faith healing fails to save the life 
of a sick baby. That leads to the 
disintegration 
the exposure 
cheat 

Miss Ellis. 


of the woman as a 


onstage for most of 
the three acts, gives a strong, if | 
hardly moving, performance. 

There is only one tender moment, 
when she tries to stop her disillu- 
sioned husband leaving home after 
the death of the child. There is an 
intelligent portrayal by Sheila 
Burrell as the doubting actress and 
a highly emotional study by Betty 
McDowall as the baby’s widowed 

mother. 

Susan Marryot makes a pert con- 
tribution as a blonde waitress who 
has given up her good-time way 
of life, while Larry Cross is pro- 
perly restrained and reasonable as 
the husband. Clifford Williams’ 
fluent staging adds flavor, and Ken 
Calder’s set is pleasantly annropri- 
ate. Myro. 





Othello 
London, April 8. 


Shakespeare Memorial Theatre vresen- 


tation of two-act drama by Wiliam 
Shakespeare. Stars Paul Robeson, Sam 
Wanamaker, Mary Ure. Staging, Tony 
Richardson; decor, Loudon = Sainthiil. 
Opened April 7. "59. at Shakespeare Memo- 
rial Theatre, Stratford-Upon-Avon; $2.50 
top 

Roderigo . Peter Woodthorpe 
lago . Sam Wanamaker 
Brabantio .......-.. Paul Hardwick 
Othello .....--.eeeee- Paul Robeson 
Cassio Albert Finney 


Ian Holm 

Edward De Souza 
Donald Layne-Smith 
Mary Ure 


Duke of Venice 
Lodovico 
Gratiano 
Desdemona 


Emilia Angela Baddeley 
Montano agg Ma 
i David Buck. Roy Dotrice, 
weeps ts Kenneth Gilbert 
Herald Stephen Thorne 
Bianca Zoe Caldwell 
With the lure of big marquee 


names the Shakespeare Memorial 
Theatre has launched its 100th sea- 
son and, as always, 
sellout. Opening the  five-play 
schedule is “Othello,” with Paul 
Robeson repeating the role he first 
played in England 29 years ago and 
later did in the U.S. With Sam 
Wanamaker (another American) 
and Mary Ure in the other key 
roles, the audience receives its 
money’s worth. 

Nevertheless, the production has 
several disappointments and it’s a 
fair assessment that Robeson, Tony 
tichardson’s brisk direction and 
the .excellent decor of I.oudon 
Sainthill do most to keep “Othello” 
reasonable standard, The 


up to a 
five-act tragedy has been tele- 
scoped into two acts. The first is 


played with a variety of swift mov- 
ing scenes; the second has a single 
unity. Richardson's direction has 
considerable pace, which occa- 
sionally leads to some confusion, 
not helped by a curious mixture of 
accents which give an uneven qual- 
ity to the 'poetry. 

Robeson's superb, rich voice and 
his impressive stature dominate the 
and he brings a formid- 
able excit#ment to his study of a 
ng man rendered sick with 
jealousy. That his disintegration, 
whilst always moving, rarely 
touches the emotional heights may 
be partly due to the failure of the 
other co-stars to match Robeson 
in rising to the great moments. 

Wanamaker, with a somewhat 
studied style, brings a slick con 


evening 


sire 


man’s approach to the vital role| 


of the group and / 


| 


| of Iago. He is wily, unscrupulous 
| and insidious, but his jerkiness and 
his pronounced American accent 
are disconcerting. There are times 
when it seems that his actions to- 
wards Othello, Desdemona and 
Cassio are more of a practical joke 
than a vile plot. 

Miss Ure is a pretty, frail Desde- 
mona, with an inadequate voice, 
but with enough appeal to make it 
credible that she should have been 
|the cause of Othello’s downfall 
But she fails to achieve real poig- 
nance in the deathbed scene, which 
oddly, is played high above the 
| stage. The audience’s sympathy is 
more with Othello than Desde- 
mona. 

Several lesser roles are very 
well played, notably Angela Bad- 
deley’s understanding, earthy 
Emilia; Ian Holm’s wheezy Duke; 
Paul Hardwick's powerful Braban- 
tio and Peter Woodthorpe’s man- 
nered Cassio. Michael Northern's 
lighting does much to display 
Sainthill’s settings. 

“Othello” has much to hold and 
excite in this production but, it 
Robeson’s performance _ that 
memorable. Rica. 


1S 


1s 


The Hidden River 


London, April 14 

David Pelham & Hartney Arthur (by 
arrangement with Martin Gabel & Henry 
. Margolis) presentation of three-act 
(five scenes) drama by Ruth and Augustus 
Goetz, based on the novel by Storm 
Jameson. Staging, John Dexter. (original 
decor, Roger 
Stars Leo Genn, Catherine 
Lacey, Ralph Michael. Opened April 13, 
‘59, at the Cambridge Theatre, London 
at $2.80 top. 
Father Baussan 
Jean Monnerie 
Andre Monnerie 
Marie Regnier 
Alixe Regnier 
Amalie 
Adam Hartley 
| Daniel Monnerie 
Dr. Montalti 


..Kenneth Adams 
eo Genn 

° John Stratton 
.-..Catherine Lacey 
.. Marianne Benet 

Moliy Tapper 
Ralph Michael 
.. Alan Macnaughton 
Hamlyn Benson 





“The Hidden River” was brought 
into the West End at short notice 
when the Cambridge Theatre be- 
came suddenly vacant for three 
weeks. The hope was that another 
house would be available at the 
end of that period, but the pros- 
pect of a transfer seems dubious, 
as the play is a mild prospect 

Apparently there has been some 


|change in the text since the Ruth 


| over 


| there remains the flaw 


difficulty 


is a certain | 


Goetz drama 
presented on Broadway 
two y 
characters 
has been 


and Augustus 
first 


was 
just 
ars ago and one of the 
(the German general) 
written out. However, 
that the 
traitor who betrayed a member of 
the Resistance during the war is 
pinpointed early on in the pro- 
ceedings. so the suspense is there- 
by dissipated. 

The production obviously had 
during its pre-Londen 
tour, and there was a change of 
directors. A program note. giving 
staging eredit to John Dexter, also 
adds that original direction was by 
Dennis Arundell. ~ 

Whatever. the value of the 
switch, Hidden River’ doesn’t 
create sufficient tension, although 
the fine cast helps hold attention 
Leo Genn, Catherine Lacey and 
Ralph Michael, as the three prin- 
cipal characters determined to ex- 
pose the traitor, play with a sharp 
dramatic force, but wéthout ade- 
quate shading. Alan Macnaughton, 
John Stratton and Marianne Benet 
do well enough in the leading sup- 
porting roles. Myro. 


Sugar in the Morning 
London, April 10 


English Stage Co. presentation of two 
act drama by Donald Howarth. Stars Ma I 





paret Johnston. John Fraser. Stas 
William Gaskill: decor, Sean Kenn 
Ovened April 9, °’59, at Royal ( rt 
Theatre, London; $2.30 top 

Mrs. Broadbent Margaret Johnstor 
Kendrick John Fraser 
Kevin Broadbent Peter Wood 
/ SCE Toke Townley 
ees ee Jeanne Watts 
Eric Watts Frank Finlay; 
me CHOSE .. ..«cccccseacee Anne 
Northern Gentles ..... aa Irvi 

John Clege Ray 
Granny Silk Hild 





Another new playwright, Donald 
Howarth, has been given a first 
chance from the English Stage Co 
but “Sugar in the Morning” i 
hardiy worth the effort or the 
initiative. It is a dull, labored piex 
with hardly any theatrical content 
and with restricted commercial 
possibilities. 

In place of the normally c 
structed dramatic plot, the auth 
presents a portrait of an untypical 
north country landlady and her re- 
lationship with her boarders. Noth- 
ing of any consequence happens 
in the first act and it is not until 
the final scene that the first and 
only really dramatic situation de- 
velops. The dialog rarely ascends 
beyond the level of domestic gos- 
sip and chit-chat and the incident 
depicted hardly rises beyond the 
trivial. 

A talented actress of the calibre 
of Margaret Johnston is wasted in 
the role of the genteel, affected 


e 


yn- 


(Continued on page 83) 


\‘Integrated Showcase’ 
| Well Performed, But Did 


Show Prove Its Point? 


Whether “Integration Showcase” 
proved its point Monday afternoon 
20) at the Majestic Theatre, N.Y., 
is necessarily a matter of individ- 
ual opinion 

To show that the Negro actor 
can be used for more roles with- 
out altering the intent of a play, 
Actors Equity presented dramatic 
scenes with mixed casts, as well as 
several musical members. At some 
future date it may make no difier- 
ence whether the beloved or the 
accused has dark or light skin, but 
at the moment it does matter to 
the average theatregoer. Unless 
he is a social rarety, he is well 
aware of Negroes onstage and alt 
too probably has _ preconceived 
ideas about them that have noth- 
ing to do with their talents as ac- 
tors. 

It must be apparent, 
to the pay weiges, 


particular- 
that the use 


ly 


Integration Showease 


-— 
19359 
Actors Equity Assn. presentation of 
variety show in two acts (nine numbers), 


sponsored by Advisory Committee for 
Integration Showcase and Committee on 
Integration of the Negro in the Theatre 
Producers, Windsor Lewis, cacia Victor 
scenic coordinator, Perry Watkins: cos 
tume supervisor, Virginia Volland; pro 
duction assistants, Elsa Welden, Peter 
Goodman, Ci Herzog, Jerry Morris. Sin 
g matinee performance or 20, °59, 
at the Majestic Theatre, N.Y no admis- 
sion charge 
Numbers and 
the Stage Go 
erry Bock, lyri 
Volpone.” 
and directed 


rhoebe Brand 


“Love Makes 
with music by 
by Sheldon Harnick: 
Ben Jonson. conceived 
Morris Carnovsky and 
from Stefan Zwei" ver- 
sion, translated by Ruth Langner; “Tea 
and Sympathy.” by Robert Anderson, 
directed by Lloyd Richards; ‘“‘New Faces,” 
staged by Leonard Sillman, choreography 
by Jim Russell, assisted by Patty Ann 
Jackson; “Ro Service.” by John Mur- 
ray and Allen , directed by Marx 
Daniels Caine Mutiny Court Martial.” 
by Herman Wouk, directed by Dore 
Scharv; “Games,” with choreography by 
Donald McKayle, setting by Paul Beitel- 
se”. costumes by Remy Charlip 
Cast: Diahann Carroll, Mike Kel!in, F'rt 
smmar. Ivan ay fH Stephen Fran} cen, 
Richard Ward 
ee Roye: W 
urst, Tom 
Burt Bier 


sketches 
Round,” 


Richardson, 
Leonard 


lace, 
reul 
P Y 
Pryot 
Criethuysen 
Ann Green, Len 
Walker, James Pompeii 
Audrey Mason. Gavie 
rlisle, Charles Neal, Tod 
Tiger Haynes, 
Walcott Dale 
e nny Haymer, Urylee | eonar 
Abert poh, Gaby Monet. Herman 
Howell. Maxwell Glenville. Gers'd Hiken 
Alan Manson Rilev, Ellen Hollv, Jay 
Berney. Godfrey M. Cambridge. Charles 
Mendick Allan Joseph, Vinie Purrows 
Eli Wallach, Ossie Davis. Rabert Preston, 
rh Bellamy, Eve Back, Kevin Carlisle 
: Lovanna Gardner, Fsta Mc 
Hero’? Pierson, Jaime Re 


xdgers, 
ua Baker, Donald McKa~'« 
Joyce Brown 


Martha Johnson 
—> 


in a principal role is 
to change the emphasis or 
situation and problems of the 
thereby upsetting the integ- 
ritv of the production. This is 
doubtless unfortunate, but no less 
true or basic on that account 

4 case in point is the Showcase 
scene from “The Caine Mutiny 
Court Martial,” splendidly acted, 
incidentally, by Robert Preston as 
the prosecuting lawyer and by Os- 
Davis as the defendant, Lt 
Maryk, who took over the ship 
from Capt. Queeg. Will the aver- 
age audien he more (or less?) 
ympathy with Queeg than a 
Lieutenant who decided 

superior officer was in- 

If the Lieutenant's being 
the scales against him 
for him), the fine balance of 
play will inevitably suffer. In 
case, the dramatic situation is 
‘ed by the introduction of a 
I lement with powerful emo- 
tional overtones. 

To extent, the 
sion of “Tea and 
creates a similar problem 
Gossett played the roommate 
deserts his effeminate friend bs 
it might interfere with his 

ng voted captain of the team. 

May an average theatregoer tend 

wonder or be aware of the unusu- 
al fact that the two are roommates 
and to have an emotionally pre- 
en ition for or against the 
young Negro for walking out on 
his white friend for the chance of 
becoming captain? Regardless of 
tl reservation both parts were 
played with great skill, as was the 
woman's role by Geraldine Page 

Another scene, the trial in ‘Vol- 
pon used Negro actors in larger 
num and with rather confus- 
ing effects. It hard enough to 
tell who is whose son, and whose 
wife has been assaulted, without 
the color mixture. The surprise of 
this piece was the remarkabiy good 
performance by young David Hurst 
as the aged Judge 

There were a couple of musical 
(Continued on page 82) 








of a Negro 
the 


play, 


sie 
i 


in 
Negro 

that the 
capable? 
Negro tips 


or 


the 
ne 


any 


so! mixed ver- 
Sympathy” 
Louis 


who 
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cause 
being 
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Inside Stuff—Lesit 

A deal is due to be signed this week for the Jujamcyn Amusement 
Corp. to acquire a 10-year lease on the Wilbur Theatre, Boston. The 
company already operates the Colonial, Boston; the Shubert, Phila- 
delphia, and the St. James, N.Y. However, the Wilbur is being leased 
by Jujamcyn directly, while the other three theatres are leased from 
separate companies which purchased them from the Shuberts, 

The three ownership firms, Scarborough House, Inc. (St. James), 
Princess Virginia Corp. (Colonial) and Flora Macdonald Corp. (Shu- 
bert), are controlled by William L. McKnight, board chairman of the 
Minnesota Mining & Manufacturing Co., but his stock ownership is a 
private venture not connected with the industrial firm he heads. 

Samuel H. Schwartz is president and treasurer and currently sole 
stock owner of Jujamcyn, with McKnight’s attorney, Carleton Connor 
as vice president and the latter’s secretary, Mary Le Beau, secretary 
of the firm. The Jujameyn tag, incidentally, is derived from the given 
names of McKnight’s three grandchildren, Judith, James and Cynthia 
Binger, whose father is head of Minneapolis Honeywell Corp. 

The reason the Wilbur lease must be signed this week, if the deal 
is to be closed at all, is that Schwartz is to be married next Saturday 


(25) to Joanné Bourne, a member of the editorial staff of the N.Y. 
Times Magazine. The couple will sail next Wednesday (29) on the 
Queen Elizabeth and will visit Paris, Cannes, Rome and London, re- 
turning June 2 on the United States. 

| Roger Dettmer, legit critic of the Chicago American, disputes 
VARIETY’s recent rating of his review of the touring “Warm Penin- 
sula” as “favorable.” Although his letter doesn’t specify exactly how 


he would categorize the notice, a re-reading of it suggests that it might 
| justifiably been called “indefinite,” or “yes and no.” 

The final two sentences of the piece read as follows, “ 
tered scenes, the adult playgoer is advised to see 
sula.’ More than half the show may seriously 
you, but not all of it if you listen with your 
with your intuition.” 


For these scat- 
‘The Warm Penin- 
bore or acutely annoy 
imagination and watch 


| Show on Broadway 





Triple Play doctor and nurse arrive to take her 
Theatre Guild & Dore Schary presen- | aWay to a sanitarium 
tation of pr gram of three one-act plays The playlet is a miniature thea- 
and) & monolog, including ohertrait ofa |trical gem, with unusual depth 
Harmful Eftects of Tebacco.” by Anton | of conception and feeling. expertly 
Chekoov, and “A Pound on Demand” and constructed and superbly pre- 
Bedtim e Stor by Sean O’Casey. Stag . 
ine. Hume Cron setting and lighting, Sented. Miss Tandy, who has given 
David Hayes; costumes. Anna Hill John-, a number of excellent perform- 
rc aig rena me paragon er E Bee ances in the past, has never done 
features Biff McGuire, George Mathews, | anything finer than her agonizing 
Margot Stevenson, John Randolph. Opened portrait of the doomed Lucretia 
April 15, 1, at the Playhouse, N.Y.; +) . o-, . 
$6.90 top ($9.20 opening) , Collins. The piece is masterfully 
PORTRAIT OF A MADONNA staged by Cronyn, and there are 
Miss Collins _ Jessica Tandy skillful supporting bits by George 
ne MEE CeO ee Mca, Mathews as the hotel porter, Biff 
Doctor Hume Cronyn) McGuire as the callous elevator 
Nurse . Margot evensen boy, John Randolph as a humane 
vem HARMFUL seeanes Gn sananee hotel manager and Cronyn and 


Margot Stevenson as the business- 


Profes Nyukh Hugh 
like doctor and nurse 


A POUND ON DEMAND 


in 


Cronyn 





oe & Cares marae evens “The Harmful Effects of 
Sammy Biff McGuire Tobacco” offers Cronyn in a di- 
The Public Jessica Tandy verting but affecting Chekovian 
Polices BEDTIME stor Mathews picture of a ridiculous yet pathetic 
John Jo Mulligar Hume Cronvn | little “professor” in a threadbare 
“ sein aie ——_ a Tandy formal jacket, quivering mustache 
ee meer’ and thick-lensed glasses, getting 
: : : repeatedly side-tracked from his 
Jessica Tandy and Hume Cronyn’ jecture as he confesses his terror 
are among the most talented and dislike of his domineering, 
couples in the theatre. In “Triple contemptuous offstage wife. 
Bill,” which the Theatre Guild and 


Both of the O'Casey playlets are 


Dore Schary also oldies; and both in the Irish 


brought to the Play- 


> st rok > a =} ’ , 
— las week they have a show dramatist’s funniest vein of slap- 
that is interesting, impressive and stick skepticism. “Pound” is simply 
amusing, but too light for Broad- and antic vaudeville sketch in 
Way. The multiple-bill is an- 


which two blissfully plastered Dub- 


nounced for a limited engagement, 


but obviously could he extended i lin worthies try to cash a money 
busi oh > .* order in a postoffice. Cronyn plays 
Ss 2Ss Pye : 
= ne ! ee 5 " the busy conniver of the pair with 
Pi... ua ter Eleeeaher eek ce McGuire as his spuriously pug- 
emphatic ‘success on the str W hat ee See — se Tenty 
saat Seek aememmety - aenmieie te as an indignant biddy trying se 
: pager tigi = , l *tter, Miss Stevenson 1 
three one-act plays and a monolog mall a lette iss Stevenson as the 
he enamine ‘am in ane clerk and Mathews as a policeman. 
r Opening item, an early fren- “Bedtime” is O'Casey jeering 
»ssee 4 am aon Pe ET ii 1 d 
of ee drama, Bi ortrait at santimonious righteousness, with 
for 3 as We Bw The goth yer Cronyn as a frantic hypocrit trying 
Ci esto ” which’ * —— a Of to get an amused and canny strum- 
een , te J ‘On ortterec 8 pet out of his Dublin flat in the 
lineup is th e pe Sactadion: sate wee hours and Miss Tandy as the 
cai’ siiiee (eam “Caner on wo crafty girl who dawdles long 
anh. Somes ae Oe con apt enough to get his ring, overcoat, 
les, “*J und -man¢ an site we ‘ : ating: 
“Bedtime Story,” and the poign- new umbrella, a wad of money and 
ant leughehie ee Chekov | 2 check for 10 pounds. McGuire 
Saiuadiews We ‘ "ian 2 ME Ef we of has a bit as a talkative neighbor 
Tobac B. armiul £lfects OL who drops in to chat 
VaCCO “wT, ln Die ’ ‘ he 4 > ai 
Combinations of one-act plays rriple Play” has the same taste 
are notoriously deadiv booff “#y° and workmanlike quality that 
Br aie a ies ling ice ON marks everything the Cronyns do 
on being th ore , Pieedats 4 in the theatre. Cronyn’s staging is 
tion Ins e Noel owara-Ger- sener: , ri ¥ S j m- 
trude Lawrence costarring appear- generally meritorious, with com 
ance (for a limited run) in C mendable settings by David Hays 
pas ad “Te “ : at 8°30" 1 193 37, and costumes by Anna Hill John- 
I ai ul 1 - . ‘ 

“Se ~~ ate Tal nef ges T in 1990-97.) stone. All the same, the show 
as age ar vaving a erence Rat- seems dubious bet for Broadway. 
gan | olf two seasons ago, was Hobe. 

out of the dual-bill norm, as both | ere ee 
its plays had the same locale, most- | 
lv the same characters and a simi- | Touring Shows 
lar philosophical basis, ‘ «6 2 

Based on the expectation of : April 20-May < 

eg: ai pe — at Bells Are Ringing (Judy Holliday)— 
least a m oe end-of-the-season  ppitharmonic, L.A. (20-2 
Broad Wi run, the plan was to Dark at the Top of the Stairs—Erlanger, 
er le ay” nN ¢ ~weauilar | Chi 20-2 
— “Tr - Ding A pd Pha sno Garden District (Cathleen Nesbitt, Diana 
O< L tne Idi é ile a} Barrymore)—C ivic Chi (20-2 
still be asible. The Broadway Girls, in ese Wood, _ Imogene 
ver t . sh ene 1 > Cac abst ilwaukee 20-2! ° 
verdict on a show frequently tends | \ Ville (27-29); Paramount. Toledo (1-2). 
to be detinitive nationally, how- Gypsy tryout Ethel Merman)—Shubert, 
ever, so the projected tour may —— A (Reviewed in VARIETY, 

> S > 7 pri > 59 

now be questionable ; a ‘ Lit Abner (bus-and-truck)—City Aud. 

Portrait of a Madonna,” which pueblo 0); Aud., Denver (21-24); Curran, 
is said to have been the basis of | S-F- (27-2 
Vv lian ; late arr n » ews hs Lock Back in Anger © ynald Harron, 
v SAASESES aver, sensa @ Pippa Scott) —Geary, S.F. (20-2 
“Streetcar Named Desire,” is a Music Man (2d Co ecient: Chi (20-2). 

< (2 “Pie yg 

taut, potent and touching drama Bien er ae Nh a = Evans, 
that demonstrates anew the un- Not in the Book (tryout) (Edward 
mistakability of a genuine artist. | Everett Horton, Reginald Owen)—Alcazar, 
“= . a - -2) (Review / r, Jan. 
It's little more than a monolog in $,"-.43) Reviewed ie VARIETY. Jan 
which a love-starved, sex-obsessed,| Two for the Seesaw (2d Co.) (Ruth 
helplessly genteel and hopelessly | Roman. Jefircy Lynn) sated bencee 
deranged southern spinster reveals (0-2). _ nih taste j 


her tragedy and torment to a sym-|_ Warm peninsule (tryout) (Julie Harris) 


‘ ~ = © Warren, A. C. (20-25); Royal Alexandra, 
pathetic hotel porter and an un- Toronto (97-2) Gaviveed in VARIETY, 
| feeling elevator boy. Finally a Nov. 5, '58). 
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Homo-in-the-Arts Novel 


By ROBERT 


J. LANDRY 


Love relationships as they purportedly flourish on the Manhat- 
tan publishing-theatrical-artsy axis constitute the substance of a 
new novel (his seventh) by Lonnie Coleman, whose “Hot Spell” 
was made into a film starring Shirley Booth. Just published at 


$3.95 by David McKay under the flat title of “Sam” 
the hero is a publisher of books who is in love with a 


uncle), 
Broadway actor—not actress. 


Coleman conveys a good deal of realistic-seeming 


(auntie, not 


“information” 


about homosexuals, though the book’s romantic interests are not 
limited to gay twosomes. This is a tale, in considerable depth psy- 


chologically, 


of the complexes, practices, torments, 


furtive wan- 


derings and adjustments of a segment of the illuminati of any met- 


ropolis and in any center of the 


The prose is astonishingly frank, yet not 


creative and performing arts. 
“sexsational” for its 


own sake. At least Coleman’s sheer writing skill—a kind of lean, 


clear, human, 
squalid detailing, although there 
“Sam” 


sympathetic quality—redeems the work from mere 


is that in sufficiency. 


is honestly written, but until a few years ago it probably 


would not have been written, or published. Nor is this one of those 


check-lists of the great, 


claiming everybody from 


Aristotle to 


Shakespeare for the deviates. The novelist does not assume a pa- 
tronizing or pious attitude, nor does he assert that artistry and 


homosexuality are synonymous. 


The situations are believable. So are the characters, 
“normal” husband who reacts violently to the fond- 
ness between “Sam” and his wife. What comes clear 


the vicious 


including 


in the book 


is how the scratch-and-meow catty stuff creates a lot of mischief. 


The all-things-to-anyone, male or 
described by “Sam” as a male 


female, legit juvenile Walter is 
prostitute, and his cold-blooded 


romancing of an aging femme boxoffice star makes the point con- 


vincingly. 


“Sam” should attract attention 


in and out of the profession. It 


dares to cope with a subject more gossiped about than put into 


perspective. 


By coincidence, the subject-matter with which Coleman is deal- 
ing in his novel has been getting quite a workout in the British na- 
tional dailies of late. London has been concerned with the prob- 
lem—and the professional power—of the Walters over there ‘see 


accompanying story). 








Homo Scandal in London 





x 





etc., evaluates the trend and gen-, 
eral quality of British theatre as 
resultantly “the stagnation of un- 
real, chintzy plays, gorgeous decor 
and a glamorous selection of thea- 


trical lords and ladies glittering 
over all.” 

Osborne's professional point of 
view, which he clearly differen- 


tiates from any moralizing against 
the chi-chi bunch, is that he “de- 
tests” the kind of shows that get 
produced as too often “bad, boring 
and unadventurous art.” 

Potter's diatribe “If your son 
wants to go on the stage—1hat will 
his future be? It is a shivering 


thought.”—is rebutted at some 
length by the playwright. He re- 
torts. 


“Let us look at what has hap- 
pened. A man is fined for im- 
portuning men in the streets. He 
is fined, and justly, for making 
himself a nuisance. His behavior 
is boring and irritating to his fel- 
low citizens, 

“This deserves a fine, but not a 
solemn, idiotic threat of imprison- 
ment from the magistrate. 

“Contact with the law in these 
circumstances is never pleasant to 
any sensitive man or woman. The 
offender is a few pounds poorer, 
probably tired and unhappy, and 
feels pretty foolish. 

“For such an offense—in which, 
mark this, no one has suffered 
harm or damage— it is sufficient 

“However, the offender in this 
case happens to be a celebrity ‘a 
friend of royalty) and, worse, he 
works in the theatre. The result? 
He is exposed in the front page of 
the biggest national daily news- 
paper and attacked indecently on 
the leader page, and the witch- 
hunting season is with us again. 

‘*These are evil men . They 
should be driven from their posi- 
tions of theatrichl power.’ 

“The whole position and 
fallacy of it is exposed in 
two sentences. 

“First: ‘These are evil men.’ 

“Let us really speak the truth, 
which is this: many men prefer the 
sexual companionship of men to 
women. To an unthinking hetero- 
sexual it may seem incomprehens- 
ible, but it is inescapable. 

‘Always With Us’ 

“Like prostitution, it has always 
been with us. It is a fact of living, 
it is a firm pattern of history. It 
is a factor of civilization in the 
same way as money or marriage. 

“Surely we don’t need to go 
over what has become a dull but 
undeniable argument, which, sum-| 
med up amounts to this: without 
such people, the world would have 
been a poorer place, and art, 
philosophy, and literature would 
have suffered most of all. 

“I challenge the honesty and 
morality of any man or newspaper 
that brands such men as ‘evil.’ 
This is the fagend of Christian | 
morality and it is only kept alight} 


the 
these 


Continued from page 77 








by the desire to burn, not to 
purify. 
“It is surely a simple-minded 


attitude to life and human beings 
to believe such primitive judg- 
ments. 

“A man’s or woman's sexual 
preferences are his own concern 
until he tries to force or impose 
them on others. Wisdom, decency, 
humanity, and talent have never, 
thank heaven, been the preserve 


of the chaste. 


“The second proposition, ‘they 
should be driven from their poOsi- 
tions of theatrical power,’ is de- 
testable, because it combines a mis- 
conception of both morality and 
art 


“Ever since I started work in the 


theatrical profession I have tried 


to attack the dominance of homo- 
sexuals in all its fields. 

“T have done this because I be- 
lieve this domination has been 
damaging to an art I love, not be- 
cause I believe in the silly, child- 
ish myth of ‘evil men.’ 

“If the ‘evil men’ were to be 
driven out, theatregoers would 
have a pretty poor time of it. In 
fact, most theatres would go dark 
next week.” 





Legit Stagers, Choreogs 
Name Shep Traube Prez 


Shepard Traube was last week 
elected president of the newly- 
formed Society of Stage Directors 
& Choreographers. Agnes de Mille 


was named first vice-president, 
with Jerome Robbins as second 
v.p., Ezra Stone secretary 


Marc Daniels treasurer. 


Chosen board members 
Joseph Anthony, 
Hume Cronyn, Reginald Denham, 
Hanya Holm, Garson Kanin, Elia 
Kazan, Dania Krupska, Jose Quin- 
tero, Elmer Rice, George Schaefer 
and John Stix, with Gene Frankel 
and Charles Olsen representing as- 
sociate members. 


were 

















Helen Hayes 


Continued from page 1 





playing with Kim in “A Touch of 
the Poet.” There were times, late 
in the run, when Kim would have 
tried the patience of a saint, with 
her striving for opening night 
level of performance—even on 
rainy Thurdays. But nothing will 


wipe out the shining memory of | 


those early months of our run and 
the all too rare thrill of working 
with a perfect actress. 

Please, will you publish just this 
one more quote, from my most 
intimate friend, 

Helen Hayes. 
(scribbled between scenes 
at TV rehearsal). 


and 


Herbert Berghof, | 


PLAYERS TO VERMONT 


Catholic Univ. Grads Head for 
Barn After Off-Broadway Stand 





Players Inc., launching a limit- 
ed engagement next Wednesday 
(29) of “Oedipus Rex” at the Car- 


negie Hall Playhouse. N.Y. will 
return to St. Michael's College 
Playhouse, Winooski Park, Vt., 


opening July 7 for the usual six- 
week summer season. The group 
comprises graduates of Catholic 
| Univ. drama department. 

The Players, currently in the 
10th year of operation, have been 
touring with “Oedipus” and 
“Twelfth Night.” A musical, the 
first to be offered by the company 
j at St. Michael's, is planned for the 
}upcoming summer session, along 
| with customary the presentation of 
|classics aad contemporary drama 


$65,000 Deficit 
On ‘The Rivalry 


| 

| The fold of “The Rivalry” at 
|the Bijou Theatre, N.Y., last Sat- 
| urday (18) is figured to represent 
a loss of approximately $65,000. 
|As of a Feb. 28 accounting, the 
| deficit on the production was $52,- 
591. It’s estimated that subsequent 
operating losses, plus closing ex- 
penses, have dropped around $13,- 
000 more. 

The Norman Corwin drama, the 
second in a series of three presen- 
tations planned for the house by 
Cheryl Crawford and Joel Schen- 
ker, cost $47,483 to produce. The 
operational loss on the first four 
weeks of its 10-week Bijou run 
was $5,108, according to the audit. 
That brought the total deficit on 
the venture to over $99,500, in- 
cluding $47,000 dropped on the 
first play, “Shadow of a Gunman.” 

The total financing for the 
three-play project was $150,000, 
with each production presumably 
limited to a maximum loss of $50,- 
000. However, on the basis of the 
estimated combined loss of “Sha- 
dow” and “Rivalry,” the balance 
available for a third production is 
about $32,000. Miss Crawford and 
Schenker have a lease on the Bi- 
jou until the end of September, 
with an option date of July 1 to 
renew for an additional year. The 
house is operated by City Play- 
houses, Inc. 

Corwin's author royalty on “Ri- 
valry” was the Dramatists Guild 
minimum of 5°% of the first $5,000 
gross, 742° of the next $2,000 and 
10% of the balance. 
director royalty, presumably split 
between Corwin, who took over 
the staging from Jack Landau, 
during rehearsal. On the basis of 
the Feb 28 audit, costars Richard 
Boone. Martin Gabel and Nancy 
Kelly were apparently on straight 
salary. 

On 








“Shadow,” author Sean 
O’Casey also got the Dramatists 
|Guild minimum royalty, while di- 
rector Jack Garfein received 1!2°o 
of the gross the cost of renting 
the Bijou, exclusive of theatre 
maintenance and salary costs, has 
been $1.000 weekly when in use, 
the accounting statement indicates 











‘ a R 
‘Raisin’ Recoups 
=e “Continued from page 77 Gaaee 
eral weeks to the longrun “Look 


Homeward, Angel,” the tryout run 
of “Raisin” was extended with a 
four-week Chicago stand, which the 
Shuberts guaranteed against loss. 

The rental on the Barrymore 
is a straight 30% of the gross 
while Miss Hansberry gets the 
Dramatists Guild minimum of 5°7 
ef the first $5,000 of the gross, 
712% of the next $2,000 and 10% 
of the balance. Lloyd Richards 
gets 2°) of the gross as director. 

“Raisin,” incidentally, is the 
first play by a Negro auihoress and 
the first staged by a Negro director 
to reach Broadway. The play also 


marks the Broadway managerial 
debut of producers Rose and 
Cogan. 


| Rose, president of Glory Records 
and Bryden Music Publishing, 
was personally on the hook for 
$21,052 in pre-production and part- 
nership expenses before the entire 
capitalization was raised. That 
{money was repaid him when the 
limited partnership became effec- 
tive. Cogan, primarily a tax con- 
sultant, reportedly brought in $30,- 
| 000 of the $100,000 investment. 

Backers of the production have 
thus far been repaid $20,000. 


Bolshoi Ballet in N. Y. 


Galina Ulanova, a 49-year old 


private technique which enables 
her to completely create a tremu- 


sional readership may only guess 


igenius of ballet with her own|at the difficulties of a Russian- 


speaking troupe working in a thea-~ 
tre one-third smaller than its home 


|louslv girlish Juliet, made but did|stage and with a dancing surface 
not “steal” the show opening night | frequentiy described by Americans 


| (16) 


; the story—which 


at 
House. 
phasized. Star though she was 
Ulanova is only an aspect of the | 
total detailed perfection in all de- | 
partments. 

“Romeo and Juliet” is a Bolshoi | 
showpiece, supplied with carloads | 
of scenery and costumes, populated 
with lords, ladies, servants, peas- | 
ants, jesters, monks and the hot- | 
blooded passions first contrived by 
Shakespeare. Under Leonid Lav- | 
ronsky’s choreography, which 
sometimes is not choreographic by 
present N.Y. standards, the com- | 
pany is devoted to getting on with 
is the full text 


|running three and a half hours, a 


| done. 


jlot of ballet. 

The result is a stunning pano- 
rama and pageant with a good deal 
of old-fashioned pantomine and 
dancing in the streets, but superbly 

The sword play is perhaps | 
the finest in memory, the stage on | 
occasion being a mass of dueling | 
Montagues and Capulets. Convin- | 
cingly murderous with almost un- 
believably smooth stage business | 
the publie fighting, like so much 
else during tive evening, attests un- | 
remitting r-e-h-e-a-r-s-a-l. 

Spontaneous outbursts of audi- | 
ence applause, sometimes smerrup- 


Romeo and Juliet 
Presented by Sol Hurok. Participating 
ANTA. Ballet in 13 scenes after Shake 
speare Music by Serge Prokofief. Li- 
bretto by Leonid Lavronsky, Sergei Rad- 
lov and composer. Staged b¥ Lavronsky. 
Designed by Pyotr Viliams. Lighting Lee 
Watson. Opened April 16, "59, at Metro- 

politan cose eoneen N.Y. Top $50. 
Galina Ulanova 





| 


Juliet 


eee Yuri Zhdanov 
MEOPCUS ..ccccccecs Yaroslav Sekh 
a Konstantin Rikhter 
Paris : Alexander Lapauri 
Benvolio | — Viadimir Vasiliev 
Capulet, Father ....Alexander Radunsky 
Capulet, Mother Elena liushchenko 
Montague Anatoly Pavlinov 
Nurse lrina Makedonskaya 
Friar Lawrence Eric Volodin 
Duke Nicolai Golyshev 
Juliet’s Girl Friend Marina Kondratieva 
Troubadour Boris Khokhlov 
Jester Georgi Farmanyants 
Capulet’s Servants Igor Peregudov, Ivan 


Nicolai Simachev 
Nicolai Leonov, 
Anatoly Simac‘iev 

Yadviga Sangovich, Elena Kholina, 
Irina Chub 


Pokrovsky, 
Montague’s Servants 


Maids 


ting ‘he Sen of action, . marked the | 
premiere. An honest wish to show 
appreciation for the sheer produc- 
tion beauty and management of the 
funeral procession toward the end 


|had to be firmly shushed by the | 


The 312% | 


| suitor, her nurse, her parents, 


| translation) 


audience itself. 

There was no doubt about the 
audience acceptance at the pre-| 
miere although the Bolshoi arrived | 
carrying an almost burdensome 
prestige. That ballet is subject to) 
divergent tastes and opinionated 
fans is notoriously true. There is 
also a growing national pride in 
American ballet Which helps ex- 
plain expressed reservations about 
the British, Danish and other im- | 
ported companies. Apparently a 
portion of the firstnighters were 
surprised that the Russians are 
Russian! They mount “Romeo and | 
Juliet” in a heavy, brocaded, Ital- | 
ianate style, ignoring modern| 
western ideas of decor. They are 
remarkably themselves and quite 
devoid of chi-chi. 

Take their Romeo. He is bigger 
and older than expected. That he 
is a superb artist suffices for the 
Russians, and will for all but the 
most capricious balletomanes 
‘Hurok once described a balleto- 
mane as someone who wants new | 
works and free tickets). Zuri 
Zhdanov renders the lover of 
Verona with grace and dash. Best 
of all he is admirably suited to 
work with and set off this Juliet. 
His lifts are no less than extraor- 
dinary and help Ulanova give her 
impression of sprite-like airiness. 
When Zhdanov lifts the supposedly 
dead Juliet and carries her up and 
down steps, first perpendicularly, 
then horizontally, few may guess 
the sheer technical supremacy of 
those moments. 

Great stress is rightly put, for 
story’s sake, upon the feud. Yaro- | 
slav Sekh dances, mimes and real- 
izes Mercutio like a gleaming 
diamond of sharp lights. He is 
sportive, tauting, mercurial and 
surprised by the blade which pene- 
trates him. He takes a long time 
to die terpsnchoreally but it’s rip- | 
snorting good theatre, For fine 
contrast there is Konstantin Rikh- 
ter’s Tybalt, haughty, prideful, 
swashbuckling and joyous in | 
hatred. These two dancing actors 
were hailed by the firstnighters. 

Many of the roles are little likely 
to win the individual credit war- 
ranted by performance. mag hy 

er 

in | 
But 


| 
| 
| 
| 





(so programmed 
are all firstrate. 
is not? 


igirl friend 


who, in this company, 


A reviewer writing for profes- | 


| at 


| applause, 


| deux 


| with orchestral pieces 


| come 


the Metropolitan Opera|as a plowed field. Suffice to say 
The point is to be em-j|that save for a fractional miscue 


on lights a couple of times, all went 
smoothly. American musicians and 
| stagehands gave good accounting. 

Her fame had preceded Ulanova 
to the States but most of the 
Bolshoi members—the aristocrats 
of proletarian ballet—are only now 
being seeded into American con- 
sciousness by the Feinstein-Sweeley 
publicity team under Papa Hurok. 
However Yuri Faier, 40 years in 
the pit at Bolshoi, was welcomed 
the Met as if his name were 
Dimitri Mitropoulos. Conducting 


| his first Yankee orchestra, with the 


demanding score of Serge Proko- 
fieff and its melodramatic beat, the 
| music was consistently in full part- 
‘nership with the performers. 

As*previously with the Moiseyev 
and Beryozka dancers, also brought 
over by Hurok, the overwhelming 
impression is of pains taken and 
discipline enshrined. Despite their 
opening night nervousness the 
Moscovites did not reveal a mala- 
droit touch. Among them it would 
plainly be unthinkable to play for 
look at the audience or 
roll eyes toward the boys ia the 
balcony. ° 

Of course “Romeo and Juliet” 
is heavy dosage for many Ameri- 
cans. It may be that the scenario 
is rather too well known which 
can be both asset and liability, 
As to whether “Swan Lake” with 
its rangy virtuosity and pas de 
might have opened the 
Bolshoi visit to better advantage, 
what price quibble in the face of 
clear greatness? 

The report of showmanship can 


be this only: the Bolshoi in “Ro- 
meo and Juliet” is a coup de the- 
atre. Land. 


Tamara Toumanova 


London, April 14. 
Sadler's Wells Trust Ltd. (in associa 
tion with Alfred Deval Productions, Ltd, 
by arrangement with Albert Sarfati) pres 
entation of a four-week engagement of 
ballet solos and pas de deux alternating 
Opened April 13, 


"59 at Sadler's Wells, London; $2.84 top. 
With Tamara Toumanova, Wladimir 
Oukhtomsky, section of Royal Philhar- 


monic Orch., directed by Michael! Collins. 

Though her arteries obviously 
haven't hardened at 40. it's evident 
that Tamara Toumanova's tech- 
nique and artistic sense have be- 
rusty. Her performance 
against a plain backdrop, with only 


| the solid Wladimir Oukhtomsky as 
}sometime partner 


is like a re- 
hearsal. 

Not that the onetime “baby bal- 
lerina” of the Monte Carlo Ballet 
Russe seems to be limbering up. 
On the contrary, she tends to be 
too orthodox and gives the impres- 
sion of being the isolated bits and 
pieces that comprised the opening 
night program, interspersed with 
not-too-polished playing of popular 
orchestral works, scarcely emerged 
as ballet, but rather as precisely 
performed exercises Erni. 


Theatre-Music Festival 
Opening June 4, Trinidad 


Port of Spain, April 14. 
Trinidad will have its first dra- 
ma-music-ballet festival this sum- 





|mer as a tourist lure. Queens Hall, 


a 1,200-seat theatre nearing com- 
pletion, will open June 4. The 
festival will last 10 days and will 
offer mostly local groups, although 
it’s hoped subsequently to import 
professional groups and solo art- 
ists from the U. S. and Europe. 

The Queens Hall, costing $480,- 
000, has been cooperatively fi- 
nanced by the Trinidad and local 
Port of Spain governments, plus 
contributions by private citizens. 
It will be supported by the Trini- 
dad government for the first year, 
after which it will have to be self- 
supporting or subsidized by private 
donation. 

A seven-man board, named by 
the government, will set policy. A 
local resident, Morgan Codallo, 
will be manager. He recently re- 
turned from a trip to the U.S, and 


Stratford, Ont., to inspect civie 
theatre projects 
In addition to a full-size stage 


and backstage facilities, including 


la shop for building and painting 


scenery, Queens Hall will have 
| modern front-of-the house convenl!- 
ences for audiences, including two 
bars. 





Joan Lemmo and James Glenn 
will do the comedy Romeo and 
Juliet scene from “Fdwin Booth” 
as part of the “Talent '59” program 
to be presented next May 8 at the 
Broadhurst Theatre, N. Y. 
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CASTING NEWS 
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Following are available parts in upcoming Broadway, off-Broad 
way touring, films, industrial and television shows. All information has 


;| 





been obtaineil directly by the Variety Casting Department by tele- | 
phone calls, and has been rechecked as of noon yesterday (Tues.). 
The available roles will be repeated weekly until filled, and addi 


tions to the list will be made only when information is secured from 
responsible parties. The intention is to service performers with leads 
provided by [the managements of the shows involved rather than to 


run a lengthy list of blind items. 
In addition to the available parts listed, the tabulation includes pro 
ductions announced for later this season, but, for which, the manage- 


ments, as yet, aren’t holding open casting calls. Parenthetical designa 
tions are as follows: (C) Comedy, (D) Drama, (MC) Musical Comedy, | 
(MD) Musical Drama, (Rep) Repertory, (DR) Dramatic Reading. 

+ 
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| tion of “The Law and Mr. Simon.” 

|Mail to general manager above 
' address. 

| Stage & Arena Guild of America, 

| (SAGA, Inc.), 140 W. 55th St., N.Y 

BROADWAY Accepting photo and resumes for 


“Ah. Wilderness” (MC). Produc-| Packages and summer theatres af- 











er David Merrick, 246 W. 44th St.,/filliated with SAGA. — Seeking | 
N. Y.; casting director, EWuard|Equity jobbers, resident compa- | 
Fuller. Casting all parts, for the|nies, technicians and apprentices. 
musical version of the Eugene|The Affiliates are: Show Shop 
O'Neill comedy; singing experi-|Canton, Conn.; Durham (N.C 
ence required. Send photo and/Star_ Playhouse; Scottish Rite 


resume to (casting director, c/o| Theatre, Harrisburg, Pa.; Starlight | 
producer, by mail only. eee: Pawling, NY.; Gateway 

“Flight to Matia” (MD). Produc- | Playhouse, Somers Point, N-J. (see 
er, Jamieson Productions, 350 W. | individual cities below ae eee 
57th St.: Director, Clay Yurden; }through Warren Hein, c/o SAGA, 
musical director, Alfred Ricky. | ; igioameee 


Available parts; femme lead, 26- TOURING PACKAGES 
28. Spanish type singer; femme “Anything Goes” (MC). Pro- 
lead, 16. s|nger, American teen-| ducer, Weed-Cramer Productions, 
age type;|) male singer, 38,/ 277 Park Ave., N.Y. c/o William 


American, slim, Don Ameche type; | 
mate singer, 45-50, Spanish-dicta- 
tor type, stocky; male, 17, Ameri-| 
can teenage singer; femme singer, | 
28-30, beautiful, sophisticated; male 


H. Weed & Douglas S. Cramer; di- 
rector, Ronny Graham. Plan 12- 
week proscenium tour, probably 
playing New York in September. 
To use eight youthful singers-dan- 


singer, 19, Latin appearance, Ivy| cers, including four showgirl 
League manner; two male charac-| types, four male specializing in 
ter comedian-singers. Mail photo | taps; also matronly§ character 
and resume to producers. | comedienne; Englishman, 40's; 


Julie Andrews-type ingenue. Mail 
photo and resume, plus request 


“Flower Drum Song” (MC). Pro- 
ducers, Ri¢hard Rodgers, Oscar | 
Hammerstein 2d & Joseph Fields. for interviews and auditions. | 
Male and femme dancers-singers-| “Bells are Ringing” (MC). Pro- 
actors of Criental appearance for) qucer, Stanley Prager, 47 W. 44th 
the contemplated touring and Eng-| st N.Y.C. accepting photo and 
lish companies. Mail photo and/resume by mail; casting all parts. 
resume to Eddie Blum, c/o Rodgers | 7 ¢ nt 


“ ” ‘) rp. 

& Hammerstein, 488 Madison Ave. | ee —— (MC). ~_ 

“Happy ‘Town” (MC) Senden Dovenries — yee ogy : 

‘al ‘ opt “| Stanley rager. All-Negro cas 

STi a puesaame teas: gremer:|Fequire operatic training and ex 

aera ¥ ae pte -| perience. 10one 5-4428 for 
“s ae assistant, | appointment. 

vgeanette an ° 


“Li'l Abner” (MC). 


“asting re- “ ; 
Casting repre | Same casting 





ntat » Te ro i 

dancers, April 23: male, 10 a.m.-1| (see above). P ’ 

p.m; femme, 2-5 p.m. Singers,| “Salad Days” (MC). Producers, 

April 24, same time schedule as| Nicholas Benton & Stanley Flink. 

dancers Ajditions at the Winter} Available parts for understudies 

Garden Theatre, 1634 Broadway.!| for the ingenue, leading man and 

Agents should contact Lenny-|two characters of roles of the 

Debin Agéenev, 140 W. 58th St.,| recent off-Broadway production 

N. Y., for appointments regarding | Mail photo and resume to Eric 

principal rples. | Schepard, c/o Music Corp. of 
| America, 598 Madison Ave., 

al en INLY. 22. 
OFF-BROADWAY ge ee ee 






















“Jam Session” (C). Producer,| Bret Adams & Sanford Leig! 
St Holi, 325 W. 87th St., N.Y.; | W. 46th St., N. Y.: casting director, 
d Adrian Hall. Casting | Ken Friedman. Will consider photo 
late May for a fall production. All | and resume for this touring pack- 
n¢ » cast Mail photo and re-| age production. Send by mail only 
~ to producer. to casting director 
Lysistrata” (C), Producer-direc- “Yes Man” ‘C). Producers. Weed 
tor, D Tutle; associate-producer, | Cramer, in partnership with Dat 
I Harris, c/o East 74th St.| Levin; director, Levin. Plan Broad 
7 334 E. 74th St., N.Y. Open | way presentation after eight we 
( fo non-Equity male and| of stock tour. Cast of six: avail 
f dancers, April 24, at 8:30) paris include male lead \ ) 
| \ ons at the theatre. handsome, suave; femme, 20 
——— warm-hea 1, ] f 
OUT OF TOWN a “danas ae hades, ten 
“Li'l Abner” (MC). Producers,| male. 539 en pin Ooi 
Gub rd & Gros ; - pang Write for interviews and au 
Ti _Marvin Krauss, 136 W.| mail photo and resume to | 
v.¥.¢ ps ay phot! Gucers, at 277 Park Ave., N.\ 
e of candidates for a icant 
r company and replacements for | . AELENTOWN, PA 
: ; Cuthsville Playhouse, P. O. B 
t ( t touring troupe. laqo5 ) sc oem ai kas ‘ T 
liZo Produ “<airecto JO 
“The Law and Mr. Simon” (C).| Cameron Equity, non-! 
] Guber, Ford & Gross. | plave and ti 0 
e parts: (character parts} (8-week so; ito 
é 50-60, cha acter moth- | in to | o ‘ 
‘ hearted but nagging, dom-! Casting April 24-25 in N } 
i 22-25, femme attorney a . 
I ictive; 30-40, P-swroairtd Th Ba he =. 
ee with daughter seeking | |; se athe many a4 re 
boy, 7, Quiz Kid type.) gi-actor. Eric Mattson. 35-1 
wef ile, 90-60, character. | cr "Jackson Heights, N.Y - 
inufacturer; male, lead, |» ” 
‘ 7 * . coe . |} ’ng pnoto me ol! 
€ 30's romantic interest, lawyer; | fF , Ntai} 
‘ ‘ . | 1G § svidl ) ) 
I 30-45, character, romantic, de-| ,\ 
pertment store buyer, male, mid |°"' i Ree 
2 ip counsellor type. Rehears- Al GUSTA, MICH 
sis start early May. Summer tryout | _ Barn Theatre, Inc roaucer- 
t for Broadway entry in fall. | @:rector, Jack Ragotzy, 200 E. 36th 
ny photo and resume to Marvin St. N.Y. prapegaily pipe lagaaeeseareres 


ll 
Alls > 


lyoung k 


o5th St., N.Y.C. | 





femme, 


\ Krauss, 136 W 





pein: | al ility helpful (not necessary), for 
}two musicals. Openings for _ap- 
STOCK | prentices v ith acting abilit Mail 
Guber, Ford & Gross; general| Photo and resume to producer- 
I Marvin Krauss, 136 W.| director. Do not Phone. 

5 St., N.Y.C. Candidates sub- BELLPORT, N. Y. 
n ig resumes and photo should Gateway Playhouse. Producer, 
indi¢ for which of the follow-|H. C. Pomeran; director, David 
ing projecis they're applying: as| Sheldon. (Equity and non-Equity) 
replacements in current “Li’l| Equity actors to be experienced 
Abner” touring company, regular|teachers of acting, speech, dance, 
parts in the forthcoming stock-|or music. Non-Equity musical tal-| 
touring packages of “Li’l Abner.” | ent will be auditioned in April. 
“Bells are Ringing,” “Say, Dar-| Mail photo and resume to the play-| 
ling,’ ete., or the tryout produc- house for possible interviews. Ap- | 


> 
3 | age 


|and resume 


prentice applicants should state 


BLAUVELT, N.Y. 
Rockland County Playhouse; 
producer, Alwin Leber. Mail photo 
to the theatre, 474 
Greenbush Road, Blauvelt, N.Y. 
Casting to start in May. 
BRADDOCK HEIGHTS, MD. 
Mountain Theatre. Producer, 
William O. Brining; director, Roy 
Franklyn, Accepting photo and re- 
sume for full Equity company, also 
considering applications for ap- 
prentices and technical crew. Mail 
to producer c/o Talent Showcase, 
Inc., 4545 Connecticut Ave., Wash- 
ington 8, D.C 
CALUMET, MICH. 
Keweenaw Playhouse. Producer- 
director, Paul Barry, 407 W. 54th 


St., N. Y. 19.; Associate producer, 
Robert Keegan; general manager, 
Deirdre Keegan. Casting begins 


week of April 6. Interested in resi- 
dent company only; also need de- 
signer and pressagent. Mail photo 
and resume to producer-director. 
Interested in non-union actor-tech- 
nicians for junior staff. 

CANAL FULTON, O. 
Producers, David Fulford & Wil- 
liam Dempsey, 60 W. 45th St., 
N.Y. Mail photo and resume to 
producers. 

CANTON, CONN. 
Show Shop. Producer, 
Andrews. Same casting 


Robert 


U. setup 


~ mt + { 
as for Stage & Arena Guild of 
America (see above). 


CAPE MAY, N.J. 

Cape May Playhouse. Produc- 
ers, Thomas White & Reid Perry, 
159 E. 49th St., N.Y.C. Accepting 
photo and resume of stock credits 
by mail only 

CEDAR GROVE, N. J. 

Dailey’s Meadowbrook (Music 
Theatre-in-the-Reund Restaurant). 
Producers, Clifford Dailey, Gary 


McHugh, Carl Sawyer; director, 
Donald Burr. Casting through 
agents only. Chorus calls to be 
announced. Opens April 21 with 


‘Guys and Dolls.” 
CHICAGO 
Drury Lane Theatre. N.Y. Rep- 
resentative, Floyd F. Ackerman, 
576 Fifth Ave., N.Y. 36; PL 8-2000 
Usually books stars only from N.Y. 


office; agents or packagers with 
available boxoffice names contact 
Ackerman at the above address 


and phone. 

Edgewater Beach Playhouse. 
Producer, Noel Behn, c/o Cherry 
Lane Theatre. 38 Commerce St 
N.Y. Opens June 22 for 11l-week 
season; using star packages. Send 
photo and resume to producer. 

CLEVELAND, O. 

Musicarnival. Producer, John L 
Price, Jr. Equity call for ensemble 
dancers, 10 
male, : 3 

Open calls 


as Io! 


male 


p.n 


a.m 


> 
«/ 


singers 


Shi 





agents. Cast- 

y-Debin 
COHASSET, MASS. 

South Shore Music Circus. Pro- 

ducer. Rav C Johnson ( yre- 


Len! 


CORNING, N. Y. 
Corning Summer Theatre. 
ers D thy Ch nu 


id- ADI i M i t ) 1 t Ca cea 
1, ¢ N. ¥ 
DAYTON, O. 
Dayton Theatre [esii 
i Dou C1 


‘ 1 


\ i Li'l Abner,” 
Darling fail photo and 
Kraus at ibove ad- 
onnel needed 
g and assistan 
vers, treasurers, tech- 
nical directors, directors che 
ographers, musical director 
dress inquires to Krauss 
panies will tour em- 
ble, primcipals anagers, and 
istants, musical directors). 
DURHAM, N.C. 
Durham Star Playhouse. 
producer set. Casting setup sz 
as for Stage & Arena Guild 
America 





re- 
Ad- 
Com- 
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Stage ni Ss 


assi 
No 
ume 
ot 






ee above). 
EPHRATA, PA. 
Legion Playhouse. 
Darrell Larson; casting 


Producer, 
agents, 


Adams & Leigh, 7 W. 46th St., 


N. Y. Will consider photo and| 
resume of Broadway and_ stock} 
credits. Send by mail only to Ken| 
Friedam, c/o agency. Also casting | 
for “Say Darling.” (See Packages, | 
listed above.) 
FISH CREEK, WIS. 
Peninsula Players. Producer, | 


| Caroline Rathbone, general man- | 


ager, Roger Hamilton. Resident | 

Equity company. Accepting photo | 

and resume of general talent; also 

applications from technicians and | 

apprentices. Address the manage- | 

ment at the theatre. 
FORT WORTH 

Casa Manana Musicals, Associate 
producer-director, Michael Pollock. 
Casting through agents only at 
present; open casting later. Sched- 
ule opening June 8 with “Wonder- 
ful Town.” No New York office set 
as yet. 

GROTON, CONN. 

Groton Playhouse. 
Bill Caskey; director, William 
Bock; general manager, Sanford 
Block. Six-member resident com- 
pany, plus 10 resident apprentices 
Will job necessary actors. Mail 
photo and resume to producer, 


{259 W. 45th St., N.Y 
Canal Fulton Summer Theatre. | 


HADDONFIELD, N.J. 

Camden County Music Fair. Pro- 
ducers, Guber, Ford & Gross; gen- 
eral manager, Marvin’ Krauss. 
Same management and casting pro- 
cedure as for the Valley Forge 
Music Fair, Devon, Pa. (see above’. 

HAMPTON, N. H. 

Hampton Playhouse. General 
manager, John Vari, 405 E. 54th 
St., N. Y. Accepting photos and re- 
sumes for possible leading men 
and women in summer productions 
Vill also consider applications 
from some non-Equity and techni- 
cians Mail to general manager. 
Schedule includes “Fair Game,” 
“Dark at the Top of Stairs,” “Sep- 
arate Tables,” “Epitaph for George 
Dillon” and “Tunnel of Love.” 

HARRISBURG, PA. 

Scottish Rite Theatre. Producer 
Robert = Seymour Casting 
through Warren Hein, c/o Stage & 





Arena Guild of America see 
above). 
HYANNIS, MASS. 

Cape Cod Melody Tent. Pro- 
ducer, Ray C. Johnson -refer 
casting principa!s through agents 
pertormers who wish rinciple 
roles phone Arnoid Gceodman, CI 
5-4042 after March 19 


INDIANAPOLIS 
Avondale Playhouse. 
Jo Rosner; producer-directo: 


Produce: 
Wil- 





liam Tregoe. Casting for Equity 
resident company, apprentices and 
technical crew Mail photo and 
resume to producer, 6844 Canal 
Blvd New Orleans 
JONES BEACH, N. Y. 

“Song of Norway” (MD), to be 
repeated from mid-June through 
Sept. 7 at Jones Beach, N.Y. Pro- 
ducers, Leonard Ruskin & Guy 
Lombardo, 730 Fifth Ave. N.Y.C 
Parts a for le: y and 
ensen gers ensemble 
dancers. Mail photo and resume to 
a € a ress 

LA JOLLA, CAL. 

La Jolla Playhouse. Prod 

Ar I Guesi-star policy, will 


Ci 1 ( t 
LATHAM, N. Y. 


Colonie Musical Theatre. Pro 





Producer, | 


ducer also accepting photo and re- 
sume at the theatre, Route 22, 
Pawling, N. Y. 

PINE BROOK, N. J. 

Pine Brook Show Tent. Produc- 
ers, Jerry Wayne & Paul Brenner. 
Casting principal roles for “Li'l 
Abner,” “Show Boat,” “Wish You 
Were Here,” “Bells Are Ringing,” 
“Boy Friend,” “Silk Stockings.” 
Mail photo and resume to the pro- 


ducers at 144 W. 54th St., N.-Y. 
SHARON CONN. 

Sharon’ Playhouse. Managing 

director, William Swire, 1545 


Broadway, N.Y. Tryouts for resi- 
dent company and jobbers in N.Y. 
early April. Auditions and inter- 
views by appointments only. Mail 
photo and resume to managing di- 
rector. Apprentices also con- 
sidered 
SKANEATELES, N. Y. 
Lyric Circus Light Opera Assn. 
(formerly Finger Lake Lyric Cir- 
cus). Producer, Walter Davis; co- 
producer, Robert K. Adams; Direc- 
tor, David Davis; Business man- 
ager, Virginia Davis. Principles 
and features casted through agents 
only. Opening June 23, with “Say 
Darling.” 
SMITHTOWN, 
Marymede Playhouse, Inc. Di- 
rector, James Van Wart. Accep- 
ting photo and resume of Broadway 
and stock credits of Equity mem- 
bers only. Mail to director, c/o 
Hofstra College Play House, Hemp- 
stead, N.Y. Also considering a few 
apprentices 
SOMERS POINT, N.J. 
Gateway Playhouse. Producer, 
Jonathan Dwight. Same casting 
setup as for Stage & Arena Guild 
of America (see above). 
STOCKBRIDGE, MASS. 
Berkshire Playhouse, executive 
director, Nikos Psacharopoulos. 
Tryouts for two resident companics 
and jobbers to be held in New York 
late in March. Auditions and inter- 


N.Y. 


views by appointment only. Mail 
photo and resume to Psacharop- 
oulos, c/o Yale School of Drama, 


New Haven. 
TRAVERSE CITY, MICH. 

Cherry County Playhouse. Pro- 
ducer, Ruth Bailey, Spring Hill 
Lane, Cincinnati 26; director, Bar- 
nett Owen, 337 W. 22d St., N. Y. 
Mail photo and resume to di- 
Equity company of 10, plus 


22 

recto! 

stars, 
WESTBORO, MASS. 

Red Barn Theatre. Producer, 
Bill Harp, 124 Remsen St., Brook- 
lyn 1, N.Y manager, Wilfon E. 
Lafferty Planning 26 week sea- 
son. Mail photo and resume of 
Broadway and stock credits to pro- 
ducer. Casting direct and through 


agents 


WESTBURY, L.L, N.Y 

Westbury Music Fair. Producers, 
Guber, Ford & Gross; general man- 
ager, Marvin Krauss. Same as Val- 
ley Forge Music Fair, Devon, Pa. 
s€ all t 

WEST SPRINGFIELD, MASS. 

Storrowton Music Fair. Pro- 
ducers, Guber, Ford & Gross; gene 
eral manager Marvin Krauss. 
Se e i \ Forge Music Fair, 
Devor i’a e above 


WILLIAMSTOWN, MASS. 
Villiamstown Theatre Founda- 


tion, executive airector! Nikos 
I aropoulos, Same casting proe 
( ire as for Berkshire Playhouse, 
St K id \iass € above 
WOODSTOCK, N.Y. 

Woodstock Playhouse. Director, 
David S$ ( Mail photo and 
re ) ector c » West in- 
st I Ave. I terian 
( 

FUTURE SHOWS 

“And So Farewell” (D Pro- 
luce Twain (no produc- 

“Before the Fall” (D). Pro- 

Bet Le Hunt & Ira 
( I no produciion office set), 

“Lend An Ear” (MR). Producers, 

St n Slane & Jenny Lou Law, 
n office set 

Let's Go Steady” (M(¢ pro- 
I 1 Padula (1501 Broad- 

LA 4-4860 
“Purging of Simon Madden” (C). 
rman Twain see 

hy 

“Satin Legs Smith” (MC). Pro- 
ducer, Warren Coleman, 729 Sev- 
enth Ave. 

“Skin Deep” (MC). Producers, 
P. R. B. Productions. 

“Tobacco Road” (CD). Producer, 
David Moss Productions, 580 Fifth 
Ave. 

SHOW'S IN REHEARSAL 
BROADWAY 

“Nervous Set” (MC). Producers, 
Robert Lantz (no address avail- 
able). 


OFF-BROADWAY 
“And the Wind B!ows” (D) Pro- 
ducers, George Charles, Joan Hor- 


A 214 W. 42d St 
N. ¥ é J Ro 
nusit ) VW = I 
Ex il 27 
l 21 ne, 2-4 
( 2 Equity 
) ¢ ( s Al ] 
) © . - ] 
( t \ \ 

Ss 4 St ’ 
\ to om 
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r 
LACOGNIA-CILFORD, N.H 
Lakes Region Pla se : 
\ l T W i 
PF 
NEW HOPE, PA. 
Bucks County Playhouse; pro- 
a Ful \ | ( 
nd! of Broa tock 
( » I tre ( ting ré¢ c- 
I -De ae t 
f f half of season, com- 
OWINGS MILLS, MD. 
Hilltop Theatre ‘The New Hill- 
top T lr Box 26, Owings 
Mills. Producer Don Swann Jr.; 
general anager, Larry Childs 
Casting Ma > Ae epting photo 
and resume by mail for resident 
Equity company; also applicants | 
from apprentices and technicians. | 
Mail to theatre. General manager 
will see performers by appoint- 
ment only tomorrow Thurs. 
through Saturday (25) at the Man- 
tten Hotel, N.Y. Write for ap- 
pointment 
PAWLING, N.Y. 


Starlight Theatre. Producer 
Isobel Rose Jones. Casting through 
Warren Hein, c/o Stage & Arena 
Guild of America (above). Pro- 


vath & Luis Martinz., c/o St. 
Marks Playhouse, 2d Ave., and 8th 
St : 


7, - 

“Buoyant Billions” (C). Pro- 
| ducers, People’s Theatre, in asso- 
(Continued on page 83) 
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Road Brightens For Most Shows; 
Top 254 G, Chi; 
‘Girls’ 336, Mpls.; ‘Seesaw’ 216, Mw'ke 


Road business was generally good 
last week. Receipts climbed sub- { 


‘Gypsy’ 656, Philly; 


stantially for seveial straight plays, 
which had recently taken a b.o. 
beating. The musicals continued 
strong, with “Li'l Abner” 


on a six- performance split. 

“Gypy” 
in its initial tryout week in Phila- 
delphia and “Dear Liar” termi- 
nated its spring tour with a five- 


performance stand in Atlantic City. | 
Estimates for Last Week | 


Parenthetic designations for out 
of-town shows are the same as for 
Broadway, except that hyphenated 
T with show classification indicates 
tryout and RS indicates road show. 
Also, prices on touring shows in- 
clude 10% Federal Tax and local 
tax, if any, but as on Broadway 
grosses are net; i.e. exclusive of 
tares. Engagements are for single 
week unless otherwise noted. 


ATLANTIC CITY 

Dear Liar, Warren (DR-T) ($4- 
$5; 1,470) (Katharine Cornell, Brian 
Aherne). Opened last Wednesday 
(15) to an affirmate notice for per- 
formers, negative for play (Fink, 
Press); almost $14,000 for five per- 
formances with local subscription. 
Closed last Saturday (18) and is 
scheduled to resume tour next Oct. 
9 at Adelphi College, Hempstead, 
 & g 





BALTIMORE 
Warm Peninsula, Ford's (CD-T) 
$1.56-$4.88; 1,819; $47,000) (Julie 
Harris). Almost $27,400 with Guild 


subscription. Previous week, $22,- 
400 at the Shubert, Cincinnati. 








BOSTON 
Destry Rides Again, Shubert 
(MC-T) (3d wk) ($4.95-$6.25; 1.717; 
$57,000) (‘Andy Griffith, Dolores 
Giay). Nearly $57,700. Previous 
week, $57,200. 
CHICAGO 


Dark at the Top of the Stairs, | 
Erlanger (D-RS) (2d wk) ($4.50-$5; | 
1,323; $37,000). Almost $25,500 | 
with Guild subscription. Previous | 
week, $21,700. | 

Garden District, Civic (D-RS) (2d | 





wk ($4.50-$5.50; 910; $26,000) | 
(Cathleen Nesbitt, Diana Barry- 
more). Nearly $13,600. Previous | 
week, $9,400. | 
Music Man, Shubert (MC-RS) | 
(10th wk) ($5.50-$6.60; 2,100; $71,- | 
458 Almost $69,400. Previous 
week, $65,000. } 
COLUMBUS | 

My Fair Lady, Memorial Audi- 
torium (MC-RS) ($5; 3,300) (Mi- 
chael Evans, Diane Todd). Nearly 
$107,500. Previous week, $100,200 | 


at the Music Hall, Cleveland. 





LOS ANGELES 
Look Back in Anger, Biltmore 


(D-RS) (3d wk) $4.30-$4.85; 1,636; | 
$40,000) (Donald Harron, Pippa 
Scott). Almost $14,600. Previous | 


week, $18,500. 





MILWAUKEE 

Two for the Seesaw, Pabst (CD- 
RS). (Ruth Roman, Jeffrey Lynn). | 
Over $21,000. Previous week, $14,- 
500 at the Todd, Chicago. | 








MINNEAPOLIS 
Girls in 509, State (C-RS) ($4.30; 
2.200) (Peggy Wood, exes | 
Coca). Nearly $33,000 with Guild 


subscription. Previous week, $19,- | 
000 at the American, St. Louis. 


’ 
| 


PHILADELPHIA 

Gypsy, Shubert (MC-T) (1st wk) 
($6-$7.50; 1,884; $68,000) (Ethel | 
Merman). Opened April 13 to three 


affirmative notices (Murdock, In- 
quirer; Gaghan, News; Schier, 
Bulletin); nearly $65,000 with 


Guild subscription. 





SAN FRANCISCO 

Not in the Book, Alcazar (C-T) 

(2d wk) ($4.30; 1,147; $31,929) 

(Edward Everett Horton, Reginald 

Owen). About $16.200 with Guild 

subscription. Previous week 
$17,400. 





SPLIT WEEK 


Li'l Abner (MC-RS, bus and 
truck). Totalled $39.800 for six) 
performances, as ‘follows: Music 
Hall, Houston, Sunday-Tuesday 


(12-14), three, $18,700 with Broad- 


way Theatre League subscription; | 
Cty Auditorium, Beaumont, | 
Wednesday (15), one, $6,800 with | 
BTL cubserintion; Auditorium, | 
Lubbock riday-Saturday | (17- 18), | 
two, $14,3L0. Previous week, $28,- | 
000 for five-performance oriit 





also | 


got off to a smash a | 


‘public schools; 


| Edward L. 


| David, 


| gast, 


| behalf. 


’;The Appellate Division's ruling, 


|preme Court Justice Vincent Lu- 





‘Africains,’ Detroit 356s 





Detroit, April 21. 
“Ballets Africains” did a 


at a $4.50 top. 


Potential for the week was $40,- 
000. 














Cultural Center 


Continued from page 77 








Father Gilbert V. 
Harike, head of the Catholic Univ. 
graduate drama department; Her- 
man D. Kenin, American Federa- 
tion of Musicians president; War- 
ner Lawson, Howard Univ. music | 
school dean; Earl V. Moore, Michi- | 
gan Univ. music school dean. 

Also, Philadelphia Academy of 


/Music president Stuart F. Louch- 


heim; Daniel A. Harris, Oberlin 


| College professor of singing; Wash- 


ington’s Rabbi Norman Gersten- | 
feld; Francis B. Sayre Jr., Wood- 
row Wilson’s grandson and dean of 
the Washington Cathedral; Dr. 
S. Elson, pastor of the 
Presbyterian Church here which 
President Eisenhower attends; poet 
Richard Eberhart; Donald Kirk 
chairman of the Committee 
of Economic Development; Mrs 
James H. Douglas Jr., head of the 
Opera Society here and wife of the 
Secretary of Air Force; Mrs. Mar- | 
jorie Post May, wealthy Washing- 
ton music patron; Earl Henry 
Blaik. former Army football coach; 
David S. Smith of Connecticut, 
Noble Foundation trustee; H. Ham- 
ilton Hackney of Finksburg, Md.; | 
Richard J. Gray, president of the 
AFL-CIO Building & Construction 
Trades Dept., and Joseph Prender- 
executive director, National | 
Recreation Assn. 





Not Much Improvement 

(With few exceptions, the 
new Eisenhower appointments 
appear almost as lacking in 
artistic distinction or show 
business savvy as his lament- 
able previous choices for the 
board of trustees. It's notable, 
for instance, that the list con- 
tains only one member of the 
Dramatists Guild (the obvious | 
ly excellent selection, Richard | 
Rodgers, a top composer and 
successful Broadway produ- | 
cer), and not a single staae di- 
rector, designer, choreogra- 
pher or (except Rodgers) au- 
thor or producer. 

(Similarly, there are no film 
or television writers, directors 
or producers, and no one of 
prominence in the opera. bal- 
let or concert management. On 
the other hand, the inclusion 
of a former football coach 
(what other qualification he 
may have isn’t clear) merely 
highlights the preponderance 
of chi-chi society, campus-con- | 
scious, corporate-minded and 
GOP-favored (rather than 
creative arts-knowing or enter- 
tainment business-smart) fig- 
ures in the President’s latest 


restricted list of selectees.— 
Ed.) 
————— TS 











Wesson Loses 


Cont nued from page 77 








censuring Wesson and apologizing 
to the singer-comedienne on his 


Wesson then filed suit against 
Equity, contesting the censure res- 
olution and the methods by which 
it was reached. He later added 
Miss Merman as a defendant in 
three of the five causes of action. 





modifying a prior order by Su- 


piano dismissed two causes of ac- | 


tion, “coercion” and “libel. ” The | 
third cause of action. “conspira- | 
cy,” Was also dismissed, but with 


the reservation that it could be | 


repleaded by the plaintiff. 

Miss Merman is currently star- 
ring in a new musical, “Gypsy,” 
which is trying out in Philadelphia 
for a scheduled May 21 premieme 
at the Broadway Theatre, N.Y. 


reat |and 45 miles from Baltimore. Ta- 
showing considerable improvement | ¢35 990 at the 2,050-seat Sh — | lent Showcase is also planning on | 


| 
58). 


New Mgt. Gets Old Barn 
For Stock at Frederick, Md. 


Frederick, Md., April 21. 

The Mountain Theatre, at Brad- 
dock Heights near here, will offer 
a summer stock schedule this year 
under the operation of the newly- 
formed Talent Showcase, Inc. The 
outfit intends opening June 23 for 
a 12-week season with an Equity 
company. William Brining, in the 
film biz in Washington for the 
last eight years, Will be producer, 

The 470-seat theatre has been 
dark in recent years. It’s located 
about 40 miles from Washington 


establishing a winter stock opera- 
\ome in Washington. 


Off-Broadway Shows 


(Figures denote opening dates) 
Boy Friend, Cherry Lane (1-25- | 








Clearing in the Woods, Sheridan | 
Square (2-12-59); closes May 10. 
Crucible, Martinique (3-11-58). | 


Enemy of the People, Actors) 

| Playhouse (2-4-59). | 

Heloise, Gate (9-24-58); closes 
May 3. 

Arts (4-20- 


A Gramercy 
9). 


Many Loves, Living Theatre (1- | 
13-59). 

Mark Twain, 41st St. (4-6-59). 

Our Town, Circle in Square (3- | 
23-59). 

Royal 
(3-4-59). 

Single Man At a Party, Theatre 
Marquee (4-21-59). 

Smokeweaver's Daughter, 4th St. 
(4-14-59). 
Threepenny Opera, deLys (9-20- | 
) 


Gambit, Sullivan Si 


Tis Pity She’s a Whore, 
ers (12-5-58). 

Waltz of the Toreadors, Jan Hus 
(4-6-59). : 

Weill of Saints, Gate (4-10-59); 
afternoon and Monday evening per- 
formances only. 

Widowers’ Houses, 
(3-2-59). 


Play-+ 


Downtown 


CLOSED 
Ethel Waters, Renata 
closed last Sunday (19) 
performances. 
Geranium Hat, Orhpeum (3-17- 
59); closed April 12 after 32 per- 
formances. 


(4-8-59; 
after 15 


Ole, Greenwich Mews (3-13-59); 
closed last Saturday (18) after 35 
performances. 

Ping Pong, 7 Arts (4-16-59); 
| closed last Friday (17) after two 


| performances 


(4. 
18) 


Season of Choice, Barbizon 
13-59):closed last Saturday 
after seven performances. | 


Stock Bills | 


(April 20-May 3) | f 
Alley Theatre, Houston—“Say Darling” 
(20-2) 
Arena Stage, w ashington— ‘Lady's Not 
for ae (2 
Bu s County, ew Hope, Pa 
| of ove” (2-3 
a pet | Meodowbrook,_ 





“Tunnel 


Ceda r Grove, 


N. J.—‘‘Guys and Dolls” 
Fred Miller, ieomne— Dial ‘M’ for 
Murder” ‘Judith Evelyn) (20-2). 
Margo Jones, Dallas “Triangle” (20-3) 
No. Jersey, Ft. Lee, N. J.—‘‘Macbeth” 
(20-3). 
| Paper Mill, Milburn, N. J.—‘‘Fanny” 
} (20-3). 


Saaiion how 


(Figures denote opening dates) | 


LONDON 
At Drop of Hat, Fortune (1-24.57). | 
Auntie Mame, Adelphi (9-10-58) 
Bive Magic Revue, Wales (2-19-59). 
Clown Jewels, Vic. Palace (3-5-59). 
Day in Life Of, Savoy (10-1-58). 
Five Finger Exercise, Comedy (7-16-58) 
Fool's Paradise, Apollo (4-1-59). 
Ghosts, Princes (4-6-59). 
Gilt, Gingerbread, Duke York's (4-17-59). 
Grass is Greener, St. Mart. (12-2-58), 
Hidden River, Cambridge (4-13-59). 
How Say You, Aldwych, (4-22-59). 
irma La Douce, Lyric (7-17-58). 
Living for Pleasure, Garrick (7-10-58). 
*Long, Short, Tall, New (1-7-59). 
Repertory, Old Vic (9-17-58) 
Mousetrap, Ambassadors (11-25-52). 
My Fair Lady, Drury Lane (4-30-58). 
Mr. Fox, Piccadilly (4-15-59). 
Not in the Book, Criterion (4-258) 
Roar Like a Dove, Phoenix (9-25-57). 
Salad Days, Vaudeville (8-5-54) 
Simple Spyman, Whitehall (3-19-58) 
Taste of Honey, Wyndham’s (2-10-59) 
Unexpected Guest, Duchess (8-12-58). 
Vaitmouth, Saville (1-27-59). 
West Side Story, Majesty's .. & 12-58). 
Wolf's Clothing, Strand (3-17-59). 
* Transfer 

SCHEDULED OPENINGS 
Pleasure His Co.. Haymarket (4-23-59). 
Candide, Saville (4-30-59). 

CLOSE 





Two for Seesaw, Haymarket (12-17-58). 





SCHEDULED N.Y. OPENINGS | 


(Theatres Set! 


BROADWAY 


Nervous Set, Miller’s (5-12-59). 
Gypsy, Broadway (5-21-59). 


OFF-BROADWAY 
And Wind Blows, St. Mark's (4-28-59). 
Oedipus Rex, Carnegie (4-2) 59) 
Come Play With Me, Yor. | 59). 
Redemptor, aa (5-4-59 
Family Portrait, 7 Aris 
Once Upon a Mattress, Phi 
Chic, Orpheum (5-18-59). 
Fallout, Renata (5-20-59). 
Leave it to Jane, Sheridan Sq. (5-25-59). 





2 59) 


Shaw Repertory, Provincetown (5-26-59). | 


, pacity 
| during the summer 


| Saturday 


| $44,500) 


Bway Up; Tandy-Cronyn $16,700 (6), 


‘J.B $29,800, Disenchanted’ $19,900, 
Comden-Green $5,400 (4), ‘Kataki 36 


Broadway rebounded last week | (D) (6th wk; 46 p) ($6.90; 
for most shows. Receipts this week | $41,569) (Sidney Poitier). 
may be helped by the annual con- | $41,300 with parties 
vention of the American News-| week, $40,800 with parties 
paper Publishing Assn. but the Rashomon, Music Box (D) (12th 
Jewish Passover tonight (Wed.) and | wk: 95 p) ($6.90-$7.50; 1.010: $38.- 
tomorrow night (Thurs.) is ex-|500) (Claire Bloom. Rod Steiger 
pected to be an adverse wig | Oscar Homolka, Akim Tamiroff). 
Closing notices are up for “Kata-| Over $26,800. Previous week. 

- ae next Saturday (25) and| $27,200. ‘ 

“Tall Story” for the following . . 

week, May 4. Sellouts and virtual -_—a ana "| a te Lith 

capacity entries last week included | G ve tg $62 410) 

“Flower Drum Song,” “La Plume | ‘GWe? erdon). Over $61,900 with 

de Ma Tante,” “Majority of One,” — ~ ee week, | $52,100, 

“Marriage - Go - Round.” “Music wit J iss erdon out for three 
performances because of illness. 


| Man,” “My Fair Lady,” “Raisin in 
the Sun.” “Redhead” and “Sweet Sunrise at Campobello, Cort (D) 
(64th wk; 508 p) ($6.90; 1,155; $38,- 


Bird of Youth.” ( } 
The “Flower” gross was the big- | 300) (Ralph Bellamy). Over $25,600. 
Previous week, $24 700. 


gest registered thus far in New 

York by the musical and the ca- Sweet Bird of Youth, Beck ‘D) 
take will rise to $63.766| (6th wk; 47 p) ($6.90; 1,280; $47.- 
when tickets | 963) (Paul Newman, Geraldine 
sold prior to last Jan. 1, are used| Page, Sidney Blackmer Over 
|up and the show gets the extra | $47,700 with parties. Previous 

coin resulting from the admission | week, $47,300 with parties 
tax reduction that went into effect | Tali Story, Belasco (C) (12th wk; 
at the start of '59. | 92 p) ($6.90; 1.037; $37.127) (Hans 
Estimates for Last Week Sonreid, Mare Connelly, Marian 
Keys: C (Comedy), D (Drama), | pega $21,400. Previous 
CD (Comedy-Drama), R (Revue), — $23,700. Slated to close 
MC (Musical-Comedy), MD (Musi: | Touch of the Poet. 
cal-Drama), O (Opera), OP (Op- | (28th wk; 220 p) ($7.50: 
eretta), Rep (Repertory), DR (Dra-' 887) (Helen Hayes, 


1,076 
Ov er 
Previous 





Hayes ‘(D) 
1,139; $43,- 
Erie Portman, 


matic Reading). | Betty Field). Nearly $20,700. Pre- 
Other parenthetic designations | vious week, $20,900 
refer, respectively, to weeks played, | Triple Play, Playhouse (CD) (1st 
uumber of performances through | WK; 5 p) ‘$6.90; 994; $36,700) (Jes- 
last Saturday, top prices (where | Sica Tandy, Hume Cronyn Opened 
two prices are given, the higher ts limited eight-week run last Wed- 
for Friday-Saturday nights and the nesday (15) to t “ce © ds ‘Aston, 
lower for weeknights), iumber of | World-Telegram; Chapman, News; 
seats, capacity gross and stars | Coleman, Mirror) and four gen- 
Price includes 10% FF aha  aant erally negative notices (Atkinson, 
v- Seanae e Federal and | Times; Kerr, Herald Tribune; Mc- 
5% City tax, but grosses are net;| Clain, Journal-American; Watts 
| t.e., exclusive of taxes. Post); almost $16.700 for first five 
Disenchanted, Coronet ‘D) (20th | performances and one preview. 
wk; 157 p) ($6.90; 1,101; $36.131)| Two for the Seesaw, Booth (CD) 
| (Jason Robards, Jr., Rosemary Har- | (66th wk; 524 p) ($6.90; 780; $32,- 
ris) Over $19,900 on twofers.| 300) (Dana Andrews. Anne Ban- 
Previous week. $17,400 on twofers. | croft). Almost $25,000. Previous 


Miss Harris exits 


(25). Her 


as week, $24.000. 
West Side Story, Broadway (MD) 


| (82d wk; 652 p) ($8; 1.900; $76,417). 


costar 
role 
by Joan Chandler. 


next 
will be 
taken over 


| 
| 
| 
First Impressions, Alvin (MC) | Over $53,200 with twofers. Pre- 
(5th wk; 36 p) ($8.35-$9.20; 1,453; | vious week, $50,000 with twofers. 
$61,568) (Polly Bergen, ‘arley | Moves May 11 to the Winter Gar- 
Granger, Hermione Gingold). Al- | den. . 
most $53,000 with parties. Previ-| World of Suzie Wong, Broad- 
ous week, $53,300 with parties. | hurst (D) (27th wk; 215 p) ($6.90; 
} 


1,214; $47.400). Nearly $35,100. Pre- 
vious week, $35,000 


Flower Drum Song, St. James 
(MC) (20th wk; 160 p) ($8.05; 1,615; | 


$62,796). Almost $62,800. Pre- | Closed Last Week 
“— week, $62,700. Rivalry, Bijou (D) (10th wk; 81 
azebo, Lyceum (C) (19th wk;/| p) ($6.90; 599; $22,500) (Richard 


146 po ($6.90; 995; $29,600) ‘Walter | Boone, Nancy Kel'y, Martin Gabel). 
Slezak; Jayne Meadows). Almost | Over $12,100. Previous week, $11,- 


$19,100. Previous week, $17,109. | 300. Closed last Saiurdav (18) at 
J.B., ANTA (D) (19th wk; 148 p) | a loss of approximately $65,000. 
($6.90; 1,185; $46,745) (Christopher Opening This Week 
Plummer, Raymond Mass.., James Destry Rides Again, Imperial 
Daly). Over $29,800. Previous (MC) ($8.35-$9.40; 1,427; $65,500) 
week, $26,700. ‘Andy Griffith, Dolores Gray). 
Kataki, Ambassador (D) (2d wk; | David Merrick, in association with 
12 p) ($5.75-$6.90; 1,155; $40,000) | Max Brown, presentation of musi- 
(Sessue Hayakawa). Nearly $3,000.| cal comedy, based on the Max 
Previous week, $5,400 for first | Brand novel, with music and lyrics 
four performances. Closes next | by Harold Rome and book by Leon- 


Saturday (23) | ard Gershe: opers tomorrow night 
La Plume de Ma Tante, Royale | (Thurs.) 

(R) (23d wk; 183 p) ($8.05; 1,050; 

(Robert Dhery). Almost 


|'$45.000. Previous week, same. Berkeley Groun Opens 
Majority of One, a A." n Mid Er 

| (9th wk; 72 p) ($6.90; 1,453; $53, 

(Cedric te ae By Gertrude pot in idcity rISCO 

Berg). Nearly $53,400 with parties. San Francisco, April 21. 

| Previous week, same. The company of the Golden 
Make A Million, Morosco (C) | Hind, now in its eighth season at 


(26th wk; 204 p) ($6.90; 946; $35,- 
Almost $15,- 
week, $13,100 at 


ithe Playbox, Berkeley, Cal, has 
lopened a second theatre, the Bella 
Pacific, in the heart of this city’s 
old Barbary Coast district. 
Rachmael ben Avram, 
group’s director, is one of 10 
stagers recently awarded a $10,- 
week, $43,300. | 000 travel-study grant by the Ford 
Music Man, Majestic (MC) ‘70th | Foundation. 
wk; 556 p) ($8.05; 1,626; $69,200). | | 


300) (Sam Levene). 
000. Previous 
the Playhouse. 

Marriage-Go-Round, Plymouth 
(C) (25th wk; 191 p) ($6.90; 1,062; 
$43,000) (Charies Boyer, Claudette 
Colbert). Over $43,400. Previous 


the 





Over $70,000. Previous week, 

$70,200. “ee ‘Ann Arbor’s Culture Romp 
My Fair Lady, Hellinger | | 

(162d wk: 1,291 p) ($8.05; 1,551;| |, han Aan. See 

$69500) (Edward Mulhare, Pam-|. U- of Michigan's 1 a 


| 1, April 3- 
sla Cl s) 400. Pre-| Ann Arbor May Festiva I 
gen = sane | May 3, will again have name 
Once More With Feeling, Na- | artists. 
tional (C) (26th wk; 207 p) ‘$6.90; | Eugene Ormandy will direct the 
1,162; $43,800) (Joseph Cotton, Ar- | Philadelphia Orch, which is taking 


lene’ Francis). Nearly $24,000.| part in the Festival for its 24th 

Previous week, $22,000. | consecutive year. Pianist Rudolph 
Party, Golden (R) (Ist wk; 4 P)| Serkin will be soloist. 

($5.75; 800; $25,152) (Betty Com-| he following will perform: con- 

den, Adolph Green). Reopened | ductor, Thor Johnson; violinist, 

last Thursday (16); almost $5,400) Sidney Harth; flutist, William Kin- 


for four performances 
Pleasure of His Company, Long- | 
acre (C) (26th wk: 206 p) ($6.90; 


caid; sopranos Dorothy Kirsten, 
| Lois Marshall and Ilona Kombrink; 


> tone, Au- 

) ard, Cor- | tenor, “Hoard Jarratt; bari ) i 
relia ——_——- pen ta ewe relio Estanislao; basso, Georgio 
Walter Abel). Nearly $33,400. | Tozzi; harpsichordist Marilyn 


pean! ous week. $31.100. | Mason and organist, Mary McCall 


Raisin in the Sun, Barrymore | Stubbins. 
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Reviews 


\. VY. Philharmonie a great accomplishment in 


- : face of relatively few rehearsals 
: ; N) _ ’ 
To ata my: Side with his | Issac Stern’s Beethoven concerto, 


sudience. Leonard Bernstein | With excellent support of con- 
topped his concert of 75% contem-| ductor and orchestra had poetry 
‘rary musie with Beethoven's Vi-|@"d_ strength and was a true de- 


Concert 





Pin yncerto played radiantly by | light. He used an unusual cadenza, 
Isaze Stern. He put it on the end | ne that Beethoven wrote for the 
ge xro7ram so as not to run | piano-version of the concerto and 
th - K of a mass exodus some- | which was transcribed for violin 
oF ot . > 9 ; 1 ar - 
F Stern’s accompanist Alexander 
thing to y be expected more with the 1b — s accompanist Got t 
subseribers at Carnegie Hall than | wa . 
f-om any other concert-going pub- | 


Li : . Lukas Foss 
fhe contemporary works of (N.Y. PHILHARMONIC) 
Leonard Bernstein, conductor of 


three American composers—Irving | ( 
I William Russo and Ned/|the N.Y. Philharmonic, invited a 
I m—had their premiere and|younger colleague from Tangle- 
they gave no cause to fear. Fine’s| wood days to share the program 
“Serious Scng” was perhaps the|with him in Carnegie Hall (12 
most accomplished work. It makes| Lukas Foss, now a professor of 
a statement of loftiness and ma-|composition at UCLA, is in his 
jestie poise. Much different waes|own right a composer, pianist, 
Ned Rorem’s Symphony No. 3,|harpsichordist, conductor and lec- 
written during the composers ex- | turer. This last quality he dis- 


| played only for the “preview” on 
Thursday night, but all other feats 
were served also at the other sub- 
scription concerts. (There was 


tended stay in Paris and reflecting 
somewhat the atmosphere of this 
city. It has jazz rhythms, and is a 
diverting, slick, joyful and rather } : 
conventional piece. William Russo | only a single item on the program 
was formerly an arranger for Stan|in which Foss had no p art — 
Kenton and his Symphony No. 2| Wagner’s Tannhaeuser Overture 
sounded more like a band than a| Perhaps he is—as yet—least ac- 
symphonie erchestra and its final} complished as _a composer 
movement included a jazz star,| “Symphony of Chorales, int oking 
Mavnard Ferguson who made|some of the ideas of Bach's cho- 
squealing sounds on a trumpet andjrales employs a large orchestra 
was not what a Philharmonic au-| and some exiting sound effects 
times a serene, 


dience expects. Maybe Russo! brilliance and at 
needs time to decide where he| lyrical quality. But it rambles on 
really stands as a long-hair com- and on without much continuity o1 


focal points of determination. The 
performance had power and was 
musically vivid and evidently Be 
|stein gave his very best to his 
ke A oe ee a younger colleague. ier 
In his playing the piano and the 
os harpsichord as well as in his con- 
ducting Lukas Foss was most im- 
pressive. Doubling as conductor 
and soloist in Handel's Ha 


a "TILL MIDNIGHT 
chord Concerto in F Majo: 
| purity and beauty of the work were 


een. Bex] 
apparent at all times and as pianist 


3 
4 * r “ee — dg = = 
5 was }in Mozart's Piano Conce to in ¢ 
Wichows Rage | Major he 


poser 
Bernstein's performances of all 
three works was convincing and 











OPEN 11:30 A.M. 
oa 





showed technical pro- 


. |ficiency and elegance, grace and 
RES TAU RAN:T delicacy where demanded by t 
composer but avoiding sentimen- 


TUL COURMETS RINDC2VOUS Tn , 


Since A882 


| Paul Roberts Choir 
110412:EAST‘1 4th STREET#4 


(TOWN HALL, N.Y.) 


7 4R60 | 2aul Roberts Choir concert at 
GR-7-4860 Pau S r 
Rip | Town Hall (8) sang all works by 
memory, which proves the 


|lent training this mixed c! 1 
29 receives, Numbers included 
Bach Cantata, five choru 
Gallus, lieder by Brahn 
Schubert and excerpts from 
“Pearl Fishers.” Ail went 
paces with much spirit and 
pride in their work. 
Chorus is capable of some 
and nuanced singing though some- 








times the tone production was 
wanting, especially from the 
en's section—but it has i 
considerably since its last 

ance here a few years ago. Well 
received program had the able 


assistance of members of the Phi 

















delphia Orchestra. ( 
‘ ’ 
Set ‘Wheels’ for Coast 
| Hollywood, April 2 
= a = = “A Circle of Wheels,” i hur 
; Ross, will open a tryout e 
By Charles Fue at the relighted El Capitan The- 


Room of the Yellow Roses 
Oriental Fantasy in Six Scenes 
(Price $2.50 postpaid) 


Brock and Waliston, Publishers 
39 Atlantic St., Stamford, Conn. 


atre. 

The Vine Street legiter, used as 
an NBC television studio since 
1951, previously housed “Ken Mur 
ray’s Blackouts” for a seven-ye 
run and once was the home of the 
Henry Duffy Players. 








the | 














My Sincere Thanks to the 
AMERICAN THEATRE WING 


for the 


TONY AWARD 


SALVATORE DELL’ISOL 


Musical Director 


FLOWER DRUM SONG 


With Special Thanks to 


RICHARD RODGERS and 
OSCAR HAMMERSTEIN 2nd 











Kauf Corrects Himself 


Paris. 
Editor, VARIETY: 

I have just read the article by 
Wolfe Kaufman in the April 8 is- 
sue of VARIETY in which this pip- 
squeek correspondent says that 
Andre Malraux is a Nobel prize- 
winner. Now, M. Malraux is a 
pretty fine and even famous writer, 
but he never won the Nobel. Every- 
body knows thaw Everybody, that 
is, except 

Humbly 


Volfe 


yours, 
Kauj mar 











Opera Review | 











Triumph of St. Joan 


(N.Y. CITY CENTER) 
By presenting Norman Dello 
Joio's new “Triumph of St. Joan 


on a double bill with the tried and 
proven ‘ Mediun 1’ by Menotti, the 


City Center had a good evening to 
prove wha opera in this country 
can produce. The “Medium” is one 
ot the most effective works of 
lyric theatre written in our days 
It was well cast and offered two 
debuts: Joy Clements in the role 
of Monica and Werner Torkanow- 


sky new conductor. Jose Perez was 
a touching mute, Toby, and Clara- 
nae Turner was appropriately 
sinister in the title role 

Dello Joio has worked on his 
opera for many years. There are 
today three versions of his “St 
Joan.” The first presented in 1950 
at Sarah Lawrence College was 
a three-act affair. The second, pre- 
sented by NBC in 1956 
minutes long and called 

Rouen,” the third and 
returned to its original title and 
asts about an hour and a half 
The opera fares best at the City 
Center where the composer's quali- 
tles are at once notable. He makes 
use Of a fine iyricism with an ofte 
dramatic line—the stvle is 
Italian in the melodic feeli 
Lello Joio employs with much 
taste not Deing atraid of it. The 
l 2 ittention is engaged fron 


was 70 
The Trial 
last has 


“ys ‘ 
aimos 








tre start when the curtain rise 

ind we hear a nostalgic aria | al 

English sentry, until the ve end 

St. Joan sings an intense 

and truly lyrical far ] Being 
is own librettist, the co 
as no rought an ing 1 
e treat nt of the s b 
has dignity Since \ 

yal Know-ho Ne f 

Dello Joio to choose a less 

rical and more original sub- 

to show more of his affinit: 
al grand opera-writing 

Center gave the work as 

d a production as probably pos- 

with a severely limited budg- 

et J Quintero’s staging was 





yetent and Lee Venora in the 





le was me ly con 
ncing, though her v is small 
1 lacks fullness ar » pitcl 
so mes sharp. Mack Ha l 
was af ding Bishop and Ches 
er Watso as well is ¢ ster 
Ludgin as father confessor a 
] espectively, turned in goo 
nances Herbert Gross 
was the understanding co 
1uC Go 


Performing Arts Se hool 
Skeds Dance at Hunter 


The High School] of Performin 
Arts, W. 46th St N. ¥ operate 1 
by the N. Y. City l 


public scnool 


system, will have its spring recit 
of dance May 22-24 at Hunter Col- 
lege, N. Y. Occasion will be ded- 
icated to the recently-deceased 
Doris Humphrey and will use het 
choreography. 

Anne Hutchinson and Lucy 
Venable will stage. Latter, from 
the Jose Limon company, is paid 


out of a teaching fellowship dona- 
tion given by Sol Hurok 








‘Integrated’ 


=a Continued from page 
sketches from “New Faces” which 
employed Negro dancers and sing- 
ers in group scenes entirely suc- 
cessfully (integration in musical 
numbers and even in musical casts 
has been no great problem for 
some years), although the quality 
of the material was. undistin- 
guished. Tiger Haynes was the fun- 
niest spot in the show singing 
“Washington’s Doing Okay.” Dia- 
hann Carroll also was enthusiasti- 
cally received in her vocal num- 
bers 

Belafonte was billed to appear, 
but was unable to be present. Don- 
ald McKayle’s ballet, “Games,” 
which he has always done with a 
nixed group, is an exceptioratly 
fine work. Troy. 


3 oo 


Off-Broadway Reviews 


‘The Well of the Saints | looks barely more than that now. 


Early Stages presentation of dual bill 
“Workhouse Ward,” one-act drama by 
Lady Gregory, and “The Well of the 
Saints,” two-act drama by J. M. Synge 
Staging. Louis Beachner; scenery, Fred- 
erick Goester; costumes, Ben Morse 
Opened April 10, ’59, at the Gate Theatre, 
Y.; all seats $2.50 

Cast: Stuart Germain, Mary 
Martha Orrick, Jared Jedd, 
Raymond Johnson, Willard 
Winter, Norman Oliver 


Fogart 
Judith La ak 
Giles, 








Early Stages, a group dedicated 
to presenting off-Broadway thea- 
tre at times it’s not usually avail- 
able ve opened their new policy 
with a in production of an en- 
gaging work by J. M. Synge, “The 
Well of the Saints,” and a touch 
of tasty icing in the brief “Work- 
house Ward,” by Lady Gregory, 
as a curtain-raiser. They have a 
talented, if not wholly Irish- 
minded cast 

The 
scheduled 
ances to be 





production, as originally 

called for 22 perform- 
given in Wednesday- 
through-Sunday Saturday mati- 
nees, plus four Monday night 

shows. Other evenings the thea- | 
tre has been occupied by the suc- 
cessful off-Broadway production of 
“Heloise This so-called checker- 
board schedule allows greater use 
of the theatre, cuts operating costs, 
and permits low admission prices 

The producers have been bidding 
for student and teacher patronage. 


“Well of the Saints,” first pro- 
duced by the Abbey Theatre in 
1905 and last seen in New York at 
the Heckscher Theatre in 1938, 

a delightfully simple commentary 
on man’s morality, told through 


the actions of a group of peasants, 
with much _ of the flavor if not 
quite the stiness of “Playboy of 
the Western , Worl d.”” Here, a blind 
peasant couple suffer the disillu- 
sionment of seeing each other's 
unattractiveness after their sight 
has been restored 
Workhouse Ward,” another 
Abbey Theatre show in the early 
part of the centurv, was produced 
92d St. YMHA, N_.Y., in 
1937. It involves two gaffers argu- 
ing a cursing in a poorhouse 
ard When one is offered the 
ux of a sister’s home he re- 
fuses to ») because he cannot take 
s friend with hin 
Stuart Germain, the central fig- 
ure i the second piece, with 
straightfo ard candor, eschew- 
s ward candor eschews 
accent for a clearly stated out- 
O1 k is pert and saucy as a 
peasant lass, Mary Fo- 
arty i Jared Jedd are both 
or I 
The scenery is necessarily sim- 
ple so as not to override the more 
permange backc lrops for “Helo- 
ise.” Neverthe less Frederick 
Koester’s sets are more than ade- 
quate in creating the atmosphere 
f Irish village. As director 
Louis Beachner 1as gotten the 
om the talent available and 
he authors’ words from be- 


ng drowned in elaborate stylizing 
weak 


The Waltz of the 
Toreadors 











either. E. M. Plunkett's 
e unhappy pic- 


help much 
scenery completes ti 
ture, providing a bad mixture of 
flats for the backdrops, and a bed- 
room which fails in its purpose of 
hiding the General's cackling wife. 

Bella Jarrett’s characterization 
of this virago is the best job. The 
woman is a thoroughly displeasing 
person, and Miss Jarrett makes her 
credible as a love-starved shrew. 
As the General, the pathetic cen- 
tral figure of the piece, Leigh 
Wharton never tones down long 
enough to be intelligible. Only the 
barest amount of Anhuoilh, warn- 
ing of the frailty of love, comes 
through. 

Carolyn Wilmhurst offers a new 
interpretation of the young love for 
whom the general has pined 17 
She is supposed to have been 
, but the actress 


years 
| 18 when they met 


| 


| 
| 
| 


Elma 


I 


n her characterization, however, 


she is attractive and articulate. The 
others in the 1l1-member cast leer 
and pose on cue. Nedi 








Twofer Control 


aaa Continued from page 77 Sea 


ances was 
observed 


t 


“sold out,” and then was 
selling regular-price 
ickets to a subsequent applicant. 


The b.o. man’s correct phrase 
should have been that the ‘“‘two-for- 
one quota was used up,” it’s ex- 


plained). 


t 


when 


t 


The general practice in 
he handling of twofers is that 
the demand for full-price 


ickets increases, exchange of the 


bargain coupons is discontinued by 


t 


he boxoffice personnel regardless 


of the number of people in line. 


a 
a 


The bargain coupons are avail- 
ble only in limited number 
round Broadway, but are mostly 


distributed to industrial and com- 
mercial firms in the surrounding 


New 


York area, with the idea of 


drawing the patronage of the in- 


f 
a 


l 


er doing capacity 
sale of the twofers obviously must 
be controlled, as 
use 
unprofitable 


are generally 


requent-attendance public. They 
credited with proe 
onging the runs of shows no long- 
trade, but the 


their unlimited 
reduce receipts to an 
level for most pro- 


would 


ductions 








— = ———————— <i 





J } e & Jules Field ——— 
t a five scenes) comedy by Jean 
slated by Lue enne_ Hill 
S hn H scenery, E. M 
usi¢ Johnny Barr uda; cos 
s Misia Leonard lighting, Jerry 
Son r. Opened April 6, ’59, at Jan Hus 
I ‘ $2.90 top 
( I Wh n. Bella Jarrett, Ed 
Danu Kat! T Braun, Lisa Hepburr 
te Stori Reed Victor Pinero 
F “ ( Ivn Wilmhurst 
E Adams, Roger Sturtevant 
e 4 
It takes a nimble company to do 
“The Waltz of the Toreadors,” but 
n tl case they're treading on au- 
thor Jean Anouilh’s toes most otf 
the time. Even the experts have 
€ ith Anouilh, so this weak 
( ny offers little appeal for the 
New York public only a scant sea- 
son after the comedy had an ex- 
te d Broadway run 
If the acting of “Toreadors” rates 
| lo the direction by John Hale, 
seemingly aiming to turn sardonic 
humor into booming farce, doesn’t | 


Dayton Theatre Festival 
DAYTON, OHIO 


Uitra-modern, fully equipped, star 
system summer theatre. Musicals and 
straight piays. No fee; pay own room 
and board. Write or phone: 


DOUGLAS CRAWFORD 
40 West 55th St. New York 19 


or 
125 East First $t., Dayton 2, Ohie 
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SUMMER THEATRE 


FINE PLANT 


Southern New England 


FOR RENT 


Operated Over 20 Years 
Terms By Negotiation 
Box V-37, VARIETY 
154 W. 46th St.. New York 36 














WANTED > 


Producer-technical director for 
season of three musical shows 
in Phoenix September through 
May. Moderate salary but pos- 
sibility combining with part- 
time teaching or other position, 
Applicants furnish experience, 
training, qualifications, photo, 
etc. 


PHOENIX CIVIC LIGHT 
OPERA ASSN. 
24 West Lynwood St. 





Phoenix, Arizona 














A Bit of ° ak | 


AUTHENTIC 
DISHES OF INDONESIA 
COCKTAILS — DINNER | 
5 PM-Midnight LATE SUPPERS 
Closed Mon. 
PL. 5-8090 | 


Free Parking 
242 EAST 58th ST. 

















Actors, Directors, Producers, 
Playwrites, Musicians 


We have an exciting opportunity for experi- 
enced talent in a new and creative theatrical 
enterprise. Please send complete details of 
your experience plus resume to 


Box V-35, VARIETY 
154 W. 46th St.. New York 36 

















SUMMER THEATRE AVAILABLE 


Active Resort Area, North of Mon- 
treal, Canada. No other in vicinity 
Interested in making arrangements 
with Production Co. 


For Information — YU. 6-6277 
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Casting N 
Continued from page 80 
ciation with Neil Smith, (No ad-|may be possibilities for performer 


dress available). 

“Once Upon a Mattress” (MC). 
Producers, E. Edward Hambleton 
& Norris Houghton, c/o Phoenix 
Theatre. 

“Redemptor” 
Rhett Cone, 162 Second Ave. 

American Shakespeare Festival, 


(D). Producer, 


Stratford, Conn. 2:9 W. 66th St. 
“Falleut” (MC Producers, Har- 
vey Stuart & David Taynton, c/o 


Renata Theatre. 

“Leave It to Jane” -(MC). 
ducers, Joseph Baruh & 
Stephan, c/o Sheridan 
Playhouse, Seventh Ave 
St 


Pro- 
Peter 
Square 
and 4th 








— 
| Television 














“Blue Men,” CBS, Casting direc- | 


tor, Alixe Gordin, Plautus Produc- 
tions, 44 E. 53d St., N.Y. Casting 
director is interested in seeing 
applicants in performance in pro- 
fessional productions. Mail photo 
and resume, with details of where 
and when appearing, so that Miss 
Gordin can attend. Agents may 
contact her secretary by mail at 
the above address. 

“Camera Three,” educational, 
drama, CBS; producer, John Mc- 
Giffert. Submit photo and resume 
for consideration. Nat Greenblatt 
(524 W. 57th St.). 

Dela McCarthy Assoc., 515 Mad- 
ison Ave. Casting, Colin D’Arcy. 
Submit photo and resume for con- 
sideration. 


FCI Productions, Inc. Casting 
director, Barbi Norris, 66 Fifth 
Ave., N.Y. Cast mainly through 


agencies, but maintains file for in- 
dustrial and commercials. Send 
photo and resume by mail only. 

Formula Seven Productions, 1650 
Broadway, N.Y.; Room 904. Pro- 
ducer, Garvey Nelson. Accepting 
photo and resume of general talent 
for tv films. Mail to above address. 

Grey Advertising, 430 Park Ave. 
Casting, Jim Kaye. Submit photo 
and resume by mail only. 

Huntington Hartford Agency, 13 
E. 48th St.; casting director, Mar- 
shal Migatz. Auditioning by ap- 
— applicants mail after 
March 10, photo and resume. 

“I,” filmed on location — CBS; 
producer, Gilbert Ralston; casting 
through Marc Merson; address by 
mail only, Barbara Tuck, CBS, 524 
W. 57th St. Available parts: un- 
usual types, interesting faces, good 
physical conditions, will consider 
applicants having had odd occupa- 
tions. Submit photo and resume. 

J. Walter Thompson ad agency, 
420 Lexington Ave.; casting direc- 
tor, Evelyn Peirce. 
only; cast from file; application for 
appointment, photo and resume by 
mail. 

Kastor, Hilton, Chesley, Clifford 
& Atherton ad agency, 420 Lexing- 
ton Ave. Casting, Richard King. 
Mail photo and resume. 

“Lamp Unto My Feet,” religious 
drama, CBS; producer, Don Keller- 
man; director, James MacdAllen. 
Submit photo and resume for con- 
sideration. Nat Greenblatt (524 W. 
57th St.). 

Lawrence Welk show (Plymouth 
Motors), ABC-TV — Seeking teen- 
age vocal and instrumental per- 
pormers for guest appearances or 
as permanent band members. Sub- 
mit disk or tape uome-recorded 


acceptable) of wellknown pop or | 
recent | 


standard numbers, plus 
photo, short biographical summary 
Address Plymouth Show, ABC 
Studio, Hollywood, or 2623 Santa 
Monica blvd., Santa Monica. 

“Look Up & Live,” religious- 
dramatic, CBS. Producer, Jack 
Kuney; casting, Mare Merson, 524 
W. 57th St. Casting from files. 
Mail photo and resume. 

N. W. Ayer & Sons, Inc., ad 
ageney, PL 7-5700; casting direc- 
tor, Guy Wallase. Casting for 
Breck Shampoo, available parts for 
pretty natural blondes or femmes 
with light red or light brown hair, 
about shoulder length or there- 
abouts. Phone for appointment. 

National Screen Service, 1600 
Broadway. Casting, Carl Carbone. 
Submit photo and composite for 
consideration. 

North Advertising, 6 FE. 45th St. 
Casting Frank Higgins. Cast from 
files for the Toni commercials. Pre- 
fer models with good hair. Mail 
photo and resume for considera- 
tion. 

Reach, McClintion & Co., 505 
Park Ave.; casting, Esther Latterell. 
Photo and resume accepted via 
mail only for commercials; boys, 
girls; middleaged and elderly men 
and women; also young and mature 
women for shampoo commercials. 

“Stakeout,” 36 half-hour films, 
to be shot on location in Florida. 
Producer, Ben Berenberg. There 


resident 
Contact. 


in or going to Florida. 
Bob Barry Agency, 40 W. 
57th St., N. Y., CI 6-5740. Cast 
through agents as well. For 
Casting contact and where on loca- 
tion. 

“The Verdict Is Yours,” 
hearsed courtroom dramas. 
producer, Eugene Burr; 
Byron Paul; casting contact, Liam 
Lunn, CBS, 524 W. 57th St. (do not 
phone). No open casting; all done 
from files. Submit photo and res- 
ume for consideration. 

“Theatre for a Stery.” CBS-TV; 
producer, Robert Herridge.-Casting 
to start late in April. Mail photo 
|} and resume to producer, at 524 W. 
157th St., N. Y. (Room 222). 


Ballet 


unre- 
CBS; 
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| Ballet Florence & Frederic De 
| Paris, c/o Music Corp. of America, 
598 Madison Ave., N.Y. 22. Avail- 
| able parts for femme dancers, 5’ 
| 512”-5’ 612” (without shoes); mod- 
‘ern ballet essential. 


“Bitter 


Male dancers, | 


}from 5 ft. 9 in. to 6 ft. 2 in., well! 
built, modern. For tour of U. S. 
and Europe. Mail photo and 


resume do not apply in person. 


Films 
_| 


“Huckleberry Finn in His 13th 
Year.” Producer, MGM, 1540 
Broadway, N.Y.; casting director, 
Dudley Wilkinson. Available part 
| for boy; very masculine Peter Pan, 
|likeable, earthy, Mail Photo and 
resume to casting director. 


en 


















































“Chevrolet Zone Shows.” Pro- 
ducer, Cass Franklin Agency, 119 
W. 57th St., N.Y. Casting, Pat 
James. Seeking male and femme 
college types and femme model 
types. For industrial show 
\t.v. Send photo and resume to Miss 
| James, by mail only. 

| Sechwartz-Luskin Agency, 15 E. 
' 48th St., N.Y. Casting, Richard 
Marcus, for several industrial 
shows. Seeking, “all-American” 
types. Male and femme ensemble 
singer-dancers with Broadway 
credits. Send photo and resume to 
Marcus c/o agency, by mail on.y. 


| Kolodin Hits 











Commercials | 
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lem, and opposed to the horseshoe 
shape. 

Conceding that Rockefeller 
seems to have surrounded himself 
with able staff and competent tech- 
nical people, there is still no ex- 
cuse, Kolodin argues, for avoiding 
frank and free public discussion. 
The whole undertaking is at zero 
hour and it may seon be too late 
to change “‘mistakes."”” The shape 
and design and facilities of the 
opera and orchestra houses ought, 
especially, to be revealed in some- 
thing more than hazy artist’s 
watercolors. 

Costly Center Lacks Plenty 

Nothing would be more ironic, 
says the Saturday Review, than to 
bui'd a great new costiy center of 
the arts and then find the city had 
less of everything than it had be- 
fore a quarter of a billion dollars 
was invested. 

“The correlation of function 
among the several structures and 


Industrial | | 


| strawhat operation at the Packard 


| 90c. 


director, | 


—— | KENLEY SETS SEASON 


SLATE FOR WARREN, 0. | 


John Kenley has set his summer | 
schedule for his second season of 


Music Halli, Warren O. With the 
exception of tentative bills for the 
final three weeks, the 12-week line- 
up is definite. The boxoffice scale 
will again range from a $2 top to 
The house will play a Tues- 
day-through Sunday schedule. 

The list of single-week bookings 
starts with Peggy Cass in ‘Born 
Yesterday,” opening June 16; Rob- 
ert Horton in “Guys and Dolls,” ! 


‘June 23; Dick Shawn and Sherry 


j}and the Ken'ey himself as direc- 


Britton in “Seven Year Itch,” June 
30; Debra Paget in “The Pajama 
Game,” July 7; Howard Keel in 
“Mister Roberts,” July 14; Jave P. 
Morgan in “Bells Are Ringing,” 
July 21; Virginia Mayo and Michael} 
O’Shea in “Tunnel of Love,” July 
28; Peter Palmer in “Li'l Abner,” 
Aug. 4. 


Also, Jeanette MacDonald in 
Sweet,” Aug. 11; Betty 
White and Ted Scott in “The King 
and I,” Aug. 18; Genevieve in 
either “Gigi” ‘with the score from 
the original French version) or a 
new musical, probably the week 
starting Aug. 25, or else Sept. 1 
or Sept. 8, with Gypsy Rose Lee in 
“Glad Tidings” and Dorothy Col- 
lins in “Anniversary Waltz” as the 
other bills to be spotted in the 
open dates of the three-week 
period. 

Don Farnsworth will be choreog- 
rapher, with Michael Kuttner con- 
ductor, Ken McEwen as stager of 
straight plays and musical books, | 


torial supervisor. As before, the 
theatre will take telephone reser- 
vations and hold them until cur- 


tain time. 


} 


| 
} 


| 
1 
} 


the degree of flexibility they pre- | 


sent” is another disturbing ques- 
tion to Kolodin. He hints here at 
organizational self-interest fighting 
civic prespective (Broadway it- 
self has not failed to notice the ex- 
clusion of the drama in any mean- 
ingful sense, though the dance hall 
in theory can present repertory. 
Broadway opinion has foreseen an 
elaborate schoo! for actors who will 
then have no place to act.) 

As to the Lincoln Center’s ap- 
parent intention to limit the Dance 
Theatre to 2,500 seats (500 less 
than at City Center on 55th St. 
right now), Kolodin points out that 
so small a capacity is a fatal blow 
to the future of ballet in Manhattan 
since lack of tickets to sell “will 
certainly intensify the problem of 
breaking even, without any thought 
of turning a profit.” And he adds, 
|“There would be no incentive for 


and |COmpany as 








‘Music Man’ Ads bid 


Cont.nued from rage 77 








ago, when she panned tre New 
York company. As exvected, the 
aisle-sitter smacked the second 
well, but the review 
seems not to have hurt boxofifce 
draw. 

In saturating Chicago with a bis- 
ger ad budget than Broadway’s, 
the touring “Music Man” is pour- 
ing the allotment ‘nto unusual me- 
dia for a legit show. The spread 
includes 43 billboards (24 ard 28 
sheets) about the city, 200 display 
ecarcs on city buses, half a_run of 
cards on Illinois Central commuter 
trains, tv spots alternatin™ each 
week with radio, and Catholic and 
out ef town newspapers in addi- | 


| tion to the local gazettes. 


Advertising, via the out-of-town 
papers, is extending as far as 400 
miles away to Minneapolis, cover- 


ing also such closer cities as 
Dubuque, Milwaukee, Kenosha, 
South Bend, and _ Indianapolis, 


among others. Also, Bloomgarden 
has hired Bill Klump, recently re- 
ired theatrical traffic manzger for 
the Milwaukee Railroad, to work 
on train promotion and theatre 
parties. 

Out-of-town overtures are 
prompted by the prediction that 
the Windy City is on the verge of 
its greatest tourist season in vears. | 
Factors in the local boom are fig- 
ured to be impending cpening of 
the St. Lawrence Seaway, a visit 


by Queen Elizabeth in July, the 
International Trade Fair opening 
in mid-summer, and the Pan- 
American Games kicking cf in 
August. It appears now tat “Mu- 
sic Man” will be the only Main 


Stem legiter here this summer. 

If Bloomgarden’s promotional 
methocs seem circusy, it’s no acci- 
dent. According to the touring 
show’s pressagent, Gertrude Brom- 
berg, the producer feels that “Mu- 
sic Man” is in competition with 
baseball, the circus and “Ice Fol- ' 
lies,” as well as with other leg't- 
ers, and therefore he is advertis- 


ing in kind. As the tuner is re- 
garded as a family show, the ads 
are being aimed at all levels of 
age, income and education. 

Miss Bromberg, who says she 


has never been asked to do such 
extensive promotion for a legit 
show before, is circularizing in- 
coming conventions and working 
on tie-ins, as with the public li- 
brary during National Library 
week. Even the Chi company’s 
star, Forrest Tucker, is pitching in 
with personal appearances at func- 
tions of every sort, good for a 


importation of visiting units under newspaper mention virtually every 
day. 


\ such conditions.” 


Legit Bits 


Sol Jacobson has temporarily 


succeeded Reuben Rabinovitch as | 
| pressagent for “West Side Story,” | 
pending the engagement of a per- 


manent publicist to go on tour 
ahead of the musical. 

Harald Bromley, president of the 
American Playwrights Guild; Wil- 
lard Swire, executive director of 
the American National Theatre & 
Academy, and George Hamlin, of 
the New Dramatists Committee, 
spoke on “Playwriting and the 
Theatre” as members of a panel 
discussion held last week at the 
Univ. of Iowa theatre Conference 
in Iowa City. 

Dore Schary 
lems in writing “Sunrise at Campo- 
bello,” in a talk yesterday 
ternoon (21) before’ the 
Club of NYU’s Washington Square 
College of Arts and Science. 

Harold Clurman, director and 
drama critic for the Nation, planed 
to London last week to do a 
hitch of several weeks at legit 
reviewer for the London Observer, 
the paper, which granted Kenneth 


Tynan a leave of absence to serve | 


as aislesitter for the New Yorker. 

Morton DaCosta and Robert 
Fryer due back in New York 
after a week on the Coast to 
discuss their ferthcoming musical 
production of “Saratoga’’ with com- 
poser Harold Arlen and _ lyricist 


Johnny Mercer and also do casting | 


for the tuner. The show is an 
adaptation of Edna Ferber’s novel, 


, “Saratoga Trunk.” 


Richard Rodgers, who's been in 


Florida supervising the new pro-} 


duction of “Babes in Arms,” has 
returned to New York. 

Stark Young, playwright and for- 
met drama critic, ended a two-day 
series of four talks on various 
aspects of the theatre at Wellesley 
(Mass.) College last week. 

Michael Davis, head of the Tiger 
Oil Co., headquartered in Denver, 
has joined Helen Bonfils and Haila 


| Steddard in sponsoring the planned 


off-Sroadway production of “Come 
Play With Me.” The opening of the 
musical, originally scheduled for 
last week at the York Playhouse. 
N.Y., was postponed because of 
cast changes. 

Jon Essex, formerly with the 
Hanna Theatre, Cleve'and, has 
joined the staff of the Cleveland 
Playhouse as promotion manager 
and subscription director. 

Dick Weaver, pressagent for 
“Sunrise at Campobello,” under- 
went minor surgery last Friday 
(17) at the Hospital for Joint Dis- 
eases, N. Y., but is @ue back on 
the jeb in about a week. 

New York attorney Alex Racolin 
left for Paris last week to retain 


Hub Repertory Folding 
After 1-Show Only Shift 
Boston, April 21. 
Repertory Becton folds nezi Sat- 
urday (18) at the Wilbur Theatre 
at an approximate $65,0C0 loss 
Tre comnany, which hed billed 
itself as the only true repertory 


dropped its first two productions, 


“Six Characters in Search of an 
Author” and “The Importance of 
cing Earnest,” for a continuous 


run of “The Power and the Giory.” 


Joins Baum-Newborn 

Ain h.osg 1, W.i0 le-ves the 
Warner Bros. s.ory and talent de 
partment next week after 12 years, 
joins the Baum-Newborn agency 
June 15 to handle legit scripts and 
performers. 

He'll first go to Europe to es- 
tablish working agreements with 
agents in London, Paris, Rome and 
cities in West Germany. 


related his prob-| 


af- | 
Book 








Shows Abroad 
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Sugar in the Morning 
and refined landlady, a widow who 
selects her tenants so as to main- 
tain her “social standing.” As the 
play opens, her newest tenant is a 
docior at the local infirmary—and 
he’s the sort of boarder to raise 
the tone of the house. 

The others are a packer ‘but 
that’s a clean job), an engineer and 
his stupid wife, and a young 
honeymoon couple. The stupid wife 


has an affair with a colored man, 


the newlyweds have their first 
quarrel and the landlady falls in 
love with the doctor. 

Apart from Miss Johnston's per- 
formance, John Fraser shows his 
skill in an unrewarding role as 
the doctor. The rest give helpful 


support. William Gaskill’s direction | 


is straightforward, but Sean 
Kenny's multiple purpose set is 
confusing. Myro. 


counsel there to enforce the re- 
cent arbitration award entitling 
The Respectful Co., Inc., Ameri- 
can producer of “The Respectful 
Prostitue,” and Eva Wolas, adaptor 
of the Jean-Paul Sartre play, to 
share in subsidiary income derived 
not only from the English version 
but also from the original work. 

Tallulah Bankhead and Sandy 
Campbell will appear in a scene 
|from “Streetcar Named Desire” 
and Franchot Tone, Lonny Chap- 
men, Paula Laurence and Len 
Doyle will play a scene from “Time 
of Your Life” at the N.Y. City 
Center Showcase next Monday 
night (27). 

Lawrence Langner and his wife, 
Armina Marshall, co-administra- 
tors of the Theatre Guild with 
Theresa Helburn, left New York 
last Friday (17) for a Mexican vaca- 
tion, with a stopoff in Los An- 
geles for the Monday night (20) 
opening of “Bells Are Ringing” at 
the Philharmonic Auditorium 
| Leonard Spigelrass, author of 
“A Majority of One.” left New 
| York last week for London. 
| American Theatre Wing students 
| are giving a series of “open class 
performances” in the auditorium 
of the Joan of Are School, N.Y 

The “Monday Nichts At Nine” 
series at the Cherrv Lane Theatre, 
N.Y., will be resumed Mav 4 with 
singer Mabel Mercer nlaving a re- 
turn engagement. F'aine Stritch, 
who was to heve re-nnencd the 
series last Monday nicht (99), had 
to cancel out. 

“Senvarate Tables.” directed by 
Lee Foley, is being presented by 
the Equitv Library Theatre at the 
Lenox Hill Playhouse, N.Y., 
through next Sineev efternoon 
(96). The next "LT resentation 
at the theatre. Mav 5-19 will be 
“The C°ve Dwellers ” 


‘MOSEQ’ NQ-FREF_P ARN 
RULING STIRS TPRAAR 


| 
| The edict issued Inst week by 
, N.Y. City Park Commissiover Rob- 
evt Moses prohibiting the N.Y. 
Shakespeare Festival from resum- 
ing its program of free perform- 
ances in Central Park has aroused 
a storm of public pretes‘s. Moses, 
reversing his prior sterd barring 
an admission charge. hos demand- 
ed that tickets he sod for $1 and 
*2, and that 10° of the gross be 
turned over to the Park Dept. to 
cover the cost of renairine damage 
caused by audiences 

Joseph Panp. preducer of the 
festival, which hos been supnorted 
by donations from _ individuals, 
“roups and foundations, issued an 
immediate protest, thet the com- 
missioner's “arbitrary dictum 
would remove the _ pvprodctions 
from the reach of thore whom it 
best serves.” Moses’ stard was also 
criticized by Raloh Bellamy, pres- 
ident of Actors Eouity, and Louis 
Lotito, president of the League of 
N.Y. Theatres. 





Two members cf the Eoard of 
Estimate ‘iann F. Jeck, borough 
presicy .’ of Marhattan. and Abe 


Stark, president of the C'ty Coun- 
cil, also rapped the Meees ruling. 
Five of the seven “!.Y. Ca‘lics, also 
came out editoriel'y for continua- 
tion of the cuffo performance. 
They incluced the Times, Herald 
Tribune, News, World-Telegram 
and Post, the latter running two 
editorials on the subiect. The Jour- 
nal-American, on the other hand, 
sided with the commissioner. 

The free-admission project was 
also endorsed by Times drama crit- 
ic Brooks Atkinson in a special 
byline piece last Monday (20). A 
wire, supporting the fest.val’s cuf- 
fo status, was also sert to Moses 


by 25 members of the American 
Shakespeare Festival, Stratford, 
Conn. 

City Councilman wovis Okin, 
Manhattan Democrat, was sched- 
uled to introduce a b ll into the 


City Council yesterday ‘Tues.) that 
would enable the festival to con- 
tirue on a cuffo basis 








New Actors Fund Home 

A now $600,000 home will be 
erected by the Actors Fund of 
America to replace the old 40-room 
frame house currently occupying 
the organization's six-acre site in 
Englewood, N. J. The present 
building, which the Fund has been 
using since 1928, is now housing 
20 guests, who must be temporarily 
relocated, since the structure has 
to be razed before reconstruction 
can begin. 

The new building will have ac- 
commodations for 40 retired actors 
and actresses and a staff of at least 
25. 
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‘ Al Morgan dedicates his upcom- | $ . : 
No. 2 Bilko Book Club had presented $5,090 worth ing Rinehart novel, “Ore Star Gen- #4 *44¢¢¢4¢¢¢¢¢¢¢4 By Frank Scully TOL PHOS OOOOOS - 
B: { is bringing out a of books to the Arlington Libra era! to Annie Laurie Williams Palm Springs. April 21 
Bi Book" (35¢) as follow- in memory of Doroihy Canfield i Bill Raney, respectively hi orn - , * seca “ensina ipilicsen 
up to,.last year’s “Sgt. Bilko,” by Fisher. sent and his editor at the pub- gc seu des on the wv y oui Tin Pan Alley mav have a songwriter 
Nat Hiken Lansing Christman. news editor nz house still plugg'r I Love A Parade,” but do the sales show many marchers 
Second paperback (copyright of WRGB and WGY and himself a H. Allen Smith's preferred book or spectators who shgre his love? 
vested in CBS which owns the, poet, also asked Fadiman whether title, after his Hawaiian saiari, is I, too, love a parade. I've loved them since Admiral Dewey marched 
property) also reprises some of the the “modern stress on_ tie i Had Polynesian Paratysis and, down Fifth Avenue to Washington Square, after the Battle of Manila 
Phil Silvers scripts, pius gags deal- erces” will detract from literature, Lived” b it i's a question if Liitle brought him home a conquering hero. St. Patrick’s Dat parades, po- 
irg with the sundry characters [adiman replied that he v not Brown will okay that or sugg-st licemen’s parades, circus parades—all found me as a curbstone affi- 
(Doberman, Col. Hall, et al.). sure we are soing to stress s some other tag ; cionado 
=~ ER “the Rona. ~-7 fgg er tl 3 ‘ the ng BaP Tagine ren 8 Silnatre! show ty inane Says, woud Ret came Os teu sii 
Chi Americar-Trib Runs He  aitad say ln’ “en age le seas ty, ) Out a pre-performance parade. These had their hazards. Chauncey Ol- 
Chicazo American, afternoon e adc ed, I wouldn't wo of his new book to Prentice-Ha }, cott told me about parading ir Ich RE ta sig eae Bip 
yaper purchaced by the Chicago about that.” titled “George Jessel’s Treasury of etna nasty f . Ps bi “yhey ot feds. elgg teaser n Buffa o. when 
Tribune from Hearst Corp. in 1956, What American newspaper does Stories for All Occasions (What to any aay Abad of th i ctehitiigstoet - t an arm yavk him by the back and 
will move Aug. 1 to a building ad- the most to foster “appreciation of Say and What Not to Say).” out of t e para e. It was his Mothet Mac hree. It seems she ha 1 not 
joining the parent company which the arts”? Fadiman responded, “! George H. Oestreich Jr.. torine:- okayed his running away and going into show biz, and least of all into 
is row occupied by the Trib broad- think we have one very great news- assistant publication manaye: 2¢'ing as a pied piper for a blackface performance 
casting properties, WGN-WGN-TV. paper, in the N. Y. Times On the 1or Holiday, promoted to associace In those days too, and indeed until the last few years, no circus 
Both papers will be printed on the whole, that is the newspaper which manager ot the publication in New would think of going under its tent withovt be‘ng preceded by a big 
same presses, giving them a com- Fives the arts and réports all of york, as announced by Ralph W.! parade through town. But when the Ringling Bros. and Barnum & 
bined press run of 1,450,000 daily the events the most completely.” mencn Jr., v.p. and advertising a: Bailey Circus swung under hardtops ard said goodbye to canvas, it 
and 2,000,000 on Sundays, based on ae recor , sheuld have indicated that the handwriiing on the wail for parades 
current circulation. — Jack Geoghegan’s Post Beatnik author Jack Kerouac had become giant-sized 
Four stories are being added on John J. (Jack) Geoghegan is the starts a new Last W ord” column These melancholy reflections are prompted by parades in Palm 
to the present four-story WGN new veep and editor-in-chief of (on final page) of Escapade mag, gprinos Thev still ] 1 two b’e ones a ve | 
structure to house the American. Coward-McCann, succeeding Ted with the June issue, just out and ~P1\"® CY a oe two Bg Ones a year, one in the fall and one 
structure ) re ¢ : ’ & J a in the spring, and they are the most glamorous spectacles in their dy- 


When WGN’'s new building on the 
northwest side is eompleted, the 
afternoon sheet will occupy the 
entire edifice. 


Have Book, Will TV 

Television as a book merchandis- 
ing medium hes been a growing 
development and has figured 
strongly in such current bestsellers 
as Pet Boone's and Art Linkletter’s 
works 

Jack Paar’s midnight NBCer has 
also been a. svringboard for such 
current authors as Alexander 
King’s “Mire Enemies Grow 
Older,” Marya (‘The Reporter) 
Mannes’ “More In Anger,” and two 
of Paar’s own staffers, gagman 
Jack Douglas’ “My Brother Was 
An Only Child” and “Charlev 
Weaver's Letters From Mamma” 
by Cliff Arquette. Milton Berle has 
also been doing drop-in stints plug- 
ging “Earthquake.” his new Ran- 
dom House rovel written in collab- 
oration with John Roeburt. 


Henry Miller To Paris 


Henry Mil'er, most censored 
American author. is off to Paris 
with his family this week to consult 
with his. French publishers on 
“Nexus,” third in the trilocy of 
the “Sexus” (1) and “Plexus” 
(book No. 2) cycle. 

U.S. publishers (Viking, Grove 


Press, Signed and New Directions) 
are now all Miller-minded since 
U.S. Customs decided to permit 
importation of his lons-banned 
novel, “Tropic of Cancer.” but 
“only for literary and scholarly 
purposes.” 


Quinlan’s ‘Book Into Play 


Sterling Quinlin’s rovel of a 
network merger, “The Merger.” is 
being dramatized by Ned Arm- 


strong. A treatment of the adapta- 
tion is already on tape. Pley v°r- 
sion will be tagzed “The Way the 





Ball Bounces.” Annie Laur‘e Wil- 
liams is handling the secrint 

Quinlen is veen of ABC's C 
office. 


Random House Offering 

Random House prexy Benrett 
Cerf states that he is negotiating 
an underwriting deal for one-third 
of the publishing companv’'s stock 
to he listed on either the New 
York or the American Stock Ex- 
change. He hes several underwrit- 
ers biddinz. Financing would he 
between $2,500.000 and $3 000.000. 
The stock options would also ner- 
mit incentives to kev personrel. 

He and partver Donald I. Klop- 
fer would retcin two-third owner- 
shin individually. ’ 

It is a vrettv wellknown trade 
secret that Fd Rigg, prez of Henrv 
Holt & Co., had heen flirting with 
Cerf to hnv out RH on a copital 
gain deal but he has declined. 


Rube Co'dbere's Latest 

Pulitzer vrizev'inning e*rtoonist 
Rube’ Coldber newest book. 
“How To Remove the Cotton from 
a Bottle of Asvirin (And Other 
Problems Solvedi" (Doubleday: 
$1.50) just abort tells it in that 
characteristic title. 

It's a pem of a booklet (under 
100 pages! and points up anew why 
“rubegoldberg” has become a dic- 
tionary phrase to denict screwball 
“inventions” and gadgets. It’s a 
most pleasant 30 minutes of serow- 
ball cartooning whimsy. Abel. 





"Ss 


Fadiman On Robert Frost 
‘ Clifton Fadiman rates Robert 
Frost the No. 1 American poet but 
“has no idea” of the person, aside 
from Frost. who is “making the 
greatest contribution to our litera- 
ture... we will know in about 100 
years.” So the critic and Book-of- 
the-Month official said in an inter- 
view at Arlington, Vt.. nhoto- 
graphed and recorded for telerast- 
ing over WRGB-TV. Schenectady, 
last week. The Book-of-the-Month 


Purdy who resigned as prez of the 
publishing houses and also as chief 
editor. Laiter has no immediate 
future plans but is continuing with 
the firm in an advisory capacity 

Coward-McCann is _ affiliated 
with G. P. Putnam’s Sons and Min- 
ton of which three firms Walter 
Minton is the overall boss. Geog- 
hegan is a Doubleday alumnus 
latterly with World 

Jack Douglas’ Dilly 
It’s plain as the toupee on Jack 


Paar’s scalp, that Jack Douglas 
new book, “My Brother Was An 
Only Child” (Dutton; $2.50) is a 


and definitive evalua- 
what motivates homo 
Nothing like this has ap- 
up 


significant 
tion of 
Sapiens. 
peared since Gutenberg came 
with movable type. 

Douglas is credited with several! 
other eudemonistic works notab!y 
“Stella Dallas,” the story of a 
blind olive and its seeing-¢ 
pimento and a play slugged “Ma 
Mau Luau” or “Please Don't 
Jean Kerr.” His latest endeavor is 





unique in numerous respecis. Fo 
one, it brags of 47 chapters in a 
96-page book and the chapter 
tNeadings frequentiy bring on 
gigantic sulfaws. not to mention 
triple-entendre titters. 

Among the more luminous prose 
pieces in this raffishly-penned 
magnum onus are such dillies as 


“The Age of Unchivalry or Chast- 
‘ity Belt Keys Made While you 
Wait.” “India or Put the Cobra 
Back in the Basket, lother— 
There'll Be No Show Tonigh 

“Docior Murgeon, The Virgin 
Surgeon” and “What the Hell's Go- 
ing On In Them Bushes’ sub- 
titled “The Story of a Missionary.” 

This book also contains notions 
that make men biush like Helena 
Rubenstein’s commercials on a 
David Susskind “Open End” gab- 
ber. To wit: “For Men Only: Ho.d 
A Lighted Match Behind Th 
Page’ and “Famous Bastards 
with subsequent text read-ng 
“What's the use—you all know who 
you are.” 

Jack Paar contributes an intro 
to the book more in the Arnold 
Toynbee fashion. With sufficient 
exploitaiion on the Paar show 
however, “My Brother Wa An 
Only Child" could easily a eve 
the supersonic sales potential o 
old Chic Sale’s “The Special st 
There’s no film angle in the t 
unless the Marx Bros, agree 
it. which isn’t conceivable in 
Nike-Ajax-Hercules missile era 


PB’s Wash. Sq. Press 


Pocket Books Inc. has acquired 
Washington Square Press, formerly 


NYU Press. Washington Square 
Press will continue to put out 
scholarly books for NYU Press 


division of NYU, under direction of 
William B. Harvey. 


Elected officers of Washington 


Square Press are Leon Shimkin 
chairman of the board; Freeman 
Lewis, prexy; Herbert M. Alexan- 


der, exec veep; Lawrence Hughes 
veep; Milton L. Finder, treasurer 
and Robert Zuckerman, secretary. 





CHATTER 

Henry Holt will publist 
Stern’s biog next fall. 

Dave Jampel, VarteTy corre- 
spondent in Tokyo, did a story on 
the geisha for McCall's 

Ira Peck, editor of Silver Screen 
and Screenland Magazines, named 
a v.p. of Pines Publications Inc 

Thomas J. Fleming, associate 
editor of Cosmopolitan mag for 
‘the last four years, upped to exec 
eaitor of,the publication 

Anthony C. LaSala, previously 
with the L.I. Star Journal and L.I 
Press, named art director of Cos- 
mopolitan. Mag also edicd Karen 
Judley as art editor. 


Bill 


features a new-style wrav- 
front and back) of 
and Alain Delon. 
The Weekly Scotsman, 100-vear- 
old semi-literary weekly, Edin- 
burgh has switched to tabloid size 
for greater modernity. Journal, 
controlied by Roy Thomson, Cana- 
dian newspaper and tv _ station 
owner, is edited by James S. Adam. 
First course in theatre libraria. 
ship anywhere in the country wits 
presented by Columbia Unis 
hool of Library Science frou. 
) 


which 
around cover 
Brigitte Bardot 


ve 
oC 
A | Aug. 14. Instructor win 
Freedley, curator of lic 
Library's Theatre Cui- 


suly 27 


ve George 
N.Y 

Gingrich, publisher of 
mag, speaks at the Sor- 
yonne ‘University of Paris) on Fri- 


Arnold 


lay (24) on the problems of the 
American press. Specific subject is 
The Coming Puritan Revolution.’ 
Gingrich will deliver his talk in 
French 

Kobert W. Carrick resigned last 
week trom the editorial director- 
snip of Living For Young Home- 
nakers. In addition to his duues 
on living, Carrick was editor of 
e mag's semi-annual “Guide w 


Home Building and Remodeling 


ris future plans will be announceu 
shorti' 

Late N.Y. Journal American pub- 
lisher Seymour Berkson’s daugh- 


ter, Barbara. married Robert Fran- 
is Coady, USAF, in Ankara, Tur- 
key last week according to her 
stepmother Elear +> Lamberi,. fash- 
ion publicist, who made the an- 
nouncement in New York. Bride's 
mothe Mrs. Griffing Bancroft 
of Washington, D.C 


is 








| Saul David 


= Cont nued from 


pare 2 


= 
ate desire to broaden the line so 
that it will fill the needs of any 
reader. Our non-fiction list is grow- 


ing rapidly) 


About 90° of Bantam’s 160 titles 


was fiction in the past, he said 
and 70 of the fiction books were 
reprints. But high on the list of 
recent sales were cookbooks ‘Jen- 


nie Grossinger’s was tops), medical 
references and a dictionary 
Approximately 30° of the Ban- 
tam authors are’ coast writers, but 
the p_oportion is rising, according 
David who contracted several 
new ibes during his visit here 
Semiannually, the editor trips to 
the coast to contact studios on book 


to 
scl 





tie-ins and to sign up additional 
authors 

When I first came into paper- 
books,” he said, “there was a feel- 


ing among editors that coast writ- 
ers couldn't or wouldn't produce 
books. That's for the birds. Some 
of the most productive and besi- 
selling authors live out here. Three 


of our best-sellers are associated 
with tv—Frank Gruber, Louis 
L'Amour and Richard O'Connor. 
We're interested, now, in experi- 
menting with things out here. The 
script of “Beach Boys,” for exam- 
ple, is neither play nor novel— 


we've tried to put the reader in the 
place of the camera. And we have 
a crying need for good adaptors 
not hack writers, who can take a 
movie script and make a good book 


out of it.’ 
There seems to ke a certain 
amount of confusion.” he contin- 


ued, ‘about guarantees and sale ot 
books to tv or movies. I'd like to 
clarify these points. We never take 
a cut on the sale of a manuscript 


unless we have, personally, helped | 


to write it. And our guaranty has 
run low as $3,000 but 
doesn't happen often. Usually, the 


as 


Margaret Bell, formerly feature | advance runs into five figures.” 


this | 


ing field 
The last was held early in April at the end of Circus Week— 
the week which culminaies the season. The parade was two miles long, 
as varied and as full of color and variety as you could get on an old 
Palace bill. Neariy 3,000 took part in it. Hundreds were on horseback. 
Yet allowing for inflation, there were not more than 45,000 people 


one 


watching that parade of 3.000 participants. This in itself represented a 
drop of more than 50 in the turnout of pop-eyed peasants since the 
last parade. It is so easy to hop from L.A. to Palm Springs these days 
that thousands come in for the day as they used to come into Coney 
Island from Manhattan for the day. Yet they didn’t come in this year 
or this free speciacle of what used to be one of America’s surefire 
ferms of entertainment 

Evenis had been going on a!l week long. and all of them had been 


There was a Big Top Ball at the Thunderbird 
Country Club the night before the parade. An elephant with jeweled 
eyeglasses was brought from the Paramount lot. Bill Holden, Patti 
Page, Charlie O’Curran, Ginny Simms, Bill and Mary. Gargan, John 
and Sandy Payne, Fred Waring, Ann Miller, Mrs. Bob Kenaston (the 
former Billie Dove’, Danny Thomas and ‘mobs of others dressed in 
cowboy and cowgal ensembles that would have set back old cowhands 
10 years’ wages, crowded the Big Top Hall 

But Gov. Pat Brown of California and Gov. Stephen MeNicholas of 
Colorado weren't at the Big Top Hall, because the waiters and bar- 
keeps had thrown a picket line in front of the Thunderbird, and while 
most of the well-heeled revelers didn't know a picket line from a fence 
post, governors are not so dumb in labor-management relations. The 
governors veered off from the Thunderbird and dined together at the 
Tennis Club instead 


generously publicized 


Cart-Before-Horse A Winner 

Then there was one guy who, defying the edict “never to put the 
cart the horse.” did just that and made the two-mile parade 
with no mishaps whatever. He was Peter Sheptenko. He won a third 
prize, probably as a revolutionary beatnik 

The first winner was Andrea Leeds Howard who had a float called 
“Gems of Tomorrow.” Everything was in black and white and her 
daughter LeeAnn was among the three dolls all in black and rhine- 
stones featured on the float 

Harpo Marx's daughter Minnie and a gal named Mickey Palmer won 
second prize in the class for Indian pairs, but the steppers that won 
the most applause from the sparse ranks in our area were 50 rock- 
ettes from Dominguez High School. Garbed in hip-length gold outfits 
With Spvanish-style small sailor hats, also in gold, and white cowboy 
boots, they stepped behind their band with a gaiety and precision that 
was the most. But they got no award from the judges. Now and then 
one of these teenagers would dreop under the 102 degrees of heat, 
but in the main they performed like pros 

All week long public interest was built up in a coming contest to 
find where the fastest draws came from. Bob Six, honorary high 
sheriff, prez of Continental Airlines and husband of Ethel Merman, 
brought a team of six sharpshooters from Colorado to compete against 
Holiywood’s makebelieve gunmen. 

All of them had been shooting so much Scotch down the old hatches 
that none was in his best condition, but Charlie Buck of Colorado won 
with 27.66/100 of a second. He has drawn and shot in 16/100 of a sec- 
ond. Colorado’s team won but the scores were not so hot. Ginny Simms 
took a practice shot and drew in 46/100 of a second and she wasn't 
even in the contest 

Cowboy In Bedroom Slippers? 

While warming up, Mayor Frank Bogert introduced Monte Montana, 
John Payne, Micky Finn, Duke Mitchell and Clessa Williams. Payne 
was dressed in cowboy c!othes but obviously didn’t expect to be called 
on because he had on bedroom slippers. Monte Montana wore a wild 
yellow shirt but was without his ropes or horses, so all he took was a 
bow. Micky Finn, who used to be a cop in L.A. and later ran a boy’s 
ranch near Palm Springs, got a big hand because he’s now going to 
tar in a new tv series called “Santa Fe.” For a novelty he was not 
do!led up in western clothes 

Duke Mitchell and Clessa Williams were from the Ranch Club. They 
sang their version of “Cool Clear Water” called “Cool Scotch and Wa- 
ter.’ 

Hoagy Carmichael, who wrote the theme song “Colorado,” wasn’t 
around to plug it and it’s doubtful if the ditty will ever crawl over the 
continental divide. Jimmy Van Heusen did one on the last night to 
welcome Texas and that too died in childbirth 

Bill Hammond drew and shot from all positions, even shot back of 
him, guided by a mirror in front of him. Wally played his whole skit 
from Disneyland and by that time the sharpshooters felt sober enough 
to go into their gun-spinning. Peter Graves, Ben Cooper, Peter Breck 
and Peter Brown, tv specialists in the use of single-action Colt .45, 
Were on one team or another, but since they weren't quite sure which, 
why should anybody else be? 

First Fight Loses $3,500 


before 


out 


But the worst downbeat of the week was the fights. For the first 
time in its 23-year history Circus Week brought in a card of boxing 


bouts. This one was to help the charities of the Mormons. But it won't 
help them much. The fights drew 4,500 spectators but went $3,500 in 
the red. Even Jack Dempsey as referee for a heavyweight event wasn't 
a big enough attraction to get the contest into the black. 

The week ended with a performance of the L.A, Philharmonic in the 
new high school auditorium. Prices were scaled from $6.50 to $2.50. 
This should have been a sellout. but by then the town was so bone- 
weary and bushed that it did well to get a thousand music-lovers to 
| doze through a pop concert. 

Even another parade couldn't have awakened any of these, but pa- 
) rade-lovers will have to turn out in bigger numbers next year or the 
24th annual feature will never reach its silver anniversary in 1961. 
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Broadway 


The Weavers will appear 
recital May 15 at Carnegie. 

Trude Adams, now at Riviera in 
Las Vegas, set for May 10 on the 
Ed Sullivan telecast. 

Music Man Harry Paul's topical 
theme song: “April’s top. tune: 
‘Deep In The Heart of Taxes’.” 

Leo Caspare, asst. treasurer at 
N.Y. City Center, at Kingsbridge 
Vet Hospital with old back injury. 

Tivoli Circuit (Australia) gen- 
eral manager Gordon C. Cooper 
due in the U.S., en route to Lon- 
don, in mid-May. 

Fran and playwright Phil Dun- 
ning celebrate their 40th wedding 
anniversary at their Westport, 
Conn., home on Saturday (26). 

Reg Allen, former Met Opera 
biz mgr and now executive director 
of Lincoln Center-to-be, addresses 
Junior League at its clubhouse 
April 23. 

Peggy Hopkins Joyce Meyer's 
$525,086 estate—she died June 12, 
1957—was left largely to her hus- 
band, Andrew C. Meyer, a former 
banker. 


in 


Paul Ben-Haim in from Israel to | 


hear Leonard Bernstein at N. Y. 
Philharmonic debut his new “Sweet 


Psalmist of Israel” for harps and) 


harpsichord. 

Herman Temple of Kaiser, Sed- 
low & Temple ad agency on the 
Coast to set special art campaigns 
on a number of forthcoming major 
film releases. 

The Harry (GAC) Angers’ daugh- 
ter, Gae, to marry Marine Lieut. 
William Lovett, of Uniontown, Pa. 
after graduation from Rosemont 
College in June. 

Next Sunday matinee (26) three 
Hammonds will be joined in an 
organ trio recital at Town Hall. 
Participants: 
Rio, Ashley Miller. 

Word from _ Europe: pianist 
Claudio Arrau_ half-through his 


task of presenting all 32 Beethoven | 
sonatas in concerts at Berlin and} 


Hamburg, alternately. 


The cast of Sunday's CBS spec, 
“Meet Me at St. Louis,” 


on Sunday (26) following the tele- 
cast. 

Isak Dinesen, Danish authoress, 
has made two video tapes for the 
National Arts Foundation, reading 
her own short stories, “The Blue 
Eyes” and “The Wise Men and the 
Foolish Men.” 

Thomas Scherman and the 45 
members of his Little Orch. re- 


turned Sunday after doing 38 State | 
in Japan, | 


Dept.-ANTA concerts 
India, Thailand, Ceylon, 
Kong, Taiwan and Vietnam. 
RKO Theatres veepee 
Mandel and his 


Hong 


Harry 


business-vacation covering London, 
Paris, Geneva, Nice, Rome and 
Naples, plus the Cannes Film Fest. 

Anzac music publisher and in- 
custrialist Alexis (Lex) Albert and 


his wife in New York on business, | 


their first U.S. visit in five years. 
He's head of J. Albert & Sons, 
Sydney, Australia, music publish- 
“Ts 

Town Hall concert Monday (20 
in the form of a Caribbean Festival 
was to raise travel money to send 
U.S. All-Steel Band and Frank An- 
derson’s Orchestra, to the Trinidad 
West Indian romp in June. 

A 12x15-foot swimming pool, sit- 
uated in the living reom of the 
apartment, is the unusual layout 
for a west side Manhattan apart- 
ment house, once the town house 
of the Gimbel department store 
family. 

Lucullus Circle, the gourmet so- 
ciety sparked by the Waldort's 
Claude C. Philippe, saluted ab- 
sentee member George E. Sokolsky 
at its last formal dinner function. 


The Hearst columnist has been 
ailing of late. 
Society of Illustrators’ annual 


spring show, titled ‘““Nymphfollies,” 
May 6-8 at the club’s East 63d St. 
playhouse, will be directed by 
NBC-TV's Hudson Faussett, choreo- 
graphy by Hal LeRoy. Magico 
Abril Lamarque featured. 

In reporting the N. Y. Philhar- 
monic promotion of George E. 
Judd Jr. to be managing director 
and Carlos Moseley to be associate 
ditto, last week's VARIETY con- 
fused the facts. Jobs are with 
Philharmonic alone. John Totten, 
of course, remains manager of 
Carnegie Hall, as he has been since 
1927. 

Muzak, the wired music system 
which services cafes, factories, 
transportation and other clients, 
has now been tied into the nation- 
al civil defense warning system. 
Muzak'’s 177 franchise - holders 
throughout America have their 
own “alert” function set to operate 
on military cue, if need ever arises. 

The late Henry I. Marshall's 


daushter, Ardath (Mrs, James O. 
Johnson), an infrequent visitor to 
Broadway from their Scotch Plains, 


Eddie Layton, Rosa ' 


being | 
feter at a party to be given at the | 
Hotel Manhattan’s Playbill Lounge | 


wife to Europe | 
next Tuesday (28) on combination 


| Charles Chaplin's 


N.J. The town officially named the 
street on which the songsmith’. 
home stands Bumble Bee Lanc 
after Marshall's pop song standar< 
of the same name. The Johnsons 
huddled with music execs on hei 
father’s catalog. 


the v.p. and g.m. ‘of the Hotel 
Roosevelt, has a square block on 
East 46th as his “playground,” ac- 
cording to a photo layout on the 


shifts to ditto 


Incidentally, voy | Note! 
laza when Hote 


post at the Hotel 


of the hostelry with Hilton’s exit. 

Shortly after a show biz name- 
studded housewarming last Sundzy 
night of their new East 70th St. 
co-op, Miriam and Dore Schary 
head for the Coast, with the pros- 
pect of becoming grandparents for 
the second time. Youngest of the 
three Schary children (Jeb, 18), 
will work at Westport Playhouse 





are married and reside in Cali- 
fornia. 

Some .40-odd members of the 
“closed membership” club that 


| constitutes The Skeeters, of which 
he is founder-president, welcomed 
vet sportscaster Ted Husing back 
to Gotham at a black-tie soiree last 
week at Toots Shor’s. It was also 
a coincidental “last supper” at 
Shor’s famed 5ist St. spot, which 
jis transfering to West 52d St. 


Neal Lang Jr., 9-year-old son o! | 


London 


(COVent Garden 0135/6/7) 
Peggy Sands inked for cabaret 
date at the Society beginning 
| May 4. 
Eva Bartok in town to appear in 
film, “S.O.S. Pacific,” with Pier 
Angeli and Eddie Constantine. 





youngster in the current Coronet. | 


Corp. of America (A. M. Sonne- | 
bend) resumes active management | 


this summer. Sisters Joy and Jill , 


|Husing plans to return to active | 


| broadcasting now that his health 


|is better. 


Palm Springs 
By A. P. Scully 
(Tel: FAirview 4-1828) 
Palin Springs doesn’t want any 
| part of a jet airport 
Hoagy Carmichael wrote a new 
tune “Colorado” for Desert Week. 
“Hey Boy, Hey Girl” previewed 
at the Village as its contribution 
to the Desert Circus 
Mrs. Bob Kenaston. former Billie 
| Dove, shilled for Palm _Springs 
| Palette Club canvasses at Big Top 
Bail. 
Sue McDonald, daughter of old 


vauder Frankie Dillon, says she 
got her N.Y. accent from Butte, 
Mont. 


Continental Air Lines brought 
in four gorgeous gals as their con- 
tribution from the roster of stew- 
ardesses. 

| Joe Spata entertained at the 
‘chuck wagon dinner which pre- 
ceded preem of Charlie Winninger 
in “Lightnin’.” 

Ralph Edwards put up bronze 
plaque in side of Village Pharmacy 
| where Zaddie Bunker, the flying 
| grandmother, had her first garage. 

Phil Regan, who seems io be the 
male Pear] Mesta of Palm Springs, 
hosted Governor Brown and ex- 
Prez Truman all in one week. 

Everett Ball, running for board 
of education, wrote and directed in 

| radio and tv and was for five years 
info officer of UN before setting 
| up his own ad agency in Village. 


India 


By Austen Nazareth 
(43-B Hanuman Rd., New Delhi) 


Theatre d’Art du Ballet, of Paris, 
plays Birla Theatre, Bombay. 
“Limelight” 
finally showing in this country. 

Art Linkletter lensin 
for his “People Are 
show. 

Lacy Kastner, prexy of Columbia 
Pictures International, in Bombay 
on global sales-promotion tour. 

Theatre Workshop presenting 
D. H. Lawrence-Tennessce Wil- 
liams’ “You Touched Me!” at Fine 
Arts Theatre, New Delhi. 


Shantaram and femme lead Sand- 


wood Academy ceremonies. 

Lauren Bacall, Kenneth 
and director J. Lee Thompson in 
India for location shooting of the 
Rank “Northwest Frontier’ in 
Jaipur. 


star Maria Menade to make two 
Indian pix, “Singapore” and “Ele- 
phant Girl,” for 
Bombay. 

Little Orchestra Society, batoned 
by founder Thomas Scherman, on 
India visit under President Eisen- 
hower’s special international cultu- 
ral program, 

Aussie pianist Eileen Joyce 
soloist in benefit concert for Vel- 
lore (India) Christian Medica! 
College & Hospital is set for April 
at London’s Royal Albert Hall. 


ing Ministry is world’s biggest sin- 
gle short-subject producer, 
69 documentaries in 13 languages 
(besides weekly newsreels) turned 
out in the April-December, 1958. 





period. 


| Jacques Becker to Moscow 


3 in India 
unny” tv| 


Pigalle press reception last Sun- 
day (19). 

The Queen and the Duke of 
Edinburgh are going to a Covent 
Garden gala May 7 in honor of the 
Shah of Persia. 

John McMillan sailed to New 
York last Friday (17) and during 
a three-week trip will visit Holly- 
wood, Montreal, Ottawa and To- 
ronto. 

Guy Middleton replacing Ralph 
| Lynn in first West End presenta- 
tion of Frederick Lonsdale’s “Let 
Them Eat Cake” which opens next 
month. 
| Arthur Fleming, currently star- 
,ring in “International Detective” 
| vidpic series, poured at a _ party 
for Eddie Sutherland, Guy Thayer 
and the press. 

“South Pacific’ celebrated iis 
first anni at the Dominion yester- 
day ‘Tues.) when Max Bygraves 
and Shirley Jones cut a birthday 
cake in the foyer. 

Nicole 
tailery for cast of “As Dark As the 
Night,” which CBS will screen in 
America. but which will have the- 
atrical distribution in Britain. 

Jack Clayton, director of “Room 
At Top” and “The Bespoke Over- 
coat.” conducted a question and 
| answer sesh at the National Film 
| Theatre after screening of thoce 
films. 

Jimmy Savo, accompanied by 
Roy Pascal, arrived in London yes- 
terday ‘Tues.) for a season at the 
Fortune Theatre beginnins May 
) under Anna Deere Wimen’s 
banner. 


Paris 


By Gene Moskowitz 
(28 Rue Huchette; Odeon 4944) 

“Big Country” (UA) in for okey 
reviews and solid biz. 

French press gave plenty of 
frontpage space to the big French 
representation at the Oscars 

Haya Harareet, star of “Ben 
Hur” (M-G), visiting friends here 
before heading for her first Holly- 


woed stay. 

Screen Gems sold 13 of the 
“Ivanhoe” vidfilm juve series to 
French tele. First episede starts 
this week. 

Stanley Donen started shooting 
“Once More With Feeling” (Col) 
here this week with Yul Brynner. 


Kav Kendall and Gregory Ratoff 
Simone Signoret and Annie 


Girardot off to Italy to play two 
prosties in ‘““Adna and her Friends” 
which will be directed by Pietran- 
geli. 

Under French-Russo cultural re- 
Ja‘ions a Russian Film Week is 
being held here from April 21-28 
ot two first-run cinemas. A large 
Russo film contingent is on hand. 

Antonella Lualdi, Talo t esp, 
| does her first legit stint here next 
season in Jacques Deval’s adapta- 
| tion of G. B. Shaw's “The Doctor's 
| Dilemma.” Jean Mercure directs 
| and also stars. 
discuss a French-Russian pic-co- 
production on Peter ihe Great 
which will primarily treat 
Czar’s visit to the French 
XV in the 17th Century. 


Tokyo 


By Dave Jampel 
(Press Club; 27-0161) 


Tokyo’s population is now ap- Decision does not affect Film Cen- 


proaching 9,000,000, according to 


| Metropolitan Statistics Bureau. 


Indian film producer-director V. 
hya back in Bombay from Holly- | 
More | 


Malayan beauty queen and film | 


Eagle Films, 


Films division of Indian govern- | 
ment’s Information and Broadcast- | U.S. 


with | now 


| 





French singer Charles Trenet 


due here early in March for a series |General Manager F. L. Thomas 


of about 20 recitals throughout 
Japan. 

Hungarian-born pianist Ander 
Foldes of West Germany here for 
a month of performances in Tokyo, 
Yokohama, Nagoya, Osaka and 
Kobe. 

Japan thrush Peggy Hayama 
winging to Ankara to perform at 
first anni of Turkey-Japan Friend- 
ship Society. 

“Adventures of South Seas” 
(Cinerama) will open at the Im- 
perial in Tokyo and OS Theatre in 
Osaka April 25. 

Local songstress Mariko Miyagi 
will make a global pleasure trip 
this autumn, seeing shows in Eu- 
rope and on Broadway. 

BBC Director-General Sir Ian 
Jacob here for two days of hud- 
dling with Japanese radio and tv 
reps before going to Canada and 


Total operating tv sets in Japan 
estimated at 2,064,000 by 
Japan Broadcasting Co., semi-gov- 
ernment web. Tokyo is estimated to 
have 533,700. 

Arthur L. Crookham, retired city 





| ham will write a series of articles. 


Georges Ulmer, current topper | 
at the Palace, guest of honor at) 


Milinair hosted a cock- | 


editor of Oregon Journal, and Mrs. 
Crookham touring Japan as part 
of global girdling on which Crook- 


Topper Kunizo Matsuo of Sen- 
tochi Theatrical Co, plans to go to 
the U.S. in April for showdown 
talks with Sol Hurok about bring- 
ing a kabuki troupe to America in 
1960. 

Daiei completed arrangements | 
for Thailand location shooting of 
co-production “Yamada-Nagamasa” 





‘Story of Yamada Nagamasa) to be 
filmed this spring in widescreen 
and color. 

Shochiku again testing appli- 
cants for SKD all-girl revues which 
are staged at this city’s Kokusai 
Theatre. As usual, only one out of | 
12 is expected to be admitted to | 
the school for three-year training 
period and subsequent debut. | 


— | 
— 
Miami Beach | 
By Lary Solloway | 
(1755 Calais Dr.; UNion 5-5389) | 
Carilion held over Lou Walters’ 
“French Dressing” revue through 
May. Now in 14th week. 
Fontainebleau cancelled extra 
week for Roberto Iglesias Ballet 
when biz dwindled to red-ink num- 
bers. 
Americana will continue its 
shows in the Bal Masque, now that | 


| 


| Eden Roc and Fontainebleau de-| 


cided on closing their cafes. | 

LaRonde was closed until arrival 
of Sara Vaughan and Jackie Miles | 
tomorrow (23). Following their 
date, it wil) shutter until mid-June. | 

Nancy Walker and Margaret | 
Phillips playing in “Fallen Angels” 
at Coconut Grove Playhouse. | 
Owner George Engle has pacted | 
Maurice Chevalier for a run next 
January refuting reports he was 
selling the million dollar house. 

Dick Clark drew big attendance 
for in-person show with Fabian 
and a dozen others of the rock ‘n’ 


‘roll set, including The Diamonds, 


to 


the ded for week’s vaude appearances 
Louis at Theatre Royal, Dublin. 


| 


| 


The Fleetwoods, Connie Francis 
and Duane Eddy. Shindig was 
staged at huge 15,000-seat Beach 
Exhibition Hall, Saturday (18). 


Scotland 


By Gordon Irving 
(Glasgow: BEArsden 5566) 

Sunday cinemas nixed by 
istrates at Aberdeen. 

“The Boy Friend” to Alhambra 
Glasgow, on two-week stint. 

Alan Melville to Edinburgh for 
preem of his new comedy, “Change 
of Tune.” 

Don Peters named as male singer 
for Stewart Cruikshank’s “Five- | 
Past Eight” revue at Alhambra, 
Glasgow, opening May 14. 

Stars’ Organization for Spastics 
gave $16,500 to benefit fund. Much 
of this was raised from recent week 
of star vaude at the Alhambra, 
Glasgow. 

Margaret Rutherford and Peggy 
Mount opened at King’s, Edin- 
burgh, in “Farewell, Farewell 
Eugene,” adapted from U.S. play 
by Rodney Ackland. 


lreland 


By Maxwell Sweeney 
(Dublin 68-4506) 
Thesper Sir Alec Guinness on 
fishing vacation here. 
Warbler Frankie Vaughan sked- 


mag- | 


Justice Murnaghan, prexy of 
Irish TV Commission, and techni- 
cal expert, off to U.S. on quick 
looksee trip. 


Book of “Raintree County,” al- 
ready on release here as film, 
nixed by Publications Censors. 


sor’s view. 
_ Rank Film Distributors’ manag- 
ing director Harry Norris in with 


and sales chief Harold Boodson 
for talks with local exhibs. 


Montreal 


By Max Newton 
(Victor 9-6251) 


Jane Morgan current 
Morocco, 

Montreal Rep winding up season 
with “Speaking of Murder.” 

Bolshoi Ballet slated for 
6,500-seat Forum June 16-20. 

Liberace into the Bellevue 
sino for anni show April 23. 

Jacques Fabbri and company 
from Paris in Canadian preem at 
St. Denis. 

Musical revue “Up-Tempo °59” 
resuming at Cafe Andre following 
brief layoff. 

Atlas Film Distributors headed 
by Harry Cohen and Jo Oupcher 
celebrating first year in biz this 
week, ie 

Le Theatre du Nouveau Monde 
scoring with “Clerambard” under | 
direction of Jean Gascon who will | 
a'so direct “Othello” this summer 
at Stratford (Ontario) Festival. 


at El 


the 


Ca- 





Hollywood 

Hal Wallis returned from N. Y. 

Gregory Peck back from Aus- 
tralia. 

Elizabeth Taylor 
throat surgery. 

Lloyd Perrin has broken right 
hand result of fall 

Red Skelton's Valentina Marie, 
12, injured in fall off horse. 

Maureen O'Hara left for Havana 
to costar in Columbia's “Our Man 
in Havana.” 

Gene Barry will be grand mar- 
shal of Calgary Stampede in Cal- 
gary, July 6-11. 


underwent 


George J. Flaherty reelected 
prexy of IATSE Loca! 165 ‘Studio 
Projectionists). 


Dick Woolen on three-week na- 
tion] tour to sell KTTV's “Paul 
Coates File” teleseries. 

James Raker checked into Uni- 
versal to head up Charles Schlaifer 
ad agency's Coast office. 

Alfred Hitchcock to London to 
scout locations for “No Bail for the 
Judge,” Paramount release. 

Warren Foster, Paul Fennel and 
George Nicholas added to Hanna 
& Barbera’s cartoonery staff 

Jack E. Taylor left ad firm of 
Moloney, Regan & Schmitt Inc., 
to join KBIG as account exec 

W. C. Jenkins quit Western 
Amus. Co., to head booking for 
Mace Theatres chain in Phoenix. 

Don Moore succeeds Bud Kay as 
story ed for Screen Gems, latter 
swinging to ITC as exec story ed. 

Robert Young will be guest 
speaker at annual Canadian Safety 
Conference, May 4-6, in Toronto. 

Foster D. “Tommy” Thompson 
returned to Universal desk after 
two month recuperation from sur- 
gery. 

Ben Lane upped to head Colum- 
bia Pictures makeup dept., suc- 
ceeding Clay Campbell, who goes 
on semi-retirement. 

George Dublin ankled as Univer- 
sal assistant art director to join 
Key-Line Advertising Art Associ- 
ates as art director 

Burl Ives will do two two-hour 
shows during his mid-May tour, 
first for American troops in Frank- 
furt, second a charity concert at 
Roval Festival Hal!, London. 

John Northcutt resiened as pub 
director for Hollywood Row! after 


23 vears, to devote fu'l time to 
Southern California Symphony 
Assn., being replaced by Dorathi 


Bock Pierre 


Chicago 


7-4984 } 
the Chase key- 


(‘Delaware 
Nine Nanni at 


| board. 


Paul Lazarro and Barry Freed 


| joined ad-pub staff of Balaban & 


Katz. 

Chi Tribune gossiper Herb Lyon 
on vacation and Citto his daily 
“Tower Ticker” column 

Mel Kopp handling publicity 
for the two Herb Rogers straw- 
hatters in Highland Park again 
this year. 

Coast comic Frank Buxton, cur- 
rent at the Cloister, worked here 
in 1950-51 as a WGN-TV floor 
manager. 

Honolulu Harry 
Hawaiian revue at Club Waikiki 
to honor the 50th state, with 
Samoan dancer Tanoa as top fea- 
tured act. 

Tommy Edwards toplining at 
Roberts Show Club with drummer- 
singer Osborne Smith booked in 
the lounge. 

Tommy Schlesinger ankled Mer- 
cury Records, where he handled 
publicity and was in charge of 
affiliate liaison. 

Frances Dorsey, formerly of 
“Ice Follies,” signed by Michael 
Kirby for annual ice carnival bene- 
fit at Chicago Stadium this Satur- 
day (25). 


staging a 


Minneapo 
By Bob Rees 
(4009 Xerxes Ave. So., WA 6-6955) 


George Oshrin back with “Girl 
in 509” at State. 


Maurice Touret here ahead of 
“Dark at Top of Stairs.” 
Minneapolis Symphony ended 


season with total of 10 contempo- 
rary works. 

Shipstad-Johnson 
winding up annual 
Arena engagement. 

Rowan & Martin returning to 
Hotel Radisson Flame Room April 
30 for second engagement within 
a year. 

United Paramount ad-publicity 
head Ev. Seibel back after a week 
in N.Y. attending a trade con- 
ference. 

Comedian Dick Shawn and song- 
stress Carla Alberghetti here to 
appear at Betty Crocker Home- 
maker of Tomorrow awards dinner. 

Eighth annual “Home Show” at 


“Ice Follies” 
three-week 


St. Paul Auditorium, charging no 
admissien, had local Doc Evans 


Dixieland Band and Singer Sophie 
Parker for stage por.ion. 
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| American companies resisted 








the imporiant part American films 
and American- jazz are playing. 
They are doing more to combat 
Communism and point up the prin- 
ciples of democracy than any other 
force we utilize.” 

There is g-eat enthusiasm among 
theatre exhibs in Europe, accord- 
ing to Cohen, for American prod- 
uct and they are going all out in 
plugging their wares. But, he 
warned, Hollywood must start re- 
building glamour or otherwise lose 
part of its now big market to for- 
eign countr’es. 

With the 
broken down end countries abroad 
loosening their restrictions and 
permitting more coin to be taken 
out, it behooves American produc- 
ers to take advantage of this situ- 
ation and sock cver the glamour 
that first mde Hollywood famous 
and led to American film domina- 
tion throuchout the world. 

Yank Music Boom 

The boom in American music is 
now greate: than ever in Europe, 
Cohen reported, both for jazz and 
to a !esse> cxtent rock ‘'n’ roll. 
Countless jukeboxes are all play- 


ing Americ’n recerdings, foreign 
audiences te.ng particularly hep 
to such <in“ers as Frank Sinatra, 


Elvis Pres'ey end Johnny Mathes, 
and the roco-ding biz has zoomed 
upward. Des!ers, he said, cannot 
keep sufficient stocks, despite the 
fact that priccs are high. In Eng- 
land, he s2-c, an album costing 
$3.98 here br’n7ts $6 there. 

Typical cf audience tastes, too, 
is the g-ect nopularity of name 
jazz enter.2 ncvs. While he was in 
Europe, Conen declared, records 
were run up by personal appear- 
ances of Count Basie, Louis Arm- 
strong, Duke =Mington and Etla 
Fitzgerald 

Furope:. ii.m companies are 
especially catusiasiic about Amer- 
ican procedure and techniques, ac- 
cording to Conen, who said he had 








been offered producer deals in 
every covn ry merely because he 
was an American producer. This 


was based upon the fact that Holly- 
wood-produced pix are recognized 
abroad as the best turned out by 
any country, be said, adding that 
Hollywood technicians still are the 
finest in tne world. Technicians 
abroad, despite many being of ex- 
tremely hich calicre, still don’t 
speak our !anguage, technically 
speaking. and often it's difficult to 
get the resuits demanded. 
Stresses Showmanship 
Cohen said he found in talks 
with exhibs that they particularly 
liked exploitation pix, and felt Hol- 
lywood should go back to show- 


manship gimmicks and_ interna- 
tional! themes. Exhibs abroad are 
lazy in regard to such technical 


matters as projection and properly 
focusing pix they’re screening— 
such as many in this country—but 


they're very much on the ball in’ 


ballying their product. The public 
still regards Hollywood as a fabu- 
lous name, and anything from here 
is made important, Cohen pointed 
out 

Theatre age brackets are now 
paralleling their U.S. cousins, 
Cohen reported, dropping from 20 
to 40 age group of 10 years ago to 
the 12-to-25 category, the same as 


in this country. Influence of Amer- | 
ican films is found in the public | 


abroad aping virtually every- 
thing American, down to a demand 
for Levis and hot dogs. The young 
crowd particularly is leaning to 
the U.S. 

Commenting on audience tastes 
in American pix, Cohen said that 
spectacle westerns are among the 
top favorites, as are big horror pix, 
mysteries and slapstick. In Eng- 
land, he reported, they’re still play- 
ing old Laurel and Hardy, Buster 
Keaton and Chaplin comedies, 
and whenever the public spirits are 
down theatres hold Slapstick 
Weeks. London has five or six the- 
atres always playing cartoons and 
two-reel comedies exclusively, and 
Loew’s Metro Theatre, in Berlin, 
often has a program comprised 
solely of Tom and Jerry cartoons. 
People stand in line for hours for 
such programs, Cohen disclosed. 

Television hasn't yet cut into 
theatre biz in any country but Eng- 
land, Cohen reported, but in Brit- 
ain mature audiences are spending 
more and more time before the ty 
screen and less in the theatres. 
Biggest tv shows in England, ac- 
cording to producer, are ‘‘Wagon 
Train,’ “Cheyenne,” “Wyatt Earp” 
and “Sergeant Bilko.” Only 25% 


dollar barrier being | 


H'wood Tops State Dept. 


Continued from page 1 








of tv playing time is open to Amer- 
ican product, balance required to 
be British, 

Cohen leaves Friday for an 
eight-week swing around the coun- 
try to bally his “Horrors of the 
Black Museum.” He returns here 
then to decide on future produc- 
tion plans. 











Paramount 


=m CONtinued from page 1 See 


leged evidences are being spotted 
pertaining to an aloofness to the 
“bigness” trend. Actually, it’s not 
an aloofness at all; instead it's a 
problem of which officials of the 
company are painfully aware. And 
they're working on it but no solu- 
tions have been reached as yet.“ 

Some Wall Street temperatures 
went on a slight rise as Par report- 
ed a decline in operating earnings 
for 1958. Excluding the extra in- 
com>, corporation had a net profit 
of $4,567.000, compared with 1957's 
$5,425,000. This was not a drastic 
decrease by any means, but still it 
was a decrease to a very major en- 
terprise in the motion picture 
scheme of things. And it came at 
a time when less favorably posi- 
tioned competitors were showing 
signs of progress. 

So what's with Par? For one 
thing, certain insiders lament the 
fact that some top-notch produc- 
tion talent is working elsewhere 
Names dropped at random are 
Ceoree Stevens, Billy Wilcer, 
William Wyler and Frank Ce2pra 
Sad a non-partisan observer (very 
inflvential in film industry finan- 
cial matters): “These men are not 
‘'r'chtened by budget expenditures 
but they do produce the type of 
product that gives a company sta- 
ture.” 

Par suffered a severe loss in the 
deatn of Cecil B. DeMille. De- 
Mille went a great distance in car- 
rying the company in terms of al- 
lotment of studio overhead, keep- 
ing the distribution mill going and 
net profits tothe overall operation 
“Greatest Show on Earth” was 
brought in at almost $4,000,000 and 


grossed $25,000,000; “Samson and 
Delilah” cost $3,500,000 and 
grossed another $25,000,000; and 


“Ten Commandments,” represent- 
ing an announced negative expend- 
iture of $13,500,000, has taken in 
$60,000,000, or slightly more 

Par needs, it seems, “another 
DeMille.” 

Par’s policy of a $2 annual payoff 
per share to stockholders will not 
likely be altered. The television 
residuals almost assure continuity 
of the melon. 

But the production program out- 
look for the next few years are dis- 
quieting to some individuals close 
to the situation: They think it's 
time for Par to fight for stronger 
properties and talent, with less ad- 
herence to traditional thinking 
about prices. 








Japanese Duals 
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, Finance Ministry holds tight con- 
trols on foreign currency exchange. 


| Japan's burgeoning tv industry is 
| rowing by sets and stations and 
seems destined to rank as the 


fourth best global market, behind | 


the U.S., England and expanding 
Canada. At the end of 1958, there 
were 17 commercial stations in 
Japan with a total of 38 expected 
by the yearend. For the semi-gov- 
ernment Japan Broadcasting Corp, 
which operates similarly to BBC, 
| web had 26 outlets at close of 1958 
| with 39 as target for 12 months 
|later. This would bring total to 
72 at end of this year. Target for 
sometime in 1960 is 108. Number 
of sets at end of 1958 was esti- 
mated at 1,800,000 (about 40% in 
Tokyo) with figure expected to be 
doubled by yearend. 

Outlook for American product 
here continues bleak. MPEA mem- 
ber companies suffered an aggre- 
gate falloff of about 20% in 1958 
with the trend continuing this year. 


receipts of the 10 U.S. majors was 


last annum. Reasons are attri- 
buted to increasingly severe Fin- 
|ance Ministry controls, tv inroads, 
| the increased appeal of local prod- 
;}uct and the switch to double-feat- 





The threat of tv is very evident, | 


For the first three months of 1959, | 


$4,182,000, a drop of $366,000 from | 


| double-featuring at first, they have 
| succumbed in the main, with some 
| beating the print shortages 
import restrictions by offering 
features edited down to 45 minutes 
as second billers, thus not being 
‘ subject to feature licenses. 
Regarding the twin-hill policy, 
Irving Maas, MPEA Far Eastern 
veep, opined, “It’s just about the 
worst thing the Japanese industry 
has dreamed up for itself as well 
as for the importers. It has a 
disastrous effect on the net yield.” 
The lack of sufficient prints for 
foreign product, resulting from 
Ministry lids, caused many exhi- 


bitors to turn to local films rather | 


than wait from one to six months 
after roadshowing for foreign pic 
print to become available. Some 
500 theatres which had a policy 
f programming foreign pics all 
of the time or on part-time basis, 
switch to all-Japanese schedules. 


Now, in nearly all towns with a | 


population below 250,000, there is 
only one foreign film house. And 
that offers prices on a take it or 


| 


leaves basis which has forced aver- | 


age at rentals down 20% to 30°. 

Part of the problem for the im- 
porters of foreign films here is the 
unpredictability of Japanese audi- 
ences. Nearest thing to a surefire 
en‘ry here is a blockbuster West- 
ern cn the scale of “Giant” of “Big 
Country.” The Japanese generally 
patronize westerns as the story is 
visual, the hero and villain clear- 
cut and the wide open spaces ap- 
peal to the crowded ci-izens. The 
unfamiliarity of the songs doom 
musicals here and 
problem also puts the black 
bon on most comedies. Certain 
dramas can go if they are plaus- 
ible as the Japanese like to cry in 
he dark 














‘Shaggy Dog’ 
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little startling to blase profession- 
al observers. 

Now enters “Shaggy” and with 
it another big surprise. 
“Yeller” it's a play for laughs but 
nonetheless, like ‘“Yeller.” it has 
all things centering on a dog. Here 
again the professional appraisers 
did no handsprings anent its 
merits and, with Fred MacMurray 
and Jean Hagen in the leads, the 
names were short of b.o. insurance. 


In the 262 domestic engage- 
ments which it has had so far 
“Shaggy” has grossed $3,938,290 


| 


the dialogue | 
rib- 


Unlike , 


compared with $2,820,746 chalked | 
up by “Yeller” in comparable situ- | 


ations. Disney's people are talking 


of an ultimate distribution tally of | 


$3,000,000, and if it comes to any- 
thing near this level the picture 
will be a walloping success. Nega- 
tive cost was under $1,000,000. 

In addition to having a dog as 
focal character and the money an- 
gles, “Yeller” and “Shaggy” have 
something else in common. Both 
are “earthy” as ali getout, with not 
an iota of footage that would upset 
the class at Sunday school. And 
the people are the homespun type 
not found in a William Faulkner 


novel. 
Helpful to “Shaggy” commer- 
cially was a campaign drawing 


adults as well as the kids. Attest- | 


{ing to this is the tz business be- 

ing done at nights. Too, probably 
the funniest scene from the picture 
was shown on the Ed Sullivan 
tv’er; this had to help. 
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| Leopold 
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way to publicize this shameful ex- 
| ploitation.” 

His and Leopold's silence, said 
Gertz, has been maintained 


by those “who are so eager to make 
money out of the tragedy of 1924.” 
Gertz first notified the Woods 
of his position two months ago, not- 
ing that under the law the theatre 
was equally culpable in any legal 
action, despite any indemnification 
promises from the producer. Since 
then, Woods’ g.m. Ralph Smith 
has had one phone call from the 
lawyer, but only to add that no ac- 
tion was contemplated which might 
| fortify the pic’s boxoffice. 
| The Springfield screening ap- 
| peared a last-ditch move to sway 
| the solons for the bill. Little hope 
|is held for it, however, especially 
While the 


last month. 


portunity. 


right | 
,along “despite constant goading” | 


and | 
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television roles. Among his major 
credits were “Come and Get It” 


and “The Woodrow Wilson Story.” | 


Survived by his wife. 


GENE HEARD 

Gene Heard, 45, radio-tv exec 
and publicist, died April 14 in 
Goree, Tex. For the past several 
years he was manager of KTZJ, 
Jasper, Tex. He first joined WFAA, 
Dallas, then came to Houston in 
1940. 

Heard was later a publicist with 
the Gulf Oil Co. and subsequently 
joined the McCann-Erickson ad 
agency. After 10 years with McC-E 
he went to Jasper as manager of 
the radio outlet there. 

His wife, Mrs. Betty Knox, a 
former pianist with the Houston 
Symphony Orchestra, survives. 


JIMMY SPITALNY 
Jimmy Spitalny, 35, ex-nitery 
comic and nephew of all-girl orch 
leader Phil Spitalny, died April 
13 in Chicago. He had suffered 
from hepatitis since World War II. 
Except for occasional benefits, 
Jimmy Spitalny was retired from 


show business since 1951, and had | 


been operating an employment 
service in Chi. He started as a 
singer at the age of eight, was 
leading his own band at 11 
a few years later, toured with it 
through France and Italy 

Survivors. include his 
father, and two sisters. 

JOE BONNER 

Joe Bonner, 77, onetime vaude- 
villian and silent comedy star, 
died April 13 in Burbank, Cal., 
after having lived in retirement 
for the past few years. Born in 
England, he launched his career 
in music halls, and 
vaude prior to going to Hollywood 
in the teens 

Appearing for both the old Vita- 
graph studios and Mack Sennett, 





Bonner worked later at RKO. Prior | 


to retiring, 
at Warne! 
Son, 


he was makeup artist 

Bros. and Universal. 

brother and sister survive. 
JULIEN JOSEPHSON 

Julien Josephson, 75, vet screen 
writer, died of a heart attack April 
13 in Hollywood following a long 
illness. Scripter of the majority 
of the George Arliss pix at Warner 
Bros., among them “Disraeli,” he 
also was employed at RKO, 20th- 
Fox and Paramount, where at 
latter studio he did one of the first 
Shirley Temple pix, “Little Miss 
Marker.” 

Due to a heart condition, Joseph- 
son had lived in retirement for 
a number of years. 

Surviving is his wife 

IRA H. MORGAN 

Ira H. Morgan, 70, pioneer film 
cameraman, died April 10 in San 
Rafael, Cal. He retired three years 
aco, after having started his career 
as a cameraman with Gaumont 
News 

During his long activity behind 
the cameras, he was associated with 
such companies as Essanay, work- 





ing Broncho Billy Anderson, and 
in 1919 joined King Vidor. For 
years he was with Monogram. His 


last credit was “Cyclops,” 


released 
by Allied Artists in 1957 





JAMES ABRESCH 

James Abresch, 69, celebrated 
photographer of personalities in 
| the theatre and music worlds, died 
of pneumonia April 15 in New 
York. Born in Germany, he came 
to the U.S. in 1929 after a long re- 
sidence in Italy. 

| His camera portraits of singers, 


conductors and stage stars were 
published frequently in Musical 
| Digest, Musical Courier, Musical 


America, Opera News and the N.Y. 
Times 
His wife survives. 


RUTH BLOOMER 

Ruth H. Bloomer, 52, a top ex- 
ponent of the modern dance move- 
'ment and a member of the Con- 
necticut College faculty, died April 
17 in New London, Conn., after a 
long illness. A School of Dance, 
a summer course Operated at the 
college under her supervision, was 
|famed among both students 
top artists both in the U.S. 
abroad 

Two 
vive. 


and 


sisters and a brother sur- 


| HAROLD S. STEWART 

' Harold S. Stewart, 61, longtime 
humorist and songwriter, died 
| April 12 in Glasgow after a short 
lillness. He was best 


over many years 
lyrics of several 
“Here's to the 


wrote 
including 


songs, 


and, | 


wife, | 


toured in|! 


and | 


2 > , known as 

since it failed to pass the House | gaijy humor scribe, “The Gangrel,” | survive 
r ' special | on staff of Daily Record, Glasgow. | - 
screening may have its legitimacy, | in which sheet he penned his “Bats | 
there seemed little doubt it also|jn the Belfry” 
shaped as a choice exploitation op-|He also 


Obituaries 








rom page 87 





Gordona,” featured by Scot singer 
Robert Wilson. 
Survived by wife and son. 


HARRY B. HUNT 

Harry B. Hunt, 72, pioneer thea- 
tre exhib and circuit exec, died 
April 9 in Wildwood, N.J., after 
a lengthy illness. Formerly a part- 
iner in the Hunt Circuit in New 
Jersey and Pennsylvania, in later 
years he was active in real estate 


and the development of Coral 
Gables, Fla. 
Surviving are his wife, a son, 


|Carleton Hunt, prexy of General 
Film Laboratories, Hollywood; 
daughter and brother. 


| WALTER MONTAGUE 
| Walter (Monte) Montague, 67, 
vet film actor and stuntman, died 
recently in Burbank, Cal., after 
| 50 years in show biz. Starting his 
career as an aerialist with Ringling 
Bros. Circus, he later went to Hol- 
lywood and appeared in early 
westerns with such stars at Buck 
Jones, Tom Mix and Hoot Gibson, 
| He was in the first “Tarzan” film, 
with Elmo Lincoln. 

His wife and daughter survive. 





HENRY REEVE 

Henry Reeve, 63, owner of the 
Mission Theatre and Mission 
Drive-in in Menard, Tex., for 37 
| years, died there April 5 following 
a three-week illness. He served 
four terms as president of Texas 
Theatre Owners Assn., and was a 
national war bond chairman for the 
motion picture industry during 
World War II. . 

His wife, three daughters and a 
son survive. 


JACK RICHMOND , 

Jack Richmond, veteran music 
man, died in New York, April 7. 
During the last few years he had 
operated Jack Richmond Music 
which represented music publish- 
ers by sending sheet copies to tv 
stations, radio stations and roller 
rinks. 

Surviving are his wife, 
who'll continue to operate 
business, and a son. 


Jean, 
the 


JOHN BEDDINGTON 
John Beddington, 66, wartime 
director of the films division of the 
Ministry of Information, died 
April 13 in London. For some 
years, up to the time of his death. 
he was deputy chairman of the 


Colman, Prentis & Varley ad 
agency. 
His wife and two children sur- 


vive. 


CHARLES R. HALL 
Charles R. Hall, 60, former Hol- 
lywood stuntman and more recent- 
ly an assistant director and pro- 
duction manager, died of a heart 
attack in St. Petersburg, Fla., April 


At time of death he was working 
on Screen Gems’ “Stake-Out” 
teleseries 

| er 
A. M. AHLSKOG 

A. M. Ahlskog, 58, treasurer of 
Fox West Coast Theatres and as- 
sociated with the chain for the 
past 29 years, died of a heart ail- 
ment April 14 in Hollywood. 

Vis wife and two daughters sur- 
vive 

| 


GLORIA KAMERON 

| Gloria Kameron, 33, formerly a 
secretary with Stanley Kramer 
Productions on the Coast, died 
April 17 in New York. She had 
| prev.ously worked in the New York 
office of Warner Bros 

| Her mother survives. 

| Edward Fisher, 63, chief projec- 
|tionist at Fabian’s Albar+’ Palace 
since it opened in 1931, died April 
116 at Veterans Hospital there. A 
| boothman since 1917 and a veteran 
of the first World War, he served 
|as head and business agent of Lo- 
|cal 324. Survived by wife, daugh- 
ter, brother and sister. 

Harry Blanchard, 79, director 
and former president of the New 
| Hampshire Fairs Assn., died April 
11 in Meredith, N.H. 





Mrs. Stella C. Anderson Sinclair, 
composer and widow of John Lang 
| Sinclair who authored “The Eyes 
| of Texas,” died April 16 in Bren- 

ham, Tex., of injuries sustained in 
| an auto accident. Two sisters and 

three brothers survive. 


Father, 71, of Jesse Zousmer, co- 
producer of CBS-TV’s “Person to 
| Person,” died April 20 in New 
York. Wife and two other sons 





Peter Marvroode, 55, manager 
| and licensee of the Grand Theatre, 
Woiverhampton, Eng., died there 
April 13. 
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OBITUARIES 


ALFRED N. STEELE 

Alfred N. Steele, who would 
have been 58 this Friday (24), and 
who died suddenly early Sunday 
(19) in New York was well known 
in show biz because of Pepsi-Cola’s 
television and other amusement in- 
dustry promotions and merchandis- 
ing ties. Steele, as board chairman 
and chief executive officer, was a 
peripetatic executive and, since his 
marriage four years ago to Joan 
Crawford, had a built-in news- 
worthiness in his global travels in 
behalf of the soft drink. 

Steele was committed to expand- 
ing the markets nationally and in- 
ternationally and his death, pre- 
sumably of natural causes stem- 
ming from heart failure, was prob- 











sonal comfort, including steam- 
room facilities for Steele 


Until there is board action, Her- 


bert L. Barnet, president of the 
company, will assume the chief 
executive officer's duties. The 


board chairmanship post may not 
be filled for some time to come. 

Steele had been wed twice pre- 
viously. Surviving, besides Miss 
Crawford, are a son and three 
daughters. 





RICHARD STERLING 
Richard Sterling, 78, character 
actor and comedian best known 
for his portrayal of the Rev. Dr. 
Lloyd in “Life With Father,” died 
of a heart attack April 15 in 
Douglaston, Queens, N.Y. Born Al- 





In Loving Memory of 
Our Dear Departed One 


BELLE BAKER 


(April 28th 1957) 


Murray, Rose, Edna, 
Anna and Harry 





a A 
ably more realistically the direct bert G. Leggett, he was a native 
result of the intensive Pepsi-Cola of New York and made his stage 
“adorama’ promotions. This was a debut in 1897 at Boston’s Hollis 
series of key city sales powwows St. Theatre. He had the role of 
under the local bottler’s auspices Willie Bunn in “An American 


with dealers called in from outly- 
ing environs. As it has now de- 
veloped, Steele's physical exhaus- 
tion called for frequent “pep-up” 
pills and/or shots from his medico 
as this or that speech or pep meet- 
ing had to be held. Both he and 
Miss Crawford looked forward to 
a Jamaica, BWI, holiday starting 
this past Monday (20). They had 
just wound up their junketeering 
last Friday (17) and decided to 








Citizen 

Sterling, whose “Citizen” thesp- 
ing colleagues were Nat Goodwin 
and Maxine Elliott, later was seen 
in “Nathan Hale” and “The Cowboy 


and the Lady.” Thereafter he was 
a cast member of more than a 
score of legit productions both in 
the U.S. and abroad. For a time 
he acted with Richard Mansfield 
in such Shakespearean works as 


“Julius Caesar” and “King Henry 








“stay in and take it easy over the 
weekend.” retiring early Saturday Among his other credits were 
night. The next morning when “Soldiers of Fortune,” ‘Ranson’s 
IN LOVING MEMORY 
OF 
March 10, 1896 — April 23, 1953 
ROBBINS — FEIST — MILLER 
Miss Crawford went to his room, Folly,” “Strongheart,” “The Earl 


she found him sprawled out on the 
floor. Medicos diagnosed he had 
been dead some eight hours 

4 man of no particular strong 
religious leanings it was feit that 
St. Thomas’ Protestant Episcopal 
Church would be necessary for the 
services this (Wed.) morning. Many 
executives from far corners of the 
globe came in for the rites. 

In Steele's travels, Miss Craw- 
ford was not only good copy but 
her Jongtime business and profes- 
sional training asserted itself on 
occasion since she is also an im- 
portant stockholder of the com- 
pany. 

Steele's ad agency background, 














of Pawtucket,” ‘It Pays to Adver- 
tise.” “A Tailor-Made Man” and 
“Adam and Eva.” Sterling, who 
trouped in “Father” for some seven 
years, also appeared on Broadway 
in “Alien Corn,” “Ah, Wilderness!” 
‘On Borrowed Time,” “That Lady” 
and “First Lady.” 


EDMOND D. COBLENTZ 
Edmond D. Coblentz, 76, former 


editor and publisher of The New 
York American and elder states- 
men of the Hearst chain, died 


April 16 in Sonoma, Cal. A Native 
San Franciscan, he won an essay 
contest sponsored by Hearst's San 








which took him to Coca-Cola, re- Francisco Exaniiner when he was 

sulted in Pepsi wooing him away 18—in 1905—and went to work as 
April 25, 1958 

when it needed a top executive. a reporter for that morning daily. 

steele looked he Jepsi 7 ; : ; 

Steele looked to the new Pepsi The rest of his life was devoted to 


world headquarters on Park Ave 





and 58th St., New York, a building 
I is currently in progress, as a 
ca I climax to his business 
careel 

Or personal level the Steeles’ 
duplex penthouse at 2 East 70t! 
St.. was regarded by friends a 
“the last word in luxury coopera- 
tive apartment living.” It was re- 
cc d at a cost. of $350.00( 
and t newspaper attention wher 
the i facelif{ting disturbec 
a tenant underneath wl 
ce lained about the abnorm 
lor | ! for the day-and-ni 
d The court ruled that su 
work > limited to a 5 p.m. de 
! I \ eplete ith aln 
every conceivable gadget for | 





e Hearst chain, 
He became city editor of tl 


niner, 


e Ex- 
managing editor of the 
Frisco Call-Post and managing edi- 
tor of the Examiner until 1925, 

en he was named publisher. 
lwo years later he became editor 


old 


the New York American, then 
ipervising editor of all Hearst 
ning dailies. In 1934 W. R 
Hearst appointed him publisher of 
the American, a job he held until 
1940, when he returned to Frisco 
d assumed publishership of 
Hearst's afternoon Call-Bulletin 
In 1950 Coblentz 1 n hed 
5s moi active duties to become 


an editorial consultant to the 


| chain, a post he held until his | 


death. 
His wife and daughter survive. 





KATE McCOMB 
| Kate McComb, 87, character 
'actress long familiar to radio, tv 
and legit audiences, died April 15 
iu New York. Her stage career was 


unique in that she started at 52) 


as the lead in Sean O’Casey’s “June 
and the Paycock” opposite Augus- 
tin Duncan. The part became 
available when the femme star 
became ill. 

Mrs. McComb also appeared on 
Broadway in such plays as “Mon- 
golia,” “Blood Money,” “No Ques- 
tions Asked” and “Riddle Me 
This.” However, she achieved more 
prominence tnrough her sparkling 
| characterizations in radio soap 
operas and tv drama programs. 
|She was Mrs. Kerrigan in “The 
| Rise of the Goldbergs” and Hatty 
lin “Snow Village Sketches,” among 
other radio portrayals. 
| Her tv credits included appear- 
ances in “One Man's Family,” “We 
the People” and “Plainclothes- 
man.” Prior to her husband's 
death some 35 years ago and the 
start of her Broadway career, she 
was often seen in little theatre 
productions. 

Surviving is a son. 


WELLS W. GINN 
Wells Watson Ginn, 68, former 
stage, screen and radio actor and 
director, died April 15 in Cincin- 
nati, where he headed a chemical 
manufacturing firm in recent 
years. His final professional stretch 


was the Crosley’s WLW in that 
city from 1923 to 1944 during 
which he did announcing and char- 
acter paris in early Procter & 
Gamble serials, and commercials 
for American Tobacco Co. and 
other national accounts. 

A boy drummer in his native 
Bellefontaine, O., Ginn started act- 
ing in Booth Tarkington's ‘The 
Man From Home” and appeared 
with the Ben Greet Players, on 
lyceum and chautauqua circuits 
and in vaude with Texas Guinan 


He helped found the Cincinnati 
Civic Theatre in 1928. 
His film work was 


as director | 


for the Cosmopolitan Co., in New | 
York in the '20s when he also did | 


an Abraham Lincoln portrayal. His 


wife, Nancy, who died in 1957, 
acted with him in the Ben Greet 
company. 


Survived by daughter. 


EDWARD JOHNSON 

Edward Johnson, 80, former 
managing director of the Metro- 
politan Opera House in New York, 
died April 20, 1959 in a hospital at 
Guelph, Ont., after a coronary at- 
tack. A Canadian of wealthy par- 
entage, Johnson was a tenor on the 
Met roster for years prior to tak- 
ing over the administration. His 
singing career spanned the 1904- 
1935 period. 

Herbert Witherspoon, who had 
succeeded the long-tenured Italian, 

zatti-Gasazza, at the Met, died be- 
fore completing his first season 
,and the Met board turned to the 
singer, an innovation. 

A widower since 1919 Johnson 
had wide social contacts both in 
the Dominicn and the States. He 
was chairman of the Royal Cen- 
servatory of Music in Toronto. 

His daughter is married to Can- 


ada’s High Commissioner to Bri- 
tain and onetime Premier of On- 
tario, George Drew. 
ASA O. COGGESHALL 
Asa O. Coggeshall, 67, an an- 
nouncer, singer and pianist in 


radio’s crystal set days, died April 
1/18 in Latham, N.Y. Originally an 
accountant with General Electric 
in Schenetady, N.Y., he joined the 
staff of the company's WGY there 
in June, 1922. That was only five 
months after the station went on 
the air. 
He sang 


tenor under the name 
of Arthur Johnson, baritoned 
Roger Hoff and served as staff 
pianist via the tag of A. O. Coz- 
geshall. A member of WGY's first 
quartet, “The Radio Four,” he was 
also half of the “Harmony Twins.”’ 

Coggeshall was named WGY 
program manager in 1924 and held 
that post for some 22 years. In 
1946 he was named supervisor of 
music and organizer of the station's 
music library. He retired two years 
ago 

Surviving are 


stepfather 


as 


his wife, son and 


| IRVING CUMMINGS 





Irving Cummings, 70, vet actor 
and director, died of a heart attack 
April 18 in Hollywood. He had 
been in retirement in recent years 
but once was a top rated film di- 
rector and for three years was host 
on | 9 Theatre. 

Sta his career on Broadwa\ 
in 1908, where he appeared : 
Lillian R Il, Alice Brady and 
Ethel RB ore Cu lings en 
tered 1 pictures in 1910 
an act 1 Mt. Vernon, N.Y. He 

| Was a leading man and star on the 


screen before becoming a director 
in the middle ’20s. Under contract 
to 20th-Fox, lie directed most of 
the Shirley Temple starrers and 
was instrumental in _ bringing 
Tyrone Power to films. 

Surviving are his wife, former 
stage actress Ruth Sinclair; son 
Irving Jr., tv producer-writer; sis- 


ter, former silent actress Jessie 
Cummings 
FREDERICA GOING 


Frederica Going, actress who ap- 
peared in numerous Broadway pro- 
ductions, died April 11 in New 
York. 

The daughter of Frederick Go- 


ing, a Shakespearean reader, and 
lola Munro Going, a pianist, she 
began her career as a child. She 


appeared in support of Lionel Bar- 
rymore in “The Copperhead,” 


Richard Bennett in “For the De- 
fense,” and Frank Craven in “For 
Value.” 


Her legit credits also include the 
original productions of “Tobacco 
Road,” “Harvey.” several plays 
with George M. Cohan, including 
“I'd Rather Be Right,” and six 
plays by Elmer Rice, including 
“Street Scene” and “Two On an 
Island.” She also appeared in the 
stage and tv versions of “Mrs. Mc- 
Thing,’ and her last Broadway ap- 
pearance was with Paul Muni in 
“Inherit the Wind.” 


WALTER HELFER 
Walter Helfer, 62, composer who 
won the Paderewski Prize in 1938 
for his “Prelude to a Midsummet! 
Night's Dream,” died of a heart at- 
tack April 16 in New Rochelle 
N.Y. A native of Lawrence, Mass., 
he studied at the Conservatoire 
Nationale in Paris and the New 
England Conservatory in Boston 
where he won the Endicott Prize 
Helfer, who was chairman of the 
Hunter College, N.Y., music de- 
partment from 1938 through 1950, 
composed choral, piano and sym- 
phonic works Among them were 
“Nocturne for Piano,” “Dutch Lul- 
laby” and “Symphony on Canadian 
Airs.” At the time of his death he 
was Professor of Music at Hunter 
Surviving are his wife, two sons, 
his mother and a sister. 
MILFORD UNGER 
Milford Unger, 72, veteran Cin- 
cinnati theatrical figure, died April 


8 in that tity after a brief illness. | 


Manager of Erlanger’s Grand 


| Opera House from 1917 to its clos- 
jing in 1932, he started his career 


a‘ the age of 14 when he sold gal- 


lery tickets at the Columbia, pre- | 


decessor of Keith’s Theatre. Later 
he had charge of programs for 
Cincy’s vaudeville, legit and bur- 
lesque houses. 

From 1932 on Unger was a box- 


'office man, in charge of admission 


‘ 


gates at race tracks in Kentucky, 
Iliinois and Ohio for years, also a 
treasurer at Cincy's Crosley Field, 
Symphony and Zoo Opera. More 
recently he was treasurer at the 
Central Ticket Office 
Survived by wife, 
ters and brotner. 


three daugh- 


CARLOS VENTIMILLA 

Carlos Ventimilla, 24, produc- 
tion head of Alameda Films, died 
April 11 in an accident while pre- 
paring to shoot scenes for a film 
in a Mexican forest reserve known 
as Desert of the Lions. 

A pickup truck, at the edge of 
a steep drop disturbed scene and 
Ventimi'la took the wheel to move 
the vehicle. Instead of reversing 
car leaped forward and plunged 
down a ravine 

Ventimilla began his career as 
assistant to Enrique Rosada when 
latter was assistant chief of the 
Office of Public Entertainments 
After a brief stay in newspaper! 
work, he went to Alameda Films 
where he was considered as a 
“hoy wizard” in production. 

VINCENT WAYNE 

Vincent Wayne, 29, nitery and 
recording singer, died April 19 in 
Cleveland, Ohio. 


He was appearing at the Cleve- 
land High School show as a guest 
star, when he fainted and fell 


from the stage, landing face first 


on the hardwood floor below He 
was revived and taken home. The 
next morning he was rushed to 
the hospital where he underwent 
an emergency brain operation. He 
died shortly after His records 
include “Anything But Glad ‘Tn 
All Alone Tonight” and his latest 
elease “Fare Thee Well. M 
Lover.” 

HW wife two sons two a Pas | 
ters and n er survive 

TERROLD SAXON 


Jerrold Saxon, 40, former Chi- 
kay na 


‘ ) ( ‘ K 1 announe I 

d ‘ id exec. died fel 
r } ttack April 19 in 
E ( 11} As Je 7 ) | 
\ ( ( ‘ 
] to 1951 1 ! | 

l ) ) n 

1 ND ’ \ \ 

- ¢ tf 

Saxe had so worked for sta 


tions WJJD and WENR as an an- 
nouncer. At time of his death 
he was asst. to the president of 
E. J. Sperry ad agency. 

Wife, parents and 
survvie 


four sisters 


MARGARET TOBIAS 

Mrs. John Kapros, 38, concert 
singer known professionally as 
Margaret Tobias, died Apri! 12 in 
New York. A_ graduate of the 
Oberlin College Conservatory of 
Music, she also studied at the 
Juilliard School of Music 

Mrs. Kapros, who won the Amer- 
ican Theatre Wing concert award 


in 1955, appeared at the Brussels 
World's Fair last year as a soloist 
with the Choral Society of Mass. 
Institute of Technology. She also 
had sung at America Houses in 
Germany, France and Spain 
Surviving, in addition to her 


husband, are her parents and three 
brothers 
EMMA TRENTINA 

Emma _ Trentina, i4, Tialian 
opera star who made appearances 
in this country early in the cen- 
tury, died April 12 in Milan. Com- 
ing to the U.S. in 1905, after scouts 


for Oscar Hammerstein discovered 
her at La Scala, she sang at the 
impresario’s Manhattan Opera 
House for some years 

While there, she created the 
title role in “‘Naughty Marietta,” 
Victor Herbert composing the 
operetta especially for her She 
also. starred in Rudolf Friml's 
“Firefiy,” also written for her. 


Following a lengthy vaude tour of 
the US., she returned to her 
home in Milan in the teens 


CHARLES HALTON 

Charles Halton, 83, veteran stage 
and screen actor, died April 16 in 
Los Angeles of hepatitis. He had 
been in show business for 62 years, 
touring at the turn of the century 
with Weber & Fields and Lillian 
Russell, Later, he was on Broad- 
way, and appeared in many plays 
including “Dodsworth.” 

He duplicated his role in the 
film version of the play, and there- 
after appeared in over 200 film and 

Continued on page 86) 





MARRIAGES 


Joyce Lear to William J. Marlow, 


New York, April 15. Bride is an 
actress 

Dorothy Colmar to Nathan B. 
Sommers, New York, April 19. 


He is comptroller at General Art- 
ists Corp. 

Pat Dahl to Frank Buletta, Sur- 
rey, England, April 16 Bride is an 
actress; he is producer of Sid Cae- 
sar’s comedy shows 

Terese Kaye to Lee Beinstoc, 
Forest Hill, N.Y., April 19. He's 
a legit an tv producer. 


BIRTHS 


Mr. and Mrs, Bill Edwards, son, 
Burbank, Cal., April 9. Father's an 
assistant director at ABC-TV. 

Mr. and Mrs. Lee Willis, daugh- 
ter, Hollywood, April 11. Father 
is a KCOP time salesman 

Mr. and Mrs. Alec 
daughter, London, April 
Father is the actor 

ir. and Mrs. Buddy Ebsen, son, 
Santa Monica, Cal., April 13. 
Father's the actor. 

Mr. and Mrs. Robert Barrett, 
son, Burbank, Cal., April 11. 
Mother, Betty, was formerly as- 
sistant to Ralph Edwards; father’s 
a sound editor at Revue 

Mr. and Mrs. Joe Bishop, daugh- 





Clunes, 
10. 


ter, Santa Monica, Cal., April 11. 
Father’s biz manager of Ben 
Blue's nitery 

Mr. and Mrs. Mel Torme, son, 


Hollywood, April 12. Father's the 
singer. 

Mr. and Mrs. Don Cunningham, 
son. Buffalo, March 20. Father’ is 


WBEN, WBEN-TV_announcer- 
sportscastel 
Mr. and Mrs. Dave Barnhizer, 


son, Chicago, April 10. Father is 
a tv director at WNBQ in that city. 


M and Mrs.- Harvey Collins, 
daughter, New York, April 10. 
Father is a legit director; mother 
is a former dancer. Grandfather is 
Harvey Cocks, general manager 
of Quimby Theatres, Ft. Wayne 

Mr. and Mrs. Aleon Bennett, 
son, Hollywood, April 12. Moth- 
er’s actress Vonne Godfrey; fath- 
er’s a publicist 

M and irs. Stuart Ostrow, 
daughte New York, April 15 
Moiher singer Ann Gilbert; fath- 
er is v.p. of Frank Music 

Mr and Mrs. Walter Hanne- 
1 1, daughter, Hollywood, April 
17. Father's a film editor 

Mr. and Mrs. Don Everly, daugh- 
te Nashville. April 16. Father is 

ie-half of the Everly Brothers, 
re n-roll artists 

t and Mrs. Harold Stone, 
aqau cl Yo k Ay li 17 
Tot is tormer rctre ont 
( iT father } st e nacer 
0 the Bre \ p odu ion of 
I ] e de Ma Tant 
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ITV 8.30 
Thursday Apri! 23 
GRANADA presents 


URG 


Every day lives are saved by surgery. 





In this programme a leading surgeon is seen 
at work in the operating theatre of a 
hospital performing a major operation on a 
girl of seventeen. It shows the skill of Briti 
surgery as upheld by the great tradition 

of the Royal College of Surgeons of Englan 
—the wealth of experien | wl 
which is brought to bear in the day-to-day 
fight against disease. The courage and 
hope of a teenager and her family also play 


their part in saving a 


GRANADA TV NETWORK 





sh and seven members of the College Council: 


Made with the help of 

A LONDON HOSPITAL 

A HAMMERSMITH FAMILY 

THE ROYAL COLLEGE OF SURGEONS OF ENGLAND 


Sir James Paterson Ross, K.C.v.O., F.R.C.S. (President) 
i Mr. Law rence Abel, F.rR. 
Professor Ian Aird, F.R.C.S. 


Sir Archibald McIndoe, c.B.£., F.R.c.8. (Wice President) 


, , 
Sir Arthur Porritt, K.c.M.G., K.C.V.O., C.B.E., F.R 

Sir Reginald Watson-Jones, F.R.C.S. 

Mr. Arthur D Wright, F.R.( Vice President) 
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0 announcing a new and advanced standard 
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